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MAN OUT TIME 


Atter 11 years in prison, a Black Panther walks free 


by Michael Matza 


Grace smiled as he stepped through the 

stylishly renovated brownstone portal of 
Freestone’s, New Bedford's trendiest lunchtime 
watering hole. And why not? He was a free man, 
had been for three weeks, ever since a superior- 
court judge overturned his first-degree murder 
conviction on January-11 and another judge 


B: Panther Party activist Frank “Parky” 


ordered him released from Norfolk state prison on. 
January 29 pending a new trial. For 11 years, since — 


January 29, 1974, Grace, 41, had been serving a life 

ce without the possibility of parole. The 
fdvelty of freedom is beginning to pass, but he still 
looks around if wonderment at a world he didn’t 
see for more than a decade. “Before all this new 
stuff,” says Grae® “that corner out there used to be 
a hangout for street people. There’s been some 

made.” 

Some changes indeed. Richard Nixon was still in 
thi@"Wiltite House, the acrid smoke from fiery urban 
race riots had barely cleared, and the last American 
troops had been home from Vietnam for less than 
a year when Frank Grace, an army combat 
engineer who was honorably discharged 


in 1968 . 
and had come to despise “US imperialism” in 


Southeast Asia, was found guilty by an all-white 
jury and condemned to spend the rest of his life in 
prison for a handgun slaying he has always 
maintained he did not commit. Now, owing to a 
successful appeal on the grounds that his convic- 
tion was “false justice,” Grace is free on bail. By 
law, Bristol County district attorney Ronald Pina 


- has until January of 1986 to decide whether to retry 
him. 


The uncertainty of Grace's future seems not to 
have dampened his charismatic spirit. He spent 
years in Massachusetts state prisons and in two 
federal penitentiaries to which he was transferred 
for “administrative” reasons.‘He’s been a staunch 
critic of both the penal and criminal-justice 
systems. But through it all — through his 
conviction, his incarceration, even his release — he 
has distanced himself, never fully acknowledging 
that what he’s experienced really happened to him 
and not to some persona called Parky Grace. “I’m 
bu know?” he says. “I 
understood. the system. And I understood that 
happened to me, know? You don’t fully 

= Continued on page 6 
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WOMEN AND 
INSURANCE 


COSTS 


The price 


of a symbolic 
victory 


by Charles Bloche 


he central dilemma of 
women activists is not new: 
“It is strange,” the British 
Writer and suffragette Rebecca 
West mused in 1912, “that the 
middle-class woman, who forms 
the backbone of the suffrage socie- 
ties, should believe that one can 
superimpose the emancipation of 
women on the social system as one 
sticks a halfpenny stamp on a 
postcard.” Now, as then, some 
women face the burden of sex 
discrimination with the advantage 
of social status. And now, more 
than ever, some women find the 
stamp of equality to be visa enough 
to move comfortably through social 
institutions that still exclude others. 
Is it really strange that while 
leaders of women’s groups in 
Massachusetts are winning their 
battles, many women wonder 
whether the movement's imprint 
has sunk below the top levels of 
society? Is it any surprise that the 
established women’s movement — 
and the political party that patron- 
izes it — is losing its appeal for 
women in the general populace? 

Consider the campaign against 
gender distinctions in insurance, 
which arrives at the State House for 
hearings this- Wednesday backed 
by 31 interest groups, 39 state 
senators, and 42 state represen- 
tatives. This bill has more sponsors 
than the Super Bowl. The National 
Organization of Women (NOW) 
champions it; assistant majority 
whip Mary Jane Gibson of Bel- 
mont, the highest-ranking woman 
in the House, will introduce it as 
her “top priority.” Yet one wonders 
if Rebecca West would think the 
legislation could make a_half- 
penny’s difference. 

The issue is this: insurance com- 
Continued on page 12 
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Last fall, when Michael Janeway was named to replace 
living legend Tom Winship as the Boston Globe's new 
editor, globe-watchers began counting the days until the 
silent, sullen Janeway would come to blows with the 
paper's volatile veteran managing editor, Matt Storin. 
After all, the two not only have opposing news interests 
(Storin advocates better local reporting and Janeway 
espouses more national/international and arts coverage) 
but they also had vied for the top spot. 

A week ago Friday there they were, face to face. Our 
Globe correspondents report that Janeway called Storin 
into his office, suggested he'd been a bit too explosive of 
late, and advised him to take some time off. Storin is said 
to have countered angrily that he’d rather take the rest of 
his life off and stormed out. Word was that after 16 tough 
but productive years at the Globe, Storin had actually — 
resigned — this time for keeps. 

Not quite. Last Tuesday he was back at work as if 
nothing had happened. Storin stresses that he never 
officially resigned but says, “It would be accurate to say _ 

I stormed out his [Janeway’ s] office. .. . 1 did say that I 
quit my job as managing editor because of what I 
thought were going to be public differences that would 
reflect badly on me.” Immediately, executive editor Jack 
Driscoll had set to work trying to patch things up, a 
movedeemed crucial by almost everyone concerned. 
“There's no one at the paper with the ability and 
experience to fill Matt’s shoes,” says one worried 
reporter. “He’s a marvelous editor with a real sense of 
integrity,” agrees another. “But he’s always had a 
temper, and lately it’s gotten really bad.” Others at the 
paper say they’ve felt publicly humiliated by Storin’s 
outbursts. 

Storin says he now realizes his temper was getting out 
of hand and has apologized to the paper's senio: editors, 
saying he'll try to calm down a bit. “I have a terrible 
temper,” Storin concedes, “but when yowblow off steam 
like that, people find it abusive. . . . This has all been 
very positive. I feel better than I have in quite a while 
about how things will go.” He also says Janeway will 
begin attending the daily-news meetings to eliminate 
any second guessing about the new editor's plans. 

Janeway chose not to comment on the details of the 
confrontation but did say, “Matt is a gifted editor and 
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you're on the line, there's a lot of pressure and a lot of 
strain even in the best of circumstances.” 
The latest Globe talk, however, has it that the paper's 


the inevitable in order to allow Storin to leave ina 


not true,” Janeway insists. ‘We are going to see how it 
goes, but that’s absolutely untrue.” 


JUVENILE JUSTICE 


The 14-year-old boy charged with the shooting of 21- 
year-old Mary Frances James will be tried as a juvenile, 
Dorchester District Court judge James W. Dolan ruled 
last week after a daylong closed-door hearing. Because 
of the welter of publicity surrounding the boy’s arrest 
and subsequent release on $500 bail, Suffolk County 
district attorney Newman Flanagan had initially sought 
to have him transferred to the superior court for trial as 
an adult. By law, a youth 14 years or older who is 
charged witha serious crime can be prosecuted as an 
adult. If found guilty he can be punished with 
incarceration in state prison. As a juvenile, however, the 
worst sentence he can receive after a conviction is 
commitment to a youth detention center until he reaches 
age 18. 

eat the hearing James identified the boy as her 
attacker; Dolan ruled there was sufficient cause for a 
trial, which will commence this spring. 

The boy, whose name has not been disclosed because 
of his age, came to public attention on February 4, when 
Globe columnist Mike Barnicle’s sensational page-one 
story revealed that he had been arrested on charges of 
attempted robbery and attempted murder in connection 
with the shooting of James, a Dorchester restaurant 
worker. The arrest came after James's mother reportedly 
heard the boy boasting on a subway car about a shooting 
and became convinced he was her daughter's assailant. 

In an unrelated closed-door hearing earlier in the 


he’s been on the line for this paper for a long time. When 


powers-that-be have done nothing more than postpone . 


month or so under less disastrous circumstances. “That's” 
‘district councilor fromSouth Boston, Charlestown; or 


week, Boston Juvenile Court judge Francis Poitrast ruled 
that the boy, who is currently free in the custody of his 
mother, had violated the terms of his juvenile probation. 
from an earlier conviction. Poitrast postponed making a 
decision on whether the probation should be revoked. 


IAM NOTA LIZARD, 
PART II 


During crunch time of the ‘83 Boston mayoral 
campaign, fading front-runner Lavid Finnegan charged 
in a controversial radio ad that Ray Flynn was a 
chameleon. One of the examples of political shape 
shifting Finnegan raised in the contest was the Flynn 
campaign's distribution of political literature in radically 
divided Dorchester: leaflets disseminated in 
Dorchester’s black neighborhoods carried photos of 
Flynn with blacks and Latinos, along with a statement of 
Flynn’s support for equal rights; those sent to Dot's 
white neighborhoods displayed Flynn with nary a 
person of color and no mention of support for civil 

rights. The leaflets were eventually pulled. Ina live-: 
television confrontation with Finnegan, Flynn uttered 
his now famous defense: “I am not a lizard.” 

But “Wingo” Flynn continues to provide ammofor . 
believers in the Ray- as-revisionist-reptile theory. Take 
the interview scheduled to appear in the March 21 issue. 
of Bay Windows — “New England’s | t gay and , 
lesbian newspaper” — in which thé mayor verbally 
buddies up to city coyncilor David Scondras, who is gay. 

Questioned by David Brudnoy about Scondras’s 
attempt to get city benefits for hislover, Flynn 
responded: “I don’t know the answer to that. Let me talk 
about David Scondras. David is a strong advocate of 
many social programs. He comes over to my home every 
Christmas Eve and spends Christmas Eve with me and 
my family.” 

When asked, Scondras said he had gone to Flynn's 
house for only two Christmas Eves, in ‘83 and ‘84. “If the 
mayor suggested you drop over his house for Christmas 
Eve,” Scondras said, “wouldn't you go?” 

Flynn couldn't say enough about Scondras: sa 
very caring, very bright, bright person. Any time that 
he’s at a function that I’m at, even if it’s in South Boston, 
or Charlestown, many people walk away from that kind | 
of meeting with an entirely different image of him and 
feeling about him than they may have had before. I 
compare myself in some regards to David Scondras.” 

Scondras said he couldn't recall ever being; ata’ 
function in Southie with Ray Flynn. . ak 

Brudnoy then asked the mayor if he could igfesced*? 
time when someofielike Scond#as Could get elected as a 


Roxbury. Flynn’s “answer”’: “I recall listening to you on 
the radio after the city council election four years ago, - 
when Id finished first in that race, I'd finished first both 
in South Boston and on Beacon Hill. You made the 
comparison on radio and seemed amazed by it. 
Diligence, I find, pays off in every area, including 
politics.” 

According to data provided by the city’s election 
department, Flynn finished second in South Boston in 
‘81, 213 votes behind Jimmy Kelly. 


CRYSTAL BALL 


At this time of year, every publication worth its salt — 
comes out with a list of baseball predictions for the 
forthcoming season. The National Weekly Examiner, a 
tabloid heretofore not overly interested in sports, was no 
exception. The issue now flanking supermarket check- 
out counters has a panel of crack psychics boldly 
forecasting that the Chicago Cubs will begin the year 
with a torrid streak — just as the Tigers did last season — 
and will cruise to their first world Championship since 
1908. 

Before perennially disappointed Cubs fans get too 
excited, however, we'd like to point out that the other 
prediction of the Examiner psychics reads as follows: 
“Richard Nixon to star as love interest in Dynasty!” 


(Thanks this week to Michael Gee, Kathleen Hirsch, Ric 
Kahn, Michael Matza, and Dave O'Brian.) 
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It’s S-T-A-R W-A-R-S. A-okay?” 


“Ground control to Major Lazar: before you touch any buttons, let’s review our spelling. 


TALKING 


BY STEVEN STARK 


aybe Mario Cuomo means it when he 

continually tells reporters such as the Globe's 

Ben Bradlee Jr. that he doesn’t really want to 
run for president in 1988. Cuomo’s disclaimers have met 
with skepticism in the press corps because political 
reporters assume that all politicians want to be 
president. I’m not sure Cuomo does. My guess is that 
Cuomo not only has a good sense of his limitations but 
also likes being governor of New York. And he may 
realize that as an ethnic, Catholic New Yorker, he could 
be the second coming of AlSmith. — 

This is not to say Cuomo won't warm to the idea 
between now and 1988. But hesitant candidates tend to 
be poor presidential aspirants, as Cuomo’s predecessor 
as governor, Nelson Rockefeller, proved in 1968.1 think . 
Cuomo will postpone deciding as long as he can, which 
means that by the time he makes up his mind, someone 
else will be the nominee. 

* 

Speaking of Cuomo, the Catholic hierarchy’s hard- 

line stance against abortion has now made it almost 


_impossible for a Catholic to wir the presidency. The 


Republicans, of course, have never nominated a 
Catholic, and they aren't about to start now, But the 
Democrats aren't much better off. A Catholic Democrat 
who opposed abortion could never win the nomination, 
and one who supported abortion would find protesters 
from the laity, the New Right, and the clergy dogging his 


_ or her footsteps throughout the campaign. 


It’s all a bit ironic, because only a decade ago being a 
Catholic was a political asset for a Democrat. In the ‘60s 
and ’70s, liberals like Robert Kennedy and Jerry Brown 
could use their religion to appeal to conservative 
working-class voters who otherwise wouldn't trust 
them. Now, thanks to Rome, a Catholic must run as 
either a “bad Democrat” or a “bad Catholic.” That's a 


; tough hurdle to overcome. 


* * 

Last in the Phoenix Judy, Jarvis stated - 
compellingly that the furor over Geraldine Ferraro’s Diet 
Pepsi commercial was yet another example of sexism in 
the press. Maybe so, but that doesn’t erase the fact that 
Ferraro’s making thé ad hasall but eliminated her future 
in national politics. Why? Voters will look at the ad and 
say, “If she sold out now she can sell out later.” That's 
why Bill Bradley, even when he played for the New York - 
Knicks, never made a commercial. kriew wouldkill 
his political career. 

Ferraro’s defenders make a good they’ 
complain that no one is Saying that Howard 
political career is over because he appeared inan ad for: 
USA Today. Okay, I'll say it: Baker doesn’thavea . . 
political future, either, nor does Lee Iacocca, for that 
matter. By the way, I think both Ferraro and Baker 
realized before they appeared in the ads that their 
political prospects were dim. That's why they decided to 
do them in the first place. 

* * * 

I’m not one to underestimate the Democrats’ problems 
in reclaiming the White House, but I’m tired of the 
endless stories about policy councils, Paul Kirk, new 
chairman of the Democratic National Committee (DNC), 
and the search for “new ideas.” Talk about irrelevancies. 
The fact is, political parties are always seen as a 
reflection of their last presidential nominee. If Gary Hart 
had won the nomination in 1984, we'd all be reading 
about how the Democrats had cornered the market on 
“new ideas” and how the Republicans had no future 
after Reagan. Instead, we're fed daily doses of 
Apocalypse Now. 

In truth, Paul Kirk and policy councils don’t have that 
much to say about the future direction of the Democrats. 
That's the job of the primary voters. Still, if Richard 
Gephardt or Dale Bumpers win the 1988 nomination, 
reporters will marvel at how Kirk turned things around. 
If Cuomo wins they'll write about how “the party” never 
heeded the lessons of ’84. 

During the fight over the DNC chairmanship, 
reporters made a big deal about Cuomo’s support for 
Terry Sanford, the former North Carolina governor and 
Duke University president who eventually lost to Kirk. 
What the reporters didn’t note in theff stories was that 
presidential candidates who get heavily involved in pre- 
election party infighting almost never go on to win the 
nomination. Between 1956 and 1960, Adlai Stevenson's 
and Lyndon Johnson’s forces fought constantly over the 
direction of the Democratic Party only to discover that 
John Kennedy had gone to the people and stolen the 
nomination from them. 

No one in the party structure supported Jimmy Carter 
or Ronald Reagan when each sought his party’s . 
nomination. Yet they both won, in part because they 
realized that capturing the “insiders” can hurt a 
candidate more than it oe help. Just ask Walter 
Mondale. 

Think the country is going Republican heii the 
GOP can still outspend the Democrats? Think again: 
some recent studies of the 1984 congressional elections 
show that Democrats and Republicans spent about the 
same amount of money on their races. The funding 
advantage no longer goes to a party but to incumbents, 
who benefit heavily from the contributions of political 
Continued on page 12 
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Charlotte Fedders: she wants to tell her side. 


PERSONALLY 


BY SUSAN STOBAUGH 


ecently John Fedders was forced to resign his job 
as chief enforcement officer of the SEC after the . 
Wall Street Journal reported, in a front-page 
story, that he regularly beat his wife over the course of 
their 18-year marriage. It’s good to know that, at 
least in political circles, wife beating is no longer an 
acceptable hobby. But come to think about it, maybe 
Fedders shouldn’t have been pushed out. 

I'm not defending thig sort of violence; it positively 
makes me cringe to think of six-foot-ten, 230-pound, 
former college basketball player Fedders pummeling his 
wife. Other juicy tales that have come out of the couple’s 
divorce proceedings make it clear that Fedders is not a 
nice man: His wife was required to lay his clothes out 
' @véry morning and pick them up off the floor, where he 
dropped them at night; he wouldn't allow his family to 
wear their shoes inside the carpeted house; and he once 
even tried to throw his wife over the banister. Not 
surprisingly, the eldest of his five sons won ‘t speak to 
him. 


However, no one denigrates Fedders’ s abilities on the 
job: he was a darned good enforcement officer despite 
his family travails. And for the life of me, I can’t see why 
the business of his employer should be anything other 
than business. 

' An administration aide was quoted in Newsweek as 
saying, “There’s an obvious discrepancy between 
[Fedders’s] behavior and those family values the 
administration espouses.” Pretty rich, considering 
President Reagan's own family,problems. Or Margaret 
Heckler’s, for that mattér. I mean, talk about Family 
Feud. But so what? Aren’t policies more important than 
Continued on page 14 ; 
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John Fedders: unfit for office? 


1 ON THE COVER 
The return of the Black Panther: Michael Matza reviews the case of 
‘70s black activist and convicted murderer Parky Grace. back on the 
streets after more than a decade in prison. Plus Charles Bloche on the 
movement to end gender discrimination in insurance. 


4 LETTERS 


8 SPORTING EYE by Michael Gee 
the Sox are trying out in Winter 
laven. 


11 AND DRUGS by Brooke Gladstone 
The FDA says there’s no such thing as a love potion, but we can 
dream, can't we? 


1 LOOKING OUT FOR NUMBER TWO by Pau! Bradley 
Though they’re seldom noticed and never praised, back-ups, stand- 
bys. and understudies are becoming an increasingly important part 
of our complex society. 


2 URBAN EYE by Robin Vaughan 


6 COMPUTERS ETC. by Peter Mitchell 
Notes on tax programs. 


8 BANG-UP JOB by Alan Roth 
A novel approach to a murder-mystery weekend. 


13 FOOD & DRINK: STANDARD FARE by Michael Gee 
Some thoughis on the reassuring predictability of franchise food. 


14 RESTAURANTS by Robert Nadeau 
A visit to Arthur’s Seafood Restaurant. 


15 FOOD by Ariel Swartley 
In praise of pepper. salt’s better halt. 


16 WINE by Jan Nicholson 
A guide to Alsatian wines. 


1 LAUGHS ACROSS THE WATER 
Michael Sragow hails the return of the veddy British comedy in A 
Private Function; and Owen Gleiberman watches Albert Brooks go 
native in Lost in America. 


_2 FILM 
Henry Sheehan peers into the shadows of a film noir festival; and 
Kathy Hufthines joins in a tribute to Teri Garr. 


3 STATE OF THE ART by Susan Orlean 
Most literary magazines don't get their financial support the way the 
new renaissance does. But then. most literary magazines don't have 
Louise Reynolds. 


4 THEATER 
Carolyn Clay discovers the cold facts about Terra Nova and lifts a 
glass to Eric Bogosian’s Drinking in America; and Scott Rosenberg 
takes the Texas medicine of Laundry and Bourbon and Lone Star. 


5 DANCE 
Something old, something new: Lisa F. Hillyer attends an evening of 
“premiéres and encores” at the Boston Ballet. 


7 MUSIC 
James Hunter says it’s only Mick Jagger, but he likes it; Joyce Millman 
listens as Richard and Linda Thompson go their separate ways, Lloyd 
Schwariz puts on.his party hat for Boston's Handel festivifies; and. in 
“Cellars by starlight,’’ Sally Cragin decides not to wait ‘til tuesday. 
Plus ‘Live and on record,” on page 8. 
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COMING NEXT WEEK eee 


In Arts: our film critics present their alternative Oscars. In Lifestyle: Neil Miller on AIDS. 
Credits: Keith W. Jenkins (with News), Heidi Stetson (with Lifestyle). 
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LETTERS 


We welcome res, from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


ENCORE 


As a member of Boston’s theatrical 
community, I found Judy Katz-Levine’s 


letter (Letters, March 12) regarding Skip ~ 


Ascheim’s review (Arts, March 5) of Aria 
De Capoand Noh Dorchester Noh 
disturbing. Her remark, “When actors 
and directors take chances, they should 
be commended” is extremely misguided. 
Why should we be patted on the head for 
something we ought to be doing 
anyway? Is there a way to create exciting 
theater without taking chances? Critical 
coddling that dismisses flaws with “Nice 
try, gang” and dwells solely on the 
successful aspects of a production is 
patronizing to the artists, and an insult to 
the audience. 

Ascheim’s review was not slapping 
down the company for the attempt. 
Rather, it tried to examine why, in his 
eyes, the attempt was unsuccessful. 
There is a subtle but enormously 
significant difference. Peter Brook in The 
Empty Space says, ‘A critic is always 
serving the theater when he is hounding 
out incompetence.” 

Responsible critics and theater artists 
alike must realize that they do not exist 
as adversaries, but are working toward 
the same goal. Only then will it be 
possible to achieve that goal: an 
enriching, theater. 

Mike Martineau 
Cambridge 


OFF BASS 


To Michael Bloom: 

Thank you, Milo Miles and Michael 
Ullman, for articles on the Tensile 
Strength Music Festival (Arts, March 5). 
However, I would like to clear up one 
point concerning Bill Laswell’s bass 
sound. 

It was very difficult to obtain a 
satisfactory house mix because of the 
volume of the instruments on-stage — at 
one point during the show, an audience 
member shouted out, “Fred [Frith] , your 
stage volume is too loud.” Bill Laswell 
was playing through a 300-watt amplifier 
which he had turned up to over half its 
maximum volume. While these stage 
levels may be suitable for a larger concert 
hall, they are inappropriate for one the 
size of the Boston Shakespeare 
Company’s. 

When a band has a very loud stage 
volume, the engineer is forced to 
compete with them for clarity, and in a 
space such as the BSC the results can 
border on sonic mud. The BSC is very 
well suited for speech because it is 
basically a live room (somewhat flat 
high-end and some peakiness in the low 


to upper mid-ranges). Unfortunately, it is 
these same acoustic properties that can 
make music ey loud for an 


_ audience. 


The first half of Saturday night's 
performance, with Leroy Jenkins and 
Sting!, was an engineer's dream. Jenkins 
and his band had a comparatively very 
low stage volume and excellent dynamic 
range, therefore allowing me to 
concentrate more on the aesthetics of the 
overall sound. 

Now that we are in the age of digital- 
audio transparency and a public that is 
used to Sony Walkman quality sound, it 
is even more important that musicians 
and sound engineers become more 
sensitive to the listeners’ needs as well as 


their own. 
Andrew Lipnick 
Sound Engineer 
Tensile Strength Music Festival 


I find it odd that Sally Cragin would 
write such a positive article about Holy 
Cow (Arts, March 12). First, even though 
they have no synthesizers, they are not at 
all what one would consider a “Sally 
Cragin band.” But more important, 
they are one of the most derivative bands 
I've ever seen. I don’t like to publicly 
criticize local groups and certainly 
everybody steals a few ideas, but Holy 
Cow get all their ideas from one band, 
Bauhaus. I don’t know if Cragin has 
heard of or especially seen Bauhaus, but 
the comparisons between Chris Means 
and Peter Murphy are undeniable. 
Means has taken every mannerism, 
vocal, and dress style of Peter Murphy 
and tried to make them his own, with the 
band sounding like their counterparts in 
Bauhaus. You could hardly call them 
“too weird, too soon,” seeing as how this 
has all been done better before. I do like 
Holy Cow’s sound, but seeing them and 
Means’s antics after having seen 
Bauhaus a number of times makes it 
impossible to take Moly Cow seriously. 
They should become one of those tribute 
bands. Why doesn’t Cragin do an article 
on Primitive Romance, who have 
somewhat the same sound, but don’t 

blatantly rip off someone else? 
Joanie Lindstrom 
Boston 


Sally Cragin replies: 

Means does bear aresemblance to 
Peter Murphy — buthe looks like the 
Cure’s Robert Smith, too. His vocal style _ 
bears some resemblance to David 
Bowie’s. One person's influence is 
another person's rip-off. 


YOUNG 


ENOUGH 


To Steven Stark: 

After reading TALKING POLITICS 
(News, March 5), I found myself beset 
with several questions. Are you aware 
that the majority of youth 
overwhelmingly voted for Reagan/Bush? 
Do you realize that, in several exit polls 


outdoorsman. 


\ 


Im not homeless... man 


SiPRESS® 85 


conducted in major cities, the elderly 
voiced support for Mondale/Ferraro? 
How do you account for the fact that the 
Republicans recruited college students in 
droves, and for the first time in my 
memory (I’m 37) conservative groups 
were on the rise on campuses, while 
liberal groups were on the wane? Can 
you really claim, without some sense of 
embarrassment, that Porky’s 
Animal House are consciousness-raising 
films of a stature sufficient enough to * 
threaten the neo-conservative ethos? In 
the ‘60s, the thought of Ronald Reagan 
becoming president provoked either 
laughter or anger from members of my 
generation. Twenty years later, he is into 
his second term as chief executive, due in 
considerable part to the support of the 
present generation. If young people are 
suffering at the hands of Reagan’s 
policies, they should be prepared to 


shoulder the blame. 
George LaFrancis 
Boston 


FEEDING 
FRENZY 


Re: Scot Lehigh’s article INGRAIN 
CONFLICT: DIETICIANS OUT TO SQUASH 
COMPETITION (News, March 5): just as I 
don’t want to be seen by a matchbook- 
cover “doctor,” or a “dentist” with 
similar credentials, I want to know that 
when I consult a “nutritionist,” this 
person has been trained in a prescribed 
manner in the science of nutrition and is 
duly licensed. There has been an 
information explosion in nutrition in the 
past few years. The crucial role of 
nutrition in the prevention and treatment 
of illness has been and is 
being investigated vigorously by 
legitimate scientists. A great deal of 
practical, specific, and well-documented 
information on diet and nuritional 
therapies has been generated already. It 
would be foolhardy to seek the counsel 


-of anyone but a fully qualified nutrition 


tioner in matters of nutrition and 

health out of some general philosophical 
mistrust of “the establishment” — he 
the scientific, medical, and/or dietary 
establishment. (If it is of any comfort to 
readers of this ilk, registered dietitians 
and nutritionists have historically been 
considered outsiders in the medical 
community and have had to fight for 
recognition from doctors.) 

Self-proclaimed “nutritionists” are a 
mixed group, but the generalization can 
be made that they are dangerous. Some 
are motivated by a genuine desire to help 
people, but unknowingly promote 
unsafe, ineffective, or unproven 
regimens Because they lack the expertise 
to evaluate nutrition information. Others 
are in it for the money. 

Nutrition Forum, a newsletter 
dedicated to protecting the public from 


‘nutrition quackery, recently (February 


1985) quoted one J.R. Johnson, head of 
the National Nutritional Foods 
Association's Certified Nutritionist 
program in his advice to health-food 
dealers on how to take advantage of the 


national movement to license 


nutritionists: 

“Go to the county seat, the same place 
where you got * i retail occupational 
license, ard tell them you want to take 
out a license as a Nutritionist. They won't 
know anything about it and there are + 


- usually no prerequisites. It amounts to 


filling out some forms, and paying some 
money. Make sure the license states 
“Nutritionist” or “Nutrition Counselor.” 
If it happens, you will be grandfathered 
in under the law, or if it [licensure] 
doesn’t happen you will have built a little 
more prestige.” 

The public needs and deserves the 
protection of a licensure bill for 
registered dietitians and nutritionists 
(including, one might add, a tight 
grandfather clause). 

Louise Bayle 
Jamaica Plain 


OOPS! 


We misidentified the actress pictured 
with Scott Rosenberg’s review of Time 
Against Time, on page 3 of last week's 
Arts section. That’s Joan Gale, not Jude 
Aronstein, encountering the skeletal 
hand of time. 
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Frank Grace: “I thought we could beat the system.” 


KEITH W. JENKINS 


Continued from page 1 

believe it. You haven't fully internalized it. Just as I knew 
about the prisons being bad, right? Reading about it, right? 
And a lot of times I said, ‘No, that’s gotta be bullshit,’ you 
know? ‘That can’t happen. Some of that stuff is bullshit,’ 
you know? But then when I got in there — Jesus Christ — 
they ain’t even started to tell the story. You know? Some 
things are just too unbelievable to believe — even when 
they are happening to you. Like I’m sitting up there in 
prison, laying up there in Memphis, in Terre Haute, 
thinking, What the fuck? How the fuck did this thing 
happen? And I'd just have to laugh. All the way up to the 
hearing [for a new trial] last July. I was sitting there, and it 
was like it didn’t even happen to me. Tears started rolling 
down my face because it’s a sad story, right? And then it 
dawned — Jeez, Grace, — this is me they’re talking about. 
You know what I mean? I was just looking at somebody 
else’s sad story.” 

Grace is a small man of Cape Verdean descent, 
handsome, muscular, smooth-skinned. His gentle voice 
belies the fearsomeriéss of his temper. He is feline and 
inscrutable — a Panther suddenly uncaged. His route 
by car to Freestone’s took him down avenues that have 
reversed direction since the last time he saw them, past 
the sites of old hangouts that are no longer standing, 
and through the West End and South End 
neighborhoods he used to call home. And everywhere 
he notes the changes, pointing out the parking lot that 
covers the spot where the Panther Party headquarters 
used to be, the storefront that once housed the café that 
served the best steamed quahogs around. Like a 
traveler making his way through a time warp, he moves 
cautiously in a society that had shunned him. Urban 
renewal, which Grace and his friends call “Negro 
removal,” has replaced the tenement houses, corner 
markets, and social clubs of his youth with municipal 
buildings, new subsidized-housing complexes, and 
malls. The new New Bedford is a forme: mill town 
struggling for respect in an America that has become 
increasingly urbane. To Grace, a romantic ‘60s-era 
radical released suddenly into an environment of fern 
bars, attaché cases, and calculating young professionals, 
the modern world is a curiosity. 

Dressed in sharply pressed chinos, a button-down 
oxford shirt, and shiny loafers, Grace could almost have 
passed for a yuppie as he sidled between the tables at 
Freestone’s last month, deposited himself on a bar stool, 
and began sipping a glass of chilled white wine. This 
was the spot he had chosen for a luncheon interview 
about his years as a prisoner. Six tables away, 
surrounded by a group of aides and lawyers that 
included the assistant prosecutor who had sought higher 
bail in Grace's case, sat district attorney Pina. Along the 
bar, middle-class blacks and whites were engaged in 
lunchtime banter over cocktails. And in the restaurant, 
fashionably attired patrons dipped into cups of fish 
chowder so famous that it has been served in the dining 


room of the US House of Representatives. But no one in 
the bar or restaurant would have mistaken Grace for 
some upwardly mobile executive type. His billowy knit 
skullcap — in the vibrant colors of the black nationalist 
flag — gave him away. The red, green, and black woolen 
headdress barely contained the monstrous mass of dark 
dreadlocks that give Grace the visage of a black Medusa. 
From the neck down Grace looked like a trim, 
conservative man of the ‘80s. Only his head was from a 
bygone era. At a time when many of his former 
ideological comrades have seen fit to adopt today’s ultra- 
establishment ethos, Grace remains alienated from the 
American political mainstream. Panther Party chairman 
Bobby Seale, the most outrageous of the Chicago Eight 
defendants, who was once bound and gagged in the 
courtroom for calling his judge a fascist, is reportedly 
living in a Denver suburb and writing a cookbook to be 
called “Barbecuing with Bobby.” Eldridge Cleaver, 
Panther Party minister of information, who ambushed 
Oakland police in.a 1968 shoot-out, today preaches a 


KEITH W. JENKINS 


Ross Grace: his “career” proved both brothers’ 
undoing. 


doctrine of anti-Communist born-again Christianity — 
and is contemplating running for mayor of Berkeley on a 
conservative platform. Huey P. Newton, Panther Party 
minister of defense, who was convicted of a firearms 
offense and sentenced to an alcohol-rehabilitation 
hospital, has a deal with Columbia Pictures to film his 
life story. Among old Panthers, Frank “Parky” Grace — 
a nobly stubborn practitioner of the politics of the New 
Left, a man in love with the image of himself as a 
“political prisoner” — is a man out of time. 

* 

The late ‘60s and early ‘70s were years of turmoil and 
deep division in New Bedford. During a three-week 
period in the summer of 1970, the streets of the 
predominantly black West End were virtually a war 
zone. Rocks and bottles rained down on intersections . 
without warning. Rooftop snipers fired indiscriminately 
at police cars and passing motorists. Armed citizens 
barricaded their streets, state-police surveillance ° 
helicopters pulsed continually over the neighborhoods, 
and cops — clad in riot gearand illuminated by the eerie 
light of bonfires and just-torched buildings — forcefully 
put down nightly rebellions and violations of the, 
citywide curfew that was eventually imposed. 

Civil disturbances and the consequences of a “long 
hot summer” were not new to the 100,000 residents of. 
New Bedford in 1970. Racial tension had never been 
very far from the surface ina city where significant 
concentrations of Portuguese, Cape Verdeans, Afro- 
Americans, Puerto Ricans, and whites descended from 
Yankee whalers and merchant seamen vied for housing, 
jobs, and city services. According to the 1970 US Census, 
48 percent of the city’s population was foreign born or 
the children of immigrants. 

Although the city had been experiencing violent 
outbreaks for weeks, the July 11 slaying of black 
teenager Lester Lima was the spark that ignited 
wholesale rioting in the summer of 1970. It was a hot 
night, and Lima and a group of friends had congregated 
on a West End street corner. At about 9:45, three white 
youths fired at them from a passing Chevy. A single 
shotgun blast killed Lima. Three of the others — 
including a 15-year-old girl — were seriously wounded. 
When word reached the neighborhoods that the police 
had taken three young white men into custody for 
Lima’s murder, the city erupted. Vehicles were stoned, 
squad cars were fired upon, and the city’s 240-member 
police force was put on round-the-clock alert. 

As citizens began arming themselves for a potential 
race war, the police kept a watchful eye on well-known 
rabble rousers such as Parky Grace. From previous run- 
ins the police knew him to be aslick character who was 
good with his hands. They knew he was a disaffected 
veteran who had had a hand in organizing protests 
against the war. And they knew he had become active in 
the local chapter of the Black Panther Party, which had 
just begun operating out of a West End storefront on 
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Kempton Street. The Panthers preached a doctrine of 
self-determination, self-defense, and confrontational 
politics. They had come tp national attention threé years 
earlier, when founder Bobby Seale and 29 followers 
marched onto the floor of the California legislature 
armed with loaded rifles and shotguns to protest a 
proposed bill to outlaw the carrying of loaded firearms 
within any city limits. Looking and sounding likea ~ 
policeman’s worst nightmare, the armed black militants 
became an overnight media sensation. Their message — 
that the continued social, economic, and political 
oppression of blacks in America would give rise to a 
revolution — was carried far and wide. The action had 
broad symbolic significance for the many young blacks 

~ who had become frustrated by the slow progress of the 
nonviolent civil-rights movement. And it awakened the 
nation to the fact that the Black Power Movement was 
not to be taken lightly. 

From 1967 through the early ’70s, the Black Panther 
Party grew to comprise some 30 or 40 local chapters. Its 
brash modus operandi ensured that it would always be 
locked in mortal combat with law-enforcement 
authorities. Despite their creation of preschool, 
community-health, and free-breakfast programs, the 
Panthers would always be remembered for their politics 
of armed confrontation — and for their militant 
opposition to democratic capitalism. The FBI considered 
them subversives and initiated programs — most 
notable, COINTELPRO — to infiltrate and disrupt the 
party; by 1970 most of the party leadership was in prison 
or dead from the major shootouts with police that had 
occurred in at least five cities. The New Bedford chapter, 
which was closely affiliated with the Boston branch of 
the party and known initially as the National Committee 
to Combat Fascism, was loathed and feared by the local 
cops. Because of Grace’s affiliation with what the FBI 
considered an “extremist, violence-prone organization,” 
his name was entered in the FBI's Administrative Index, 
or ADEX. The list contained the names of individuals 
considered dangerous to the security of the United 
States — individuals to be arrested and detained in the 
event of a national emergency. ; 

On July 31, 1970, 20 days after Lester Lima was killed, 

a 3 was wounded in the leg by sniper fire in the 

vicinity of the two-week-old New Bedford Panther 
Party office. In response, a raiding party of 75 police 
officers swept down on the sandbag-reinforced 
Kempton Street headquarters and nearby buildings. 
Grace was among those arrested at the storefront. In 
addition to making arrests, the police seized five rifles 
and shotguns (including an M-1), 1000 rounds of 
assorted ammunition, 10 ounces of marijuana, and 
Panther posters, buttons, and literature. 

Grace had beern.at home when the raiding party first 
struck but had hurried to the party office for the 
confrontation. When he got there he found curious 
citizens being held behind police barricades. ‘“You have 


_ aright to see these people make an arrest, because at any 


"moment you could be deputized; Grace says he 
shouted as he hopped the barricades. “I come walking 
down, cops shoving shotguns in my face, saying, ‘I’m 
not a’ scared of you, Parky Grace,’ ” he continues. “Hope 
not,” he says he replied. “You got the guns. I haven't got 
anything.” Then the cops took him into custody. 

Culminating more than a month of serious unrest in 
New Bedford, the arrest of the so-called Panther 20 drew 
statewide attention. At the request of Massachusetts 
governor Francis W. Sargent, Boston city councilor 
Thomas Atkins visited the city to assess its problems. 
About a month later, Atkins gave the governor a report 
that was highly critical of police-community relations. 
Eventually, a Bristol County grand jury indicted the 
arrested Panthers on charges of conspiracy to commit 
murder, conspiracy to commit anarchy, inciting to riot, 
and unlawful assembly. 

The charges seem only to have intensified Grace’s 
commitment to the party. Through the early part of 1971, 
according to FBI memos released under the Freedom of 
Information Act, he traveled frequently to the Boston 
area to confer with party officials. In New Bedford he 
worked for the Panthers’ free-breakfast program, sold 
party newspapers, and solicited food, clothes, and funds 
from area merchants for Panther giveaways. He 
convinced a local Dunkin’ Donuts to donate day-old 
pastries. He asked local clothiers to contribute garments. 
And when persuasion failed, he took direct action. One 
area grocer resisted his request for a donation of canned 
goods, so Grace organized a picket line around the man’s 
house. When the grocer came out to find 100 people 
marching on his front lawn, Grace had lectured him: 
“These people shop in your store every day,” he'd said.” 
“You tell ‘em that you're not gonna donate to their free- 
breakfast program.” Grace says he lived on handouts 
during this period of volunteerism and that he slept at 
Panther headquarters or in party members’ homes. 
According to a former law-enforcement official, the 
police believed that Grace was living on the street and 
committing robberies, burglaries, and worse. To the 
cops, Panther ideology ‘was nothing more than a slick 
coat of rhetoric in which known street thugs had 
wrapped themselves. 

By the time the three youths charged with Lima’s 
murder came to trial in May 1971, race relations in New 
Bedford had reached an all-time low. And the trial itself 
only fueled resentment in the black community over 
what appeared to be a double-standard system of justice. 
During a pretrial motion on the admissibility of certain 
evidence, one of the defendants admitted he'd gone 
home to retrieve his weapon and returned to fire a 
shotgun blast into the crowd. He said he'd fired because 
his car had been pelted with rocks and bottles, and had 
also been hit with gunfire. The all-white jury was not 
present to hear this damaging admission, but it did hear 
extensive testimony during the trial about the attack on 
Continued on page 16 
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Scene of the crime: where Grace allegedly shot Morgan in 1972 


New Bedford in the ‘70s: weapons raid near Panther Party headquarters (top); aftermath 
of the race riots during the “long hot summer” of 1970 


COURTESY OF THE STANDARD TIMES, NEW BEDFORD 


KEITH W. JENKINS 


| 
Former site of the Black Panther Party headquarters 
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AP/WIDE WORLD 


by Michael Gee 


bout all that can be said 
A for sure about this spring 
training is that so far the 
throwers are ahead of the run- 
ners. No fewer than four different 
players were thrown out on the 
basepaths in the exhibition 
lidlifter on March 8 between the 
Red Sox and the Tigers. And in 
the fourth game, Mark Clear 
actually held a man on first base 
(a relatively fast man too — 
White Sox rookie Mark Gilbert), 
enabling Rich Gedman to catch 
Gilbert stealing at second. If 
exhibition-season statistics 
counted, this play would have 
broken the string of 48 con- 
secutive successful stolen-base 
attempts while Clear was on the 
mound — a record that embar- 
rasses Clear (who admits that last 
year there were times when he 
“didn’t even think about the 
runner’) and horrifies new man- 
ager John McNamara, who, along 
with pitching coach Bill Fischer, 
has worked with Clear to reform 
his delivery. Clear’s familiar high- 
leg kick has been scrapped for a 
foot-dragging motion that looks 
for all the world like the gesture 
of a man scraping dog shit off his 
shoe. 
Gedman also played a major 
role in the other significant base- 
running play of the early games, 
serving as the “run” portion of a 
hit-and-run play against Detroit 
in the opener, the first time since 
1982 this reporter could remem- 
ber seeing Boston employ this 
rather basic bit of baseball 
strategy. Marty Barrett, at the 


Jim Rice: a little showin’ off 


Mark Clear: an embarrassing record 


Springtime stra tegies 


“plate, played his part perfectly, 


sending a ground ball between 
first and second. Gedman got off 
the mark at first, quickly rdunded 
second, and was _ promptly 
thrown out, by around four feet, 
by Kirk Gibson. “I guess,” sighed 
Gedman, accustomed if not rec- 
onciled to his lack of speed afoot, 
“that a good jump for me isn’t 
really that good a jump.” 
McNamara, after offering the 
ritual defense that Gibson had 
made a perfect throw, made the 


“first silly comment of his mana-~* 
allowing that “Ged- .¢ 


gerial rei 
man might have made the turn a 
little too wide at second base. 
Outside of that, there was 
nothing wrong with the play.” 
Come on, John. Rich Gedman 
can’t make the sharp corner at 
second base for the same reason 
the Sears trucks can’t make the 
quick turn off Commonwealth 
onto Mass Ave — the turning 
ratios of the bodies involved 
don’t fit into the available space. 
Were these a pair of wholly 
meaningless early March plays? 
In one sense, they were. Holding 
some rookie out of AA close to 
first is not quite the same thing as - 
keeping a weather eye on Rickey 
Henderson, who, barring 
catastrophe, will be leading off 
for the Yankees on opening day. 
Fans may recall it was Henderson 
who enlivened a meaningless 
July. series with the A’s last 
season by announcing he could - 
‘steal off Clear “anytime I want ° 
to.” The next day, under- 
standably miffed by this breach 


Rickey Henderson: “T ca 


of baseball etiquette (anyone 
with such an edge is supposed to 
keep a decent silence about it); 
Clear engaged in some of the 
most featherbrained baseball of 
1984. When Henderson came to 
the plate to lead off the top of the 
ninth in a game Boston was 
leading by one run, Clear decked 
him twice. After the ensuing 
walk, Henderson, as might have 
been expected, promptly stole 
second, and scored on a single. 
Only a Jim Rice grand slam in the 
l1ith prevented the crowd frdm 
seeing that rare baseball specta- 
cle, a pitcher lynched by his 
coaches. 

But McNamara’s willingness to 
experiment with a pitcher's entire 
delivery (which is major surgery 


n steal off Clear anytin.e I want to.” 


for the patient, after all) indicates 
that, for all his surface calm and 
acceptance of things as they are, 
the new manager intends to 
spend March in a more active 
posture than his two immediate 
predecessors, Don Zimmer and 
Ralph Houk. By standing pat 
through the off season, Red Sox 
management (including 
McNamara) said, in effect, that 
they were confident that Mark 
Clear could again become an 
effective major-league relief 
pitcher. This is a highly debatable 
proposition, but at least 
McNamara (and, to his credit, 
Clear) are working on the areas of 
the problem that.are within the 
realm of remedial instruction. For 
two and a half seasons now, 
Clear’s problems have been 
twofold. The first has been his 
inability to keep base runners 
from stealing. This is a problem 
that can be tackled, if not re- 
solved, through coaching and 
experimentation with different 
styles of delivery and motions to 
first base. Clear’s second and far 
more serious obstacle has been 
his repeated failure to throw 
strikes, in the clutch, a problem 
that only the pitcher himself can 
resolve. That's not a_ spring- 
training problem. McNamara, 
with his monosyllabic manner, 
seems to have a good grasp of 
what can be accomplished in the 
spring, and what will be revealed 
as a chronic weakness through 

the grind of the regular season. 
“You can’t just do these things 
once down here and then tell 
yourself, ‘We'll do it all the time 
this year,’ ” McNamara said after 
the Tiger opener. He was refer- 
Continued on page 10 
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Special Guests: Book of Love 


Saturday, March 16 Orpheum Theater 7:30pm 
$12.15, (+35¢ restoration fee) 
Presented By TEA PARTY CONCERTS 


special Guest: Alan Kaye = 


March 26 7:30pm 
$15.00, $12.50 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, 
Cambridge, 492-1900; and Teletron: |-800-382-8080 (in Boston, call 720-3434). 


Presdnted By TEA PARTY CONCERTS 


ae 


Friday, April 12 7:30pm 


Orpheum Theater 


$12.65 (+.35¢ Restoration Fee) 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, Cambridge, 
4924900; and Chargit: 1-800-223-0120 


Presented By TEA PARTY CONCERTS in association with Harvard Square Talent 
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Sports 


Continued from page 8 

ring specifically to the Barrett-Gedman 
hit-and-run play, which, since it fea- 
tured the slowest man in baseball as 
the runner, was regarded by some 
observers as a questionable strategy. In 
this case, the manager was right, the 
critics wrong. Since about the time Tris 
Speaker was traded to the Indians, 
opposing scouting reports on the Sox 
have disregarded the threat of the 
running game entirely. Managerial or 
player declarations of intent to “be more 
aggressive this year” are going to be 
ignored until the team goes out and 
actually gets more aggressive. Few plays 
in baseball could be considered more 
aggressive than having Rich Gedman 
running free on the paths. It’s unlikely it 
will be seen too much in the regular 
season, but as a method of announcing 
that this year, Boston's traditionally 
apathetic approach to base running and 
strategic finesse really will be different, 
Gedman’s charge into the valley of death 
served its purpose. Now, if McNamara 
goes out this week and does something 
like order Jim Rice to bunt, he'll really 
blow some minds (especially Rice's). 

‘ Aside from these managerial’ mind 
games, the first week of the exhibition 
season doesn’t have much impact on 
what will happen afterwards. (As a case 
in point, in 1984’s spring opener the Sox 
got seven runs off Jack Morris in two 
innings. The Tigers, by the way, were 
Grapefruit League cellar dwellers last 
time around.) In reality, these first games 
are most reminiscent of the first week of 
school, as players trade stories of their 
pleasant off seasons and engage in good- 
natured heckling of their peers. Since real 
combat has not yet been joined, technical 
information is freely exchanged, at least 
about the 24 teams not present at this 
day’s game. The universal good will is so 
great that even writers are welcomed as 
members of the happy family of baseball. 
Their minds not yet dulled by endless 
repetition of questions and answers, 
some players can even come up with 


candid responses to stock’ questions. ~ 


Outside the Tiger batting cage, Chet 
Lemon answered a question about his 
contract extension by saying, “Well, I 


thre@yea | t 


five, and t that’s 


years. By then, why, by then I guess I'll ° 
just retire.” 

Managers, since they’re all -perfect in 
Match, are in top form, as jolly as they'll 
be until the season ends with them still 
employed. As befits the manager of the 
world champions, Sparky Anderson was 
masterfully loquacious. won't go 
35-5 again,” he admitted, going on to tell 
a startled reporter, “If we just go 20-20 
this time, the party’s still over.” In one 
30-minute stretch, Anderson twice 
answered the question “Is it tougher to 
win the first time or to repeat?” — each 
time speaking eloquently for five 
minutes, and each time taking a different 
side of the question. Maybe he spent the 
off season getting his debating letter at 
Oxford. 

The early word on best line of spring 
training, though, has to feature Mets 
utility man Clint Hurdle, who notes that 
his new position makes him “the first 


John McNamara: a good grasp of what ¢ can Be accomplished in spring 


man ever to have backed up five 
yal, Hurdle some- 
stood int Brett. As a Met, 
Carter, outfielders George Foster 
and Darryl Strawberry, and first 
baseman Keith Hernandez, all members 
of the game’s increasingly unexclusive 
million-a-year.club). 

The early games also provide an 
excuse for just a little showin’ off. At 
Chairi O’ Lakes park here, in a Saturday 
game against the Tigers, Jim Rice came to 
the place in the fifth inning, hit a 400-foot 
line drive homer that never got higher 
than 20 feet in the air, and departed for 
the clubhouse, his day’s work done. As 
he passed through the clutch of minor- 
league prospects who watch the big 
team’s games by the bullpen fence, he 
announced, to no one in particular, “Just 
missed it.” The veterans just jeered, but 
the kids were impressed. Some of them 
may even have believed him. 

The fun ends very quickly in spring 
training. A three-hour bus ride to and 
from West Palm Beach, which the Sox 
enjoyed last Tuesday, is the most effec- 
tive way of reminding the team that they 
are engaged in grim and earnest busi- 
ness, not a romp in: the healing warmth 
of the sun. By the end of the exhibition” 
season, everyone is restless, eager for the 
real beginning of the season, when, for a 
while, the fun will magically reappear for 
everyone. The only ones who will enjoy 
the March games to the end are the fans 
who crowd into the undersized ballparks 
every day. 

For the 1:30 p.m. opener at Lakeland, 
there was a ticket line some 50 people 
long at 9 a.m. That wouldn’t be so 
remarkable if the fans weren't also stand- 
ing outside the booth at the park in 
Winter Haven, 20 miles away, for tickets 
to subsequent games. Over in Lakeland, 
by nine o’oclock you couldn't get into the 
parking lot, which looked to contain 
every RV in the state of Michigan. In 
their eagerness to get it started, combined 
with their delight at just being there, 
spring training crowds are the purest of 
sports crowds. They remind us that 
baseball is a game played by young men 
for the pleasure of those much younger 
and older than themsélves. ~ 


~ 


making the increasingly journey 
rk they fancy, to touch — 
bi their team and the game. 
“They're re a ‘valuable reminder that 
baseball is the only American game with 
a history that goes back past living ~ 
memory. Some of those impossibly 
ancient fans sunning themselves were 
first brought to baseball, when they were 
kids, by relatives who were about the age 
they are new. 

And every year, of course, may mark 
the last such trip for them. In Clearwater 
at a Red Sox-Phillies. game some four 
seasons back, a man in his mid-80s 
collapsed at his seat near the bullpen, 
about 20 feet from where I stood. The 

' EMTs (every Florida park has them on 
call) were prompt and efficient, but the 
man, I later learned, died on his way to 
the hospital. I never see a spring ffaining 
game without thinking of that day. It was 
sad, and it was horrible to watch, ‘but 
there have to be many worse places to 
end a long life than out in that hot March 
Florida sun — out‘at the ballpark. O 
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by Brooke Gladstone 


‘m a concerned consumer. I brush 
with Crest, I choose Jif, if 1 smoke I 
smoke Carltons. I’m skittish around 
saccharine, maraschino cherries, and 
blow dryers. The feds have made me this 
way; they publish their studies and I read 
them. It’s for my own good. 

i But like that of any doting relative, the 
2 government's tone can slip from avun- 
cular to tyrannical. When it cast the 
fisheye over aphrodisiacs a few weeks 
ago, it sent the hopes of countless 
philophiles into the deep freeze. Well, 
I've read the summary report of the US 
Food and Drug Administration denounc- 
ing over-the-counter love drugs as un- 
safe and ineffective and, frankly, I'm 
suspicious. 

After all, the FDA is bucking 
fy thousands of years of tradition: ancient 
mi Roman sexpert Ovidius Naso suggested 
ve Megarian onions, colewort, eggs, honey, 
= and pine nuts as a guarantee of bliss 
between the sheets. Horace favored dried 
= marrow and liver. Some Elizabethans got 
off on the lowly potato; others swore by 
prunes — indeed, prunes were thought 
so sexy they were served free in brothels 
(whether for hotter orgasms or quicker 
turnover, we're not sure). 

But to ginseng, sarsaparilla, Spanish 
‘fly, yohimbine, estrogen, testosterone, - 
nux vomica, pega palo, licorice, and other 
blood-pumping potions of the chemical 


; age,.the FDA says nay, and nay again. | 
: say agency killjoys rigged the test: 

Take Spanish fly (cantharides). The 
- FDA -denies that the dried love bug 


increases sexual desire or performance, 
then brazenly concedes that it sometimes 
causes “congestion of the tissue of the 
clitoris or penis.” Well, hell, isn’t that 
what we're all after? A little well-placed 
congestion goes a long way on a bear rug. 
And how about yohimbine? Last 


Furthermore... 
Love is the drug 


August, the New York Times reported a 
Stanford University laboratory Pa 
ment in which the chemical (drawn 

the bark of the West African yohimbe 
tree) was injected into rats, resulting in 
the randiest rodents west of the San 
Andreas fault. They felt “intense sexual 
arousal,” and “sought sexual encounters’ 
twice as often” as their unmedicated 
siblings. “The data suggest that yohim- 
bine may be a true aphrodisiac,” says Dr. 
Julian N. Davidson, professor of physiol- 
ogy at Stanford Medical Schooi. 

But nooooo, says the FDA, despite a 
later experiment with humans, which 
reported results equally spectacular. 
When a potion of methyltestosterone, 
yohimbine hydrochloride, and nux vom- 
ica (five milligrams of each) was ad- 
ministered to 41 impotent males, 31 came 
up smiling. Forget it, says the FDA. The 
patients didn’t know whether they were 
getting the drug or the placebo, though 
they didknow whether they were getting 
drug A or B. Such a code “coyld have 
been deciphered,” say our federally 
subsidized Mrs. Grundys, “thus destroy- 
ing the blindness of the study.” 

The same goes for pega palo (an 
alcoholic extract from the pega palo 
plant). Admittedly, the study was not 
very well controlled — placebo results 
were not recorded, and the investigators 
knew which drugs the test subjects were 
given — but who cares? When 41 out of 
50 impotent males are standing tall after 
years of flaccidity, you play the national 
anthem, not a Bronx cheer. 

Of course, the focus wasn’t exclusively 
on malfunctioning men. The FDA also 
tracked the effect of large dosages of the 
male hormone testosterone on women 
being treated for cancer. The result: 
“intensified libido, along with genital 
sensitivity and signs of virilism.” Viril- 


ism, according to the FDA, is “the 
development of masculine physical and 
mental traits in the female.” Mental 
traits? Watch for these warning signs: 
toilet seats left in the upright position; 
inability to ask directions when driving; 
repetition of the phrase “fuckin’ A.” 
Since the FDA turned the cold shower 
on the whole notion of better sex through 


chemistry, one can only fall to one’s 


™. 


knees and thank God for the agency's 
singular lack of imagination. By limiting 
its study to oral over-the-counter reme- 
dies, such earthly delights as massage oil, 
peekaboo panties, inflatable pegos and 
pudenda, fluorescent. neckties, shower 
nozzles, zucchini, doorknobs, knotholes, 
and athletic socks have escaped their 
scrutiny. It's all in the eye of the 
beholder, you know. 
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1 Solid herdwood frame on aii 
* sides for beauty and strength? 
Solid oak is four times tougher 
than pine’, which dents easily. YES 


Frame tully rounded on ail 
corners & edges for safety? ves 


3. Frame tongue-in-grooved to 
deck for structural strength? YES 


Corners pese knife-edge test? 
So tight that nothing can slip into 
joint to loosen or snag it? ves 
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fittings for permanence? Net 
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their holes after a move or two 
and cause bed to wobble. Never 
naits! ves 


7. Only safe, hidden fittings? Not 
ugly exposed brackets with 
screwheads that can tear sheets 
& fingers. ves 


8. Bed entirely ready to go together 
without drilling or misdriliing left 
for you to reckon with at home? 


Plattorm deck firmly attached to 
* pese for safety & convenience? 
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15 Western Ave., Cambridge 492-2886 
See this ad and compare our features : 
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dividers removed, each 
drawer is large enough to 
swallow oversized objects and 
big comforters that won't fit in 
bureaus? ‘ ves wo 


Storage beee comes quickly 

apart and carries under one 

arm? No enormous 4 ft. x 6 ft. x 1 

ft. carcass to wrestle. ves 


Bed moves easily in nearly all 

U.S. & imported car trunks? No 

van to rent or mover to pay every 

move. ves wo 


Lote of storage et e reasonable YES NO 
price? Storage capacity of both 
our drawers combined (17,250 totel totel 
cu. in. or 10 cu. ft.) exceeds that $16. $61. 
of two regular 30hurcaus. They per per 
otter 70% more storage than the ff 
smaiier four drawers (10,080 cu. 


Yes NO 
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44, When bed must be in corner, 
elt drawere can couple & glide 
: 
5. finish? Not 8 Chippable, un- 
ves nO workshop; who knows how 
ves 19 Mattresses offered with clearty- 
Olled hardwood bese to match guarantees in writing? ves wo 
41, Bed gives you the choice of reputation ere on the line? Not 
“drawers now or drewere later” by @ secondary retailer & 
and is good looking either way? VES ad : salespeopie with na involvement 
in the workshop or steke in : 
12, Drawers s0 designed that craftsmanship. ves 
not the bed to re- 2 
cause * U.S. Gov't., Forest Products . 
sembie a squashed bureau? ves wo Lab.. 1974 | 
Wood Handbook, pp. 4-44 & 
4-47 


LOOKING FOR YOUR BIG BREAK? 

The Boston Phoenix now has a special classified 
section devoted exclusively to. Music and the 
Arts. It’s the first place to look if you are looking 
(or booking) auditions, gigs, studio space, acting, 
dance and music instruction or want to buy or 


sell instruments. 
it’s all here, in one easy-to-find place, waiting. 


: for you. 
Don’t miss Music and the Arts. Every week in 


the Boston Phoenix. 
To place your ad, call 267-1234. 
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JJoan Armatrading 


Friday, April S 7:30pm 
Center 


Wang 
$14.00 and $13.00 
(includes 50¢ restoration fee) 


Tickets available at Box Office; Ticketron; Out of Town: Harvard Square, 
Cambridge, and Chargit: 1-800-223-0120 or 542-3600 


Presented By TEA PARTY CONCERTS 


wets 


Richard Thompson 


Saturday, April 13 7:30pm 
Berklee Performance Center 
$11.50 


Tickets available at Box Office; Ticketron; Out of Town: Harvard Square, 
Cambridge 492-1900, and Teletron 1-800-382-8080 


Presented By TEA PARTY CONCERTS 


“Balls to the Wall” 


Special guests: ACCEPT 

and added attraction: ROUGH CUT 

March 21 7:30pm Orpheum Theater 
$12.65 +35¢ restoration fee 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, Cambridge, 492-1900; and 
Chargit: 1-800-223-0120 


Presented by TEA PARTY CONCERTS 


PUBLIC 


April 25 7:30pm Hynes Auditorium $13.50 
Tickets available at Orpheum Box Office; Ticketron; Out of Town: Harvard Square, 
. 492-1900; and Chargit: !-800-223-0120 
Tickets available at Hynes Auditorium night of show only. 
Presented by TEA PARTY CONCERTS 


Politics 
Continued from page 2 

action committees (PACs). Now 
you know why Jim Shannon, 
House Ways and Means incum- 
bent, wanted to accept PAC 
money in last year’s primary race 
against newcomer to national 
politics John Kerry. 

Sure, the heads of most PACs 
are conservative. But, evidently, 
their goal is to go with incum- 
bents, regardless of their ideol- 
ogy. According to Charles Cook, 
editor of the National Political 
Report, only one Republican 
Senate challenger received even 
half as much PAC money as his 
Democratic-incumbent oppo- 
nent. This explains why no Dem- 
ocratic Senate incumbent was 
outspent this year and helps to 
explain why the Democrats lost 
so few seats in both houses in a 
heavily Republican year. It also 
explains why Congress isn’t 
about to a law to mandate 
federal financing of congression- 
al elections. 

* * 


- ‘The assumption has been that 


- Joseph P. Kennedy II, founder of 


the Citizens Energy Corporation, 
will be the first of the third wave 
of Kennedys to run for office. But 
rumors persist that Edward “’Ted- 
dy” Kennedy Jr. is considering a 
run for the congressional seat Tip 
O'Neill will vacate in 1986. If he 
does enter the race, he will 
obviously be the early favorite to 
win. 0 


Insurance 


Continued from page 1 

panies distinguish between 
categories of customers to dis- 
tribute the cost of insurance 
among those who incur various 
levels of risk. Your rates for life, 
health, and disability insurance 
depend on such factors as your 
age, job, health history, and sex. 
Actuarial statistics say, for in- 
stance, that women live longer 


than men, so women pay lower 
premiums ~ because 

pected to pay more of them. The 
statistics, which don’t include 
pregnancy, say women see doc- 
tors more often than men do, so 
women pay more for health 
insurance. But overall, insurance 
companies claim, women pay 
less than men for insurance. 

But according to Gibson, “Sex 
is an arbitrary distinction. 
They‘re grouping people rf sex 
as they used to group people by 
race,” she says. “Seventh Day 
Adventists live longer than Jews 
and Catholics, and that’s ac- 
tuarial data, but we don’t sepa- 
rate them. out.” For three years 
the insurance industry has man- 
aged to squelch legislation re- 
stricting gender distinctions in 
Congress. Gibson charges that 
insurance companies would 
never have spent “millions of 
dollars” to fight for those distinc- 
tions unless “they have profited 
in the practice” at women’s ex- 
pense. But, ultimately, the issue is 
not cost, Gibson says, but equali- 
ty. “We want all of our insurance 
to be fairly priced. We don’t need 
any breaks, advantages, or disad- 
vantages, based on sex.” 

Gibson's bill would outlaw 
distinctions of sex, race, and 
religion for insurance pu 
The concept feels intuitively 
right, and the bill’s chances look 
good. Massachusetts has already 
made auto insurance gender- 
neutral. Moreover, as a target, the 
insurance industry is rougHly the 
domestic equivalent of the 
Ayatollah. Governor Dukakis 
draws key support from feminist 


groups; his administration’ 


strongly supports the measure. 
Today; with Gibson in the House 


“and Patricia McGovern of Law- 


rence heading the Ways and 
Means Committee in the Senate, 
women have more clout in the 
State House than ever before. In 
fact, both those for and against 
the bill say local insurance lob- 
byists had given up on the issue 
until out-of-state forces, fresh 
from their success in Congress, 


descended on Beacon Hill this ~ 


month. 


they're ex- 


Yet for all the influence of the 

‘s.movement and for: all 
the appafent justice of its’ cause, 
there are troubling issues here. 
Choosing such an easy target, ‘it 
stands to win a worthless prize. 
Focusing their fire on what many 
see as a triviality, the movement's 
leaders, may be squandering the 
ardor and even the attention of 
their troops. 

The business of insurance de- 
pends on. distinctions that are 
necessarily unfair to individuals. 
It’s unfair for a master skydiver to 
pay as much for life insurance as 
a clumsy skydiver. But it's worse 
for a skydiver — who risks death 
— to pay no more than an 
accountant. We accept some dis- 
tinctions as necessary evils, so 
accountants, for instance, don’t 
subsidize skydivers. An_ in- 
surance company’s actuarial 
tables are a statistical model of 
various risks faced by different 
categories of people. 

They tell unpleasant truths. 
Coal miners are less healthy than 
bank presidents. East Boston 
drivers face more danger than 
Northampton drivers. “Insurance 
should be based on factors of 
choice,” Gibson argues. But jobs 
are not always a real choice. 
Where we live is not always a real 
choice, Here is. discrimination 
even more fundamental and pro- 
found than gender, because it is 
more monolithic. Actuarial odds 
reflect — but don’t cause — these 
inequities. 

Of course, we consider sorhe 
distinctions fair. “You wouldn't 
have insurance if there weren't 
some classifications,” say$ one 
Dukakis-administration staffer 


~ who supports the bill. “But the 


argument behind this bill is that 
there are certain classifications 
that society won't tolerate.” 
Where do we draw the line? A 75- 
year-old with heart disease pays 
more for life insurance than a 22- 
year-old track star does — this 
seems rational. Yet people choose 
to be neither elderly nor. sick. 
Don’t we hope society can take 
responsibility for the care of the 
old and the sick, ‘for the 

Continued on page 14 
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Vote for your Celtics Most Valuable Player choice and win a “Dream 
Home Entertainment System,” up to $2500 in retail value. No 
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“Boston's Best Comedy Club” 
Boston Magazine 
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38-5066 
526 Tremont St., Boston 02115 | 


Video Reritals 1500+ 
AVC Blank Tapes $4.99 ea. 


‘ Sanders Theatre, Harvard U. 
$7.50 advance, $8.50 door 


Sunday, April 14, 
at Symphony Hall 
reserved 
$11.50, $10.00, $8.50 


All shows begin at 8:00 P.M. 
Call $47-5704 for ticket info. 


time become good times. 


IS YOUR SOCIAL CALENDAR 
RUNNING ON EMPTY? =|. 
Looking for new acquaintances to share in a more active life? 


Try placing an ad in the Phoenix Person-to-Person classifieds. 


It’s an easy, safe and inexpensive way for intelligent, inter- 
’ esting people to meet more of the same. And watch your free 


To place your ad, call: 


267-1234 _ 


To benefit the Faulkner-Sagoff Centre 
for breast health care 


Friday, April12 8PM SYMPHONY HALL 


Tickets: $25 
$50 (includes reception with Ella Fitzgerald) 
Available now at Out of Town, 

Hub and Tyson agencies 
CONCERTCHARGE: 497-1448 or (1)800-442-1854 


Mail Orders: Send stamped envelope to Faulkner Hospital Benefit 
Concern, 1153 Centre St.. Boston, MA 02130. Please make check 
payable to Faulkner Corporation. 


for information call 522-5800 x1907 
A Speciai Delivery Production 


$22 $18 
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Insurance 


Continued from page 12. 
needs of their helpless depen- 


dents? Challenge gender 


classification and you'll fihd 
you're arguing powerfully 
against any classification at all, 
because so many factors that 
increase our risks of accident, 
illness, or death are forced upon 
so many of us. me 


Against, these i 
position of NOW and Gibson, its 


top legislative spear-carrier, is a 
halfpenny stamp. Gibson com- 


_ plains that “if a man and a 


woman of the same health, 


' parentage, in the same town, buy 


the same options of insurance, 
the woman will pay more in ‘her 
lifetime.” But what about dif- 


. ferences in health, parentage, and 


neighborhood? The mainstream 
feminist leaders blithely ignore 
these i disparities. Of 
course they do — any meaningful 
response to them, meaning a 
redistribution of income — 


’ would be tod radical for main- 


stream leaders to embrace. 

In a vacuum one could say that 
at least the women activists are 
helping women. But given the 
feminization of poverty,very 
— numbers of women are 
suffering from the activists’ ne- 


glect. What's more, the insurance 


companies say that women. actu- 
ally gain from gender distinc- 
tions, that they would pay more 
under the Gibson bill. While 
NOW officials claim women 
stand to save money, other sup- 
porters of the. bill — including 
sources in the Dukakis ad- 
ministration — say the available 
data prove nothing conclusively 
one way or another. 

Sybil Friedman, a women’s 
activist and an independent in- 
surance agent, says she won't 
write policies for any company 
that sets prices lower for men 
than for women. Still, she main- 
tains, “I think a lot of people 
jump on the bandwagon without 
knowing the facts. I think there 
are going to be winners and 
losers. And I don’t think we'll 
end up benefitting. I really 


don’t.”’ 


Insurance lobbyists say women 
those 
providing for dependents, would 
pay more for life insurance under 
the Gibson bill. NOW counters 
that women would pay less for 


health and disability policies. 


“Poor women need disability 
more than they need life in- 
surance,” says one supporter. 
“They need protection if they get 
sick right away.” But will the bill 
help them? Not according to 


‘| Friedman. For the worst dis- 


crimination in insurance is not 


| _ the marginal difference between 


what men and women who can 
afford it pay but the great gulf 
that exists between those (mostly 


_ men) who can afford it at all and 


those (mostly women) who can't. 

Here again, the Gibson bill side- 

steps the fundamental problem. 
The ominous implication here 


-is that the priorities of the main- 


stream liberal women’s move- 


. ment differ from the priorities of 


the women who most need its 
representation. The over- 
whelming support NOW and 
Gibson have collected on this 
issue from other feminist groups 
seems as much a result of reflex 
as heartfelt unity. “They have 
their issues and that’s fine, ” said 
Jean Entine, director of Women 
for Economic Justice. “Let the rest 
of us who don’t think that’s the 
big issue push for our issues.” 
Judith Kurland, a former aide to 
Speaker of the House Tip O’Neill 
and top issues adviser to the 
liberal former lieutenant gover- 
nor, Thomas P. O'Neill is 
more blunt: “I don’t know why 
they picked on this one. I think 
this is one of those issues where 
people don’t care a hell of a lot.” 

Something has happened to 
feminism. The power of the 
women’s movement rests in its 
ability to create a vertical bond in 


a society full of horizontal 
divisions. White middle-class 
housewives’ are able to discover 
they share’ something - with 
blacks, Hispanics, poor people, 
lesbians, and other “out-groups” 
— an unfair system that institu- 
tionally discriminates against a 
part of its population. For this 
reason, feminism so. often boils 
down to a radical critique of 


_capitalism, with the added per- 


spective that the prototypical 
tools of capitalist ion are 
patriarchal institutions. But the 
very success of the movement's 
leadership is undoing its goals. 
“I'd almost call it an old-girl’s 
network,” says Vivienne Simon, 
an activist who worked for both 
the Mel King mayoral and the 


John Kerry senate campaigns. 


Professional women are beating 
back prejudice, achieving new 
power and ibility on the 


job. Successful female politicians’ 


— such as Mary Jane Gibson — 
are inheriting the movement 
from old-+time activist 
“outsiders.” These winners have 
a growing stake in the status quo. 
But, says Simon, there are many 
more “women who have been 
left out of the more glamorous 
side of the advancement of 
women. It’s a real dichotomy. 
Reagan has set the stage for it. 
Women who are sinking are 
sinking alone.” 


The vertical bond is breaking, 


and women who have “made it’ 


have to choose between their sex 
and ‘their . More and 
more, NOW is taking heat as a 


refuge for the privileged. “It’s not 
an Everywoman’s organization,” 
Entine says. “They haven't tried 


to go out and get working-class - 


women or low-income women. 
Poverty is not an issue for their 
constituencyt’ For instance, 
NOW has not joined Entine’s Up 
to-Poverty coalition, founded to 
raise the minimum welfare pay- 
ment to the poverty level. And 
comparable worth, a Dukakis 
initiative to grant women in 
government equal pay for 
equivalent. jobs, .could _ bolster 
women’s incomes, But the idea 
was delayed in’a study, and now. 
it’s entrapped in a study of the 
study. Comparable worth is nat 
even listed among the 13 
priorities of the Caucus of 
Women Legislators this year. 


Gender~ discrimination in in- . 


surance, however, is seen as a 
defense of the Equal Rights 
Amendment. It’s the kind of 
straightforward symbol that 
mainstream leaders can easily — 
and victoriously — embrace. 

Scratch the surface of the 
feminist argument, and you'll 
find a broader argument against 
oppression. Carefully examine 
the economic hardships of the 
‘80s, and you'll find more and 
more women suffering from 
them. Analyze the top priority of 
the leadership of the women’s 
movement, and you won't find 
much of anything at all. “It’s not 
that much money one way or 
another,” concedes a Dukakis 
administration staffer. “But it has 
major. symbolic value.” NOW 
claims that because some in- 
surance companies fought the 
ERA, the industry must profit 
from discrimination;— even if no 
one can calculate that it does. 
Gibson’s bill is revenge, not 
strategy, critics say, in an era 
when substantive discrimination 
demands redress. 

“The legislative agenda is still 
in the frontier position breaking 
barriers,” 
doesn’t let them concentrate on 
home and family issues that still 
concern most women most of the 
time.” Education, crime, housing, 
financial security — these are 


women’s issues, Kurland claims, ' 


but they’re ignored by an elitist 
leadership. And the narrower the 
cause, the smaller the effect. 

The description fits any 
number of “progressive” move- 
ments today. Isolated by their 
own success, leaders’ wonder 
why their diluted arguments 
have lost the force to catalyze 
their constituency. Supporters 


says Kurland. “It: 


are left in a . Some, 
growing frustrated with politics, 
ly nurse their resentmerits. 
it comes to choosing be- 
tween symbolism and 
sustenance,~ others, thinking 
economically, turn to Ronald 
Reagan. Then Democratic politi- 
cians rush in headlong to appease 
a dissipated crusade that can no. 
longer mobilize. Yet none of this 
would have Rebecca 
West in 1912. Feminists should 
know best of all that women will 
not be bought off with a half- 


penny stamp. : 
Fedders 


Continued from page 
personalities? Thete used to be a 
certain amount of feminist 
hand-wringing about Teddy 
Kennedy (and earlier, about his 
brother Jack) on the grounds 
that, public positions notwith- 
standing, privately they had on- 
ly one use for women. But given: 
the choice between, say, 
Philandering Ted, who supports 
the Equal Rights Amendment, 
and Model Modern use Phil 
Gramm, who doesn’t, would 
certainly choose to vote the is- 
sues, mot the family life. I 
wouldn’t nominate -Fedders for 
a family-court judgeship or put 
him in charge of administering a 
program for abused women — 
but his personality disorders, by 
all accounts, had no adverse ef- 
fects on his job at the SEC. 
We're setting rather high stan- 
dards for our public officials 


these days. to dazzle” 
us with their performances 
and keep a smile on their faces 
while surviving on a quarter of 
their pre-goverrifient salaries. As 
_if that weren’t enough, their fami- 
ly life has to out-Ozzie the 
Nelsons’. Watergate and its resul- 
tant scrutiny of public officials was 
in many ways.a good thing, but 
‘when: that good thing went on.a 
rampage, we ended up with Jim- 


The Fedders case seems so easy 
because the offense was so ex- 
treme. But how many of us-really 
want to start down that slippery 
slope where employment deci- 
sions are based on the quality of 
one’s family life? Does Margaret 
Heckler’s alleged physical and 
psychological abuse of her ex- 
husband affect her capacity to 
serve in the Cabinet? Should the 
administration fire her for the™ 
obvious di between her 
behavior and the family values 
espoused by the administration? 
It wasn’t so long ago that women 
were routinely asked in job inter- 
views about their husband's 
employment plans or their con- 
traceptive preferences. Isn't 
“None of. your business” the,. 
answer to all these questions? 

And finally, as much as it pains 
me to point this out, Charlotte 
Fedders’s activities have not ex- 
actly been above reproach. The 
family’s had a few bad years: an 
infant son died of spinal men- 
ingitis, and financial pressure has 
been severe because of the 
substantial cut in pay Fedders 
took when he went to work for 
the government, Yet:she and her 
friends have, over the past year, 
contacted the national press on 
several occasions to tell her side 
of the story, and they‘ve written 
letters to top government of- 
ficials, including President Rea- 
gan. Just a little vindictive. These 
activities Were certainly not the 
best approach to solving the 
family’s problems, either psycho- 


/logical or financial. 


One can only congratulate Mrs. 
Fedders for catching on to the 
notion that this isn’t the marriage 
for her, and sympathize when 
she walks, taking the kids and 
every dime a court'll give her. But 
very few legal cases are best tried 
by an employer or the press, and 
this certainly isn’t one of 
them. 
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Panther 
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the car. The trial lasted six days. After 45. 


minutes of deliberation, the jury ac- 
quitted the trio of all charges. 

For Grace and his score of Panther 
brothers in New Bedford, the verdict 
served as a catalyst for organizing. But by 
then the Panther party. was already in 
decline. In the fall of 1969, Hlinois 
Panther Party chairman Fred Hampton 
was shot to death by police. Time 
consuming and costly courtroom battles 
— including the conspiracy trial of the 
New York 21, the murder trial of the 
Connecticut Eight — had sapped. the 
party’s strength. The New York faction 
had split from the West Coast Panthers 
over support for the Weather Under- 
ground. The left fought with itself over 


which of its factions was the revolution- . 


ary vanguard. By 1972 the Panthers had 
been so devastated by shootouts, kill- 
ings, arrests, trials, and internal divisions 
that minister of defense Huey P. Newton 
closed down all the local chapters and 
called the troops to the founding city of 
Oakland to pull the party together. Grace 
says that though he cared deeply for all 
that the party stood for, he -wasn’t 
prepared to leave his friends and family 
in New Bedford for an uncertain future 
on the West Coast. As one of his last 
official acts, according to an FBI inform- 
ant, Grace spoke in behalf of the party at 
a February 1972 meeting of the New 
Bedford School Board. Six months later, 
toward the end of another long hot 
summer, a dgpe dealer from Providence 
was shot and killed outside the West End 
Social Club — just a block from the spot 
where Lester Lima had been shot down. 
Parky Grace, his younger brother Ross, 
and two friends were arrested and 


‘charged with the dope dealer’s murder. ~ 


* * * 

Fierce loyalty was a way of life in the 
Acushnet Avenue housing project where 
the Grace brothers grew up — loyalty 
first to family and then to. friends. For 


Frank Grace Jr., the oldest of five children © 


born to gas-company employee Frank 
Grace and his wife, Philomena, the 
ghetto was a world of oppressive poverty 
and ties that bind. The world in which his 
young cousins had mispronounced 
“Frankie” as “Parky,” and a life-long 
nickname had been born. The streets and 
hard-top playgrounds were the primary 
sites of his education, and by most 
accounts he learned his lessons the hard 
way. By-the age af 15 he was a high- 
school dropout. By 18 he had been 
seriously stabbed three times in the 
stomach during a fight that he describes 
as “just normal beefing.” By 19 he'd 
pleaded guilty to an unrelated charge of 
assault and battery, and had received a 
suspended sentence to the county house 
of correction. And his exploits as a street 
fighter had become legendary. There 
were nine years and two siblings be- 
tween Frank and Ross Grace, but every- 
one always knew them as two-of-a-kind 
hell raisers, and everyone always spoke 
of Ross as “a little Parky.” Frank was 
something of a second father to the 
brother with whom he had so much in 
common. And he sympathized with the 
kid who had to live with the pressures of 


always being known as “’Parky’‘s broth- 


Carlene Cordwell: instrumental 


“Like wow, man, thig must really be 


in securing Frank Grace's release 


he-says. 


fucked up. Not to have any identification 
of his own. ... And I'd tell him, ‘Look 
man, these things that you hear, some of 
them are lies, they’re myths. And I don’t 
really enjoy this role here, you know? 
And I wish I didn’t have it on me, you 
know?’ And I'd tty to tell him, ‘Look, 
you're a good person.’ Things like-that, 
you know? But I know that it was hard 
on him being ‘Parky’s brother.’ Trying to 
live up to some kind of legend. It just 
can’t be done. ‘Cause legends, man, a 
whole lot of it is bullshit.” : 

They were ghetto kids on a ghetto 
track. Drugs, weapons, and frequent 
confrontations with the law filled their 
world. But they'd the two 


_primary rules of survival at an early age: 


don’t trust the cops, and don’t be a rat. 
“We handled things ourselves,” explains 
Frank Grace, reflecting on the moral 
order of his youth. “If you were my 
friend, your beef was my beef.” : 
When Frank enlisted in the army in 
1966, Ross was only 13.-A career in the 
military was a time-honored route out of 
the ghetto. He saw it as a job, and a way 
to shape himself up. Despite his cynicism 


- about the inequities of life for a black 


man in New Bedford, Frank Grace says 
he began his career in the military as a 
patriot. “I actually thought we were in _ 
Vietnam to bring freedom to the people,” 
he says. His first shock ¢ame shortly after 
he arrived there, when Vietnamese kids 
pelted his convoy with rocks and gave 
the finger to the American Gls. Then 
came the realization that the military 
operated on a double standard, too. 
White soldiers who were late for roll call 
were not even reprimanded, he recalls; 
tardy black soldiers always got extra KP 
duty. He became increasingly militant 
and was never very far from his M16 
rifle. “In those days my solution to 
everything was lock and load,” he 
recalls, demonstrating the stance a sol- 
dier uses to fire his weapon. Eventually, 
an armed confrontation with a swagger- 
ing officer led to an Army court martial 
and a stint in the “Long Bin” jail, which 


Grace ‘and his fellow prisoners called 


“the LBJ ranch.” His military experience 
— as a black grunt among white officers 
in a land of people called “slopes” and 
“gooks” — profoundly changed him. His 
black consciousness was raised in the 
base camps of Vietnam, and he returned 
home after his honorable discharge, in 
1968, eager to learn more about the 
black-power movement that he had 
gotten sketchy reports about while over- 
seas. He came home to New Bedford 
sporting a large Afro and carrying the 
message that Americans — particularly 
black Americans — did not belong in 
Vietnam. He read Marx and Lenin, 
fathered a son whom he named Che, 
learned the rhetoric of black extremism, 
and worked — when he could find work 
— as a menial laborer in the city’s few 
remaining textile mills. Most of the time, 
however, he just hung out — which led 
to trouble. Between 1969 and 1971 he was 
arrested on charges of simple assault, 
threatening bodily harm, and carrying a 
switchblade. He was found guilty on 
each charge, and fined and given 

suspended sentences. 
Ross Grace, who turned 18 in 1971, 
was not patriotic, political, or even 
Continued on page 18 
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romantic by nature. He was a 
member of a younger generation, 
and he had no illusions about 
military service. He responded to 
the deprivations of life on_the 
poor side of town by choosing 
another classic ghetto ‘career’: 
he became a dealer in “smoke 
and smack.” His variation on the 
theme, he admitted in a Phoenix 
interview, was armed robbery, 
and he ran a neat racket in which 
he'd shake down dope dealers — 
with a baseball bat — steal their 
cash and stash, and sell the 


drugs back to them at a profit.’. 


His only convictions as an adult 
through May of 1972, however, 
were for breaking and entering 
in the nighttime and larceny of 
goods valued at more than $100 
in connection with a theft from a 
city youth program. His one-year 
sentence to the house of correc- 
tion was suspended for two 
years. 

A month later, hhomeioht, in 
June, Ross nearly lost his life 
when a trio of dealers from 
Providence, Rhode Island, took 
him at his own game. At gun- 
point, he was robbed of $260, 
forced into an automobile, pistol 
whipped, and driven to an out- 
of-the-way spot for what he felt 
sure would be his execution. He 
was saved by friends who tailed 
the car and blew out its rear 
windshield with gunfire. In the 
confusion, he says, he wriggled 
through an open side window 
and escaped. His friends chased 
the Providence dealers into a 
swamp near a highway-construc- 
tion site, where they abandoned 
their car. Ross Grace says he lost 
his wallet — including his identi- 
fication cards — in the bullet- 
riddled car. To protect himself 
from incriminating inferences 
when the cops found the vehicle, 
he reported the facts of the 
kidnapping and robbery to the 
authorities. It was, he says, the 
first time he had taken a private 
beef to the cops. The conse- 
quence of that action would come 
back to haunt him. 

A few days later, he says, he 
vowed never again to be caught 
with his guard down and bought 
a .22-caliber handgun on the 
street for $35. “hey, you play, you 
pay,” he says he thought to 
himself. “But these guys are 


Attorney Daniel Featherston Jr.: five unsuccessful appeals 


playing too rough now.” 

Six weeks later, at about 11:30 
p.m. on August 8, 1972, Marvin 
Morgan, one of the men from 
Providence, bled to death from a 
gunshot wound to the chest. 
Witnesses told police that 
Morgan had been shot that night 
only moments after he exited 
from the West End Social Club. 


-Within the hour Frank Grace was 


arrested in front of his house by 
shotgun-wielding cops. The next 
morning, in the company of 
attorney Edward F. Harrington, 
who also would represent Frank 
at a subsequent arraignment, 
Ross Grace turned himself in to 
the police. Little brother's “ca- 
reer” would prove both of their 
undoing. 
The murder trial of the Grace 
brothers and their co-defendants, 
Donald “Dolomite” Arnum and 
Phillip “Jughead” Glover, com- 
menced on January 17, 1974. 
According to prosecutor Donald 
Perry's theory of the case, 
Morgan had been confronted 
outside the club by Frank and 
Ross Grace, who were both carry- 
ing guns. After an argument and 
an interrogation about the rip-off 
of Ross, Frank had shot Morgan 
with a .22-caliber pistol; Arnum 
and Glover had hit the wounded 
man with their fists and a pipe. 
Then everybody had _ run. 
Morgan's companions, Eric Baker 
and Jasper Lassiter, were the 
prosecutor's two eyewitnesses, 
and both testified that Frank 
Grace had done the shooting. 
The direction of the defense 
took shape more than a year ¢ 
before the trial, when Ross Grace 
surrendered to police. At that 
time, he says, he had told Har- 
rington that he — not Frank — 
had been the shooter; that the 
gun had discharged unexpected- 
ly; and that Frank hadn’t even 
been on the scene. Morgan, said 
Ross, had been among the guys 
who had robbed and kidnapped 
him. He merely wanted to scare 
the guy and rough him up. 
Morgan's death was an accident 
— not a cold-blooded murder — 
manslaughter at best in the eyes 
of. the law, said the younger 
Grace. And, he said, he wanted to 
tell the truth. But, Ross says, 
Harrington advised him against a 
confession. The police were call- 
ing the killing a premeditated 
execution. If Ross incriminated 
himself, Harrington had said, 
Continued on page 20 
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he'd be looking at the possibility 
of a lifetime in prison for first- 
degree murder — without parole. 
Ross says he was “willing to take 
the weight,” but only for man- 
slaughter. “To plead guilty or 
whatever,” he recalled recently 
during an interview at the Bay 
State Correctional Center, where 
he is serving a life sentence — 
with the possibility of parole — 


for murder in the second degree. 
“But Harrington said, ‘Man, you 
can’t tell the truth.’” (In an 
affidavit given last July, Har- 
rington confirms only that “Ross 
Grace told me that he had shot 
Marvin Morgan and that his 
brother Frank ‘Parky’ Grace had 


not been present at the shooting | 


and had no involvement with it.” 
He declined to return calls from 
the Phoenix.) 

For his part, Frank Grace had 
strongly advised his brother 
against telling the truth as well. 
“You never rat,” Frank had re- 


minded him. “Not even on your- 
self.” Besides, the “truth” was 
that Ross hadn’t meant to kill 
Morgan — the gun discharged 
accidentally. Moreover, the con- 
frontation was the result of a beef 
that Morgan had started. He lived 
and died by the gun. The crimi- 
nal-justice system, Frank knew, 
just wasn’t set up to acknowledge 
the justice in that. So to hell with 
it. It was the prosecutor's burden 
to prove who had shot Morgan. 
Frank Grace was confident that 
he could prove that he’d been in 
another part of town at the time 
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of the shooting. And he had alibi 
witnesses who could back him 
up. If the cops wanted to put him 
in the middle of this nasty 
business at the social club, be- 
cause of his political activity or 
his reputation on the street, so be 
it. He could take the heat. He'd 
use the rules of their system — 


his right to testify; his brother's’ 


right to remain silent —to beat 
their charges. And maybe, while 
he was at it, he’d use the strength 
of his innocence like an umbrella 
under which he’d walk his little 
brother out of the mess he was in. 
No, don’t tell the truth, Frank had 
told Ross while they were await- 
ing trial. No need to. We can beat 
this thing. Frank Grace looks 
back on that strategy with the 
wisdom of hindsight. But he also 
says that he'd try it again. “I think 
we missed,” he reflected recently. 
“We fucked up something, man. 
But he’s my brother, right? I love 
him very much, you know? My 
younger brother. ... And at that 
time I had a shared responsibility 
for what happened, you know? 
Like I’m a leader up there, you 
know? ... If my brother went in 
there; it would be like squealing 
on himself. We can’t have none 


_of that. No way in the world was 


I gonna let him go it alone. Or 


even you for that matter.” . 
~When the trial began, Frank 
Grace found that things didn’t 
happen quite as he had predicted. 
Attorney Harrington had with- 
drawn from the case of Frank and 
Ross and was _ representing 
Amum instead: Ross was repre- 
sented by a court-appointed law- 
yer, Donald Zeman, who had 
little criminal-trial experience, 
And despite Frank’s pretrial 
quest for the court to appoint 
William Kunstler, the activist 


‘attorney who had defended the 


Chicago Eight and the 
Catonsville Nine, he was repre- 
sented by Kenneth Sullivan, a 
former assistant DA. 

The prosecution’s case lasted 
six days. In his opening state- 
ment, prosecutor Perry told the 
jury of 12 men and four women 
that the four defendants had 
acted in a “joint enterprise” that 
had resulted in the death of 
Morgan, a 19-year-old from Prov- 
idence who had come to New 
Bedford to purchase drugs. Wit- 


nesses for the commonwealth - 


testified that Eric Baker, the 
victim’s cousin, had reported the 
shooting to officers who weré in a 
passing squad car. According to a 
police report, Baker had told the 

Continued on page 22 
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Continued from page 20 — 
cops that his cousin had been 
shot by a guy named Ross “and a 
man with a funny nickname.” 
The cops had named several 
people who were known to 
frequent the social club. “Could it 
have been a guy named Parky?” 
the cops had asked Baker. “That's 
it, that’s it,” they’d reported as his 
reply. 

The most damning testimony 
came from Lassiter and Baker. 
Lassiter said he had been stand- 


ing on the steps of the social club 
when he saw Frank Grace pull 
the trigger. Baker said an argu- 
ment about an earlier robbery 
had preceded the shooting. 
“Which one ripped you off?” he 
said he’d heard someone say. 
Then a shot rang out,~ and 
punches started flying. Baker said 
he’d tried to protect his cousin 
from the beating, but Frank 
Grace had turned on him. “ ‘You 
want some of it, too?’ ” Baker said 
he was told. Then Frank Grace 
had slammed the pistol against 
the left side of Baker's face, and 
the weapon discharged again, but 
the shot didn’t wound him. Baker 


testified that he had run out onto 
Cedar Street and flagged down 
the passing police cruiser._ - 

Because of the weak evidence 
against Arnum and Glover on the 
murder charge, superior-court 
judge Vincent Brogna entered 
directed verdicts of innocent on 
their behalf. He let stand the 
charges of assault and battery 
with a dangerous weapon — 
which meant that at the start of 
the defense phase of the case, 
only the Grace brothers would be 
on trial for murder. 

Frank Grace’s defense was 
presented first. His chief alibi 
witness was a friend named 
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Vernon Rudolph. Rudolf testified 
that he and Grace had been club 
hopping in Rudolph’s car on the 
night in question. He said that 
they’d gone to the Cape Verdean 
Band Club, on Acushnet Avenue, 
uptown to-the Tropicana Club, 
where they’d shot some craps, 
and eventually back downtown 
to the Cozy Lounge, where 
they’d learned of the shooting in 
the West End. Then Frank Grace 
took the stand in his own de- 
fense. He testified that he'd 
begun club hopping at around 10 
o'clock after watching the 
premiére episode of Kung Fu. He 
and Rudolf had bought a six pack 


‘at Vermette’s Liquor Store, he 


said, and begun driving around. 
Then he recounted his move- 
ments in detail. He estimated the 
time he'd arrived at each location 
and mentioned the names of the 
people who could confirm that he 
had been at each place. 

In his cross-examination of 
Frank Grace, prosecutor Perry 
attempted to show that the wit- 
nesses called to corroborate his 
alibi, and the individuals he 
identified as being able to con- 
firm his story if questioned, were 


. all friends, not objective third 


parties. Still, Grace was not cow- 
ed, and: the -cross-examination 
became remarkably mundane. A 
tenacious witness, Grace made 
Perry sweat for even the simplest 
answers. For example, court re- 
cords show a two-page exchange 
about whether Grace frequented 
the West End Social Club; finally 
Grace allowed that sometimes he 
did. And he clung quite effective- 
ly to the detailed story of his 
whereabouts. Even when Perry 
tried to get him to lose his 
temper, Grace resisted the bait. 
Perry questioned Grace about 
what he was alleged to have said 
after he was arrested and the cops 
had asked him where they could 
find Ross and what had become 
of the murder weapon. “ “You'll 
never find it and you won't find 
Ross, either. Anybody who 
blanks with my brother, I'll kill 
him.’ Didn’t you say that?” Perry 
had demanded, goading Grace. 
Matter-of-factly, Grace had just 
replied, “I didn’t say that.” De- 
spite some damaging references 
to his prior criminal record, Frank 
Grace left the witness stand 
relatively unscathed. 

Ross Grace was less fortunate. 
Since he was on trial for murder 
— not manslaughter — it’s not 


_ clear today why he waived his 
’ right not to testify (especially in 


light of his claim that he took the 
stand unprepared). Frank Grace 
says that his plan to help Ross 
beat the charges was always 
predicated on his younger broth- 
er keeping silent. Frank had 
always been the smooth talker. 
Ross was still a kid. And he was 
vulnerable to the charges. Keep 
him off the stand and the 
prosecutor would never get a 
shot at him. Besides, if Ross 
testified, their whole plan could 
collapse under the weight of 
something as foolish as sibling 
rivalry. “I didn’t want him to take 
the stand,” Frank Grace recalls. 
“When you look at the psycholo- 
gy of the whole thing .. . he’s still 
trying to live up to my reputation, 
right? Trying to take that stand, 
right? And trying to outdo me.” 
Today both Graces say that the 
defense lawyers acted as a team 
and that Harrington exerted in- 
fluence on Ross's attorney, 
Donald Zeman, to allow Ross to 
take the stand. (For his part, 
Zeman refused all comment.) 
It's obvious today that it was 
Ross’s performance on cross- 
examination that sunk both 
brothers. Ross, too, claimed an 
alibi defense. And he also told 
the jury that he had been watch- 
ing Kung Fu. According to Ross's 
story, he had watched the pilot, 
visited a few friends in the north 
end of town, and eventually 
arrived at a girlfriend’s apartment 
on Summit Street at around 
11:30. Sometime after midnight, 
Vern Rudolph had shown up. 
He’d told Ross that Frank had 


<had_ been 


been arrested for murder and that 
the cops were looking for Ross as - 
well... 

Ross’s story fell apart under 
questioning about the robbery 
and kidnapping. “Did you get 
ripped off by some fellows from 
Providence?” tor Perry 
had inquired. Ross had answered 
no. Then Perry had begun read- 
ing from a police report dated 
June 20, 1972. It was Ross’s 
account of the armed robbery as 
told to a police cadet. He had 
reported the crime merely to 
cover himself in anticipation of 
the discovery of his wallet in the 
shot-up car. Now the prosecutor 
was using that report and Ross’s - 
subsequent statements to detec- 
tives who investigated the aban- 
doned vehicle to expose him as a 
liar. It's apparent from the trial 
transcript that Ross knew. he'd 
been blown out of the water. 

“I don’t know ... I can't 
remember . . . I don’t recall,” Ross 
Grace had sputtered as Perry 
kept up the barrage of questions. 

“Did you talk to those detec- 
tives on June 21, 1972?” Perry had 
asked. 

“I don’t recall. June? Could | 


have that again?” Ross had re-  ~ 


plied. 

“June 21st.” 

“| think I went to Florida.” 

“You were in Florida on June 
21st?” Perry had asked. 

“I don’t know. Around that 
time. I don’t know.” 

“I am asking you whether you 
spoke to these officers on June 
2ist. Yes or no?” Perry had 
insisted. 

“No, I don’t recall,” a defeated 
Ross had finally replied. Frank 
Grace’s plan to lead his kid 


' brother to safety had come apart 


at the seams. 

The jury deliberated for four 
and half hours. When the jury 
foreman announced that Frank 
Grace had been found guilty of 
murder in the first degree, the 
older Grace leaped to his feet, 
cursed the court, shouted that he 
“railroaded,” and 
added, “I didn’t kill a damned 
person.” In the gallery, 
Philomena Grace swooned, and 
other spectators charged at the 
judge’s bench. Frank Grace 
vaulted over.a courtroom railing, 
crashed into the court steno- 
grapher, and toppled a 
chalkboard sketch of the murder 
scene before police and court 
officers wrestled him out of the 
courtroom. Judge Brogna ordered 
the courtroom cleared. After a 
short recess he pronounced 
sentence: life imprisonment with- 
out parole for Frank Grace; life 
with the possibility of parole after 
15 years for Ross, whom the jury 
had found guilty of murder in the 
second degree. “You're the one 
who should be in jail,” Frank 
Grace had shouted at Judge 
Brogna as he and Ross were 
being dragged out in handcuffs. 
Outside, a. sheriff's van was 
waiting to take them to Walpole 
State Prison. “They didn’t waste 
no time,” says Frank Grace. “We 
were there. And we were gone.” 

* * 

The Grace brothers were as- 
signed to Block 7 at Walpole. 
They'd been arrested on many 
occasions. They’d even spent a 
few nights in jail. But this was 
different; this was hard time, and 
it took some getting used to. 
Frank Grace coped by declaring 
himself a political prisoner. As 
such, he says, it was his responsi- 
bility to carry himself with digni- 
ty and to resist indoctrination by 
his captors. Many of his political 
heroes had been jailed at points 
in their careers. He looked at his 
life sentence at Walpole as just 
another phase in his education as 
a radical. And he says that he 
made peace with the injustice of 
his situation because he had 
learned long ago that the system 
was unfair. “Maybe it’s because | 
was ready for it. | was ready for 
prison, man, you know? When I 
started becoming involved 
politically, I read different things. 
I seen the movie Z, right? I seen 
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The Battle of Algiers, right? And I ° being 


said, ‘Wow, these people here are 
going to prison.’ All right? That 
could happen to me. You know? 
Fidel Castro went to prison. I 
said, ‘Hey, I'm gonna go to 
prison. I might get killed. I might 
get murdered. I’m gonna go to 
prison.’ Right? You know, like in 
my mind I always considered 
myself a soldier. All right? And 


a soldier, POW, prisoner of 
war, I had to conduct myself in a 
special way, you know? Because I 
hold a special position, you 
people coming in 
here know I’m a political pris- 
oner, right? So I have to carry 
myself where I’m beyond re- 
proach..And I have to be strong, 
and I have to be an example to 
other prisoners. When I went in 


there, it was with a sense of 
mission. Like a soldier going into 
a new field. And I was angry. I 
was very, very angry.” 

For amusement, and to vent his 
anger, Grace says he would 
sometimes face the bars of his 
six-by-nine-foot cell and scream 
at the top of his lungs. Guards 
would come running from all 
over the place. When they arrived 


he would quietly lie down on his 
bunk. His game was simple. “All 
these goddamned people causing 
me all this discomfort, let me 
cause them a little discomfort,” 
he explains. 

Even after they'd been sent 
away, Frank Grace advised Ross 


against revealing himself as the , 


triggerman. And in spite of the 
jury's verdict, he believed that his 


innocence was well 
around New Bedford. He also 
believed that one day “the peo- 
ple” would set him free. “The 
whole city felt guilt, you know? It 
was on them. That's what I used 
to say when I was in prison,” he 
recalls. “ ‘I'm okay. They’re the 
ones who are gonna suffer out 
there.’ And they can’t suffer with 

Continued on page 24 


known 


By Pande Cameron 


Raymond's has the finest Oriental carpets [ SIZE | TYPE | OUR REG.| NOW 
at the lowest prices around. Come browse | __1x2 Aubusson 50.00 40.00 
through rows of thick, handmade Orientals | 4x6 | Aubusson 399.00 249.00 
_,, from all over the world. Every size and 6x9 | Aubusson | 699.00 $49.00 
shape, in rich, resonant colors. 8x10 Aub 
Raymond's imports the finest genuine ~ nem a 1099.00 799.00 
Oriental and 100% wool reproduc- |_ 9x12 | Aubusson 1399.00 1099.00 
tions with fifty years of father and son 10x14 | Aubusson 1899.00 1499.00 
and experience behind every [2x20 | Aubusson | 6875.00 3299.00 
ben All tems subject to prior sales 


Oriental Rug Retailers Association 


’ Al Movsessian & Sons/315 Moody Street/Waltham/M A/899-2600 or 899-0727. 
Thursday ¢ Saturday, 9:30-5:00; Wednesday and Friday, 9:30-9:00 (Closed Sunday & M 
at rear of store. MasterCard and VISA welcomed. 


R SINCE 1941 
Tuesday R 


y!. Municipal parking 


Special Student and 
Youth Fares to 


SCANDINAVIA 


On Scheduled Airlines! 
The inexpensive way to get to 
Scandinavia and other 
destinations in Europe 
and around the world too! 


For Information Call: 


WHOLE WORLD TRAVEL 
Specialists in youth 
and student travel 


for more than a decade. 
17 E. 45th St., New York, NY 10017 
(212) 986-9470 


A 


Boston Neighborhood Network 


MONDAY TUESDAY WEDNESDAY | THURSDAY | FRIDAY 
MARCH 18 MARCH 19 MARCH 20 MARCH 21 MARCH 22 
5:30  |NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD BOSTON 
NETWORK NEWS |NETWORK NEWS NEWS /|NETWORK NEWS | NEIGHBORHOOD 
pm = | Ted O'Brien Ted O'Brien Ted O'Brien Ted O'Brien NETWORK 
SPECIAL 
6:00 | ST. PATRICK'S HEALTH LINE MARYSON AFRICAN FAMINE 
pm DAY BREAKFAST /|EAST Ecumenical COLLEGE FORUM | RELIEF CABLE- 
Aso — Cosmetic Dentistry | Puppets Crucial issues THON BEGINS 
6:30 |Hosted By State |ST.PATRICK'S |[N.E. TELEPHONE | UP FRONT 
Senate President DAY PARADE PUBLIC SERVICE | Frank Conte 
William Bulger Relive Annual Event At 5:30 p.m. 
An Annual Event From Southie With NOVENA HEALING FAMINE RELIEF 
pm taries About Partici: | MISSION CHURCH | SOUND RESUMES 
pants And Marching Fr. Joseph Manton | Cymatics Therapy 4 
Bands And Irish Lore At O20 p.m. Caving 
7:30 SOLIDARITY "85 The Homebound 
Union-Produced 
Show FAMINE RELIEF 
8:00 |N.E.WOMEN’S VISIONES INTERVIEW WITH RESUMES, 7 P.M.- 
pm NETWORK Spanish Magazine JIM KELLEY MIDNIGHT 
| Feminist issues Program By 
8:30 |STUDIONO HEALTH THYSELF . | SKI WEEK 
pm Video Shorts Self Care Series Slope Tips Productions. 4 
SW. Corridor Roxbury Cable TV 
9:00 |NEIGHBORHOOD |NEIGHBORHOOD [NEIGHBORHOOD | NEIGHBORHOOD Taskforce, Cabie- 
pm |NETWORK NEWS | NETWORK NEWS | NETWORK NEWS [NETWORK NEWS | Vision of Boston 
Ted O'Brien Ted O'Brien Ted O'Brien Ted O'Brien 


“BOSTON FOR STARVING AFRICA* 


LIVE CABLETHON, FRIDAY, MARCH 22, 


Boston Public Libr: 


4 P.M. UNTIL MIDNIGHT 


~ GOAL: TO FEED STARVING CHILDREN OF 
ERITREA AND TIGRAY IN ETHIOPIA 


rammin 


FOOD ASSURED TO REACH THIS DEVASTATED REGION 


Boston Community Access & Prog Foundation, Inc. 


¢ Box 286 © Boston, MA 02117 © (617) 424-7292 


BNN TV-Cable Channe!i-A3 


S861 ‘61 HOUWW 3NO NOILO3SS XINSZOHd NOLSOS 


\ 
y 
4 
wy 
& 
NR 
T N guest 
ee 
ary 1-800-382-8080 : 
. e 


THE BOSTON PHOENIX, SECTION ONE, MARCH 19, 1985 


Panther 


Continued from page 23 

it too long, right? It'll kill them. 
They try to keep it inside, it’s 
gonna kill them. So they’re gon- 


na have to get me out of here. I | 


don’t know. It might be five 
years, 10 years, whatever. But I’m 
gonna leave. I know this here.” 
Although Ross Grace says that 
he still wanted to tell the truth, 
his brother convinced him to try a 
different tack. Frank had heard 


about a good lawyer for criminal 


appeals, a man named Daniel 


Featherston Jr., of Boston. First 
they’d see what he had to say. 
Featherston had the reputation 
of being a brilliant eccentric. He 
was known as a guy who cared 
passionately about cases — and 
political causes — in a profession 
filled with unscrupulous hired 
guns whose only allegiance was 
to the highest bidder. His de- 
cision to represent Frank Grace 
was a fitting marriage between a 
movement lawyer and a move- 
ment defendant. Featherston’s 


first meeting with the Grace 
brothers was in a Walpole vis- 
iting room in 1974, just a few 
weeks after they’ d begun serving 
time. Early on in the game they 
clued him in about how their trial 
strategy had backfired. “At either 
that first meeting between us or 
the next, Ross told me that he had 
shot Marvin Morgan and that his 
brother Frank ‘Parky’ Grace had 
not been present and had no 
involvement in the shooting,” 
Featherston said in an affidavit 
presented to the court last July in 
connection with Frank Grace's 


at the 
Berklee 


Center 
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Appearing Live 
Performance 


7pm and 10pm 


Makoto Ozone. 


motion for a new trial. 

In a Phoenix interview 
Featherston explained his ap- 
pellate strategy. He agreed to 

mt both brothers. Ross's 

wife (whom he married in 1973) 
and Parky’s then fiancée (whom 
he married in prison and was 
divorced from last year) lined up 
four alibi witnesses who had not 
testified at the trial. Statements 
from those witnesses could be 
presented as “newly discovered 
evidence” in a motion for a new 
trial. And in an effort to right the 
wrong against Frank Grace, 
Featherston advised them, Ross 
could always come forward and 
tell the truth. But Frank Grace 
would have none of the last. He 
still insisted that Ross not “rat” 
on himself. “I still thought we 
could beat the system. | thought 
that we could both walk. I hoped 
that we could both walk,” he 
says. 

Consequently, Featherston 
pursued an appeal based on the 
new witnesses. But he advised 
the Graces that the longer Ross 


_ waited to come forward with the 


truth, the less likely were the 


chances that he would be be- 
lieved. It would look, he ro 
them, “like two brothers 
together in the yard at Walpole 
and flipped a coin to see who 
would take the weight.” 

On February 26, 1975, Judge 
Brogna, saying that ‘the new 
evidence was merely 
“cumulative” and would not “in 
all likelihood, make any dif- 
ference to the jury’s verdict,” 
denied the motion for a new trial. 
Featherston appealed that ruling 
to the state Supreme Judicial © 
Court, but his motion was de- 


_nied. A subsequent appeal based 


on an apparent defect in the way 
Brogna defined reasonable-doubt 
for the jury also failed. 
Featherston filed, the. second ap- 
peal after Brogna used an almost 
identical definition im another 
case and it was ruled unconstitu- 
tional. According to Featherston, 
the court seemed to be going out 
of its way to find a reason to keep 
the Graces behind bars. (The 
justices had denied the appeal on 
the grounds that lawyers for the 
Graces had failed to object to the 

Continued on page 26 
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ing and Snowcheck“ guaranteed conditions. Skiers 
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instructions at their trial and had 
failed to raise the issue in. their 
initial appeal.) Featherston says 
that the appeals process in Frank 
Grace’s case was “intellectually 


dishonest,” Between the lines of | 


every adverse ruling, he says, he 
saw the message: “Let that fuck- 
ing Panther stay in the cage. We 
hear ya, Featherston. But don’t 
worry about it.” 


Between 1975 and 1980 Dan 
Featherston appealed on behalf 
of the Graces five times, includ- 
ing twice at the federal district 
court and once at the US 
Supreme Court, which declined 
to accept the case for review. He 
says he put $100,000 of legal 
work into the case, and that he 
hasn’t seen a dime for his efforts 
and probably never will. He 
describes the color of his thinning 
hair as “Grace gray.” But not 
once in all the years that he 
represented the two brothers 
jointly did Featherston put for- 


ward a legal argument that 
brought Frank Grace's ‘interests 
into conflict with Ross's — even 
though they so clearly were. And 
not once in all those years did he 
advise them that perhaps Frank’s 
best hope lay in obtaining sepa- . 
rate counsel. 

As for Frank Grace, through all 
that time he held to the naive 
belief that the purity of his 
politics and the “power of the 
people” would somehow right 
what he perceived as a miscar- 
riage of justice. And every day 
was a gamble; he was betting that 


WITH GUESTS 
MASS 
THE TEARS 


WHITES 


SUNDAY MARCH 24 
ALL AGES DOORS 4 P.M. | 


25 NECCO ST. BOSTON 451-1905 


when the day of legal reckoning 
came,’ he'd have the strength — 
and a plan — to get Ross a second 
chance, too. It was a gamble that 
even Ross appears to have had 
trouble understanding. “We're up 
against something that you don’t 
know nothing about. Fuck all this 
stuff about ‘the people,’” Ross 
had told Frank one day after a 
visit by Featherston in 1978. It 
was. the only time that 
Featherston saw the brothers 
comé to blows. The attorney 
attributes the explosion to a 
fundamental .disagreément over 
when, if ever, Ross would tell the 
truth, Ross would only say that it 
was triggered by a “personal 
thing.” And Frank Grace says 


_ that it was “a family matter” 
involving the “disciplining” of a- 


younger brother. After a long 
pause he adds, “Fuck the people? 
We can’t have none of that.” 

* 

Frank Grace is on the street 
today because Ross Grace finally 
came forward to admit he had 
fired the shot, because a material 
witness against him, Jasper 
Lassiter, recanted his testimony 
in an affidavit presented last 
summer, and because attorneys 
Harrington and Featherston — 
who were freed by Ross of their 
obligation to keep their attorney- 
client conversations confidential 
— told the court in their affidavits 
that Ross had always maintained 
he'd pulled the trigger. But per- 
haps more significant is that the 
revolutionary who once asked to 
be represented by radical lawyer 
William Kunstler is where he is 
today because two young law- 
yers from Hale & Dorr — the 
huge Boston firm that all but 
defines the Corporate Establish- 
ment — -believed in the justice 
system’s capacity to give an 
ethical response to an honest 
demand. 

Ross’s admission of guilt first 
came to the attention of justice- 
system authorities in 1982 in a 
letter seeking a pardon that he 


sent’ to the ‘state’ parole ‘board: 
' while he was a prisoner at MCI- 


Concord. “The night in question, 
I and a friend, Donald Amum 
went to the West End Social Club 
to buy cigarettes,” Ross wrote. 
“As we arrived, Marvin and three 
others were coming down the 


stairs. I pulled out my pistol and 
told them to raise their arms so 
that Donald could search them 
for weapons. Instead of comply- 
ing. with the request, Marvin 
attempted to kick the gun I held. 
At that moment, it went off.” At 
the time, Frank was in federal 
prison, where he had been sum- 
marily transferred in February of 
1980 in what he says was “‘retalia- 
tion” for his activity as a founder 
of an interracial prisoners’ or- 


ganization called the Association 


for the Reduction of Violence 
(ARV). (In subsequent deposi- 
tions Department of Correction 
officials maintained that Grace 
was transferred for ‘‘ad- 
ministrative”. reasons and that 
they had evidence linking him to . 
assaults, drug trafficking, strong- 
arming, and plans to take over 
cell blocks and hold hostages.) 
Federal litigation concerning the 
transfer is still in process. 

Because of time deducted from 
his sentence for good behavior, 
Ross Grace will be eligible for 
parole in the summer of 1986. In 
order for the state Advisory 
Board of Pardons and Commuta- 
tions to recommend that the 
governor grant him clemency — 
and order his immediate release 
— he has to acknowledge his role _. 
in the murder. And he must show 
that he has made “exceptional 
strides in self-development and 
improvement.” Given such stipu- 
lations, it’s difficult to say — 
whether his new version of the 
“facts” is credible or just another 
reframing of the incident to cut 
himself— and his brother — the 
best possible deal from the sys- 
tem. 

Lassiter’s recantation suggests 
that Ross Grace’s new story 
should be believed. Instrumental 
in bringing about Lassiter’s re- 
versal was Robin “Carlene” Cord- 
well, a member of the New 
Bedford Coalition for Justice, 
which had been working to 
secure Frank’s release. Cordwell 
was responsible; for obtaining 
statements from; Lassiter that 
seriously contradicted his trial 
testimony. During the _ trial 
Lassiter had testified that Frank 
Grace had fired the shot that 
killed Marvin Morgan. And he 
made a positive identification of 

Continued on page 30 
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Audio and video. Two separate ideas. Until 
Dimensia. The most advanced audio/video 
system in the world. Eight components, all 
coordinated by a single remote control: The 
Dimensia Command Center. 
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for all system components. And Dimensia 
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your remote control. 
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“... the poems as conceptual wholes are 
memorable. She excels particularly at the nar- 
rative poem, in which the poet adopts some- 
one else's voice to tell the story. ... Corkery’s 
pure dedication to writing also comes through 
as a theme in and of itself. This is an excep~ 
tionally well crafted first book, notable for its 
polish.’ —Publishers Weekly 
$7.50. C: $13.95 
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AN 
MESSAGE 
PARENTS OF YOUNG CHILDREN 


Underground Camera’s | 
Video Ident-A-Kid 
Program 


A: Underground Camera, we're. 
concerned about the very real 
problem of missing, runaway 
and kidnapped children in our 
society. 

Fingerprinting has always 
been an important aid in 
locating and identifying 
missing children. But with the 
advent of the electronics 
revolution, new methods of identification 
have become available that should also 
be employed to help protect our children. 
We encourage parents to take advantage 
cf both types of programs. 


Whether or not. you 
presently own a video 
recorder, having a video 
tape recording of your 
child in your possess- 


: mous assistance to author- 
ities in locating your child if it 
ever became necessary. 
So as a public service, Under- 


Videotape Identification Program for Child- 
-ren. Parents may bring their own VHS tape 
or purchase one at Underground Camera 

at a nominal cost. 


For more information-including locations and dates-call your local Underground Camera store, or 543-9351. 


joncould provide enor- 


ground Camera will be providing a~ 


Panther 


“Continued from page 26 


Frank in the courtroom. Through 
a mutual acquaintance, Cordwell 
arranged to meet Lassiter in April 
of 1984. She brought an old 
newspaper photo of Ross Grace 
with her. “Is this the man you 
saw shoot Marvin Morgan?” she 
had asked Lassiter. He reportedly 


said that it was. Then she ex- 


plained that the man in the photo 
was Ross, not Frank. It was then 
that Lassiter admitted that the 
testimony he gave at the trial was 
false. In his affidavit he stated: » 
“Frank Grace was not present. at 
the time of the shooting. I saw 
Frank’s brother Ross Grace fire 
the shot which struck 
Morgan. ... The first time I ever 
saw Frank Grace was at his 
murder trial.” Lassiter also stated~ 
in his affidavit that he had been’ 
under the influence of heroin 
when he testified at the trial and 
that “police officers [had] pres- 
sured me” to say that Frank 


_ Grace did the shooting. 


In 1983 a young Hale & Dorr 
associate named Robert Thuotte 
was appointed by the court to 
represent Frank Grace on liti- 
gation related to the ARV. A 1982 
graduate of Boston University 
Law School, Thuotte was too 


_ newat the law to be callous about 


prisoners’ rights or to be inured to 
flaws in the system. And he was 
fascinated by Frank Grace. So he 
agreed to evaluate the status of 
the murder case after Grace 
asked him to get involved. In his 
spare time Thuotte began reading 
the 1300-page trial transcript and 
reviewing the decade worth of 
appeals and other developments. 
in the case. Then he a 

the committee at Hale & Dorr 
that considers whether a case 
raises an important enough legal. 
issue to merit being handled on a 
nonpaying basis as a_ public 
service.. Thuotte believed that 
Grace's situation cried out for his 
firm’s attention. “Practically 
speaking,” the young lawyer told 
the Phoenix, “Grace was in 
prison because the com- 
monwealth used a strategy of 
convicting him — against whom 
the evidence was extremely weak 
—. based on the much stronger 
case against his brother. In the 
context of a joint trial, the jury . 
tended to assume that both 
brothers were either innocent or 
guilty. When Ross's alibi col- 
lapsed, it took Frank down too.” 


_ The Public Service Committee of 


Hale & Dorr agreed-that the firm — 
should take on Grace's case. With 
the supervision and active 
participation of Hale & Dorr 
partner Richard Innis, Thuotte 
organized the motion for a new © 


trial that: eventually set Frank 


Grace free. 

It’s still nat clear whether 

district attorney Ronald Pina will 

Grace. Nor is it clear 
whether the latest version of the 
“facts” in this case t | ond 
truth. Pina told the Phoeni t 
he wants to talk to Lassiter before 
making any decisions, that state 
police are looking for Lassiter, 
and that he has an assistant 
researching the statute of limita- 
tions with respect to possible 
perjury in a capital case. Pina — 
himself has been reading the trial 
transcript, and he says he has 
been asking himself three ques- 
tions: “Are they still playing 
games with the system? Are we 
being had in the process? Or did 
they just try to outsmart every- 
body and end up outsmarting 
themselves?” 

As a Black Panther Frank 
Grace had been in contempt of 
the Hale & Dorrs of this world, in 
contempt of the system of law 
that seemed designed to thwart 
the revolution that he believed 
could transform America. Grace 
had had no faith in the system. 
The system had had no faith in 
him. Each had used and abused 
the truth. Although neither will 
admit it, each has been re- 
deemed. 0 
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Olivier was playing Beckett one night 

when, in the middle of an impassioned 
soliloquy, he forgot his lines. His understudy 

“was on stage playing the part of a spear 


A s theater folklore has it, Sir Laurence 


carrier, so Olivier, ranting and growling to hide . 


his momentary lapse, walked over to the spear- 

understudy and whispered, “Line.” 

-.- The understudy didn’t respond. Olivier, still 
growling, wandered around the stage and 

then returned to him. ‘Line!’ he demanded, 

‘but, still, the spear carrier was silent. By then the 

audience knew something was wrong. After 


more growling and wandering, Olivier walked . 


over to the fellow a third time and in a loud 

stage whisper pleaded, ‘Line! ’’ No answer 

. came, and Olivier finally gave up and 
muddled his way through the scene. 

Later, he confronted the understudy 
backstage. ‘Didn't you hear me call ‘line?’ ”’ 
Olivier asked. 

“Yes,” the understudy replied, ‘but I don’t 
work that way.” 

No one knows if the understudy ever worked 
again, but anyone who is or has been a back- 
up, stand-in, or understudy in any profession 
can appreciate the fellow’s revenge. Ina 
society that values looking out for and being 
Number One, being a professional back-up, a 
definite Number Two, is no bargain. It is a little- 
noticed, thankless role with few duties and one 
with enormous, if unnoticed, pressures; back- 


$86} HOUVW NOILO3S ‘XINZOHd NOLSOS 


-The importance 
of being back-up 
by Paul Bradley 


ups, after all, must be prepared to step in and 
take over ata moment's notice. 

Back-ups exist in many fields, not just in the 
theater, and they are growing in number. The 
health professions, for example, have back-ups 
at all levels, from assistant surgeons (who have 
some support duties but whose true function is 
to take charge should the surgeon keel over in 
the middle of an operation) to on-call nurses 
and hospital admitting clerks. The field of 
aviation has co-pilots, who are in a position 
simiiar to that of assistant surgeons. And 


' temporary agencies abound with stand-ins for 


all levels and types of business and industry. In 
fact, the rapid growth of the temporary-help 
business indicates that the need for back-ups is 
on the rise: in 1956 there were only 20,000 
temporary-help employees; today there are an 
estimated two to three million, according to a 
report published last year by the US 
Department of Labor, which predicts that ‘‘the 
number of temporary employees will increase 
substantially” for the remainder of the decade. 

“The role of stand-in is a product of modern 
society,’’ says Jack Levin, professor of 
sociology at Northeastern University. He points 
out that back-ups do not exist in simple cultures, 
where every member of the community must 
contribute to the group’s survival. Having no 
surplus labor — unlike our complex modern 
society — such communities do not have the 
Continued on page 4 
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" Ethel Weiss, proprietor of Irving’s Toy and Card Shop 


SWEET 


Mine, in the Bronx, was called “Molly's,” 
and it was owned and operated by Abe 
and Molly, the only adults in the 
neighborhood whom it was not 
disrespectful to address by their first 
names. The sign out front said 
“luncheonette” (Abe and Molly served 
egg creams and grilled-cheese sandwiches 
over a few feet of Formica countertop in 
the back), but it was really a candy store. 
Whether billed as a fountain, spa, 
stationery, or newsstand, most adults can 
remember such a place from their 
childhoods. It sold Bazooka gum, “Archie” 
comic books, and water guns. The person 
behind the cash register knew your mother, 
and warned you to behave yourself. 

For the most part, these after-school 
haunts have been replaced by overly 
lighted, impersonal franchises like 7- 


Eleven and White Hen Pantry, but a few 
old-fashioned candy stores still exist. In 
Brookline’s Coolidge Corner, for example, 
sandwiched between a L'il Peach anda 
Store 24, Irving’s Toy and Card Shop 
continues to boast a steady clientele of 
by Devotion School students and 

other local children. 

Ethel Weiss and her husband, Irving 
Kravetz, first opened the shop in January 
1939 with $13 in cash and a few loans from 


slightly since then; a rear section was 
added to the tiny entrance area, penny 
candies went up in price by a few cents, 
and the shop's proprietress no longer runs 
back and forth between the candy counter 
and her next-door apartment to make 
lunch for her own children. Even within 
the scarely altered environs of Coolidge 
Corner, Irving's is acharming . 


anachronism. 

In the plastic bins behind the counter are 
loose candies — three-cent Mary Janes, 
five-cent caramel creams and watermelon 
sticks, and (the current favorite among the 
two o'clock crowd) red candy fish, four for 
a nickel. There are no comic books (Weiss 
says she “doesn’t believe in them, and 
besides they take up too much space”), but 
five or six shelves of coloring books and 


Disney Golden Books provide a good 
selection of juvenile literature. Two metal 
freezers hold Popsicles and Chocolate 
Eclair ice-cream sticks, and above the 
freezers are stacked stationery-store 
sundries — key chains, party favors, 
narrow walls that lead to the back of the 


my brother and I called “Spall-deens” say 
“Taiwan” now, rather than “Spaulding,” . 
but they’re still popular items, even at,an 
inflated 79 cents a throw. 

Irving Kravetz died in 1960. A few years 
later, Ethel married Abe Weiss, who left his 
job at a nearby grocery to help out in the 
shop. “It’s not an easy thing to work with 

husband all the time,” says Mrs. 
Weiss. “I had two daughters, but not that 
they helped.” When Weiss died in 1981, 
Ethel chose to stay on and run the store 
alone, carefully selecting greeting cards 
from catalogues (“only from the 
that let you choose — I won't carry the off- 
color ones”), constantly reorganizing the 
toy shelves and marking the prices in felt- 
tipped pen. “Sometimes the prices are old, 
but I don’t always follow the new prices so 


I just leave them,” she says, dispensing 
stamps, candy, and advice. “I’m sort of a 
psychiatrist around here.” 

After 46 years of working around 
children, Weiss still enjoys their patronage. 
“T have an interest in children,” she says. “T 
want to be a good role model for them . . . 
for anybody that's interested.” She says 
she tries to teach her young customers 
“good store manners,” advising them “to 
buy only what they need, to know how 
much money they have, and to behave 
nicely.” Part of her role in the 
neighborhood, says Weiss, is to be “like a 


er. 

Weiss says she hasn't noticed much of a 
change in the area over the years — there 
are “more different-language groups, but 
all nice people,” and the condo 
conversions have proved to be “not a 
detriment, the people are all respectable, 
and you don’t have to be fighting with the 
students anymore.” She says she plans to 
stay in the store as long as she can work. 
She'd like to pass it on to her family, but 
remarks that “so far, no one’s interested.” 
“For now, I don’t want to give it up.” 

You can recognize Irving’s Toy and Card 
Shop, at 371 Harvard Avenue, Brookline, 
by the Frisbees and water pistols in the 
window. ts 


CHIC UNIQUE 


Fashion is dead — at least, the term may 
soon be. The best-dressed no longer don 
mere clothing, however stylish; they 
adorn themselves with “wearable art.” 
This new entry in the lexicon that- 
differentiates food from visual cuisine, 
movies from films, and furnishings from 
home environments defines vestments 
that presumably make up collections 
rather than wardrobes. 

Little old ladies who crochet sweaters 
without the aid of McCall’s patterns 
create wearable art, though they 
probably don’t realize it. The term is 
applied to pieces made by hand in 
limited editions, according to original 
designs, and the items are usually found 
in prettily decorated, one-room 
boutiques. 

However pretentious the identifying 
term may be, much in the wearable-art 
genre actually hovers near the cutting 
edge of art. At worst, wearable-art pieces 
are more meticulously constructed than 
their retail-rack cousins and are 
distinctive enough to ensure that you 
won't show up at a party in a dress 
identical] with the one your hostess is 
wearing. 

This sartorially esoteric form finds an 
appropriate home in the closet-sized 
confines of Today’s Chic Boutique, an 
unmarked shop in a rear vestibule of 
Newbury Street's Gallerie Fotene. The 
glassed-in hut offers a view of the 
gallery's original watercolor and oil- 
painting exhibits; the wearable wares 


inside are interesting enough not to seem 
mundane in such aesthetic company. 

The boutique’s jewelry, perhaps, more 
closely approaches modern art than does 
its clothing. Montreal artist Naomi A. 
contributes striking, single-, double-, and 
triple-strand necklaces, fashioned from 
cornelian, crystal, or imported Italian 
black glass. More offbeat pieces come 
from Lawrence of California — futuristic 
electronic trinkets with exposed circuit- - 
breaker systems that power tiny, flashing 
red lights. 

In the taffeta-curtained dressing room, 
you can try on silk and cotton sweaters 
and dresses in subtle, sculpted shapes, 
embroidered lace vests, and colorful 
cotton dirnd] skirts. A notable boutique 
exclusive is Ferrari's sweatshirt line — 
“the latest thing from California,” 
according to gallery owner Fotene 
Demoulas. These surprisingly soft, white 
cotton pieces include an unusual cowl- 
necked poncho and pad-shouldered 
tunic with a muted beach-cabana 
silkscreen across the front, and 
drainpipe-leg stretch pants that can be 
worn with either top. 

Several blocks removed from the 
company of other stylish galleries, 
toward the Arlington Street end of that 
tony thoroughfare, Demoulas 
confidently remarks that her location 
(between Mass Ave and Hereford Street) 
is on “the sunny side of Newbury 
Street.” 

Today’s Chic Boutique is located in 
Gallerie Fotene, 335A Newbury Street, 
Boston. 
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GETTING 
PLOUGHED 


With a nod to St. Patrick’s Day, we offer 
a few minutes with Dubliner George 
Crowley, co-owner (with Padraig 
O’Malley, author of Uncivil Wars) of the 
Plough and Stars, home of one of 
Boston’s best-loved pints of Guinness. 

“When it comes to an Irish bar, people 
here are hell-bent on having Irish music, 
Irish whatever, the whole thing seven 
nights a week,” says Crowley. “When 
you go to a pub in Ireland, it’s different 
from that altogether. It’s mixed up — you 
get rock bars, jazz bars, the whole works. 
I'd say the Plough is pretty close to an 
Irish pub — there’s not a whole lot of 
pretense about the place. We get all 
kinds, from construction workers to 
writers and architects, all nationalities. 
You come in, you have your drink, you 
talk. 

“It[St. Patrick's Day] is a real, real busy 
day. We put all the furniture downstairs, 
open the doors, and just let the people 
come in. It’s Sunday this year, so we can’t 
open till noontime, but other years we'll 
open a little earlier, at 10 or 11. From then 
on they just pour in and out all day. 

“In Ireland it’s sort of a nice holiday, 

- but different from the way it is here. We 
don’t drink green beer, for one thing. 
People do wear green, but they don’t go 
crazy dressing up in green like they do 
here. It doesn’t necessarily mean 
drinking all day — it’s a holy day, 
actually. People go to church and stuff 
like that. It’s just a celebration of being 
Irish, I guess, but it’s not a rowdy day... 
there are rowdier holidays than this 
one.” 

The Plough and Stars is located at 912 
Massachusetts Avenue in Cambridge. 


PRIVATE 
STOCK 


Many of Richard Krizian’s 

customers like to think of his shop, 
Violette Wine Cellars, as a private 
discovery. “They don’t wanta lot of 
other people to find out about us,” he 
says. His customers’ feelings may be 
justified — just finding the shop (a rear- 
entrance space in North Cambridge, 
tucked inconspicuously behind the 
National Bank of Greece on Mass Ave) is 
an achievement in itself. Still, the secret 
is worth sharing. 

Krizian’s infectious enthusiasm for 
wine is utterly devoid of the hauteur of a 
wine snob. When he first became a wine 
steward in a Newton restaurant, Krizian 
admits, he knew little more than “the 
difference between red and white.” His 
palate is self-educated; thus, the wines in 
Violette are chosen strictly for their own 
merits, without regard for the reputation 
of their labels. 

Violette deals only in French and 
Italian wines from small, independent 
vineyards, éach scrupulously auditioned 
by Krizian and his assistant. “We like our 
wines to display our tastes,” says Krizian. 
“There are plenty of other places where 
people can get house labels and domestic 
wines. If I weren't going to be this 
discriminating I might as well be 
working at Blanchard’s. Not that there’s 
anything wrong with that,” he adds 
quickly, “but that’s not the kind of 
business I’m interested in doing.” 

Krizian’s stock is especially strong in 
Alsatian and Provencal wines, white 
burgundies, and champagnes. He prides 
himself on finding “perfect” 
representations of familiar wine 
varieties, such as a Valpolicella that’s 

» “twice as expensive ($7.95) as the stuff 

drank in college, but it’s just right — 

like an old denim jacket you love, and 
could never replace,” a “real” 
Lambrusco, a Beaujolais “that tastes like 
a Beaujolais, not like marshmallow 
fluff.” To prove his belief in any of his 
wines, Krizian is more than willing to 
20p open a bottle and let you decide for. 
yourself. 


Richard Krizian, owner of Violette Wine 


Non-aficionados may also find a visit 
to Violette rewarding; nondrinkers, for 
example, who have occasionally envied 
the ritual of wine drinking may want to 
try the shop’s nonalcoholic imported 
grape juices and ciders — each is a little 
different, sweeter than wine but 
decidedly more interesting than Welch’s. 
These offer nontipplers elegant, round 
bottles to put in the ice bucket, fancy 
labels to inspect, and aromatic corks to 


Cellars 


res 


pop. Krizian’s shop also features a 
selection of nonpotable goodies for the 
connoisseur. He says he won't let 
Violette become a wine cum cheese-and- 
crackers shop, but he “can’t resist” filling 
a rear-wall shelf with imported olive oils 
and vinegars, many vintage-dated, all 
from small European producers. Most, he 
says, are “unlike anything you've tasted 
before.” 


As satisfying as shopping in Violette 


can be, browsing there requires a back- 
bending effort. Until Krizian can find 
some wine racks he’s happy with (he 
refuses to buy the “dirty, ugly, metal 
things,” found in most retail shops), his 
shop will remain in its present Thousand 
Islands-like configuration of cardboard 
boxes and crates across the floor. 

Violette Wine Cellars is located at 
2067 (rear) Massachusetts Avenue, 


Cambridge. 
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Continued from page 1 

luxury of developing a class of support 
people. And as our society becomes 
even more complicated — as jobs 
become more specialized and various 
systems more dependent upon 
particular employees’ specialized talents 
and duties — the back-up contingent 
will continué to expand. 

“Stand-ins exist where there is a 
complex division of labor and where you 
can rank-order people,” Levin says. 
“Because of the values we have, we try to 
prepare for every type of eventuality. In 
simple cultures the people go with the 
flow. Here we create the flow. Our 
active-value system dictates that we have 
to prepare for whatever happens, 
including the loss of the person in 
charge.” 

Under such a system, back-ups 
become, in a sense, walking insurance 
policies. And as our society grows more 
complex and more dependent on these 
people, their value increases. But though 
modern society has acknowledged the 
importance of having back-ups, it has 
done little to give the people in these 
positions a clear sense of identity and 
self-worth. 

“We are an active culture,” says Jack 
Levin. “We define ourselves by what 
we've gotten done, not by what we are. 
We're into doing, not being, and stand- 
bys don’t do much besides stand by.” 

There's an irony in the fact that our 
society exalts a value — being prepared 
— that makes the back-up role necessary 
but that at the same time it demeans the 
role of the back-up with the American 
dictum, ‘“You are what you do.” In an 
active culture, the back-up has little 
status: doing nothing “substantial” 


translates into being nothing. Since no - 
one likes to think of him- or herself as 
worthless or wants to be viewed as such 
by others, the back-up position can take 
quite a psychological toll on its 
proponents. “For someone with a high 
need for status, the effects of being in a 
stand-by position can be devastating,” 
says Eugene Bell, PhD, an Atlanta-based 
organizational psychologist who has 
observed back-ups in large companies. 

According to Bell, how great one’s 
need is for status and how that need is 
met determine how well a person will 
cope with a back-up position. The worst 
type of person to be put in such a role 
would be someone with a high need for 
status who relied solely on his or her job 
for gratification. A better match would 
be someone with moderate status needs 
who was involved in a variety of 
satisfying activities. Yet most of us rely 
primarily on our careers to fulfill our 
need for status. A position as a back-up 
falls short of one of modern society's 
strongest directives: important people 
hold down full-time responsible jobs. 

To understand how these people cope 
with their unique role, I talked with past 
and present back-ups in four professions 
where the role is common, if not 
respected. They all had many reasons for 
doing what they do and many ways of 
dealing with the stress of being Number 
Two. 

The Olivier anecdote is Randall 
Forsythe’s favorite story about 
understudies; Dori Arnold calls it “an 
understudy’s revenge”; and Stephanie 


‘Voss said she was sorry the actor was a 


man and could never understudy her. 
These three actors were discussing 


Actress Dori Arnold 


Actress Stephanie Voss 


theatrical understudies in a dressing 
room while preparing for an evening 
ormance of Neil Simon’s comedy | 

t To Be in Pictures being put on at 
the Nickerson Theatre, in Norwell. The 
consensus was that an understudy’s job 
is deadly and, contrary to the message of 
such musicals as 42nd Street, an actor’ ' 
doesn’t want to go on at the last minute if 
at all possible. 

First, let’s get the terminology straight: 
“understudy” is an American term, and 
“stand-by” is a British term; Actor's 
Equity uses them both. The theatrical 
union distinguishes between an 
understudy and a stand-by, according to. 
a spokesman, by the actor's location just 
prior to and during a performance. An 
understudy must be in the theater; a 
stand-by need only call in and be within 
15 minutes of the theater he might be 
needed in. And God help them if they‘re 


not in the right place at the right time. 
“A friend of mine was a stand-by on 
the New York stage,” says Arnold. “One 
night he called in about 15 minutes 
before curtain, and the stage manager 
said, ‘Thank God you called. The actor 
broke his leg on the way in. We 
ou.’ ) 
“Unfortunately, my friend was making 


‘the call from Fire Island, which is about 


three hours from New York,” she says. 
“He was blackballed after that. If you 
want an ulcer, be an understudy.” 

Even if Arnold’s friend had gone on 
stage that night, he probably would not 
have enjoyed it, according to Voss. “You 
spend the entire evening worrying about 
saying your lines right and remembering 
your blocking. Even if you know what 
you're doing, the rest of the cast is so 
nervous about a last-minute replacement 
that their timing tends to be off. It’s no 
fun.” 

“lL once had five houts’ notice as an 
understudy,” says Forsythe. “I was also _ 
the assistant director in this case, so 1 was 
in good me ts but it was one of my most 
nerve-wracking nights in the theater. 
Usually, an understudy rehearses with 
the stage manager, not with the cast, 
which can lead to a lot of mistakes. An 
example is when the blocking is 
changed, the stage manager forgets to tell 
you, and you're wandering around the 
stage with everyone else off 
somewhere.” 

If an actor accepts an understudy _ 
assignment, it’s best not to mention it on 
one’s résumé, according to Arnold. “It 
doesn’t mean a thing professionally,” she 
says. “It’s awful, horrible, who cares? If 
you mentioned you were an understudy 
you run the risk of getting pegged — 
always a bridesmaid, never a bride. Any 
actor who’s thinking of becoming an 
understudy has to ask if selling out is 
worth the stigma.” 

“If you're guaranteed the role in the ~ 
national tour, you might accept the 
understudy job,” says Voss, “but you 
need a good agent with pull to get that in 
writing before you sign on. There have 
been times when a replacement for a 
leading role was brought in and the 
understudy didn’t get the part.” 

That happened during the 1981 pre- 
Broadway production of Mass Appeal in 
Boston. Eric Roberts was to star as the 
young deacon under Milo O’Shea’s 
tutelage, but Roberts was injured in a car 
accident just before the opening. His 
understudy, Charley Lang, took the part, 
but after a few performances he got sick 
and couldn't perform. The playwright, 
Bill C. Davis, had to take over the role. 


a 
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Eventually, it was learned that Roberts 
would not be well enough to open in 
New York, and Michael O’Keefe was 
brought in to replace him. When Lang 
recovered, he once again became the 
understudy. 

“When everyone realized Eric 
wouldn’t be coming back, the producers 
went backstage and told Charley not to 
get any ideas,” says a source connected 
with the production. “He was in tears in 

“It’s a myth that understudies become 
stars,” says Voss. “It has happened, but 
_ have a better chance of winning the 

ottery ” i 


* * 

“I never wanted to be vice-president of 
anything!” was Nelson Rockefeller’s 
plaintive remark in 1967 about the © 
nation’s second-highest office, seven 
years before he was tapped to be Gerald 
Ford's back-up. Considering his brief and 
stormy tenure under Ford, Rockefeller 
might have done better had he followed 
his feelings and declined Ford’s 
nomination. 

But Rockefeller took the job in the 


hope that it would lead to the Oval Office 


Substitute teacher Bob Pessek 


— after all, Ford had followed that route. 
“Tam not going to kid you that I came 
down here with no thought of the 
presidency in mind,” he told the 
Washington press corps in 1975. 

In 1985, sounding a little like 
Rockefeller, Thomas P. O'Neill III blurts 
out his reason for putting up with eight 
years of being another type of political 
back-up, lieutenant governor: “I wanted 
to be governor,” he says. 

Of course, it didn’t work out that way, 
but O’Neill’s thinking is not unusual. 
Often, a back-up will tolerate his role by 
believing that it is a temporary one. 

“The old adage is certainly valid,” says 
organizational psychologist Bell, 
“*Today I am nothing, tomorrow I can be 
everything.’ If the position is seen as a 
stepping stone, then a person can tolerate 
the low status of the job.” 

Most vice-presidents and lieutenant 
governors do not succeed their bosses 
(only nine vice-presidents out of 43 have 
become president). Yet even when 
succession is imminent, as when a 
president or governor is terminally ill or 
severely injured, the Number Two spot 
does not command much respect. Bell 
attributes this to a lack of vision. “We're 
just not as foresighted as we think we 
are,” he says. “We really don’t look 
ahead except as a special effort. Our 
thought processes seem tied up in the 
here and now. Even when everyone 
knows the stand-by is going to take over, 
the status just barely rises in advance of 
the promotion.” : 

Thomas O'Neill's rise was never 
impending, and his office never acquired 
very high status. But O’Neill tried to 
avoid comparisons that could only lead 
to frustration. “I never saw myself as an 
understudy,” O’Neill says. “You can 
stand in and stand out at the same time. It 
comes down to what you think of 
yourself and how you define the office — 
and the office of lieutenant governor is 
the most loosely defined job in the 
world.” 

In most cases, however, back-ups can’t 
help comparing themselves with the 
people they're standing behind, which 
can be demoralizing because they're 
powerless to do anything about what 
they perceive to be true. So what if 
they’re as good as or better than 
Number One? They don’t hold the top 
spot. According to sociologist Levin, this 
comparison is a trap that successful 
back-ups avoid. “Stand-ins change their 
standards of comparison,” he says. 
“These people survive by developing 
very individualistic standards for their 
performance. They don’t compare 

themselves to the first-stringer. If they 
did they would feel hostility toward the 
person they’re standing in for.” 

Certainly, O’Neill was responsible for 
real accomplishments in his office, 
though few people were aware of them. 
He took charge of the Outer Continental 

Shelf Advisory Board, led the Coalition 
of Northeast Governors, chaired the 
Massachusetts Arson Task Force, and 
secured millions of dollars in federal- 
grant monies. But none of these 
achievements helped him become 
governor. Of course, what probably 


Former lieutenant governor 


stood in O’Neill’s way more than 
anything else was the limited role of 
lieutenant governor in Massachusetts. 
Forty-three of the 50 states have an office 
of lieutenant governor, and a number of 
those offices carry a great deal of weight. 


powerful than the governor because he 
controls appropriations,” O’Neill says. 
“In Florida he controls agriculture, which 
is half that state’s economy.” Still, 
O'Neill suggests few changes for the 
position in Massachusetts. “Hey, I 
could’ve been out playing golf all day,” 
he says. “But for that matter, you can say 
that about the state legislators. My only 
suggestion is to limit the office to two 
terms; I can’t think of anything in that 
office that can’t be done in eight years.” 

Since leaving politics, O’Neill hasn't 
been content to settle into just any old 
business. In 1982 he founded Bay State 
Investors, a venture-capital company 
where he serves as president, treasurer, 
and clerk. He has seen to it that now he is 
clearly Number One. 


* 
The role of a back-up in sports varies 


from sport to sport and depends on the 


“In Texas the lieutenant governor is more 


omas Ill 


level of play — amateur or professional. 
In some sports the importance of back- 
ups has changed over time. The relief 
tcher in baseball, for example, used to 
just what the name implied — 
someone of average ability who would 
relieve the starting pitcher, usually in the 
seventh inning, when the starter 
tired. Today’s relief pitcher is likely to be 
a muscle-bound guy who can throw the 
ball at 100mph and is brought in near the 
end to clinch the game. In a close contest 
the relief pitcher's role can appear to be 
more important than that of the starting 
pitcher. 

The back-up goalie in ice hockey has 
also gained in prominence, Doug Keans, 
back-up goalie for the Boston Bruins, 
says. “Years ago, most teams had only 
one goal’ 2,” says Keans. “Now, with the 
long seasons and all the traveling we do, 
some clubs have three. They might bring 
up one of their goalies from the minor 
leagues if the goalie or the back-up gets 
injured.” 

Keans backs up Pete Peeters and says 
back-up goalie is the only position he’s 
played. “I guess I’m labeled as a back-up, 
but not everyone can do it. If you're the 
type of person who's going to get mad or 
sit around and mope because you can’t 
play when you want to, you'll go crazy.” 

What Keans is doing, says Levin, is 
defining his job as a “special role.” “One 
way a back-up adapts to his job over a 
long period of time is to treat it as a 
special role, something only he can fill. 
This way he can give up on becoming 
Number One, but in a positive way.” 

As Levin points out, comparisons with 
the prime performer can only mean 
trouble. Keans, like O'Neill, steers clear 
of making them. “If Pete goes out and 
has a great game, that doesn’t put 
pressure on me to try to play the way he 
does,” Keans says. “I have to play the 
game my own way, not the way Pete 
does it. I can’t try to imitate him. 

“I guess back-ups are seen as inferior 
by the public,” Keans continues, “but 
that doesn’t bother me. I want to play 


hockey, and I got to play a lot this season. 


That's the important thing.” 

When Keans finishes talking he walks 
over to his modest Japanese two-door 
sedan in the parking lot of Twin Rinks, in 
Danvers. He reaches into his left pocket 
and pulls out two one-dollar bills. 

“At least I'm not broke,” he says, “and 
that’s important, too.” 

Robert Pessek is a Brighton-based 
freelance writet; he supports his habit by 
substitute teaching in the Boston public 
Continued on page 10 
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Computers efc. 
Prep work 


Notes on tax programs: 


by Peter W. Mitchell 


t this time of year the 
A obligatory question for 
this column is, should 
you use a computer to figure out 
your income tax? Tax preparation 
has become one of the 10 most 
popular uses for the personal 
computer, and there are well over 
a hundred tax programs on the 
market. Evidently, someone 
thinks it’s a good idea. 
My answer, however, is may- 
be. I do my own tax calculations 
on a computer, and I wouldn't 


want to quit. But the more tax ~ 


programs I see, the more doubts | 
have about their practical value. 

Some values are intangible, of 
course. In a recent TV spot, a 
woman happily using her Apple 
Il for taxes concludes that the 
main benefit of doing your taxes 
on a computer is not monetary 
but simply the good feeling of 
being in charge and having per- 
sonal control over the process 
rather than being dependent on a 
professional tax preparer. That's 
important to me, too. Even before 
the computer came along I 
always did my own taxes, an- 
nually studying the book-length 
IRS publications 17 and 334 (for 
personal and business taxes, re- 
spectively). to learn the ever- 
changing rules, because the idea 
of paying someone else to figure 
my tax is outrageous to me. The 
preparation cost is, in effect, an 
unlegislated tax upon a tax, and I 
refuse to pay it. 

That brings us to an important 
fact about tax programs: they 
may not free you from de- 


pendence on a tax preparer, 
Some software publishers even 
include a warning on their pack- 
ages, stating that “this program is 
not an adequate substitute for a 


competent tax advisor.” They all . 


disclaim any responsibility if you 
are penalized by the IRS for 
negligence or underpayment as a 
result of using their programs. 
(They also won't reimburse you if 
you miss a deduction that you 
could have taken, and overpay 
your taxes.) 

Here’s another essential fact 
about personal computers and 
taxes: if you buy a computer to 
help you figure your tax, that 
does not qualify the computer as 
a tax-deductible expense. You 
can deduct the cost of the tax 


software, but not the hardware. 


The basic rule is simple: a com- 
puter is deductible only if it is 
used mainly in a business or 
profession, that is, to produce 
taxable income, (It makes a neat 
circle: the computer is tax-deduc- 
tible only if using it tends to 
increase your income and cause 


you to owe more tax!) 


If you know what forms you 


_have to use, what income you 


have to report, and what deduc- 
tions you might be eligible for, 
then you probably can use a tax 
program safely. Most tax pro- 
grams are based on the assump- 
tion that you are acquainted with 
the tax rules, are capable of doing 
your tax return by hand, and 
simply want to automate the 
process. Few programs attempt to 
provide comprehensive tax ad- 
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vice for novice tax preparers. 
The majority of tax programs 
on the market aren’t even in- 
tended for individual taxpayers at 
all; they were designed to be used 
by professional tax preparers and 
accountants who process hun- 
dreds of tax returns annually. 
Generally speaking, when a tax 
program claims to be easy for 
novices to use, this refers not to 
the average taxpayer, who is 


likely a novice tax preparer, but | 


to professional preparers and 
accountants who are novice com- 
puter users. 

If you decide to invest in a tax 
program, the first thing you'll 
find is that the programs vary 
tremendously in scope. Some 
handle only the calculations for 
Form 1040 and the half dozen 
most popular ancillary schedules 
(A,B, et al.); others include the 


calculations for 20 or 30 
subsidiary forms, including those 
used by partnerships and corpo- 
rations. Some programs also han- 
dle state taxes, but usually only 
for the largest states, such as New 
York and California. Very few tax 
programs include the notoriously 
difficult Massachusetts state re- 
turn and the many ways in which 
its rules for allowable deductions 
conflict with those of the IRS. 

Before you try to decide what 
sort of tax program is right for 
you, perhaps you first ought to 
think seriously about what you 
want a tax program to do. Do you 
want one that will: 

®@ Provide guidance? TV com- 
mercials for H & R Block imply 
that Block’s tax preparers will 
find deductions that you didn’t 
know you were eligible for — 
enough deductions, it is hoped, to 


offset Block’s own fee, so that 
you might even ‘come out ahead. 
For some people the greatest 
value of a tax program is the 
guidance that it gives. If it in- 
duces you to use an obscure form 
and take a deduction that you 
had previously overlooked, the 


_ Program might justify its cost. 


Of course you still have to 
supply the relevant information, 
and be sure that it’s correct. For 
instance, when you sit down to 
usé the “PC/TaxCut” program, 
the first thing it tries to do is 
determine whether you qualify 
for Schedule G income averag- 
ing. You have to enter .your 
taxable adjusted gross income 
after exclusions and deductions 
(line 34 or 37 of Form 1040, 
depending on the year) for each 
of the last three years. So off you 

Continued on page 9 


BCS CLINICS 


BCS SEMINARS 


LATE-BREAKING NEWS For the most complete and up-to-the-minute _infor- 
mation about BCS meetings and events, call the In- 
foLine at 617-227-0170 or read the FYI Category 


OOOO Boston Computer Society 


Three Center Plaza 


Saturday and weeknight clinics are held at the BCS 
office and at locations around greater Boston. Call 
ahead for details and to make reservations. The clinics 
cost $4 for members and $8 for non-members. There 
can be no drop-in or call-in consultation because of 


staff limitations. As always, all clinics are suitable for 


beginners. 


The BCS also presents monthly seminars for the more 
advanced user. Seminars will feature in-depth instruc- 
tion allowing attendees to leave with a firm under- 
standing of the next steps they need to pursue. Cost for 
the 2-3 hour seminars is $15 for members and $25 for 


non-members. 
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that all floppy 
created equal. 


_ They seem equal. Until you look at 
the seams. i 
_ That’s where equality ends. 

Most companies seal their discs with a 
spot here, a spot there. Leaving most of 
each seam not sealed at all. 

Sooner or later, the seams might do what 
comes naturally: they bulge. Warp. Pucker. 
Open up. 

Pens, pencils, fingernails—even a four- 
year-old’s, like Herbie—can catch and snag 
in those wide open spaces. 

_That’s sloppy. And dangerous. Because 
if you put a sloppy floppy into your disc 
drive, it can jam your drive. Ruin your drive 
head. Lose your data. ; 

So much for their seams. Ours are 
different. 


THE SLOPPY FLOPPY: 


Sealed with a spot here, 
a spot there. Leaving 
: unsealed seams 
everywhere. 


Memorex uses a process we developed, 
called Solid-Seam Bonding. 

Solid-Seam Bonding seals shut every inch 
of every seam of every Memorex*floppy disc. 
Tight as a drum. That makes the Memorex 


Your Data. When it matters, make it Memorex" 


MEMOREX 


Memorex is a registered trademark 
of Memorex Corporation. 

©1984 Memorex Corporation 

A Burroughs Company 


tape, call toll-free: 800- 


floppy stiffer. Stronger. And your data safer. 
o resist bulging, warping, puckering, 
or opening up. 


MEMOREX SOLID-SEAM BONDING: 
Every inch of every seam 
is sealed shut. Tight 
as a drum. 


To resist all the things that can jam 
your drive, ruin your drive head, or lose 
your data. 

Which proves that a Memorex floppy 
disc ism’t equal to all the others. It’s better. 

Solid-Seam Bonding is just one example 
of the extra care that goes into every 
Memorex floppy disc. Be it 8!’ 544” or the 
new 344" Extra care that lets us guarantee 
every Memorex disc to be 100% error-free. 

The next time you're buying a floppy 
disc—or a few hundred of them—just 
remember this: 

It’s always better to be safe than sloppy. 

For more information on the full line 
of Memorex quality computer media 
products, including computer 


222-1150. In Alaska 
and Hawaii cal! collect: 
408-987-2961. 
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Bang-up job 


Mystery weekend: Get away with murder 


by Alan Roth 


was pouring myself another 

bourbon and trying to get the 

BB to go in the bear’s nose, 
when the phone rang. The husky 
midwestern lilt on the line was 
familiar. 

“T got a job for you.” Her voice 
was hopeful yet tentative, sort of 
like the president reading the 
name of a Third World country 
off his teleprompter. 

“What have you got in mind 


this time, sweetheart?” I was’ 


ready for anything, I have to be. 
I'ma feature writer and I special- 
ize in cute. 

“There’s a wine auction this 
weekend at the Howard John- 
son’s on Mem Drive in Cam- 


bridge. Savvy?” 

I didn’t. My knowledge of the 
grape was thinner than Vinnie 
Piro’s defense. Sure, I could 
muster a few hundred lines in an 
emergency, but why call me 
when the Phoenix already has a 
wine columnist? “No capisco. I 
gave up on the stuff after a BU co- 
ed with a yen for Chablis 
spritzers left me with a bad taste 
in my mouth.” 

“What if I told you there’s 


"going to be a murder?” 


It didn’t add up. Where she 
came from, their idea of crime 
was talking during The Lawrence 
Welk Show. Her knowing about 
a murder in advance sounded 


as likely as Danny Ainge com- 
mitting a technical on Sunday. 

“Tell me more.” 

“There’s a C-note a day and 
expenses in it for you if you're at 
the Howard Johnson’s by 8 p.m. 
Friday.” 

That was all I had to hear. 

Friday night, February 8, the 
wind was howling in off the 
Charles with the bone-numbing 
fury of Nancy Reagan when the 
truffles are underripe. Raymond 
Chandler nevér had to put up 
with this climate, I mused. And I 
bet Mike Barnicle phones in his 
columns from St. Kitts. Dues, 
dues, dues, I muttered as I 
trudged across the arctic wastes 


of the parking lot. 

The first blast of warm air in 
the lobby was as welcome as an 
appropriate simile. I told the clerk 
at the front desk that I had come 
for the auction. He winked at me, 
so I grabbed him by the lapels 
and fed him the counter. When 
he got up and shakily gave me 
the key to my room, I apologized 
and told him to put his orthodon- 
tia on the Phoenix tab. 

“The Phoenix?” he stam- 
mered. “I would have sworn you 
worked for the Herald.” 

My room had a fabulous view 
of the Allston/Cambridge toll 
plaza. Waiting for me was a 
folder with my name on it. Inside 
was a schedule for the “Howard 
Hughcliff Wine Auction Week- 
end,” a list of the vintages to be 
sold, and a cryptic memo on the 
letterhead of a N@w York outfit 
called Murder to Go. 

Dear Fellow Adventurers: 

Welcome to “A TASTE OF 

MURDER.” We hope you 

enjoy a good mystery, be- 


cause that’s what we have in 
store for you. Before it all 
starts, please read this in- 
troduction. This weekend 
has been planned by Murder 
To Go, Inc. and produced by 
the Cambridge Howard 
Johnson’s. This weekend is 
indeed different than any 
other type of mystery week- 
end you may have heard or 
read about. Therefore, we 
would like to give you a few 
pointers on how things 
work, 
1. It is suggested that you 
talk and mix with as many 
guests as possible. Be sure to 
eavesdrop on conversations. 
Suspect anyone and every- 
one. 
2. Be prepared to follow 
people you suspect of having 
ulterior motives. Only by 
following and listening to 
“chance” conversations will 
you be able to unravel all the 
clues. - 
3. No one person can be in 
two places at one time. If you 
are with someone you may 
want to split up as some 
scenes happen simultane- 
ously in various locations, 
4. Be brave ... follow notes 
and accompany suspects if 
they ask. 
5. The game is played by 
solving a murder. Don’t anti- 
cipate the murder. As in all 
murder mysteries it will take 
place only when there are no 
witnesses around. 
6. You should keep notes 
during the course of the 
weekend. This will make it 
easier to review the clues 
when it comes time to sub- 
mit the “whodunit” sleuth 
card. 
7. Feel free to ask suspects 
and other guests questions. 
At no time will this weekend 
be acknowledged as a 
Murder Mystery Weekend. It 
is an auction of thirteen 
expensive bottles from the 
Howard Hughcliff estate. 
Above all, enjoy yourself. 
On Saturday 
your dinner you will be 
asked to hand in your sleuth 
sheets. Answer all the ques- 
tions and remember to sign 


your name. — 


Use the Boston Phoenix classifieds. We are 
the best source in Boston for helping you find 
the sublet you're looking for. (Last year 

we helped over 1600 people find their sublet 
through the Phoenix classifieds.) , 


Best of all, you get 
the Phoenix Guarantee: 
run your ad for two 


THE BOSTON @@ 


DISCOVER THE 
BEST DEALS 


weeks, and if it doesn’t 
FREE untit you do. So if you're looking for a 
sublet (or have an apartment to sublet), go to 
the guaranteed source: The Boston Phoenix 
Classifieds. To place your ad, call 267-1234. 
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And now, the game is 
“underway. Good Luck! 

What was this bizarre game 
they were playing? And who was 
Murder to Go, Inc.? I had heard of 
Murder, Incorporated, the ‘30s 
consortium of gangsters who 
made a fortune catering 
homicides, but not these guys. 
Were they Murder, In- 
corporated’s fast-food suc- 
cessors? And what was a “mys- 
tery weekend”? The only mys- 
tery weekend I had ever 
participated in occurred when I 
took a girl up to Bar Harbor and 
she and my car simultaneously 
disappeared. Somebody had 
some explaining to do and | 
wouldn't rest until they did — or 
1 a.m. whichever came first. 

Dinner was served in the Hub- 
bub restaurant on the second 
floor. I remembered when it was 
the Red Coach Grill and 
suspected the name change. Had 
the entire restaurant testified 
against some mobster and been 
given a new identity by the FBI? 

I grabbed a Scotch, asked him 
where I could get some good 
haggis, and ordered a drink at the 
bar. He didn’t know and I didn’t 
care — I was eyeballing my 
fellow oenophiles. There were 40 
or so of them and they seemed to 
be a good cross section regarding 
age, sex, and prior convictions. 
Most were already seated and 
getting acquainted, but not one 
particular young lady. Dressed in 
black boots, black tights, a black 
leather overcoat, and _ black 
shades, she stood out among the 
suits, sweaters, and turthenecks 
like Mata Hari at a Junior League 
meeting. If she wasn’t a suspect, 
God didn’t make little 
apples. She headed straight for 
the auctioneer, a prim-looking 
woman named Alexa Craven, 
and demanded a private meeting. 
Craven demurred in a voice that 
FM disc jockeys dream of. The 
lady in black wandered out, 


visibly upset. 

I took a seat with a couple who 
called themselves Joe and Irene. 
We made small talk through the 
shrimp cocktail, salad, and prime 
rib, The couple next to us, Alan 
and Heather Radcliffe, joined in 
our speculation about the value 
of the wine bottles. I decided to 
get a closer look at the objects of 
our. discussion and sauntered 
over to the table where they were 
on display. 

They looked ordinary enough 
to me. On the way back to my 
table, | was waylaid by a guy in 
preppie clothes. There’s some- 
thing about a grown man in red 
pants I just don’t trust. He asked 
me if I saw the girl in the black 
leather overcoat anywhere. I 
didn’t, but I did con a shady little 
man in a dark suit, curly hair, 
beard, and glasses into thinking I 
knew what was really going on. 
The preppie’s name was Robert 
Whitfield. We agreed that I 
would watch one door and he 
another for signs of the mys- 
terious lady. 

Next, Craven gave a welcom- 
ing s . She told us that 
Hughcliff had been very rich, 
then went bust investing in Ar- 
gentinean war bonds prior to the 
Falklands stupidity. He had been 
a rake and a gambler and died 
from a concussion suffered in his 
wine cellar, where he was found 
among dozens of smashed bot- 
tles. His servant heard 
Hughcliff’s last words, “Until we 
meet in heaven.” The next day 
the servant died when he 
jumped, or was pushed, from the 
window of his room. I thought 
that the quotation from Richard 
III showed a hell of a lot more 
class than mumbling, “Rosebud.” 

People asked Craven about the 
circumstances of Hughcliff's 
death; the disappearance of her 
own boss, the proprietor of a 
prominent Providence auction 
house; and the rumors that one of 


the bottles was worth $1 million. 
Whitfield seemed to take offense 
at the suggestion that the servant, 
whose name was also Whitfield, 
had committed suicide, rather 
than been murdered. Craven 
claimed ignorance on all counts 
and resumed her seat. 

Then the “chance conversa- 
tions” alluded to in the memo 
began to erupt. Two middle-aged 
sisters got bitchy with each other, 
then made up. The lady in black, 
sans shades and coat, 
nervously tried to talk to Craven 
and was repulsed. Whitfield iden- 
tified himself as a connoisseur 
and then invited Craven up to his 
room to split a bottle of red 
sherry. Even I knew there was no 
such animal. What was he up to? 

It was a scene out of an ELF. 
Hutton commercial as we all 
hushed up to eavesdrop. Except 
Alan Radcliffe. He left to powder 
his nose. Craven packed up the 
bottles and removed them for 
safekeeping. The diners began 
discussing what had transpired. 
Radcliffe was still absent. Heath- 
er tapped my arm and asked me 
to come with her; she thought 
something was going to happen 
in the hall. I followed and, sure 
enough, there was her husband, 
kissing a lanky blonde in a slinky 
black dress. Heather gasped and 
turned to go find a drink, or 
something to throw in Alan’s 
face. 

By the time this scene was 
played out, everyone was being 
herded into another room for 
cocktails and more talk. Over 
cognac, I told Joe and Irene what 
I had witnessed, then paid a visit 
to the blonde. She said her name 
was Laurie. I introduced myself 
and let her know that I had seen 
her and Alan. Her eyes widened. 

“Don’t worry, baby, your 
secret’s safe with me. But you 
gotta play ball,” I told her. 

“What — what do you mean?” 

“Who's the guy with the 


beard?” 

Just then we heard a gat cough 
twice. Everyone rushed to the 
stairwell to see what had hap- 
pened. Craven lay at the bottom 
of the stairs, in the middle of the 
lobby, taking her last breaths. 
Somebody turned her over. She’d 
been shot in the chest. Before her 
ticket was punched permanently, 
she cried, “Until we meet in 
heaven. Of course, it all adds up!” 

Of course. What a sap I had 
been. Shakespeare. The crowd 
gathered around the body, but 
not me. I backed the bearded guy 
into a corner. “All right, spill it,” I 
ordered. 

“I don’t know what you're 
talking about.” 

“I'm with the Phoenix. Talk to 
me or kiss your publicity good- 

“You bastard.” He tried to 
squirm out of it, but I had him 
and he knew it. “OK, my real 
name is David Greenberg. This is 
a participatory murder-mystery 
drama written by my partner, 
David Landau. I’m the director. 
All these people came here to 
have fun trying to figure out 
whodunit, sort out the red her- 
rings from the real clues, all that. 
Just like Agatha Christie, but with 
real suspects and clues. You 
satisfied?” 

I was more than satisfied. | was 
intrigued. Great concept, great 
execution. 

“Okay, Greenberg, you'll get a 

notice from me, don’t wor- 
ry.” But he hadn’t stopped worry- 
yet. 

“And please don’t tell your 
readers too much. We want to do 
this production again here and 
you'll spoil it.” 

It seemed fair enough. If you 
want to find out whodunit, you'll 
have to figure it out on your own. 
Take my word for it, it'll be worth 
your while. Now if you'll excuse 
me, I got a hunch the blonde’s a 
bourbon drinker too. 0 


Computer 


Continued from page 6 
go, slogging through your files to 
find your old returns. 

If you really need to be re- 
minded that income averaging 
can cut your tax, you can get the 
same guidance from articles in 
Money magazine, or from a book 
costing one-tenth as much as the 
program. You'll also learn that 
you needn't waste time thinking 
about Schedule G unless your 
income has changed by at least 30 
percent from one year to the next. 

®@ Take the effort out of re- 
cordkeeping? If this is what you 
want, there’s not a program in the 
world that will help you. In the 
final analysis the tax program 
doesn’t know whether you toss 
your sales receipts and canceled 
checks into a shoe box, or 
meticulously enter every expense 
into a computerized accounting 
ledger. Either way, it is you who 
must keep your records, and it is 
up to you (or your accountant) to 

ize which expenses are 
deductible. Grandma’s or- 
thopedic walking shoes are; your 
jogging shoes probably are not — 
even though your doctor may 
have suggested jogging for your 
health. 

Most tax programs don’t main- 
tain income and expense records, 
and they can’t decide whether 
your deductions are legitimate. 
They simply compute your taxes 
based on the income and expense 
totals that you punch in. If you 
suddenly discover in the first 
week of April that you don’t have 
all your receipts, or don’t remem- 
ber what some of those faded 
receipts in the shoe box were for, 
what you need is not a tax 
program but better record-keep- 

Continued on page 10 


mattress. 


235-9402). 


For more information on this new 
use of today's technology, call toll free 
1-800-LIFETEC (in CT call collect 


What is a Nursery Monitor? 


The Lifescale Nursery Monitor was developed as 
a result of the CBS 60 Minutes segment “Crib 
Death”. Lifescale engineers felt the needexisted [J 
for a low-cost, reliable, and easy to use non- ; 
medical, home monitor that would aid parents 
concerned about the well-being of their new- 
born infants. The monitor will not prevent any 
medical problems, but will detect, with great re- 
liability, the absence of vital movements within 
the crib, as well as the child who 
has climbed out of the crib. 

The battery powered display unit 
provides a continuous readout of 7 
an infant's movements from asen- 
sor pad placed on the crib 
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Computer 


Continued from page 9 
ing habits. 

If you want your computer to 
help you record your expenses on 
a daily or weekly basis during the 
year, take the money that you 
would have wasted on a tax 
program and buy a personal 
budgeting program instead. 
“Managing Your Money,” a $250 
package created with the aid of 
financial writer Andrew Tobias, 
is the most popular program of 
this sort. If you use it faithfully, at 
the end of the year it will give 
you neat summaries of your 
expenses, totaled by tax category, 
that you can either show to your 
accountant or enter into the IRS 
forms. Another useful approach 
is represented by a pair of $70 
home-computer programs, 
“Home Accountant” and “Tax 
Advantage”; if you enter your 
income and expenses in “Home” 
all year long, your computer can 
then link the programs and trans- 
fer the year-end totals directly 
into “Tax.” Such programs will 
not replace the shoe box; the IRS 
still insists that you keep paper 
receipts to authenticate any com- 
puterized list of expenses. (And if 
you don’t have the self-discipline 
to use the program faithfully, 
next April you'll be back where 
you started, wondering what 
each receipt was for.) 

By the way, some programs 
claim to print out your tax return 
directly on the IRS forms. But 
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getting each form precisely 
aligned in the printer turns out to 
be so frustrating that many users 
find it simpler just to print out the 
final calculations on blank paper 
and then copy the numbers onto 
the IRS forms by hand. 

Perform errorless calcula- 
tions? If you want a program to 
do calculations, that’s fine — but 
keep in mind that a $10 pocket 
calculator does errorless calcula- 
tions too. You have to punch in 
all the same raw numbers (for 
income and for deductible ex- 
penses), regardless of whether 
you are using a computer or a 
pocket calculator to do the figur- 
ing. 

S ne benefit of using a com- 
puter instead of a calculator is 
that your raw numbers are stored 
with the program. In a calculator, 
each number disappears from the 
screen when the next number is 
entered, so if you make any key- 
punching errors you get only one 
chance to detect them. With a 
computer you can _ re-display 
everything later and double- 
check your entries. 

More important — and this is 
the one advantage that really 
counts for something — is the 
ease with which the computer 
can redo the calculations if you 
change an entry (when you dis- 
cover another deductible medical 
expense, for example). If you 
carefully assemble all of your 
income and expense records in 
advance, and calculate your taxes 
only once per year, the advantage 
of using a computer is slight. But 
if you will refigure your taxes 
many times, revising some of the 


entries as. you go (exploring 
alternative tax strategies for your 
investments, or figuring the quar- 
terly estimated tax on your self- 
employment income), the com- 
puter is a wonderful aid. 

Finally, a decision about a tax 
program must depend on your 
needs and abilities. First, how 
complex is your tax return? If it’s 
relatively simple, what's the 
point of having a computer do it? 
If it’s very complex, the program 
may not be sophisticated enough 
to fill your needs. The list of 
schedules and forms that the 
program handles will give you a 
clue. If your situation is so 
complex that you need to use a 
program designed mainly for 
professional tax preparers (such 
as “Tax Preparer” from Howard- 
Soft), you probably need 
professional advice. Hire a tax 
accountant and let him or her buy 
the program. 

How self-reliant are you? Do 
you figure your own taxes now, 
or do you farm the job out to H & 
R Block or an accountant? If you 
have been hiring a tax preparer 
because you feel unable to do it 
yourself, you may be better off 
leaving it in the hands of a 
professional. But if you’ve been 
paying a preparer just because 
tax filing is a chore, you might 
find that there are advantages in 
doing it on your own computer, 
in the comfort of your home, and 
at your own convenience. 

It won’t cost much to try. 
“Swiftax” from Timeworks costs 
only $50 in versions for the 
Commodore 64 and Atari 800XL 


home computers, $70 in Apple 


and IBM editions. It minimizes — 


confusion by getting you to do 
the various forms and schedules 
in a particularly logical order, and 
its instruction booklet and on- 
screen, prompts are admirably 
clear. It handles multiple returns 
(to figure taxes for several peo- 
ple), includes a procedure for 
making safety backup copies of 
your data, and lets you revise 
entries and recalculate (making it 
easy, for instance, to compute the 
tax saving from an IRA). 

For highly self-reliant people, 
the best method is to use not a 
dedicated tax program but a 
spreadsheet calculation program. 
This provides two substantial 
advantages. First, since the 
spreadsheet is a general-purpose 
program, not confined to taxes, 
you can spread its cost over a 
variety of uses. Second, you can 
do the required annual updates 
yourself, to incorporate the in- 
evitable revisions in the tax tables 
and rules. 

The fatal drawback of every 
conventional tax program is that 
it becomes obsolete a few months 
after you buy it. Every January 
you must buy a newly revised 
version, reflecting that year’s 
changes in the laws and for- 
mulas, and these “updates” may 
cost up to half the original cost of 
the program. 

Tax-calculation “templates” 
that work with popular 
spreadsheet programs (VisiCalc, 
SuperCalc, Multiplan, Lotus 
1-2-3) are widely available at low 
cost from commercial sources 
and even free through computer 
user groups. (In a spreadsheet 


program, all data entries and 
calculations are organized in a 
rectangular row-and-column for- 
mat, and a “template” is a list of 
the data cells and formulas that 
cause the spreadsheet program to 
perform a specific sequence of 
calculations.) Used with one 
template, the program computes 
taxes. With another template con- 
taining a different set of formulas 
it may compute a profit forecast, 
or a stock portfolio, or do a 
scientific calculation. — 

My spreadsheet program came 
with a sample Form 1040 
template as a bonus. Using it as a 
guide, I found it fairly easy to 
create templates for the other 
forms and schedules that I need 
(A, B, C, D, G, SE, 4562, a 
depreciation account, and Massa- 
chusetts Form 1). And once 
you've learned how to use a 
spreadsheet program, you can 
modify templates yourself to 
keep them up to date, for 
nothing. 


Back-up 


Continued from page 5 

schools, a job that nets him about 
$45 a day, with no benefits. Every 
adult knows what an awful job 
subbing is — after all, we have all 
tormented .or watched others 
torment our share of subs. But 
Pessek seems to take the lumps 
in stride; in fact, writer that he is, 
he’s more interested in discussing 
his observations of the job than 
his feelings about it. 

“There are two types of subs,” 
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Pessek says, “those who use it as 
an entrée to full-time teaching, 
and those who have no interest in 
teaching. I’m in the latter, cat- 


Pessek avoids feeling resent- 
ment'toward the regular teachers 
simply by not looking at himself 
as a true back-up: he says he 
knows he’s a high-class babysit- 
ter, not a teacher, and he 
gauges his performance by baby- 
sitter standards. “A teacher told 
me I was doing all right because I 
didn’t call the main office for 
help,” he says. “That's unofficial, 
of course, but the rule is, if the 
main office doesn’t have to bail 
you out, you're a success.” 

His refusal to draw com- 
parisons also helps him to toler- 
ate the indignities of the role, 
such as being excluded from the 
cliques that develop among the 
“real” teachers. 

“T don’t mind,” he says. “I’m 
just a stranger passing through. 
I'd rather sit and listen anyway. 
I’m not a part of the education 
world.” 

Diane Leary takes the opposite 
tack. She does want to be a full- 
fledged part of that world. Leary 
is certified to teach English in 
both junior and senior high 
school, and she began subbing in 
Boston in September 1982. Last 
year she moved to Brattleboro, 
Vermont. Her tour of duty in 
Boston included Charlestown 
High School and schools in Rox- 
bury, Dorchester, and Jamaica 
Plain. 

“I don’t like subbing when it’s 
mostly babysitting and I’m hand- 
ing the students busywork,” 
Leary says. “There are some days 
1 come home and say, ‘Forget it, 
I'll never go back,’ but you 
always hope a job will open up 
and they'll hire you over some- 
one they don’t know.” 

But hope doesn’t spring eternal 
for Leary, and she says that if she 
doesn’t find a teaching position 
within the next two years, she'll 

‘quit subbing and begin a new 
career in mental-health care. In 
the meantime, she'll continue to 
put up with the 6 a.m. telephone 
calls telling her of a vacancy, the 
low pay, and the erratic schedule. 

In certain respects, Leary’s de- 
sire to be a teacher works against 
her: she is bothered by aspects of 
subbing that leave Pessek un- 
perturbed. “I hesitate to add to 
conversations in the faculty 
lounge because sometimes I 
know I’m not part of the club,” 
Leary says. “Sometimes it takes a 
while for the teachers to learn 
your first name; you're labeled as 
a sub. I have certification, but I 
don’t go into a school and an- 
nounce it.” 

Leary says her best times as a 
sub are when she can do some 
actual teaching. For example, she 
took over one class for, four 
months when the regular teacher 
went on maternity leave. ‘There 
are good points to subbing,” 
Leary adds. “You have no re- 
sponsibilities; you don’t take 
home schoolwork; and you have 
the freedom not to work if you 
want a day off. 

“I am burning out, though,” 


she says. “I know I can. take 


subbing for another year, but I 
doubt I can handle two more 


years of it.” 
* 

Strange as it may sound, the 
increasing use of back-ups is not 
restricted to the human side of 
modern society; they are playing 
a bigger role in modern tech- 
nology, too. The market for back- 
up computers, known as “‘fault- 
tolerant” computers in the trade, 
was virtually nonexistent 10 
years ago. Today, fault-tolerant 
computers make up one of the 
fastest-growing businesses in the 
computer industry. 

“Fault-tolerant computer sales 
are growing at a feverish pace,” 
says Omri Serlin, editor of F.T. 
Newsletter, an industry trade 
publication. “People in business 
are discovering that instead of 
being mere accounting aids in the 
back office, computers are all of a 
sudden at the heart of their 
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Back-up 


Continued from page 11 
businesses.” 

A fault-tolerant computer is 
like having two computers in one 
box; if a component breaks down, 
a second one is there to take its 
place. Some fault-tolerant sys- 
tems have back-ups that take 
over immediately; others require 
a recovery time ranging from a 
few minutes to a half hour. 
Tandem Computers was the first 


ant computer, which it called 


Tandem’s Non-Stop. In its 10 
years of existence, the California- 
based company has developed a 
line of systems whose annual 
sales total more than $400 mil- 
lion. 

Tandem’s success has spawned 
competitors. Marlborough’s 
Stratus Computers, whose clients 
include Thom McAn shoe re- 
tailers and the Bank of Boston, 
shipped its first back-up com- 
puter system just three years ago. 
Its annual sales last year came to 
more than $40 million — double 
the amount reported in 1983. 


The growth in fault-tolerant 
systems parallels the growth in 
online computer usage. In the 
early days of business comput- 
ing, companies followed the 
batch-processing method. A 
company’s data-processing de- 
partment would take all the 
company’s data, keypunch it on- 
to computer cards, and feed those 
cards into a card reader. Reports 
would then be ‘printed from the 
data and distributed to the ap- 
propriate departments. Much of 
the computing would be done 
overnight for distribution the 
following morning. 


Online g, on the other 
hand, allows all those who need 
the information to deal directly 
with the computer; employees, 
for instance, can have access to a 
video terminal at their desk. 
Companies prefer online process- 
ing, Serlin says, because it 
provides current data — if you 
want to know what's going on, 
you just call the information up 
on the screen; reports prepared 
by batch processing include day- 
old news. On-line processing also 
allows for new services to cus- 
tomers. Automatic-teller ma- 
chines (ATMs), for instance, 


company to market a fault-toler- 
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would be almost impossible 
without online processing. 
Nothing is gained with a price, 
however; an increased de- 
pendence on computers carries 
with it the risks associated with 
their breakdown. In the days of 
batch processing a computer 
could fail for an hour during the 
night and no one outside the 
data-processing department 
would have to know about it as 
long as the department hustled to 
get its report on everyone’s desk 


| by the next morning. But when 


an on-line system goes down for 
just one minute, everyone who 
relies on it is miserable. A com- 
puter breakdown at a bank, say, 
means angry customers and lost 
business: tellers are unable to 
process transactions and ATMs 
can’t be used. Similar chaos 
occurs in numerous other busi- 
nesses with on-line systems: 
brokerage houses, retailers, hos- 
pitals, and airlines with com- 
terized reservation systems. 
“People really depend on these 
computers to be there working all 
the time,” says David Gifford, 
professor of tech-- 
nology at MIT’s Laboratory for 
Computer Science. Gifford, who 


is an editor of the Communica- - 


tions of the ACM (Association of 
Computer Machinery), has stud- 
ied the fault-tolerant system 
backing up TWA’s airline-reser- 


vation system. “Computers are 
no longer an adjunct to business 
but the central nerve center of 
operations. If an airline’s com- 
puter goes down, people can’t 
buy tickets, planes don’t fly, and 
employees get fired. Every major 
airline has a fault-tolerant sys- 
tem; they can’t afford not to.” 

The financial industry is now 
the biggest market for fault- 
tolerant systems. Omri Serlin 
believes the communications 
field will be the next major 
market because the breakup of 
the Bell System has opened the 
way for competitors to design 
and sell communications equip- 
ment to business users. In fact, 
AT&T, which long ago developed 
fault-tolerant systems for the 
telephone network, plans to sell a 
similar product as part of its new 
computer line. “The potential for 
growth in this industry is large,” 
says Serlin. “As all kinds of 
business applications go online, 
you'll see an accelerated trend 
toward the useé of fault-tolerant 
systems.” 

That accelerated trend parallels 
the increase in human back-ups 
since our complex, s 
world increasingly demands that 
we be prepared for whatever 
befalls us. Since society does not 
seem willing to confer greater 
status on a role it now greatly 
needs, however, back-ups must 
continue to cope by resigning 
themselves to second place or by 
rationalizing and telling them- 
selves that their place is special. 
But, as psychologist Eugene Bell 
readily admits, there’s only so 
much a back-up can do to over- 
come the disadvantages of being 
Number Two. “How much can 
you do to overcome the facts of 
being second versus the honor of 
being first?” he asks. “It’s per- 
forming the job that gives you 
status. Even if you [as Number 
One] do a crummy job, you have 
a higher status than someone 
who's standing by.” 
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NYWHERE, FLORIDA — It 
A was lunchtime, and the 

tourist realized that he 
was hungry. There was plenty of 
time to decide where to eat, since 
the 34 cars ahead of him in the 
left lane were all waiting to turn 
into the shopping mall, to buy 
records or fertilizer or something. 
What, he wondered, did 
Floridians do before there were 
shopping malls? It wouldn't be 
easy choosing a place to eat. 
Right within sight of the traffic 
jam there were at least a dozen 
choices. You wanted burgers, 
there were three places. You 
wanted pizza, there were two 
choices, four for seafood, and one 
cafeteria that claimed to have 
everything. Whatever wonderful 
spot he finally pulled into, the 
tourist realized, there was the 
comforting thought that all over 
the state and, indeed, the nation, 
millions of other people would be 
biting into the same lunch at the 
same instant, for all of the 12 
restaurants hard by the shopping 
mall belonged to famous 
franchise chains. : 

Florida food, by and large, is 

franchise food, but it’s not found” 
only at fast-food drive-ins. 
Besides the McDonald’s and 
Burger Kings, there are extensive 
franchise chains that feature sit- 
down dinners and, though 
moderately. priced, use relentless 
television advertising to project 
an image of luxurious dining. In 
many Florida towns, there’s no 
such thing as a steak without “ ‘n 
Ale” to go with it. Feel like fish? 
Red Lobster, “for the seafood- 
lover in you,” doesn’t let a week 
of the year go by without a 
heavily promoted special — 
often, oddly enough, Alaskan ~~ 
king crab legs. Thousands of 
people down here order these 
frozen crab pieces, sitting in 
restaurants within sight of boats 
out in the ocean catching fresh 
fish. Barbecue joints are mostly 


STANDARD 
FARE 


Life in the fast-food chain 


by Michael Gee 


limited to Sonny's Real Pit 
Barbeque palaces — sanitized, 
suburban “family” restaurants 
where the ribs taste, well, like 
ribs made by white businessmen 
working out of some glass and 
steel tower by the interstate. 
Which, of course, they are. 

It isn’t that Floridians have 
fewer taste buds than their fellow 
Americans (Massachusetts, after 
all, has a plethora of franchise 
restaurants); it’s just that most of 
the state is so new. Roughly half 
of the buildings and people in 
Florida weren't here 20 years ago. 
Such explosive growth provided 
a natural spawning ground for 
franchise restaurants of all kinds. 
For one thing, franchise food 
might well be called fast food not 
because it’s served and eaten 
quickly, but because the 
restaurants themselves are 
thrown up as fast and cheaply as 
— Then, too, the 

anchises offer the perfect bill of 
fare for people who come from 
somewhere else — food they've 
had somewhere else. 

The reason franchises flourish 
seems to be because they are 
utterly predictable. The Big Mac 
you'll have in Sarasota is sure to 
taste exactly like the Big Mac you 
had last week in Lowell. It is a 
fundamental, animal trait to be 
suspicious of new and unusual 
foods. We were that way as 


children, and most of us, though 
we don’t like to admit it, are 
pretty much that way as adults. 
In anew place, we cast about for 
the familiar, especially in food. 
And the franchises spend 
millions to ensure that what they 
serve will be familiar indeed. 
Why trust the recommendation 
of the motel clerk, who might 
send you off to his brother-in- 
law's greasy spoon, when right 
up the street there's a perfectly 
good franchise joint selling food 
you know you can stand, because 
you've had it a thousand times 
before? In this rootless state, 
where yesterday’s vacant lot is 
tomorrow’s adult community, the 
most famous franchises are 
important symbols of continuity. 
You may not have many ties to 
your town, or even to your 
condo, but you and the Colonel 
go to way back when. 

The second, and less 
appreciated, secret of franchise 
success is that the food tastes 
okay. Everyone laughs at 
McDonald's, and everyone eats 
there. The food isn’t spectacular, 
or memorable, because the 
preparation of such food requires 
time, which a restaurant 
dedicated to selling billions of. 
food units cannot afford. But, by 
the same token, fast food need 


> not be carelessly prepared, and 


the same attention to detail that 


‘> 


makes food come out of the 
kitchen as rapidly as possible can 
ensure that it’s reasonably tasty. 
Almost every franchise has some 
preparation that rises above the 
merely adequate to pretty darn 
good. No one need apologize for 
being caught with a cup of 
Dunkin’ Donuts coffee, or 
McDonald's French fries. People 
attracted to franchises may be in 
too much of a hurry to pursue 
excellence, but they wouldn't 
tolerate truly wretched food for 
long. The unlamented demise of 
the Wetson’s hamburger chain in 
the ‘70s is a case in point. 
Recently, fast food has found 
new lands to conquer. I don’t 
refer to the chains’ celebrated 
invasion of foreign countries, but 
to their conquest of the interstate 
highway system. In state after 
state — Connecticut, 
Pennsylvania, New Jersey, and 
Massachusetts — those food and 
fuel stops on limited-access 
highways are being transformed 
from Howard Johnson’s and 
Marriott to real drive-in chains. 
This is being done primarily 
because the fast-food chains offer 


‘better lease terms, but it seems 


only fair to make fast victuals 
available on the highway, where 
your time counts the most. After 
all, you can only go 55 miles an 
hour 


Fast food is with us to stay, 
because our society values time 
over even its taste buds. The 

of what might be termed 
the adult chains, the sit-down 
franchises, is somewhat harder to 
explain. Familiarity and taste 
play a part, but money has the 
most to do with it. A chain, with 
more capital at its disposal, is 
bétter able to get a lock on choice 
locations than is the struggling 
entrepreneur. In the Sunbelt, 
land of the 30-minute drive to 
anywhere, location is more 
important to a restaurant than the 
Continued on page 20 
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Arthur’s Seafood 


Restaurant 


Another stop on the 
seafood-restaurant odyssey 


204 Harvard Avenue, Allston, 734-8343. Open Sunday through 
Thursday from 9 a.m. to 10 p.m., and on Friday and Saturday until 11 
‘p.m. No credit cards. No liquor. Sidewalk level access. No 


reservations. 


by Robert Nadeau 


t has been an odyssey of 

many years, in search of 

cheap, good fish restaurants. 
We are looking at a copper 
plaque of Poseidon with a horse 
and a bare-breasted lady. We are 
being high-minded, speculating 
on whether the lady is the 
goddess Demeter, who turned 
herself into a horse to avoid 
Poseidon’s advances (he turned 
himself into a stallion and had his 
way with her). Then again, it 
might be one of Poseidon’s regu- 
lar, golden-maned horses, and 
one of his human or semi-divine 
girlfriends, such as Chione, 
Caenis, Aethra, Thetis the 
Nereid, or Scylla, who was his 
main sweetie until Poseidon’s 
jealous wife turned her into the 
six-headed, dog-like monster that 
ate six sailors at once. 

I was hungry enough to eat six 
sailors 
wandered into Arthur’s Seafood 
Restaurant. This was a wise 
wander, for Arthur's is inexpen- 
sive and serves up impressive 


myself when we- 


portions. In general, Arthur's 
resembles the loosely linked 
network of No-Name imitators in 
Cambridge, Waltham, and 
Brookline. It is not, on the aver- 
age, as good as the others. But for 
certain dishes, it is much better, 
so read on carefully. 

Arthur’s has better chowder 
than most seafood restaurants, 
but this isn’t saying much. 
Arthur’s seafood chowder has 
bits of shrimp and a lot of fish, as 
well as onions and some butter in 
milk. The result is a porridge that 
would be chowder if it had some 
fish or clam broth in it. Bacon 
wouldn't hurt it, either. But then, 
most of these places don’t even 
have the shrimp, onions, or 
butter. 

Fried squid ($4.95), which is 
listed as an appetizer, is actually a 
full dinner, with two vegetables 
on the side, It-has enough squid 
to be appetizing for two or more 
people. The squid is first-rate, but 
the fry batter is heavier and 
crunchier than other No-Name 


clones use. It’s also greasier, a 
problem that ran through other 


. fried dishes we tried. 


Octopus ($4. 95), also listed as 
an appetizer, is a dinner as well. It 
isn’t fried, but rather marinated in 
a mild sauce that tastes some- 


’ what like octopus ink, but looks 


reddish. The octopus has the 
consistency of tuna fish, if you 
don’t look at the unmistakable 
octopus appearance and ignore 
the flavor. This one “appetizes” 
four, but ought to be made into 


two or three octopus-salad sand- - 


wiches. 

For actual appetizers, I’d rec- 
ommend the optional salads with 
dinners, and the complimentary 
plate of broiled, buttered rolls. 
The salads include iceberg let- 
tuce, tomato, carrot, and 


- cucumber; for a bit more money 


they'll add feta cheese and good 
marinated olives, and call it 
Greek salad. 

A number of Greek specialties 
have worked their way onto the 
menu, such as loucaniko ($3.50), 
which is Greek sausage, and 
tsipoura ($6), which is porey. 
There are also familiar G 
entrées, though my 
($4.50) was bland and the meat 
layers were unappetizingly pink. 

The entrée to have is Greek- 
style shrimp ($6.85). First, this is 
the largest Greek-style shrimp 
I've ever had, consisting of 21 
medium shrimp (the restaurant 
will bag up any surplus shrimp 
for tomorrow's lunch — they are, 
in fact, quite tasty cold). They are 
broiled in a lot of lemon and 
paprika. These shrimp suggest 
what most customers already 
believe, judging by my observa- 
tions — Arthur's is a place to go 
for broiled. 

Entrées bring a choice of two 
vegetables. Salad counts as a 
vegetable. So do real, if foil- 
baked, potatoes. The French fries, 
as is usually the case in fish 
restaurants, are limp and greasy. 
Inexplicably, the ones served 


with moussaka are crunchier. 
Carrots are, by the size of them, 
real, but boiled until they taste 
frozen — this could be fixed. The 
cole slaw is decent. 

A fried seafood platter ($5.95) 
is enormous for the price. There 
are four medium shrimp, piles of 
scallops and belly clams, and 
several pieces of flatfish (where 
one might expect pollock). Again, 
the fry batter is somewhat heavy, 
though quite edible. The scallops 
(bay scallops) pop into the mouth 
nicely. The fish is probably my 
top recommendation for a single 
platter. 

There is also boiled, as in the 
special boiled lobster for $9.95. 
This brings a full, two-clawed, 
one-and-a-quarter-pound lob- 
ster, a cup of chowder, potato, 
and Greek salad — the works. 
And they give you a bib, a 
nutcracker, and a long, three- 
tined fork, just like the one 
Poseidon himself uses when he 
has lobster at Jimmy’s. And, a 
minor miracle, the lobster is not 
overcooked. It is, in fact, slightly 
undercooked, though it’s not the 
sweetest lobster south of Fundy 
Bay. But is is an impressive deal, 
possibly the last single-digit, two- 
clawed lobster in town. 

Arthur's has homemade pies, 


including blueberry, apple, 
rhubarb, and peach. Based on my 
two samples, I'd say don’t have 
the peach, and think twice about 
the blueberry. The price (95 
cents) and the portions are 
outstanding, but the fillings are 
canned, oversweetened, and 
mounted in cornstarch. The 
crusts are awful, though they 
certainly look homemade. 

A better decision might be rice 
pudding (85 cents), which is 
served in a tall ice-cream-sundae 
dish. It is a no-custard style rice 
pudding, and some may ‘call it 
chalky, but I found it refreshing 
after a large fish dinner with-all 
the fixings — not to mention 
samples of five others ... and 
their fixings. 

Arthur’s has excellent, quick 
service, and a surprising amount 
of décor for a small restaurant. In 
addition to the large copper 
plaques, there are paintings of 
seafaring scenes, token nets, and 
nautical chatchkas. The seats are 


‘comfortable wooden captain's 


chairs (without the arms). The 
overall color is, of course, Lo 
blue. (You were expectin 

be, punk pink and oon black?) Fe For 
Greek shrimp and rice pudding, 
you can do no better under any 
decorative scheme. 0 
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by Ariel Swartley 


know that, in this age of 
I nutritional and social aware- 
ness, the idea that a man and 
a steak go together like a tropical 
drink and its paper umbrella is 
retrograde, condescending, and 
unfair. Nevertheless, my idea of a 
' perfectly seductive dinner dish is 
a plate of rare: beef. The truth is, I 
kindof like sitting across from a 
guy chewing madly on muscle 
fiber and sopping up the juices. 
Nothing else in American food 
culture combines quite so well 
the festive with the simple, the 
high-priced with the down- 
home, and (at least nowadays) 
the unexpected with the utterly, 
flat-out obvious. 

I hadn’t meant to.begin like 
this. I was working up a rather 
sober, historically anecdotal dis- 
course on “Pepper: The Wonder 
Spice” when it struck me that I 
was becoming a bit flushed. 
Slowly, it dawned on me that all 
of the pepper recipes I considered 
including had what might be 
called associations. In fact, I had 
practically emptied my personal 
diner-a-deux (a/k/a_ if-this- 
doesn’t-work-nothing-will) _ file. 
Steak au poivre led the list, but 
there were also peppery pasta, a 
spiced and gussied cheese, and 
some strawberries with a dis- 
concerting fiery bite. 

Much as my oldest chums may 
giggle, I insist there is nothing 
Freudian in this personal associa- 
‘tion of passion with salt’s better 
half. To be sure, one of my first 
boyfriends was named Pepper, 
but the only meals I can remem- 


ber eating with him were those 
that one or another of our parents 
Set in front of us. Food had not 
yet become the stuff of romance, 
which we instead associated with 
cigarettes, illicitly spiked tonics, 
and sweaty school sweaters. 

But adult romance has a prac- 
tical side, and pepper is a quick 
fix. Splashy but not time consum- 
ing, it comes in demure pastels, as 
well as basic black. And, while 
kicky, it’s not too outré. It’s hard 
to find a cuisine in which its 
presence isn’t felt, or a person to 
whom its zing is absolutely un- 
familiar. To paraphrase Waverly 
Root, the generalities of pepper 
overwhelm its particulars. It is 
prototypically spicy, and 
provides the tongue with a gener- 
ic jolt, in relation to which all 
other exciting piquancies are de- 
fined. 


But before we eat, let’s have a 
short review. Green peppercorns, 
whether dry or packed in water 
or vinegar, are the babies of the 
bunch, picked unripe from the 
pepper vine. (I assume you don’t 
really want the Latin name.) 
Green bites but doesn’t over- 
whelm. Its flavor is complex 
although not well defined, and its 
low-key zap is effective with 
poultry and veal. 

Black, your basic pepper, is 
also green in terms of maturity. 
It’s picked not unripe, but under- 
ripe, and is allowed to dry in the 
sun, which turns its skin dark. 
Good, freshly ground, and not- 
too-ancient black explodes on the 


Nothing sneeze 


In praise of salt’s better half 


good wherever the utter other- 
ness that is pepper’s gift to food is 
required: on green salads, red 
meat, pale pasta. 

White pepper is actually ripe — 
it’s not picked until its outer husk 
turns a mature yellow red, but the 
outside is removed, leaving the 
fully developed core. There is 
some disagreement in the cul- 
inary world as to whether black 
or white is the more aromatic 
pepper. The problem may lie 
with the word itself. Does 
“aromatic” imply a _ distinct, 
heady flavor, or a label-defying 
mix? Beneath the burn, white 
pepper always tastes to me of 
anise — a complicated, bit- 
tersweet flavor on its own. But it’s 
the vagueness of black pepper — 
that explosion of flavors too 
dense to analyze — that argues 
for its superior complexity. 

The last pepper of the day — 


pink — isn’t pepper at all, but it’s e 


round and spicy, having the same 


size as the other corns, so let’s not w 
quibble. Pink peppercorns taste = 
something like bitters and have a 


crispier crunch and a milder sting 
than true family members. One 
of the five distinctive signs of 
nouvelle cuisine (along with 
créme fraiche, kiwi fruit, vege- 
table sculpture, and sauce under 
the meat), pp’s are overpriced, 
but small quantities are all you 
need. 

Okay, are we ready to fan the 
flames? I don’t know whether I'd 
serve all three of these dishes at 
the same meal, but I don’t know 
what sort of odds you’re working 
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‘against. You'll notice that white 


pepper gets short shrift. Where 
romance is concerned, I always 
play the black. It goes along with 
my preference for steak; I'd take 
loud complexities over under- 
statement any day. 


Marinated goat cheese 
Serves two 
% to Ys Ib not-too-dry goat 


cheese (Saint Mauré, Saint 
Christophe, Pyramide, etc.); 

% teaspoon pink peppercorn; 

1 teaspoon chopped fresh 
rosemary, thyme, or marjoram 
(optional in winter); 

2 or 3 oil-soaked, sun-dried 
tomatoes, chopped; 

3 or more ‘ahbeeneons fruity 
olive oil. 

Continued on page 20 
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Mon.-Thurs. 6-10:30 pm, Fri. & Sat., 5:30-11 p.m. 


BOCAGE 


RANCAIS 


For Dinner 
Le Bocage still offers the best in French cuisine. 


The Stanley Blacker Award for Pleasurable Dining 


72 Bigelow Avenue, Watertown 923-1210 
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ALSACE 


by Jan Nicholson 
or years, practically every 
F article written in English 
about Alsatian wines has 
started off with the observation 
that non-Frenchmen won't buy 
goes, the only Americans who 


drink Alsatian wines are we 
sophisticated, discerning folks in 


René 


them. In fact, as the orthodoxy . 


the wine trade who know a. 


bargain when we taste one. 
But the 1983 vintage may 
change all that. It was a great year 


in Alsace, the beautiful, fertile — 


French province that stretches 


south from Strasbourg along the © 


German border, and the good 
news has been reaching 


The great white hope 


Notes on Alsatian wines 


American consumers. Even con- 
sidering the fact that there hasn’t 
been a comparable vintage since 
1976, sales are unusually brisk — 
quite a surprise to some local 
retailers, who have had to 
scramble to keep the most popu- 
lar wines in stock. 

No one’s quite sure why Alsa- 


tian wines have started selling 
well. But then, no one was sure 
why they ever sold badly. The 
wines are immensely popular in 
France, after all, making up 
almost half the domestic market 
for premium white wine. The 
American reluctance to buy them 
probably stems from the fact that 
the tall bottles, and often 
the labels, resemble those of 
German wines. Though Alsace’s 
wines are far from the light, 
sweet German style, confused 


It’s too bad that Alsatian wines 
confuse people, because they're 
really very easy to learn about. Of 
all the world’s wines, they're the 
most predictable style: 
straightforward, full-flavored, 
dry, and freshly fruity. Everi the 
in ive ones have character. 
And the quality is predictable, 
too. Winemaking standards in 
Alsace are extremely , and 


the local fraud squad is one of. 


Europe's toughest. Better still, 
Alsatian wines are very reason- 
ably priced; few cost over $10. 
The Alsatian winemaker aims 
to present the flavors of the grape 
as clearly as possible, and each 
grape variety has its own taste 
and scent. The most important 
thing to look for when buying 
Alsatian wine is whether it was 
made from a cular grape 
variety and, if so, which one. As 
in California, fine Alsatian wines 
are named after the grape from 
which they were made; and they 
must be made entirely from that 


grape. 

First, we'll dispose of the reds 
and rosés, which account for only 
five percent of production. Made 
from the pinot noir grape, they 
are light and refreshing, and can 
be just dandy when drunk by the 
carafe in an Alsatian winstub. But 
they’re nothing special, and in 
this country they usually cost 
more than they're worth. 

The least expensive whites are 
blends of various pleasant, if 
undistinguished, grapes, made 
for straightforward gulping. 
They're labeled ‘with a brand 
name instead of a grape name, or 


are just called “table wine.” 
Sylvaner is a popular gra 
that makes a simple, fresh, oer 
tart wine. Quite a lot of it goes 
into the blends, but it’s some- 
times bottled under its own 
name. It can be quite good and 
should be i ive. Pinot 
Blanc is another rather simple, 
ive wine — less tart than 
Sylvaner, with broad, 
flavors. Tokay d’Alsace is 
earthier, richer, and more 
alcoholic than most of the other 


_ varieties. (Tokay is also known as 


Pinot Gris. Because Common 
Market bureaucrats thought peo- 
ple might confuse it with 
Hungarian Tokay, a sweet wine 
that it resembles not at all, the 
name change was ordered. Most 


fruity, usually sweet wines in 
many parts of the world (Asti 
Spumante, for instance). The 
Alsatian version, while k 
Muscat’s exotic spicy/floral ele- 
ments, is completely dry. It is an 
unusual wine, and often de- 
licious. Gewtirztraminer is anoth- 
er grape that makes distinctively 
spicy wine. Other regions, includ- 
ing California, make passably 
good Gewiirtztraminer, but the 
Alsatian version is by far the best. 
Completely dry, it has an un- 
forgettable scent often 

with that of roses (though various 
fruits could also be mentioned), a 
rather heavy feel in the mouth, 
and lush flavors. Unfortunately, 
it’s sometimes a bit low in acid, 
and less refreshing than it could 
be. 

Alsatians agree that the best of 
their wines are made from the 
riesling, better known as the 
grape behind Germany’s famous 
sweet wines. The Alsatian ver- 
sion, while it shares German 
Riesling’s typical apple-and- 
floral character, is completely 
dry. Though heavier and more 
alcoholic than its German 
counterparts, it’s one of Alsace’s 
crispest and most delicate wines. 
The simpler, inexpensive Riesl- 
ings are fruity and pleasant; the 

Continued on page 20 


Enjoy your favorite cocktail in 


An Elegant Restaurant 
Serving the Finest in 
Szechuan; Mandarin & Cantonese Style Food 
Catering available for all your 
party needs all year long 
Take Out: 969-5742 ¢ 969-5743 
Polynesian Lounge 


K 


§42- 4 
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“A REVIVAL OF THE CLASSIC le 


Find your way to Boston's newest. most exciting restaurant. 
snack to a heaping, homecooked corned beef, romanian pastrami or roast beef 


Located on the border of Boston's business and finencia! center, just a short 


walk away from Faneuil Hall. 


BEER & WINE VALET PARKING CATERING HOME DELIVERY 
OPEN 7:00 A.M. — 8:00 P.M. 


ston's newest hidea 


Violette 
Wine Cellars 
Wine Merchants 
& Specialists 
2067 Mass. Ave. (Rear) 


North Cambridge 
876-4125 


1983 Pinot Blanc. 


Charles Schleret Alface 


Guide 


for rates and information 
call (617) 536-5390 


BOSTON 


100 Mass. Ave., Boston 


STONES 


featuring Luncheon-Dinner specials, or just relax by the fire in our lounge 
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DIRECTORY 
RESTAURANT 


These listings 
reference for our readers and include 
only those restaurants advertising in the 
Boston Phoenix. Ranges listed represent 
the average price of dinner entrées (no 
orinks, desserts, etc.). The funny little 
abbreviations at the ends of some 
listings indicate credit cards honored at 
given restaurants. AE stands for 
American Express, CB is Carte Blanche, 
DC is Diners Club, MC is Mastercard, 
and Visa is Visa. 


BOSTON 

Aku-Aku, 390 Commonwealth Ave., 
536-0420. Open seven days from 5 p.m. 
to 3 a.m. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE, DC. 
Chinese, Polynesian. 

Arne’s, Copley Place, 267-4900. Open 
Mon. through Fri, from 11:30 a.m. to 3 
p.m., and on Sat. to 4 p.m. Open on Sun. 
from noon to 3:30. Open Mon. through 
Thurs. from 5:30 to 10:30 p.m., on Fri. 
and Sat. to 11 p.m., and on Sun. to 10 
p.m. Fully licensed. Range: over $10. 
Reservations accepted. AE, DC, MC, 
Visa. Seafood, pasta, other offerings 
Boodie’s, 40 Dalton St., 266-3537. 
Open Mon. through Fri. from 7 to 10 a.m., 
and on Sat. and Sun. to 11 a.m. Open 
seven days from 11 a.m. to 2:30 p.m., 
and from 5 p.m. to midnight. Fully 
licensed. Range: $6 to $12. Reservations 
accepted. AE, CB, DC, MC, Visa. Fresh 


seafood, grill. 
m-Meddeb, 443A Boylston 
St., 536-6543. Open Tues. through Sat. 
from 10:30 a.m. to 5:30 p.m. No license. 
Range: over $10. No reservations. AE, 
MC, Visa. Gourmet food market. 
Café Calypso, 578 Tremont St. 
267-7228. Open Tues. through Thurs. 
from 8 a.m. to 10 p.m., and on Fri. and 
Sat. to 11 p.m. Open Sun. from 11 a.m. to 
3 p.m. Beer-and-wine license. Range: $8 
to $12. No reservations. MC, Visa. 
Country French. 
Café Fleuri, in the Hote! Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Thurs. from 7 a.m. to 9:30 p.m., 
and on Fri. to 10 p.m. Open Sat. from 7 
a.m. to 10:30 p.m., and on Sun. to 3 p.m. 
Fully licensed. Range: over $12. Reser- 
vations accepted. AE, CB, DC, MC, Visa. 
French and American. 
Café Marliave, 10-11 Bosworth St., 
423-6340. Open Mon. through Sat. from 
11 a.m. to 10 p.m. Fully licensed. Range: 
$6 to $10. Reservations accepted. AE, 
MC, Visa. Italian-American. 
Chariey’s Eating and Drinking 
Saloon, 344 Newbury St., 266-3000. 
Open Mon. through Thurs. from 11:30 


a.m. to midnight, and on Fri. and Sat. to 
12:30 a.m. Open.on Sun. from noon to 

t. Fully licensed. ‘oe $4 to 
$12. No reservations. AE, CB, DC, MC. 
Visa. American : 
Cornucopia, 15 West St., 338-4600. 
Open Mon. through Fri. from 11:30 a.m. 
to 2 p.m., and Thurs. through Sat. from 6 
p.m. to midnight. Fully licensed. Range: 
over $10. Reservations accepted. AE. 
MC, DC, Visa. American ethnic 
Davio’s, 269 Newbury St., 262-4810. 
Open Mon. through Thurs. from noon to 
3 p.m. and from 5 to 11 p.m., and on Fri. 
and Sat. to 11:30 p.m. Open on Sun: 
from 5 to 11 p.m. Fully licensed. Range: 
over $12. Jack- 
et required, no jeans. AE, CB, DC, MC, 
Visa. Northern Italian. 


Boylston St. 482-0722. Open Sun. 
through Thurs. from 5:30 to 10:30 p.m., 
and on Fri. and Sat. to 11 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted. Jacket and tie required. AE, 
MC, DC, Visa. Continental. Downstairs is 
New Orleans Café, open seven days 
from noon to 11 p.m. Range: $6 to $10. 


Continental and Cajun. 
Five Seasons Restaurant, 669A 
Centre St., Jamaica Plain, 524-9016. 
Open Tues. through Sat. from noon to 11 
p.m. Open on Sun. from 11 a.m. to 2 p.m. 
and from 4 to 11 p.m. Beer-and-wine 
license. Range: $4 to $11. No reserva- 
tions. MC, Visa. Natural foods, seafoods. 
Galway House, 710 Center St., Ja- 
maica Plain, 524-9677. Open seven days 
from 11:30 a.m. to 10 p.m. Fully licensed. 
Range: $6 to $9. No reservations. No 
credit cards. American. 
G’Vanni’s, 2 Prince St., 523-0107. 
Open seven days from 5 to 11 p.m. Beer- 
and-wine license. Range: $9 to $13. 
Reservations accepted. AE, MC, DC, 
Visa. Northern Italian. 


Haagen-Dazs, 226 

437-9700. Open seven days from 11:30 
a.m. to 11:30 p.m. No license. Range: 
under $6. No reservations. No credit 
cards. All-natural ice cream. 

Harvard 190 New- 


bury St., 536-0097. Open Mon. through 
Sat. from 8 a.m. to 11 p.m. Beer-and- 
wine license. Range: $6 to $12. No 
reservations. AE, MC, Visa. International. 
280 Huntington Ave., Boston, 
247-3978. Open seven days from 11 a.m. 
to 2 a.m. Fully licensed. Range: under $6 
Reservations accepted. MC, Visa. 
American. 
t-Shing, 354 Chestnut Hill Ave., Bright- 
on; 566-2275. Open Sun. through Thurs. 


. from noon to 10:30 p.m., and on Fri. and 


Sat. to 11:30 p.m. No license. Range: 


under $6. No reservations. MC, Visa. 
Mandarin, Szechuan. 
Jacob Wirth, 33-37 Stuart St. 
338-8586. Open seven days from 10 a.m. 
to midnight. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE, CB. 
DC. MC, Visa. German and American. 
Jason’s, 131 Clarendon St.. 262-9000. 
Open Mon. through Fri. from 11:30 a.m. 
to 3 p.m. and from 5 p.m. to midnight. 
Open on Sat. from 5 p.m. to midnight. 
and on Sun. to 11 p.m. Fully licensed. 
Range: over $12. Reservations sug- 
gested. AE, CB, DC, MC, Visa. Continen- 
tal. Downstairs is Jason’s Down- 
open Wed. through Sat. from 8 
p.m. to 2 a .m. Oyster bar and deli 
Julien, in the Hote! Meridien, 250 
Franklin St. 451-1900. Open Mon 
through Fri. from noon to 2 p.m. and from 
6 to 10:30 p.m. Open on Sat. from 6 to 11 
p.m. and on Sun. to 10 p.m. Fully 
licensed. Range: over $12. Reservations 
suggested. Jacket and tie required. AE, 
CB, DC, MC, Visa. Nouvelle cuisine 
The Landmark Café, 300 North 


“Market Building, Faneuil Hall, 227-9660 
‘Open Mon. through Thurs. from 11:30 


a.m. to 11 p.m., and on Fri, and Sat. to 
11:30 p.m. Open on Sun. from noon to 
10:30 p.m. Fully licensed. Range: $6 to 
$12. No reservations. AE, CB, DC, MC, 
Visa. Light café menu. 

Boston Park Plaza, 
426-4444. Open Mon. through Sat. from 
11 am. to 10 p.m., and on Sun. from 
noon to 10 p.m. Oyster bar open seven 
days until midnight. Fully licensed. 
Range: $6 to $12. No reservations. 
Proper dress required. AE, DC, MC, Visa. 
Adjacent is the Fish Market Restau- 
rant, open the same hours. Fresh 
seafood. 
Maison Robert, 45 School St. 
227-3370. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m. and from 5:30 to 
9:30 p.m. Open Sat. and Sun. from 6 to 
10:30 p.m. Fully licensed. Range: over 
$12. Reservations accepted. AE, CB, 
DC, MC, Visa. French. 
Maitre 10 Emerson Place, 
742-5480. Open Mon. through Fri. from 
noon to 2:45 p.m. Open Mon. through 
Thurs. from 6 to 10 p.m., and on Fri. to 
10:30 p.m. Open on Sat. from 6 to 11 
p.m. Fully licensed. Range: over $12. 
Reservations accepted. Jacket and tie 
required. AE, CB, DC, MC, Visa. French, 
Continental. 
Minh’s Restaurant, 25 Tyler St. 
350-6615. Open Mon. through Fri. from 
11 a.m. to 10 p.m., and on Sat. and Sun. 
from 9 a.m. to 11 p.m. No license. Range: 
$6 to $10. Reservations accepted. MC, 
Visa. Chinese and Vietnamese. 


Ave.. re Fri. 
from 11:30 a.m. to 11 p.m., 


Mon. through Fri. from 11:30 a.m. to 2:30 
p.m., and Mon. through Sat. from 5 to 10 
p.m. Beer-and-wine license : $6 to 
$10. Reservations accepted . OC, 
MC, Visa. Japanese 


days from noon to midnight. Fully 


licensed $6 to $12. Reservations 
accepted . CB, DC, MC, Visa. 
American 


Patten’s Restaurant, 173 Milk St. 
227-8776. Open Mon. through Fri. from 
11:30 am. to 2 am. Fully licensed 
Range: $6 to $10. Reservations ac- 
cepted. AE, MC, Visa. American 

El Phoenix Room, 1430 Com- 
monweaith Ave., Brighton, 566-8590 
Open seven days from 11 am. to 9:45 
p.m. Fully licensed. Range: under $6. No 
reservations. No credit cards. Mexican 
Roka, 361 Newbury St. 236-4354 
Open Mon. through Sat. from 10 a.m. to 
9 p.m., and on Sun. from noon to 7 p.m 
No license. Range: under $6. No reserva- 
tions. No credit cards. Japanese and 
oriental market and food. Take-out only. 
Sakura Bana, 57 Broad St., 542-4311 
Open Mon. through Fri. from 11:30 a.m 
to 2:30 p.m., and Mon. through Sat. from 
5 to 10 p.m. Beer-and-wine license. 
Range: over $10. Reservations ac- 
cepted. AE, DC, MC, Visa. Japanese. 
Serendipity Wi, 120 South Market 
Building, Faneuil Hall, 523-2339. Open 
Mon. through Sat. from 11:30 a.m. to 2 
a.m., and on Sun. to midnight. Fully 
licensed. Range: $6 to $10. Reservations 
accepted. AE, DC, MC, Visa. American. 
Siam Cuisine, 961 Commonwealth 
Ave., 254-4335. Open Mon. through Sat. 
from 11 a.m. to 3 p.m. Open seven days 
from 5 to 10:30 p.m. Beer-and-wine 
license. Range: $6 to $10. Reservations 
accepted. MC, Visa. Thai. 

Ta Chien li, 900 Beacon St., 247-3666. 
Open Sun. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. and Sat. to 11 


p.m. Beer-and-wine license : $6 to 
$12. No reservations. AE, , Visa. 
Szechuan. 

*s Chowder House, 300 


North Market Building, Faneuil Hall, 
227-9660. Open Mon. through Thurs. 
from 11:30 a.m. to 3 p.m., and from 5:30 
to 10 p.m. Open on Fri. and Sat. from 
11:30 a.m. to 3 p.m., and from 5:30 to 11 
p.m. Open on Sun. from 5:30 p.m. to 10 


Trident Booksellers and Café, 
338 Newbury St., 267-8688. Open Mon 
through Fri. from 8 a.m Open 
on Sat. from 10 a.m. to 10 p.m., and on 
Sun. to 6 p.m. No license. Range: under 
$6. No reservations. MC, Visa. personal 
Page Light café fare 


Range 
$6 to $10. No reservations. AE, MC, Visa 
delicatessen-style food 


Mon through Fri. trom noon to 3 p.m 
Open Mon. through Sat. from 6 to 11 
p.m., and on Sun. to 10 pm. Fully 
licensed. Range: over $12. Reservations 
accepted. AE, CB, DC, MC, Visa. Game 
and charbroiled specialties 

J.B. Winberie, 16 North St., 723-2322 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m. and on Fn. and Sat. to 
midnight. Open on Sun. from 10:30 a.m 
to 10 p.m. Fully licensed. Range’ $6 to 
$10. No reservations. AE, DC, MC. Visa 


CAMBRIDGE 

149 Alewife Brook Parkway, 
491-5377. Open Mon. through Sat. from 
11:30 a.m. to 2 am. and on Sun. from 
noon to 2 a.m. Fully licensed. Range: $6 
to $12. Reservations accepted AE, CB, 
DC, MC, Visa. Chinese, Polynesian 
Anton’s Restaurant, Twin City 
Plaza, 264 Monsignor O' Brien Highway, 
628:1880. Open Sun. through Thurs 
from 11:30 a.m. to'9:30 p.m., and on Fn 
and Sat. to 10:30 p.m. Fully licensed. 
Range: $6 to $10. Reservations ac- 
cepted for parties of 10 or more. AE, MC, 


Visa. American 
Bangkok House, 567 Massachusetts 
Ave., 547-6666. Open Mon. through Fri. 
from 11 a.m. to3 p.m., and from 5 to 11 
p.m. Open Sat. from 5 to 11 p.m. Fully 
licensed. Range: $6 to $10. Reservations 
accepted. AE, CB, DC, MC, Visa. Thai 
Christopher's, 1920 Massachusetts 
Ave., 876-9180. Open Sun. through Wed 
from 11:30 a.m. to 1 a.m., and Thurs 
through Sat. to 2 a.m. Fully licensed 
Range: $6 to $10. No reservations. AE, 
MC, Visa. American and Mexican 

853 Main St., 547-9258 
Open Mon. through Fri. from 11 a.m. to 4 
p.m., and on Sun. from 2 to 10 p.m. Open 
Mon. through from 4:30 to 10 p.m., and 
on Fri. and Sat. to 11 p.m. Fully licensed 
Range: $6 to $10. No reservations. AE, 


MC, Visa. Italian 
Continued on page 18 


RAJ MAHAL | |{Arthur’s ANTHONY PI7ZERIA “House 
Cuisine ' and restaurant 
Open every Day Seafood Restaurant 1016 Comm. Ave 
Fine list of wine and beer enhances — Freshest Seafood » Specializing in: pizza, subs, TRY OUR WOUTH WATERENC 20 OF. BONELESS 1, SIRLOIN STEAK Take Out fois, 
Shee aE eS at Great Prices Italian cuisine and breakfasts. Served with Salad, Potato & Vegetable Greene > 
965-8400 Authentic and Distinctive — Greek Dishes Hours: Mon.-Sat. 6 am to 1 am DAILY SPECIALS: CHECK THE BOARD / 
81R Union St., Newton Centre — Homemade Desserts Sunday 7 am to 1 am 1130AM - 12.0 mace day 710 Center St., Jamaica Plain 524-9472 
204 Harvard Ave., Allston, MA 734-8343 700-7708 Monday-Saturday Sunday watch live sports/movies with our sateite 


Hiagen-Dazs 


Henri VV 


56 Brattle Street, 
Harvard Square 


Cambridge, MA 02138 
854-8086. 


ROBERT LEVEY OF THE BOSTON GLOBE 


“Arne’s will probably emerge as one of our 
better seafood restaurants . 
evident from the freshness of the fish and its 
skillful preparation. 
GUS SAUNDERS OF THE BOSTON HERALD 


“Fish the way it ought to be. . . Arne’s is the kind 
of seafood restaurant the city needs more of” 


ROBERT NADEAU OF THE BOSTON PHOENIX 


Ame's Seafood Restaurant and Oyster Bar Cafe. 
Copley Place, Boston 617-267-4900 


Fine Exotic Thai Cuisine 
First Thai 
E = Deity bench in Cambridge 226 Newbury Street 
&d Fine Exoti 
Take Out MAJOR GREBT CARDS ACCEPTED Telephone: 
Rt. 129 410 Humphrey St. Swampscott Merrimack, NH 59 Putnam St. 
603-424-4479 ,,, Winthrop Center 846-1232 (617) 437-9700 
When it’s your turn to Entertain “ re 
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~ 
ee p.m. Fully licensed. Range: $10 to $16 some 
Reservations suggested. AE, CB, DC, 
MC, Visa. Seafood 
un. from noon to 11 p.m 
license. Range: under $6. No reserva- oso 
oy tions. No credit cards. Light café menu Be, A 
Nara, 85 Wendell St.. 338-5935. Open 
542-7474. Open seven days f am 
Newbury’s Steak House, 94 Mas- 
sachusetts Ave., 536-0184. Open seven 
Devon on the Common, 150 
3 
x Casual Class. Pa | 
| 
== 
| 
by for your first choice = 
perfectly prepared cuisine, 
4, thoughtful service and intimate, 
lem } discerning taste and care. 
4 Bask in the compliments 
\| of your guests all evening long! EA 
9 
A NOW | 
a. 
Modem American Cuisine 
|| 
Patio & Roof Deck _Yg ) FINE SEAFOOD AT COPLEY PLACE 
96 WINTHROP ST, HARVARD SQ. OF 
Rie. LN, 326- ae 


Continued trom page 17 Vintage, 14c Eliot St., 492-8111. Open under $6. No reservations. No credit p.m. Fully licensed. over $10. 11 a.m. to 1 a.m. Fully licensed. Range: 
Harvest, 44 Brattle St. 492-1115. Mon. through Sat. from noon to 2p.m., cards. Pizza, Italian cuisine. Reservations accepted. AE, OC, MC, $6 to $10. Reservations accepted. AE, 
Mon. Fri. from 11:30 a.m. and from 6 to 10:30 p.m. Beer-and-wine Visa. American. MC, Visa. Italian, seafood, barbecue. 
to 2:30 p.m., and on Sat. and Sun. from license. Range: $6 to $15. Reservations EXURBIA Crescent Wench, 81 Holland St, Tandoor Fast Food, 1345 Massa- 
noon to 3.p.m. Open Sun. through Thurs. accepted. AE, MC, Visa. New American Anton’s Restaurant, 130 West Han- Somerville, 776-5111. Open Wed. chusetts Ave., Arlington Heights, 
a from 6 to 10 p.m., and on Fri. and Sat. to cuisine and wine bar. .cock St., Manchester, NH, (603) through Sat. from 7:30 a.m. to 6 p.m., 648-2240. Open Mon. through Thurs. 
@ 10:30 p.m. Fully licensed. Range: over Wei Ta, 95 Winthrop St., 492-8555. Open Sun. and on Sun. from 8:30 a.m. to 2:30 p.m. from 11 a.m. to 9 p.m., and on Fri. and 
2 $12. Reservations accepted. AE, CB, Open Sun. through Thurs. from 11:30 from 11:30a.m. to9p.m.,andonFri.and Nolicense. Range: under $6.Noreserva- Sat. to 10:30 p.m. No license. Range 
DC, MC, Visa. International. inside is a.m. to 10p.m., andonFri. and Sat.to11 Sat. to 9:30 p.m. Fully licensed. Range: _ tions. No credit cards. Light entrées, under $6. No reservations. No credit 
} Ben’s Corner Bar and Café, open p.m. No license. Range: $6 to $10. $6to$10. Noreservations. AE, MC, Visa. homemade breads, soups, salads cards. indian. 
xz Sun. through Thurs. to 11 p.m.,andon Reservations accepted. AE, MC, Visa. American. The Front Page, Thompson Sq. Taste of india, 91 et Ave., 
Oo Fri. and Sat. to 11:30 p.m. Fully licensed. | Mandarin, Szechuan. Arigato, 59 Putnam St., Winthrop, Bunker Hill Mall, Charlestown, 242-5010. Watertown, 926-1606. Mon. 
x Range: $6 to $12. AE,CB, DC, MC, Visa. 846-1232. Open Wed. and Thurs. from Open Mon. through Sat. from 11:30 a.m. through Fri. from 11:30 a.m. to 2:30 p.m. 
$ American. BROOKLINE, NEWTON noon to 10 p.m., and on Fri. and Sat. to to midnight, and on Sun. from 11 a.m. to and from 5 to 11 p.m. Open on Sat. from 
Henri IV, (Formerly Ahmed's), 96 & Drinking 11 p.m. Open Sun. through Tues. from 4 midnight. Fully licensed. Range: $6 to noon to 11 p.m., and on Sun. from 5 to 11 
re) Winthrop St., 876-5200. Open Mon. Saloon, Chestnut Hill Mall, 964-1200. to 10 p.m. Fully licensed. Range: $6 to $12. No reservations. Proper dress p.m. No license. Range: $4 to $10. 
z= Sat. from noon to 2.p.m.,andon Open Mon. through Thurs. from 11:30 $10. Reservations accepted. No credit required. AE, CB, DC, MC, Visa. Reservations accepted. MC, Visa. in- 
Sun. from 11 a.m. to3 p.m. Open seven a.m. to 11 p.m., and on Fri. and Sat. to _ cards. Korean and Japanese. American. dian 
z days from 6 to 10 p.m. Fully licensed. 12:30 a.m. Open on Sun. from 4 to 10 Bistro Arlington at Coffee Cof- John Stone’s inn, 179 Main St. Tortilla Flat, 174 Fieet St., Ports- 
Q Range: $11 to $17. Reservations ac- p.m. Fully licensed. Range: $4 to$12.No fee,452Massachusetts Ave., Arlington, Ashland Center, Ashland, 881-2268. mouth, NH, (603) 431-5221; and Rte. 3, 
5 cepted. AE, CB, DC, MC, Visa. Modern reservations. AE, CB, DC, MC, Visa. 646-4777. Open Wed. through Sun. from | Open Tues. through Sat. from 11:30a.m. Merrimack, NH, (603) 424-4479. Open 
w American. American. 7:30 a.m. to 1 a.m., and on Mon. and = to 3 p.m., and on Sun. from noon to 3 Mon. through Thurs. from 11:30 a.m. to 
” India Restaurant, 1780 Massachu- Legal Seafoods, 43 Boylston St., Tues. from 11 a.m. to 10p.m. Nolicense. p.m. Open Tues. Sun. from 5 to 10 p.m., and on Fri. and Sat. to 11 p.m. 
>< setts Ave., 354-0949. Open seven days Chestnut Hill, 277-7300. Open Mon. Range: $6 to $10. Reservations ac- 10p.m. Fully licensed. : $6 to$10. Open Sun. from 4 to 10 p.m. Fully 
> from 11:30 a.m. to 2 p.m., and from 5 to through Sat. from 11 a.m. to 10 p.m.,and — cepted. MC, Visa. Gourmet French and No reservations. Neat attire required. licensed. Range: $4 to $7. No reserva- 
i 10 p.m. Beer-and-wine license. Range: on Sun. from noon to 10 p.m. Fully dessert café AE, MC, Visa. New England fare. tions. MC, Visa. Mexican. 
re) $6 to $10. AE, DC, MC, Visa. Indian. licensed. Range: $6 to $12. No reserva) Le Bocage, 72 Bigelow Ave., Water. Memory Lane Food and Drink, 1 Vin & Eddie’s Restorante & Wine 
¥€ Kebabish of Lahore, 474 Massachu- tions. Oyster bar open seven days to town, 923-1210. Open Mon. through Memory Lane, Somerville, 623-3346. Sar, Rte. 18, Abington, 878-9898. Open 
setts Ave., 492-2143. Open seven midnight. AE, CB, OC, MC, Visa. Fresh Thurs. from 6 to 11 p.m. Open Fri. and © Open Mon. through Sat. from 11:30 a.m. Tues. through Sat.from 11:30 a.m. to 
FS from 11 am. to 11 p.m. No license. seafood. Sat. from 5:30 to 11 p.m. Fully licensed. to midnight, and on Sun. from noon to 10:30 p.m., and on Sun. from noon to 9 
Ee Range: under $6. Reservations ac- Sesame, 48 Boylston St, Range: over $12. Reservations ac- midnight. Fully licensed. Range: under p.m. Fully licensed. Range: $8 to $12. No 
7) cepted. No credit cards. Pakistani Brookline, 277-9241. Open Mon Lig cepted. AE, MC, Visa. French. $6. Reservations accepted. AE,DC,MC, reservations. AE, CB, DC, MC, Visa, 
° Legal Seafoods, 5 Cam Cen- Sat. from 8 to 11 a.m. and from 11 Charley’s Eating and Drinking Visa. American. sonal checks. Italian. 
@ ter, 864-3400. Open Mon. through Sat. a.m. to 11 p.m. Open Sun. from 4 to 11. Saleen, South Shore Plaza, Braintree, Papa St., Seafood, 699 Main St., 
u from 11 a.m. to 10 p.m., and on Sun. from p.m. No license $6 to $12. No 848-0200. Open Mon. through Thurs. Swampscott, 581-5700. Open seven Waltham, 893-9847. Open Mon. through 
= noon to 10 p.m. Oyster bar open seven reservations. No credit cards. Macro- from 11:30 a.m. to 10 p.m., and on Fri. days from 11 am. to 11 p.m. Fully Fri. from 11 a.m. to 9 p.m., and on Sat 
days to midnight. Fully licensed. Range: _ biotic cuisine. , and Sat. to 11 p.m. Open on Sun. from _ licensed. Range $6 to $10 Reservations from noon to 9 p.m. Beer-and-wine 
$6 to $12. No reservations. AE,CB,DC, Raj Mahal, 81R Union St., Newton noon to 8 p.m. Fully licensed. eo ges accepted. MC, Visa. Northern Italian license. Range: under $6. No reserva- 
MC, Visa. Fresh seafood. Centre, 965-8400. Open sevendays from to$12.Noreservations. AE,CB,DC,MC, ®udy’s Café, 248 Holland St., 
Ta Chien, 18 Eliot St., 491-3900. Open 11:30 am. to 11 p.m. Beer-and-wine isa i ville, 623-9201. Open Sun. 
Sun. through Thurs. from 11:30 a.m. to license. Range: $6 to $10. No reserva- , Thurs. from 11:30 a.m. to 11 p.m., 
10 p.m., and on Fri. and Sat. to 11.p.m. tions. No credit cards. Indian 326-3618; 20 Waltham St., Lexington, Fri. and Sat. to t. Fully 
Dim sum on Sat. and Sun. from 11:30 T. 861-7549. Open Mon. through Fri Range: under $6. No reservations. No 
a.m. to 2:30 p.m. No license. $6 rant, 1016 Commonwealth Ave., 11:30am. to2>p.m. Open Mon. through credit cards. Mexican and American. 
to $12. Reservations accepted. AE, MC, Brookline, 734-7708. Open seven days Thurs. from5 to 10p.m.,andonFri.and Sir Franco, 16 Bow St., Somerville, 
Visa. Mandarin, Szechuan. from 6 a.m. to 1 a.m. No license. Range: Sat. to 11 p.m. Open on Sun. from4to9 623-3050. Open Mon. through Sat. from 
IT’S OUT OF 
THIS 
WORLD 
You' treated 
a Linwood McManus 
world dishes at An- Chef-Owner 
ton's American 
meee isa Food Festival that you might just f Sunday Brunch Lunches, Dinners 
you're still right here on Earth. D.J. Fridays 
North End Boston Twin City Plaza M Sat. Free Hors D’oeuvres 
§23-0107 Reservations Accepted 264 McGrath & O’Brien on. - Function Room Available 
Hwy. (Rt. 28) 578 Tremont St. Corner Milk and India Sts. 
Cambridge, MA. 02141 ' Boston, Mass. 02118 (A Block from Faneuil Hall) 
628-1880 617-267-7228 827-8775 /6 
new MINH’S EATIN ‘TAKE OUT 
RESTAURANT Become 
YOU SAW US IN BOSTON MAGAZINE For the Finest In 3 | aninstant an 
* “BEST TACOS IN VIETNAMESE 4 
BOSTON” Calendar, Come see FINE INDIAN CUISINE 
The Boston Globe Try some of our specially prepared dishes: our demonstrations 1345 Mass Ave. 
Da Chen Chicken * Shanghai Style Duck . every Saturd. 
“BEST CHIMICHANGAS” Pork Hunan Style « Peking Sesame Beef ay. . 
The Boston Phoenix Vegetarian Delight and so on & soon... ; : 
For orders to Mondey thru Thureday 
Mexican food is our specialty, we have a variety of please call 380-6615 Fole Gras 
other fine foods including ¥2 Ib. burgers, overstuffed 25 Tyler Street 11 a.m. to 10:30 p.m. Closed Sunday. 
John 
sandwiches, salads, “skewer of the day” & our own Rudy’s Moncet Meddet Restaurant 
Ribs. mer ise 1008 pm, at the corner of Berkeley & Boyiston Street 
And don’t forget our 28 varieties of international beers and ee pr as 
liquors. = 
Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 
No Credit Cards Accepted Take Out: 2 
248 Holland St. at Broadway, Teele Sq, Som. 623-9201 @® ; Re 
: lthe far east (japanese, korean, chinese and 
\ vietnamese foods) 
is here in 
boston 
offering gifts, Ss, 
food, and roka’s famed 
take-out sushi 


on newbury street 


sunday 12:00 - 7:00 p.m. 361 newbury st. + boston 236-4354 


— 


CHRISTOPHER Fiwe Seasons 
ag 
lexican 
‘Bountiful Specialties, natural & sea foods 
Salads, Late Evening “Freeh, Plentitul ... State of the Art” 
Croissant Bites, — Boston Phoenix 
Nachos, Bs , ae) Brunch by Serving Fine Beers and Wines 
Seafood the Fireplace 
Complete Natural Catering 
AN IN EA EST. 
1920 Massachusetts Avenue Cambridge « 876-9180 
In the soon to be pi ue Porter Square across from the + 


Gourmand (goor-miind’, goor’ mand)n. SIGH CO 
A person who delights in eating well and gins 
heartily. A Mississippi’s customer. were eutstanding coupe are cuper® thie bine 
Salad Bar “Food exceptional .. . service and hospitality attentive... . cooked to order... 
— Barbera The Tab North & South India 
omema sserts t “Blom care to dovetep 561 Moody St. 
| Boston 961 Commonwealth Ave., Boston 1 Block from B.U. Bridge 
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“ALL YOU 1st Chinese 
-Rest t 
CAN EAT” ki Boston Chinatown 
Buffet BAKERY 
with over 10 items KAM LUNG 
7 days a week & RESTAURANT 
.m. Serving Wide Varieties of 
Chinese Food and Pastries 
Luncheon als, - The Best Won Ton Soup 
7 days a week - Various Seasonable fresh vegetable 
Homemade Sushi Bar Also a wide variety of Chinese Pastries 
3 days — Fri., Sat. & Sun. - Mooneake 
5:30 p.m.-9:30 in Chinese steamed 
Open weekdays til 10:00 — and baked buns 
“Weekends | 1:00 We also feature catering 
1656 Worcester Road “Quality Servings at a Reasonable price” 
Framingham, MA We do Special Orders by request 
879-4002 + 879-4003 Special 10% Discount 
on orders over $10.00 
this coupon 
77 Harrison Ave., Boston 
542-2229. 
Open 7 a.m. - 10 p.m. 


Qe 
MEDITERRANEAN 
FARE 
RESTAURANT 
GREEK & AMERICAN 
CUISINE & SEAFOOD FINE INDIAN CUISINE 
Reasonably Priced Dinners 
including Soup “ Salads Non-Vegetarian 
Featuring Cuisine 
¢ Souviaki You will enjoy with 
¢ Shish Kabab ' our finest cuisine 
done European 
three different ways. 
' 17 Central Square 
Beer and Wine Served . 
“A very homey atmosphere.” on Western Ave. 
547-7463 
426 Harvard St. Open 7 days a week 
Brookline, MA 02146 Mon.-Fri. 12-3 p.m. 
“5 734-6444 Special 5-11 p.m. dinner 
. Master Charge and VISA Credit Cards 


6L 


S861 HOWVW NOILD3S "XINSOHd NOLSOS 3HL 


made with fresh basil and vegetables 
* ORIENTAL PASTA SALAD 


with broccoli and beansprouts 


* TUNA & PASTA SALAD 


with curly macaroni, green beans and tomatoes 


212A Mass. Ave., Arlington, MA 
643-6644 


FRESH PASTA LASAGNA 
MANICOTTI HOMEMADE SAUCES 
FRESH RAVIOLI TORTELLINI 


Hours; Tuesday-Friday 10 a.m.-7 p.m. 
Saturday 8 a.m.-5 p.m. Sunday 8 a.m.-3 p.m. 


Bo A. since 1912 
We inate you to come to Chelsea, 
down to the. waterfront, 


to the oldest Insh pub in Chelsea. 


We serve great food, pints of Guiness, 
Harp, and Bass, and we offer lve Insh 
| entertainment on Thursday evening, 
Saturday evening and Sunday afternoon 

at our weekly brunch. 


Join us for our Sunday 
St. Patty’s day extravaganza!! 


Chelsea’s oldest Irish Pub since 1912. 
“Right in the Shadow of Tobin Bridge.” 
81 Broadway, Chelsea 
884-9646 


NORTH END FOOD EMPORIUM 


Featuring Imported Italian Foods. 

Nice walk-in, New York style atmosphere 
BARBECUED CHICKEN & RIBS, DUCK, 
CORNISHED HENS, EGGPLANTS, LASAGNA 
These and many other Italian specialties 


“The Finest Ice Cream in the North End.” 


Over 200 Flavors including Baci and Amarretto 
(9 featured daily) 
Home-made Italian pastries 
— Lemon Sambaka Cheesecake 
— Chocolate Amarretto Cheesecake 
— Hazelnut Cheesecake 


Beer and wine served — Bottles, Carafes, Glasses 
112 Salem St. Boston, MA 


Greek and American Cuisine 


Come Visit Our 
Newly Renovated Restaurant 
for the Best in Greek/American Food 


featuring home-made specialties such as: 


* Marinated Beef + Steaks,150Oz. Home-made Egg 
* Shish Kebab served with pot. Lemon Soup 
Plates & veg. ¢ Hand made 
¢ Gyros Plate ¢ Chicken Kebab Potato Chips 
¢ Baklava e Greek salads ¢ Vegetarian Plates 
We welcome back our old friends 
and look forward to meeting new ones 
HOURS: 


7:30 AM - 9:30 PM 
Specials available for breakfast, lunch & dinner 


Corner of 316 Newbury & 62 Hereford Sts. 


267-1817 
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Continued from page 16 
top bottlings can be superb. 

Most of the larger Alsatian 
producers bottle a regular line of 
wines and several more ex- 
pensive “prestige” wines. These 
are usually labeled “réserve per- 
sonnelle,” “special cuvée,” or 
something of the sort, with fancy 
seals and gold labels, and may 
bear the name of a specific 
vineyard. (Producers have long 
noted specific vineyards on their 
labels, but an official system of 
vineyard classification. and 
“grand cru” status for wines that 
meet stricter standards has only 
begun to be implemented.) In 
very good years, like 1983, some 
late-harvest wines are made from 
especially ripe grapes. Labeled 
vendange tardive or sélection de 
grains nobles, they are richer and 
more alcoholic than the other 
wines, often sweet (though less 
sweet than late-harvest German 
or California wines), and are 
meant to be cellared. They are 
rare and considerably more ex- 
pensive than the regular releases, 
but well worth keeping an eye 
out for. 

Alsace is a region of small 
growers, but the export trade is 
dominated by a relatively small 
number of large shippers — who 
usually make wine from their 
own vineyards, as well as buy 
grapes from independent 
growers — and by cooperatives 
that include some of France’s best 
vineyards. This simplifies things 
considerably for the American 
consumer, who has only to keep 
track of the eight or 10 different 
producers available locally. 

Vintage year is important ina 
northern region like Alsace, 
where a cool or rainy summer can 


hurt the grapes. Among recent 
years, 1976 and 1983 were ex- 
tremely good. But don’t ignore 
1981 and 1982; there were some 
quite decent wines, and since 
they haven’t sold well maybe 
we'll be seeing some price cut- 
ting. 

All Alsatian wines are 
drinkable when released, and 
most should be drunk within a 
couple of years. But, especially in 
a good vintage year, the best 
wines benefit immensely from 
bottle aging — five years or more, 


if your storage is good. The aging 


adds considerable complexity of 
bouquet and flavor. 

The wines are well suited to 
the delicious, robust local cuisine, 
often described as a cross be- 
tween French and German. Spe- 
cialties include freshwater fish, 
foie gras, onion tart, choucroute 
(sauerkraut with various pork 
products), chicken braised in 
white wine, hearty stews, and 
fruit tarts. Some suggestions: Syl- 
vaner, Pinot Blanc, and the 
blends are good all-purpose 
whites. Pinot Blanc in particular 
is good with chicken salad, 
omelettes, and other casual 
dishes that are often hard to 
match with wine. Muscat is usu- 
ally served as an apéritif. 

Almost any Alsatian wine is 
good with greasy pork things 
(choucroute, sausages, ham sand- 
wiches), but the less expensive 
versions are the ones to use here. 
The same goes for quiche, 
especially quiche Lorraine (native 
to this part of the world). Fish 
goes best with Riesling, or a 
simple Sylvaner or blend. 
Gewiirztraminer and the simpler 
wines are good with cheese, 
especially the local Muenster. 
Poultry is well matched by most 
Alsatian wine; roast chicken, 
duck, and goose call for a fine 
Riesling or Gewitirztraminer. 


Pinot Gris and Gewlirztraminer 
are traditionally served with foie 
gras, but are also happy with 
chopped liver or paté. 
Gewiirztraminer is ideal with 
anything smoked — fish, ham, 
and so on — and with pork. 
Many people also enjoy it with 
spicy Indian and Chinese food. 
Gewiirztraminer is often drunk 
with a simple, not-too-sweet 
dessert, as are the late-harvest 


wines. 0. 


Chains 


Continued from page 13 

sauce cook. Come on — if you 
were a banker contemplating a 
loan to a new restaurant, which 
would you think a better risk, 


- merely a good chef or a franchise 


of a corporation on the Big Board? 

Here in Florida, it’s possible to 
envision a lifetime of dining out 
spent exclusively in franchises, 
from cradle to grave. One could 
get one’s first solids at Burger 
King or Pizza Hut, graduate to 
Long John Silver’s in 
adolescence, spend courtship and 
young marriage at Bremigan’s or 
Steak N’ Ale, middle age at the 
Golden Corral Steak House and 
Denny’s, and enjoy the sunset 
years at Morrison’s Cafeteria — a 
lifetime of corporate dining. 

I said that people like familiar 


foods, and they do, but to spend. 


considerable time in Florida is to 
eat too much familiar food; you 
forget what you’ve eaten the day 
before. This can wear you down. 
Once, in the middle of a long and 
dull spring training session in 
Winter Haven (which competes 
for the honor of state franchise 
champion), some of the baseball 
writers decided they could take 
no more, and headed out to a 


little Italian place outside of town 
for a dinner that was prepared for 
individuals rather than the mass 
market. After-a pleasant repast, 
they called the owner over to 
compliment him on his fare. The 
owner nodded , then an- 
nounced with great pride that busi- 
ness was so good he would soon 
be opening another place, “just like 
this one,” in Lakeland. 0 


Pepper 


~ Continued from page 15 . 


Slice cheese in rounds or cut 
pyramid in half. Sprinkle with 
spices and flavorings, finishing 
with the olive oil. Let stand at 
room temperature for an hour 
before serving. Serve with French 
bread. 


Steak au poivre 
Serves two 

2 club or Delmonico stasis, 
about % lb each, and about % 
inch thick; 

_ Freshly ground black pepper; 

Kosher or other coarse salt; 

4 tablespoons butter; 

Worcestershire sauce; 

Tabasco sauce; 

3 tablespoons cognac. 

At least 40° minutes before 
dinner, pat a thin layer of coarse- 
ly crushed pepper into both sides 
of each steak. Let stand at room 
temperature for half an hour. 
When ready to cook, sprinkle a 
thin layer of coarse salt on the 
bottom of a cast-iron (or other 
heavy) skillet large enough to 
hold both steaks. Turn Heat to 
high, and when the salt begins to 
fret in the pan and browns just 
slightly, add the steaks. Cook one 
minute, then turn and lower the 
heat to medium. Cook about one 
minute more for rare. (Cut into 


one to check — it won't ruin its 
looks.) During the last few 
seconds of cooking, put a pat of 
butter on each steak, mush it 
around, and sprinkle the sauces 
on to taste. Remove steaks to 
warm serving platter, tipping 
them so the excess butter runs 
into the pan. Add the cognac and 
remaining two tablespoons of 
butter to the pan and scrape up 
the sticky stuff. You can now 
pour the sauce over the meat and 
light it so it flames, or if the 
symbolism seems heavy-handed _ 
for the occasion, you can let the 
sauce bubble at high heat for 30 
seconds, or just long enough to 
evaporate the alcohol and con- 
centrate the cognac flavor. One 
caution: make sure you have 
butter, sauces, brandy, all un- 
capped and/or measured, and a 
serving dish close to the stove, 
before you throw the steaks into 
the pan. Once this dish starts to 
cook it cooks fast. 


Interesting 
strawberries 


Serves two 


1 pint large berries; 

2 tablespoons sugar; 

2 tablespoons red wine; 

Freshly ground black 1 

Wash and hull the berries but 
leave them whole. Sprinkle with 
one tablespoon of the sugar. Let 
stand two hours at room temper- 
ature. One half hour before serv- 
ing, sprinkle with wine and the 
rest of the sugar. Just before 
serving, give the berries three or 
four grinds of the mill. 
This combination (from Paula - 
Wolfert’s Cuisine of South West 
France) may sound weird but is 
actually delicious. Besides, you 
can eat the berries, redder from 
the wine, with your fingers, 
cavalierly crush the peppercorns 
between your teeth, and pretend 
you're in: Tom Jones. 0 


COFFEE COFFEE 
10% discount with this coupon 
on any of our 51 kinds 

coffee 


Criven no 
Booksellers & Cafe 
338 Newbury St. 


(between Central and Inman Sqs.) 354-8371 
Open Tues.-Sun. until 11:30 p.m. 


Good Food. No MSG 
Taiwan Garden 


893-7700 


200 seats fo: 


Boston location temporarily closed. 
Watch for our new Grand Opening. 
You are invited to visit our Cambridge location 

149 Alewife Brook Pkwy. 


Luncheon Served Daily. 
Ample free parking. 
491-5377 


Also enjoy our Worcester restaurant 
featuring our two new lounges 


The Beachcomber and 


Tulips. 


11 E. Central St. 
Centrum exit 16 off 290 


Fresh foods, Fresh ideas, Lively settings. 
Drinks. cafe dinner, desserts and leisure are offered 
on the terrace and in Ben's Cafe. 
The Harvest dining room present a relaxed, 
artful atmosphere and menu. 
Open for lunch and dinner seven days 
44 Brattle Sircet Harvard Square Cambridge * 492-1115 


DINNERS 

from 2295 from 5.95 

(11:30am-2:30 pm) :00pm-11:00pm) 
Complete C Service 


for Business Parties. 
Take Out Service Available 


91 Bigelow Ave. 
Watertown 


926-1606 
Free Parking 


a week. 


RISTORANTE 

ve in WP 
Boston Magazi 


Fine foods, wines and 
spirits. 


ae 3 to Rt. 18 South.. 


Wi 
. 
ine 
New Sechuan & Mandarin Restaurant soups, YG . 
sandwiches, & desserts from 11:30. op 
Friday & Saturday until 9:30 452 Mass. Ave., Arlington Center Beer pehire St. Cambr. 
BA 
|TaChien] Wei Ta |Ta Chien 
| OF INDIA 
FINEST NORTH & SOUTH 
INDIAN CUISINE 
Atmosphere, Graciously 
World Famous Hospital 
| Great 
| / 
| Chinese ver 
e 
_ HARVEST 
; | 
792-1124 


FRIENDLY CORNER 


. CONVENIENCE STORE 
A FOOD 
Ipdernesia FULL DELI SERVICES 
featuring Boar's Head Cold Cuts! 
CIGARETTES 
in ew England land. All Brands plus imported cigarettes 
in and experience tasteful 
VIDEO RENTAL TOO? 
Ask about our ala carte menu. 


Featuring authentic Indonesian VIDEO RENTAL CLUB 
side orders of Seafood. Chicken, : “All the latest oe 
Beef, Lamb, Pork or For deposit VISA, 
Mastercard or Cash 
nd you must try ° 
*RIJSTTAFEL,’ a dutch term This 
meaning “Rice Table.” It Membership Fee 819.% 
consists of rice, accomp j by 
a great variety of exotic dishes: 
¢ Meat 
Relishes 
¢ Sauces & Fritters 
Every Day 
Somerville (Cambridge line) Open a membership with us & 
876-4470 vou 7l watch two movics as. 
Tues., Wed., Thurs. "2408 Mass. Cambri 
Next to Cambridge House 
Fri. & Sat. 5:30-11:00 pm 354-5616 


Open 7 days 7toll 


RESTAURANT 
Located in a Restaurant & Bistro 
Faneuil Hall 227-8180 
North End 227-0765 
he 
Washington St. 426-9256 
Harvard Sq. 864-9279 @OldKemah Inn 
Salem 745-8487 5 _ a small French Restaurant 
Burlington Mall 273-4121 
Pizzeria Regina Also available, lighter fare 
; in the Bistro. 
i 4 00 Off* t Intimate Candlelight 
e Fine Wines « 
i 
;| Any Large Pizza | 
Ha i credit cards: AX, MC & VISA 


EDO 


RESTAURANT 
Japanese Cuisine 


BUSINESS SCHEDULE 
LUNCH 11:30-2:30 P.M. 
DINNER 5:00-10:30 P.M. 


SAT. :00-10:00 P.M. 


424-1138 
23 Huntington Ave. Boston 
Across from Copley Ave. 
Beer & Wine served 190 Newbury Street, Boston 536-0095 
TRY OUR FAMOUS SUSHI! 


PIZZERIA GRECO 


“The crust is wondertul, crispy on the sides and 


bottom and soft and bready everywhere else. ¥ 
Cheap Eats 
Boston Globe 


Also we in steak tips, lamb tips, 
and sausages on the charbroiler. 


— Big Bowl of Chili $2.25 —SpinachPie $1.35 
FULL LIQUOR BAR 
Pitchers of Beer $5.85 
“The Greek variety of Pizza is not like the other ones.” 
253 Washington St. 
Union Square, Somerville 625-2960 


Hours Monday thru Saturday 11:00-11:00 Sunday 4 PM - 10 PM 


WIRTH CO. 


Restaurant 
Established 1868 


CAFE-RESTAURANT 
St. Patrick’s Weekend — 
Old Fashioned Corned 95 PORTUGUESE CUISINE 
| ‘ng unc inner Served Daily, from ‘3.99 
33-37 Stuart Street BOSTON 338-8586 * ‘onan? ave a wane A.M.-11 PM. 
ae Serving Green Beer Fri., Sat., & Sun. Entertainment Friciey & Saturday _FADO MUSIC 
DINE DANCE SINGALONG 72 WALNUT ST.« 
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other audio cassette 
raises your level of listening pleasure 


Get your day off the ground 
with the finest music repro- 
duction you can get in an 
audio cassette. 

With TDK you get more 
brilliance, more dimension 
and more excitement from 
your music, play after play. 
Thanks to our higher MOL, 
lower distortion and wider 
dynamic range. 

No matter what your 
taste in music, TDK assures 


© 1984 * DK Electronics Corp 


like TDK. 


you of reaching new heights 
of enjoyment with a choice 
of D or AD normal-bias, or 
SA high-bias cassettes. 

And TDK performance 
is backed by our full lifetime 
warranty, your assurance 
that TDK will never let you 
down. 

So take that big step up 
to a new level of listening 
pleasure and unequalled 
performance. 


om 
| & 
% 
@TDK. 
MAGN EMD LOW OUTPUT 
5 Don't just tape it. TDK it. 


The Puzzle 


#437 Up right! 

3 Each of the words at the right provides a directional clue that be ~Way P% 
: will help you connect ail of the dots. The word “paw,” ’ for example, 

o suggests south, which leads to the next clue, “‘Point."’) @ @ 


The top of the puzzie is north (and up); the left side is west (and 
left), etc. 


Rules 
T-shirts. 
Winner 
& 
i 


Me 1. Prizes for solving the Puzzie will be Boston Phoenix Puzzle 4 
; 2. All entries must be received at the Phoenix office (addressed 

to Puzzle #437, Boston Phoenix, 100 Massachusetts Avenue, GG Sb 

Boston 02115) by noon on the Monday following the issue date. — On. 

Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be @ @ 

: final and arbitrary. We only have 10 T-shirts to give away each ~ 

2 week, so when there are more than 10 winners we'll have a lottery. 


4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. he cnoek over 
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Solution #435 the heteh 
: Only half of our readers got Copy right right. The international 

‘ symbol for toner (six dots) fooled many of you. But it was the ° ° 
i subtle difference between Cut-in and Wait that accounted most of 

; the errors. (The glyph for Wait suggests a gap in a clockface.) ; ° 

5 The correct solutions were: 16) Load paper, 9) Check toner, 5) é @ 


: Close cover, 14) insert counter, 6) Wait, 10) Print, 11) Same size, 
18) Enlarge, 1) 8% x 11, 12) Hand feed, 13) Darker, 3) Reduce, 8) 


8% x 14, 2) Transparency, 15) Lighter, 7) Cut-in (interrupt), 4) ' l 
Check sorter, 19) Misfeed, and 17) Call service rep. QWay 
following 


5) Kerry M. Randall, Boston 


6) Howard Roy Katz, New York City @°@ eabl eo 


10) Lurena Rosmarin, Brookline 
Lighten up, Sir G. angle ule 


| | FLEUR du JOUR 


* Exotic flowers by the stem or bunch 
* Green and flowering plants 

for your home and office 
* Custom floral design for all occasions 


USA 176 Newbury St. 


10:00 
12:00 - 


168 Newbury St....................+ 267-5422 
URETHANE Pak Squace 
Wholesale-Retail — | 
Mattresses for bunks, (- A CAREER IN TRAVEL 
benches, vans, sofas, seats, 
campers. Any shape or art 
cut while you wait — NO st 
CHARGE. EDUCATION 
Stitching service available . CENTER 
Bench 2075 11.70 18.80 28.80 
Twin 30x75 15.10 30.55 45.65 os * You want a new career . 
% 40x75 20.25 37.50 58.40 
Full 54x75 24.15 42.50 63.50 xy * You like variety 
° Swing on out to Boston Pet and feel the 
* You want placement assistance , 
Any thickness available . Boston this side 
a Co April 9, 1985 Beacon a 
NATIONAL FOAM — Boston Pat Canter 
49 Melcher Street. Cambridge, 461705 547- 260 First St., Cambridge 868-3474 = 
‘Boston Mass Licensed by the Commonwealth of Massachusetts Department of Education Monday-Friday 10-9 + Saturday 10-5 « Sunday 11-5 


Member NATTS 


/ 
‘ 
ie 
3) Andrew Hong. Cambridge ! 
- 
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: 
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AS 
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|| 70 Charles St., Boston..........523-4752 
- 
542.798? < 


ADVERTISEMENT 


The following is a reprint from the 
March 1-7, 1985 edition of the — 
Middlesex News EXTRA. 


The Middlesex News EXTRA March 1-7, 1985 


When dating becomes serious 
endeavor, consult the specialists 


pairing partners 


of MetroWest 


The carefree hours of schmoozing over white wine spritzers 
are fading out of style, as the movers and shakers that make 
up today’s single population lose their zeal for the fern-bar 

dating scene. 


by ELLEN PULDA 


he days of the swinging single have 

changed. The nights of disco danc- 

ing in mirror-lined clubs are now 
passe. The single creature of the ’80s 
hasn’t got the time for such nonsense. 

Instead of doing the hustle at his 
favorite night spot, today’s single is hustl- 
ing over to his health club to work off a 
lot of job-related stress. The single career 
woman of the ’80s is not interested in 
horoscopes and TM, she’s more inclined 
to researching the best brand of personal 
computer to manage her finances. 

The carefree hours of schmoozing over 
white wine spritzers are fading out of 
style; as the movers and shakers that 
make up today’s single population lose 
their zeal for the fern-bar dating scene. 


an enchanted evening to meet that per- 
fect stranger. 

Some may still balk using anything 
other than one’s own winning personality 
and devilish grin to meet other datable 
people. Cries of “I’m not that desperate” 
and “The people who use services must 


be real losers” were common responses to’ 


dating service suggestions. But the reality 
is that more and more attractive, in- 
telligent, professional people who happen 
to be single, by choice or by chance, are 
looking to an objective third party to 
spice up their social life. 

Once the decision is made to use a 
dating service, the next step is to access 
what you are looking for. 

Questions to ask are: “What type of 
people do I feel comfortable with? What 
kind of relationship am I looking for? Is 


Together, with an office located right off Rte. 9 in 
Framingham, gets our vote as best all-around dating service. 
Though the company appears at first look to be the mass 
merchant of dating with scads of offices all over the country, 
Together is the tried and true veteran of the business. 


So what does a hip single do to meet 
and interact with a member of the op- 
posite sex? Dating a co-worker is de- 
finitely a corporate no-no, and blind 
dates are often poo-pooed. So in this 
world of “if-you-can’t-do-it-yourself- 


find-someone-who-can,” dating services - 


are becoming an accepted and sought 
after alternative to bars and waiting for 


location a factor? Are looks important?” 
Once you have determined your needs, it 
will be a lot easier to find the service to 
cater to those factors. 

The cost of using a dating service var- 
ies from campany to company with a 
range from $150 to $600. As Mama said, 
you betta’ shop around, to find the serv- 
ice that fits your financial specifications 


Personal Dating Service 


as well as your social ones. 

Recently we decided to scrutinize the 
dating services which serve the Metro- 
West area. Number of clients, price 
ranges and atmosphere projected by the 
staff were all considerations in our rating. 
So, get ready bachelors and bachelorettes 
— here are our findings. 

Together, with an office located right 
off Rte. 9 in Framingham, gets our vote as 
best all-round dating service. Though the 
company appears at first look to be the 
mass merchants of dating with scads ‘of 
offices all over the country, Together ‘is 
the tried and true veteran of the busi- 

. They demonstrate a committment 
to the MetroWest area and a genuine 
concern for the happiness of their clients. 

Together takes the personal approach 
to getting two people together. No com- 
puter, no videos, just people. 

Manager Susan Tseki says, “Together 
does what a good friend would do but we 


‘ havé more resources. We’re more objec- 


tive and our feelings won’t get hurt if it 
doesn’t work out.” 

The process begins with the applicant 
meeting one of the specially trained 
counselors for an hour-long interview. 
The staff person discusses the person- 
ality of the customer, their likes and dis- 
likes. Then, a questionnaire is filled out 
which further defines the objectives of 
the applicant. 

Once all the forms are completed, the 
selection process begins. When a com- 
patible match is made, referral slips are 
sent to each person with basic infor- 
mation. A call to the Together office can 
secure all of the nitty-gritties. As long as 
both clients of the referral, phone 
numbers are given out and the dating 


Established 1974 
55 Offices Nationwide. Call the office nearest you. 


game begins. 
Together stresses the importance of a 


‘feedback phone call after the date. This 


helps the counselor to continue per- 
fecting her matehing skills with her par- 
ticular client. 

If a client wishes to pursue a rela- 
tionship or just doesn’t want to meet peo- 
ple for a while, he/she can put their mem- 
bership on hold until they are ready to be » 
put back into circulation. 

In order to fully understand the con- 
cept and methods of Together, this re- 
porter embarked on her first dating serv- 
ice experience and lived to tell the tale. 

The entire process proved to be a true 
learning experience. Through the inter- 
view and questionnaire, you’re forced ‘to 
verbalize your expectations and require- 
ments that your mystery date must meet. 
This procedure is not only vital to your 
counselor but it is also helpful in defining 
who you are and what you look for in a 
relationship. 

Within a week of the initial interview, I 
was called by Tseki who notified me that 
she had an introduction for me. I ar- 
ranged to meet with Bob (of course, the 
names have been changed to protect .. . ) 


the following week for a semi-date. He 


knew I was researching a story but was 
also testing the dating service process. 

Bob had opted to use Together because 
he found that he needed new ways to 
meet people. “It’s less awkward than the 
bar scene,” he said, “because both people 
know what they’re after. At Together, the 
people make you feel comfortable and 
they really seem to care.” 

Sparing you, dear readers, the details 
of my quasi-date, I will summarize by 
noting that a good time was had by all. 


822 Boylston Street . 500 West Boylston Street 1000 Worcester Road 160 Old Derby Street 419 Amherst Street . 
Chestnut Hill, MA 02167 Worcester, MA 01606 Framingham, MA 01701 Hingham, MA 02043 Nashua, NH 03063 
617-232-4800 617-853-1057 617-879-8641 617-749-5700 603-882-8732 
131 State Street Parkfield Office Building 2 Pleasure Island Road 70 Atlantic Avenue 120 Main Street 
Boston, MA 02109 348 N. Pearl Street Wakefield, MA 01880 Marblehead, MA 01945 Salem, NH 03079 
617-723-4244 peg arg 617-245-4667 617-631-6460 603-893-9293 
17-584- 
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AUTOMOTIVE 26 


GIVE ENOUGH 


today want to 
know all they can 
respond 


your ad copy. They 
attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 


DONT USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off 
prospective 
responses. P & P, 


not to many of our 
readers. Most of them 
will not take the. time 
to figure them out. Re- 
search shows that 
42% of the readers 
didn't know what 
WSW tire meant. 


4 


PLACE IT 
FOR MORE THAN. 


Take advantage of the 
GUARANTEE where it 
applies (see index) or 
place your commercial 
ad for more than on 
insertion. One survey 
showed that more 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
their ad. 


Classified 
Department 


HOUVW NOILO3S ‘XINZOHd NOLSOS 3HL 


STUDENTS EXCELLENT GREENPEACE LIKE MEN?? 
See our ad under income informa- The international en- Respnsbi F operators wid for 
position tions. Rush self ad gar tantasy phone service. Mrs 
- stamped envelope- Second summer Br 923-9629 kp t 
COPIER HELP income Box 8173 Boston. positions open. Mid-April = te 
op through Lebor Dey - LOOKING FOR U2 
ig FEMALE and FM ex Stay to 1017 WENX 
on you resume to Green. Getaits on how to win 
people. peace. 
have an aptitude for math SISTANT St., Boston MA 02210 Gese. LOWELL AND AREA 
and machines, find out about WANTED line March 11 EOE TOWNS 
Our permanent, op- Sensitive literate man in spare cash? A new ex- 
Contact Janet New to Comm. Help get the airwaves back 
Young at 969.7150. Ave, Kenmore Squer @ area the people. AC the 
cupational qualifi- desires open, women National Citizeng organize- Cieaning, car 
cation is stated. q00d benefits and COPY CENTER 25-40 years of age for aid in tion, is looking for selt- time days. Call Barb at 
training .Cernec. PROFESSIONALS ested in developing media 482-033! 
en Please call 891-9386, Growing printing and copy- ang bat wan Coin $5. Project to impower and 
: Weston. M-F 10-4. ing tirm seeks energetic front m in - MARATHON 
BUSINESS . an hour. Evenings, “ oderate come com MESSENGERS 
Bartenders. doorstall Sonnet win menagemem especially immediate 
OPPORTUNITY wan for new Petal Rav 267-1791. evenings salaried postions call Anita counters to. work 
mixed/gay new wave club. . after 6pm until 11pm Softness 504-568-0571. or 
$$$ FOR ART inperson Monday Mar Service background in copy- 
lettersgreetingcards 1 21 Brookline St. 15D oc FREE LANCE Howard, New Orleans 70130 
seek B&W artwork, Cambridge (near Central reigteg high-speed copiers COPY WRITERS HUMAN SERVICE ed 
» for Sq.) req'd. Competitive wages, Small Harvard Sq.Company 551 Boyiston St. 2nd floor 
to Box 537-P Q00d benefits, career op- seeks Editors & Boston trom 2-4pm 
Belmont MA 02178 TION portunities with @ growing for brochure work -2300 an PART TIME 
"Wk of Apri-7.s  Sompany. Call F FURNITURE STORE MAN- grams. CAN 324-4303 or 
EMPLOYMENT hrs/day, $20/day, trans : AGER able-bodied person send resume to Cooperative GREAT HON 
OPPORTUNITY DAY PORTER Janitorial expertance. 2 lncations Serene nen 
‘alyzed man Sere Jacob or Andy Torascio nec. Dey ‘and re- 8am-10am 824-7289 anyday «02148 and 
@ must. 
in‘stuation 350-8514” Builder with extensive Con- for appt. 491-6700 amore IMMED OPENING 
$1.00 per comm. with mall general contractor DYN 
Make great money, retail Specializing in residential cmunications Firm Skills start 3 days Fri Sat pes operators. Flexible PROJECT PLACE 
sales; beautiful jewelry line. Construction and renab. inteltigent 10:30-6:30 tk hm $7hr Good imaganation tor 
Part or Full time . Call 641 sume to Norris, 121 Fisher expend. and ing voice re- 
2000 Ave. Roxbury, MA 02120 ond quired- For inter 506-2777 agency, Contract mgmt re 
19 Division. GOVERNMENT JOBS. 
Admin asst 30-40 hrs/week CARPENTER , Flexible hours, salary + COm- $15,000/yr possible. All oc- _LIFEARTS is expanding. $11. benefit 
busy Camb arch - Min. 5 years exp. in renove- cupations. Call (805) 687- seeks qualified Holist 
right syst SOwpm 661-3812 or finish work. Must Mire Lake 0000 Ext. R-1953 to find out health care practitioners by Basten 00118 
Artists for handpainted 44.3 PM and sell yourseit! bone 
Experienced hairstylist 
Please message. y TOR 

COFFEE COFFEE SURROGATE iF YOU MISS THE 
Guaiel’ dearer’ Gas. Le BISTRO sume to Rosecuts Box 1726 Classified RAPY THURSDAY 4PM 
wknd days & Monday  Aestaurant Manager Display Wem DEADLINE... 
holidays: tant Managers - trees female 
tickets, give info. Ex ; 
money hens. Die: EXTRA INCOME Full par Rates propieme such es || |We will now accept ads 
ling. $4/hr. Apply to Dennis per week. No experience re- Call Premature ejecuietion.im- until 10:30 AM Friday An 
Kane 300 St Boe send resume to 452 Mass. Uired. Can work from your fee Senet 

Opp. Empl Ave. Arlington MA 02174 cam hose, call for interview 436-5390 Centers: 
NOTICE TO Great opportunity for ex- THE Solve the probiem of toxic haz- RESUMES BOX MAIL 
COMMERCIAL or ards and water pollution Apply PRINTED 
ADVERTISERS: setters to work on 1 | | || NOTICE 
| | | || Classified | | ni | [Only dona tide 
or any or send resume to 3 * x x 
other person witout | | | || WORKS || | |] | |number. The Phoe- 
02115. EOE/MF EOE nix is not required 
207-7448 to hold, deliver or 
Please Address __ | fat Coondge Corner) 131-6778 forward flyers or 
Replies to: BOX MAIL unsolicited 
ston ir 
The Sosten ME CABLEVISION © soston NOTICE 
an” SECRETARY Only bona fide 
Boston, 1s partment. Interested candidates should shou rect 
have good typing and filing skills. Good to a Phoenix box FABRIC DEPARTMENT MANAGER 
interpersonal skills and pleasant phone number. The Phoe- Immediate opening for intelligent, responsibie 
manner required. Personal computer ex- nix is not required —— with ao and yarn experience. Some 
. Iti ic hold, deliver or yarn experience. Some super- 
perience helpful If interested send resume + Ate visory experience and retail backgr ore 
to: CABLEVISION OF BOSTON | | fred: 

THE 28 Travie St., Boston, MA 02134 omer unsolicite Excellent full range benefit program. Please 
CABLEVISION OF BOSTON 1s an Equal Opportum. matter. ply to: 
Guaranteed ty/Afftirmative Action who agrees to hire 

q 
Woburn, MA 01810 168 Alewite Pay. 
‘PAID STUDY || 
™ Healthy men and 
GAIN POLITICAL women ages 20-45 
EXPERIENCE Participate shor 
te in a 
IT RUNS term study. We are in- 


‘TIL IT WORKS 


$200-$275 per Week 


Work in State and Local Politics. Full and 
Part time positions working on Voter 

Registration and Consumer Issues. Work 
with MASS FAIR SHARE’S Comunity Cail 


vestigating how cer- 
tain commonly 
prescribed medica- 
tions affect metabolic 
and functional per- 
formance. 


Education and Fundraising Staff. Paid one 
training, internships, and College Credit 958-5750 
available. Hrs. 1:30-9:30 pm. Call 266-7505 Clinscal Pharmacology Unit, 
or 266-6037 for interview. Equal England 


Opportunity Employer. 


' Supervisor 
for 
5 Video Stores 


Underground Camera needs a dynamic managerial 
professional to oversee operations of our five “Video at 
Underground” stores located in Brockton, Norwood, 
Braintree, Burlington, Mass. and Albany, NY. Applicants must 
have management experience and be abie to travel. Video 
experience preferred. Excellent opportunity for the right 
individual. We also need a Manager for our Brockton video 
store. Salaries for both postions commensurate with 
experience 
Please call (617) 543-9358 or send resume to 


Maureen Hagerty 
Underground Camera 
369 Central St. 


q Foxboro, MA 02035 


qualified 


Sarathon 


Immediate part- 
time positions for 


30 J.F.K. Street 
Cambridge,. MA 


Bold are MAKE 
YOUR | 
HELP WANTED ED 
Employment WORK 
Opportunity 
Situations Wanted HARDER 
Resumés 
Volunteers FOR YOU! 
. Vans & Trucks 
Tires 
Auto Services 1 - 
REAL ESTATE 27 
Apartments \ 
Apts. Wanted 
Houses for Rent 
Houses for Sale 
ai Housemates to an ad. They want to Spe 
ee Inv. Props. know all the benefits = 
in) specially the PRICE. 
fi Parking Spaces Not listing all you can oe 
a Roommates in your ad will cause ime 
4 Rooms to Rent os ad to run longer Be 
Seasonal Rentals brand names for extra 
Sublets pulling pow®r. 
Ads Alt Categories 
Barter Basket 
Bulletins 
Legal Notices MAKE 
“a Lost Found ST ‘AND 
a Pets Use BOLD and CAPI- a 
TAL letters to set off 
Arts & Crafts | 
Language 
Martial Arts 
Meditation 
Photography 
SERVICES 29 
ing Svcs. 
Daycare 
R Health & Counseling WW, AC and FPC ma er 
$ Home Services be clear “to you, "put | a 
Painters 
Party 
Piano Tuning 
Miscellaneous 
m 
ONE WEEK... 
: Clothing if you are a high eas 
Fuels & Firewood energy, creative 
Furniture 
Stereo/Components I'm looking for 5 inter- 
Odds & Ends viewers = 
people 
Photography bers only social in- 
Records and Tapes service. I'll 
Video and T.V. provide the training, bartenders, 
Yard Sales leads you handle. You 
: week Oe wait door 
MUSIC & THE ARTS 30 
Acting growth potential for . 
Arist’ Serces Produc and floor trainees. 
Auditions wo can work full time, 
a 
7 Pheenix || |= 
Mus. ist. & Equip only — weekdays 
Studios 237-1480 
| Madey 3-5 p.m. 
NO DEADHEADS PLEASE! 
367 Newbury St. 
Person to Person Boston, MA FOR 
02115 Classified 
escort 267-1234 ||| mates. | 
Escorts 
Escort & Call 
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NEW ENGLAND’ S$ #1 OFFICIAL 
VOLUME DODGE CAR & TRUCK 
DEALERSHIP FOR -1979-80-81-82-83 & 


A.P.R. FINANCING 
* 


ON ALL NEW 1984 & 1985 


OMNIS, G.L.H.s, SHELBYS, 


CHARGERS, DAYTONAS 
FREE AUTOMATIC TRANSMISSION 
ON ALL 1985 ARIES SUPER K's 
TWO DOORS, FOUR DOORS 
AND STATION WAGONS 


AVAILABLE FOR IMMEDIATE DELIVERY 
NEW 1985 DODGE CARAVANS 


Leases starting at only $189 per month 


__TAKE YOUR PICK 
BUY or LEASE 


THERE ARE ADVANTAGES TO EACH: 
ASK US TO EXPLAIN: 


NO MONEY DOWN 


ON LEASE DEALS WHERE YOU WILL FIND THAT YOUR MONTHLY 
PAYMENTS ARE EVEN LOWER THAN IF YOU BUY. SINCE YOU PAY 
ONLY FOR THE TIME YOU USE THE VEHICLE. 


SPECIAL LOW FLEET INSURANCE 
LEASE RATES AVAILABLE 


NEW 1985 OMNI5 DR. HATCHBACK 


| 


NO MONEY DOWN 
48 PAYMENTS X $123 = $5004 


1908 DODGE CARS & TRUCKS 


Including low mileage demos 
plus 23 loaded 4 dr. Aries “K” "cc: 

Orig. cost $9869, starting at only $6988 
NEW 1985 ARIES 2 DOOR SEDAN 


NO MONEY DOWN 
+48 PAYMENTS X $138 = $6672 


48 PAYMENTS X $175 = $8400 


NO MONEY Samar 
PAYMENTS X $156 = $7488 


NO MONEY DOWN 
48 PAYMENTS X $215 = $10.320 


*Order any of the above cars in your choice of evaliable cojors & trim 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 
We lease all makes of Cars & Trucks _ 

both Foreign & Domestic 


WE WILL TRADE YOUR CAR IF YOU 
“BUY” OR BUY YOUR CAR FOR CASH 
# YOU LEASE OR REDUCE YOUR 
Y LEASE 


sing 


234 WORCESTER ST.. WELLESLEY 
On Route 9 - Mile West of Route 128 @ 237- 6150 


“OS SSB 


ea 


| 


@e ana 


ng 
to 8:30 am ~ days/week. 


ip 


T hy -and 
dependable. Call Ron 
354-5410. 


INTERIOR PLANTING 
Do you to work with 
age We are offering a ca- 

opportunity involving 
tne core of tropical plants in 
commercial buildings. Full 
and part time, Monday-Fri- 
day, paid growth 

and benefits! 


533-4391 
BOUGH HAUS INC 


P-T PHONE INTER- 


paid 

ing. Min 18hrs/wk after train- 
ing. Some eves/wkends 

ed. Starting pay 
$5.10/hr. concer 
background exp 
necess. Action 
EOE Call 9-1 3/18-3/21 
479-8925 


RE 
PAIR/MAINTENANCE 
Handy person part time at 
small residential school for 
troubled anda in plas- 


ing, main 
time flexible, $5/hr. Call Ron 
354-5410 


RESPONSIBLE 


organized and have ex- 
tt verbal and written 
skills. Outstanding op- 


for the it 
fon. Gall Keren 


Wanted tutoring in Spanish. 
497-6973 


WORK AT HOME 
Female fantasy phone 
operators wanted. Earn 

100-$500 weekly. Will train. 
Mr. Adams 535-0277 


WORK FOR PEACE 
t it hope for peace, 
work for it. SANE, the na- 
tion's largest arms contro! 
lobbying or, ion, is hir- 
ing full part time staff 
diately. Gain 


bali 


— organizing, and 
experience work- 


fundraising 
ing to stop Reagan's nuclear 
arms buildup. Rapid ad- 
vancement available. 4 
$9000-$15,500. Call 
354-2169 for int be- 
tween 10 and 4 


SITUATIONS 
WANTED 


» exper ks pos 
as 
SM ar — 
St Apt 7, Cairo, —" 


RESUMES 
,GNOMON COPY 


99 Mt. Auburn St., 
bridge - Call 492- 7767 


CAREER 


Guaranteed 
Classified 


IT RUNS 
IT WORKS 


CHEVY IMPALA ‘79 
4door, auto, air, cruise, 


& Cover letters. 
xpertly prepared. 
AccuType, 267-8063 


VOLUNTEERS 


Resumes 
Quickly & e: 


RETAIL SALES 


sales 
promote and maintain the 
tradition of our 


mosphere 
dedicated to quality and 
service. Our standards are 
high, but so are the rewards. 
if you have a high regard for 
client service, and are highly 
motivated to succeed, we 
want you to share in our 
Apply in person 

jonday-Friday 9-6. 


THE CAMBRIDGE 


SHOP 
30 DUNSTER ST CAMB. 


Room or room & board in 
exchange for 20-25 hrs/wk 
daytime child care for intant. 
Lg Victorian hse, priv bth 
latertown 924-0308 


‘SEC/WORD PROC 


PRESTIGIOS Back Bay 
architectural firm seeks 
highly motivated word 
Micom 


Rose 262-2760 


Swiss Alps now hiring ex- 
perienced waiting 
hosts and kitchen 
ply 114 Mt. Auburn St. Cam- 
bridge 354-1366 
TEACHER/MILEAU 
WORKER 
yr. round residential school 
for 12 emotionally disturbed 
adolescents. included: sped 
teaching, counseling, mileau 
Entry level, related 
BA required. Some eves, 
weekends. Resume to: Ron 
Recchi, 298 Harvard Street, 
Cambridge, MA 02139 


per hour call 
965-055 


TELEMARKETING 
Greenpeace seeks a few 
articulate individuals to 
resent the organization in 
outreach 
work. Gi 


a must, Call 542- $053 
Sunday and Monday only 


like adolescents. 
House provides crisis inter- 
vention counseling and 


vision 

supportive environment. 
Please call after 6pm 
536-4181 


AUTOMOTIVE 


DOMESTIC 


1961 OLDS 
DYNAMIC 


1979 FORD MUSTANG 
Coop. Green AM/FM stereo. 
Good condition, good en- 
gine. Call Mike 784-7534 


73 Caprice convertable runs 


after 3. 723-2337 
73 DODGE DART automatic 


$250 or best offer. 
nie 358-7812 or 967-7375 
days 


77 AMC Gremlin 6 cylinder 
original owner, over took 
runs well, good tires $600. 
More info 625-3505 Elaine 


77 FORD Granada 2 door 
blue 6 cylinder auto., air 
many extras oes ith 


ments, musica! services, 
studios 


MUSTANG 


. Needs a little work. 
$1200 or Best Offer 
492-3292 5-10pm 


OR, 

rated, $160. 965-6653 

74 GOLD PLYMOUTH 

DUSTER Excellent conditon, 
new engine, 1 year old trans- 

front brakes, original owner. 
it brakes, 

$1200 or B.0. Call after 6pm 

646-4761 


Plymouth Horizon 79 a/c 4 dr 
auto. Hatchback yg 
redstri reat 
cellent condition in/out 
$2,250 734-2425 


UNBELIEVABLE 


STEAL 
82 JEEP CJ7 


Black Laredo package 
22,000 miles 


WHEELCHAIR 
Motorized wheeichair for 
sale. Mint condition adult 
size Call Fred 492-3282 


1972 BMW 2 4-speed 

sunroof stereo new tires, 

brakes, exhaust, windshield 

and radiator. $2950. 

878-7217. 

The Boston Phoenix 
Classifieds - 
Boston's 


Marketplace 
for just about everything. 


1979 TOYOTA 
stick on N. 
pm or wknds 581-7984 


1980 brown HONDA Cute 
32800" Get 277-3864 
after 6pm, leave message 


1980 HONDA CIVIC — 
. San car. 


1980 VW RABBIT gas 4spd 
stereo sunroof 2dr excellent 
$2400 334-4487 
1981 LECAR Excellent con- 
dition great mpg new clutch 
sun roof am/fm cass $1995 
Call 641-3279 eves 
1981 MAZDA GLC, —— 
on hatch. New brakes 
50K mi. $4,000 or b/o MUST 
SELL 782-2306 aft 6 


1982 HONDA CIVIC- 
speed, excellent condition, 1 

owner, AM/FM, Ziebart ryst 
proofing. $4000 or best of- 
fer. Can 051-0125 evenings 


1982 TOYOTA Land Cruiser 
Wagon fully loaded, like new, 
39k mi, $16,000 new, 
$10,000 or 8.0. 284-3197 


1983'% TOYOTA Camry LE 
liftback' 


Davia, nights 531-7081 

avid, nights - 

VW BUG & dependable 
76 Toyota sale. 

Please call after 5:30, 

787-3209 


running 
cond, 84k mi, radials, 
AM/FM stereo. $850, 
734-5195 eves aft 6 


‘76 VOLVO 265 Won silver, 4 
sp, A/C, roof rack, tow 5 


77 HONDA Civic, reliable 
runs beautifully, hi MPG well 
kept w/ all r 


5800/80 Barry 
623-814. ve messg. 


77 SPITFIRE 
Red, biack leather int. Hard 


782 TOYOTA COROLLA 
SR5 A/C,. 

AM/FM, 5 = 33k mi, 
$6100 or b.o. Gary 872-2044 


‘79 CIVIC HONDA 1200. 65k 
mi. body in gd cond, nds 
work. $1300/b.0. days: 
227-2405. eve 876-7859 
80 Ford Fiesta, ExciCon 4 
. rack & pinion, Sun 
roof, AM/FM/cass ster 
933-6548, Betwn 1-8pm 


80 TRIUMPH TR-7 White/tan 
interior, convertible. 31K mi. 
Garaged/rustproof $4,500 
Call 581-1701 Swampscott 


83 DATSUN TURBO 


280 ZX 

Bik w/gold 33Kmi. 
cond 5spd, full leather 

roof, how w/com, cont 

alloy whis, AM/FM stereo 
cassette, chapman, rust- 
proof, auto everythin 
$13000 592-2565, 948-393 


DATSUN, 310 hatchback 
‘79, 36k mi., blue, velour Bove 


4 spd, tm/tape. Excel. 
$3100. 738-1558 keep 


DATSUN Nissan Sentra 

1983 two door five speed 

stereo 27K $3,800 firm. 
jlornings 277-3820 


Expred 72 Volvo wg wants 
TLC runs well needs wk 
some rust $500 2! 73 
after 7pm keep trying 


1972 OPEL 1900 runs well, 
97K mi $750 or BO W 
message 783-2713 


1972 SAAB 96 and parts 


b/o 851-3489 


will drive to you for your in- 
spection $1200 5249 


79MercuryBobcat-My ‘‘old 
Reliable" for a 


dance-new brakes-tires- 


Waiter/Waitress, Cook, 
prep, Cashier. Apply in 

person. Vie De France 1100 

Mass. Ave. Cambridge. 


WAITRESS WANTED food 


Stuart St., 


young energetic F 


1974 BMW 2002 72K mi. al- 
loy whis Alpine alm pop out 
Ken ster. sunrf rbilt eng & 
trans ask $4000 267-801 


pa VOLVO 164E runs well 
rebit eng ac sunrf $2500 

527-7055 eves. 

1975 VW DASHER red 

am/fm. cass, many new 


parts, vry depend, 
excel cond $1500 623 


LANCIA 1981 Zagato fuel in- 
jected, cpe, leather 
seats, Sspd trans 19k mi, 
$7600. 492-1663 


MAZDA 1981 626 2 dr 5 spd, 
A/C. Exc. cond. New tires, 
struts, brakes, exhaust. 52 K, 
firm. Call Neil days 
9. eves 739-0634 


MERCEDES 240D 1975 std. 
Low mi. on 

dition in & out $7980 Call Call 
332-5237 


ie BENZ 250 S 

78 K orig mi elec 
great int. and 
chrome runs wel 
w/saddie $2500 or BO 
289-9194 


1976 VOLVO 164E good 
windows 


MGB 1977 Excellent con- 
dition 61,000 orig mi. 4 spd 


33/2 


1977 BMW 530i maroon, no 
rust, Perelli tires, 

and babied, a super at 
$5800 288-7662 


MGB convertible, 71 en- 


Frings. $1200 or best 
723- 


FM $2200 or best 


1979 eee accord hatch 5 
speed A 
offer 394-2015 


Ugly Ducklina 


AMERICA S SECOND CAR 


¢ Clean « Reliable Weekend specials 
from $49.95 
* From subcompacts to 
Lincoin Continentals 


1985 Nissans and Mazdas available 
for $19.95/day 


From $1 5 day 
with free 
783-3825 
139 Brighton Ave., Boston, MA 


Now open Saturdays 9 AM — 1PM 


FIRST 
FOREIGN 
AUTO 


“Conscientious, 
professional service 
you can trust 
SPECIAL 
WITH 


THIS AD 


$119.95 


‘75-'79 models, other 
makes slightly higher 


Oil Change 
$11.99 - tax 


Must sell 1984 brown 

no 
277-1856 or 1328 eves 
PEUGEOT 504 wagon 1979 
condition, 


24,000 mi, 
call 353-02 


RABBIT CONV ZONV 80 


haust eo new 
springs, AM/FM 
cass 62K $6300 524-7367 


SAAB 1973 99 4sp 4dr 13k 
on rbit new hd citch orks 
Ig snrt 4 Pirellis. Beaut bght 
new car $2300/best off 
357-9632 


SAAB-1978 S9GLE 4door 
brown auto. new Michelins 
snrt high miles $2500 or BO 
Brian aft 6pm 235-0491 


72 eng no dent 30 
sks ex brks etc 
$900 bro. 354-1005 (Camb) 


SAAB 900 1984 5 speed 
maroon 4 door AM/FM 
cassette 17K $9900 
492-5068 


TOYOTA Corolla ift bck 
auto, 4 new tires, exc 


VW BUG 73 aes shift, runs 
excellent, 
throughout. 


t troubled teens. Position in- 
& | Cheysler Corporation's = 
‘ Just moved here. Silver w/fm 
« cass. new tires, ac, EX: 
AM/FM, must sell $1450 723-8349 
| pwr crus minor 
wrk $995 or b/o call after 
6pm 284-9335 
good car, call Brad 267-4926 
tie | j The Center for Survey Re- ESCORT L wagon 81 perfect | 
: search at UMass has open- condition power st re- 
ings for interviewers for a 4 apa 
study of evenings after 8:30 522-6293 ~ 
services. iable 
: for at least 10 weeks starting FORD MAVERICK ty “4 
offer $300 call Sioux 
277-6330 
EE 
éi LIKE NEW 
Ford Escort wagon 1982. ; 
Tan/tan. One owner, hn 
Ww ocessing - gm/im/tape te milage. 
lord pr - Resumes — 
Reed —_—_—_—_—_—_—__ our specialty. Multiple $5995 or B.O. Call Rudi 
ro letters, theses, term papers. 746-6392 after 6:00 pm. 
TICKETS 
| Stay tuned to 101.7 WFNX 
CONNECTION for details on how to win. 
/ Cover Later (> MUSIC <4) Weber 
: : individual Consultation 74 BMW 2002 4 spd Weber 
Reasonable Rates - Fogs total rebit eng. trans 
Packages Available = Glutch, ‘mech excel, recpts 
— — individual ted i ‘owing Hours by Appointment body it sound. extras 
; por frm for Evenings + Weekends too acting, artists services, audi- $5000 335-6520 
; f phone reception and man- 323-8261 tions, dance, gigs, musical 
energetic full and part time No more speeding tickets! 
men | away youths aged 13-17. We 
rothing, will provide training super- 
to drive 
rust. White ext. Diue int. 
Classic line $600 or BO Doug — = 
1976 CADILLAC 
D'ELEGANCE interior tuxu- Stereo $7,000. Calt anytime 
rious ride for only $2400 ‘Save message, 
1976 TRANSAM, stereo cassette, ski rack, 
finishg bik int. hice. $1400 383-0708 
Air-con. T-top & front tinted 
NEW 1985 CHARGER SPORT COL 70s 
Excellent benefits, call Sharp car Harry, 
BLY $4 38 262-8947 
FOREIGN. 
delizered LEASE a 48 PAYMENTS x $1 = 
Body and top fair $60 cal 
body and top fair $600 call ' 
= am/fm looks and runs 
100k mi dependable or 
$ 
“FREE” AUTO. TRANSMISSION shocks-clutch and cable. 
NEW 1985 ARIES STATION WAGC 
AM/FM cassette, sunr 
% sport wheels two snows ‘ts 
DEL. INCLUDING « quor 11-3 Mon-Fri ap- owner, great city car, sind 
“FREE” AUTO. TRANSMISSION person eg aly oo just sell. 369-9262 ac must sell $2300 Cali convert.AM/FM.no rust will j 
: d and . 314 iver Debby 843-7503 sacrafice $3200 823-4614 = 
luise control, oil chg 
i i, 100w Kenwood vi 
nion for slightly as recorded since — — 
male. Live in or out 
SE 
‘ eep t 
> BUY $91 5 PER a SAVE A 
BUCK — | || | 
deotivered LEASE RENTA | |! ir 
DUCK | 
| — 
nd | Front Struts | 
Silver Lake Vouae te: 
| (corner Rte. 16) | 


ih 


d 


= 
$¢ 


$217+/m eves 497-5251 


Area. Rentals by the week- 
had PLEASE 
more J.C. Realty 
Box J, Gilmanton, N.H. SEE THE AD FORM 
0323 ON THE LAST PAGE 
BELMONT 2M/2F + cat, 27 
acre yrs+ seek person for con- 
Victorian, nice yd. No 
pets $260 hid+util 
15 or 6604 


YOUR AD 


CAMB/SOM prof M, 
teacher, mature, quiet, 
Pleasant 


2 
tux condos for rnt. 12’ 
ceilings, xposd brk, 


BEACON HILL 
Corner Chestnut & Charies 
newly ren sunny studio mod 
kit & bath walk in cist sun 
deck wash & $700 cali 
367-8041 or 72: 77 


(Susan), evenings 536-87 16 
BOSTON/BRKLNE VIL mod 
stud/1/2br $390 - $725 hid 
indry, no fee 876-2899 


BOSTON MISSION HILL 
2bdrm 


BETTY GIBSON 
ASSOCIATES 
558 TREMONT ST 
426-6900 


BOST S.E. Mass Ave Lux. 
large 1% br hdwd firs ist fi 
$ inci ht no fee 426-7771 


ever 495 
neg inc ht 738-1472 PM 

Brkin line 2 1/2 bdrm 2 bth in 
old hs in condo area off Bcn 


8 
3 

g 


DORCHESTER (Savin Hill) 5 
‘coms, hard- 


painted sanded 
heated 734-4200 RE 
PK DR 2 BED 
Nr B.U entire fir. 2 fireplaces, 


natural wood, elevator $750 
566-2000 


SOMERVILLE 2bdrms mod 
k+b, d+d, 
Parking avail 


STUDIO 
BRKLN/BRIGHTON-hard- 
wood floors mod bath 


laund 

age! Walk to Harvard, MIT, 
T. No pet David 
497-6197 Iv mesg. 
HOLBROOK /Braintree col 
farm hse 2 bed, den, livrm, 


exp beams, dinrm, ige lot, no 
pets, $750 


JAMAICA PLAIN 


- uses no names and the Phoenix supplies 
numbers. We hoid all mail for four weeks and two box services are avail- 
able. For $16.00 we will send your mail out to you each week on Friday. 
For $10.00 you can come to our office during business hours and pick up 


3rd Woman to share roomy 
Colonial duplex in Weston 
$220 + util April 1 894-5625 


BRAINTREE/HOLBROOK 
GWM carpenter looking for 
resp rmmt $250 767- 


LAKE FRONT 5 br house in 
exclusive nghbrhd is ikg for 


near 
call 729-0491 8am-8pm 
NEWTONVILLE M/F mature 


fam, nr T, . Cr 
$237+ util. 254-8907 

BRIGHTON 1M /1F seek 1M 
/F to share 3 BR Town House 


W/W fire pi. Porch, yard 
$235+ Mar. 15 789-4017 


bdrm yard parking lo- 
close to 

$225 + avail 4/1 

244-1937 1-667-7070 x481 


ALLSTON 5M sk 1M/F for 
6bdrm hse we 5 all in local nu 
musik $265/mo inci ht & utils 
254-4480 


ALLSTON four seek funky 
fifth. Coop, regh. no smoking 
$225+. Spacious, quiet. 
254-5824 

Apt for rent B/F wants 
B/M/F to share 3bdr $375 
Worcster Sq. pro only 
267-4097 


BOSTON 
PHOENIX 
CLASSIFIEDS: 
WE GUARANTEE 
RESULTS. 


ARL 2M, 1F sk F26+ for 


ARL 2 prof M seek 2 prof F 
26+ for house 4 bdr, yard, nr 
$219+ 542-6505 days 


terest 
Literature etc. with 2F& 1M 
beautiful sunny 
apt., in 2 family. 8 rooms, 4 
2 tile baths, 
independent, no smoke or 
pets. $225+ util. 641-3255 


ARL-F 30+ to join 3 F + cat 
in Ig 4 bdrm veg coop; easy- 


resp non-smkr; May1; 
497-3428-d 


ARLINGTON Live in Lake 
front Luxury $200 a month 4 
bedroom house available 
April 1st 641-2473 


BRIGHTON OAK SQ. F 


BRI- M/F for 1 yrt, coop hse. 
4M/4W (26-46)+ baby. Nr T, 
semi-veg, garden, no pets, 
$178 + util + sec. 783-4833 
BRI prof M/F 25-30 wted fr 
sunny 5 bdrm hse no smkrs 
$160+ util Call 789-4564 


PT 


ij 
hi 


Led 
oa 
+ 


THE PHOENIX 
CLASSIFIEDS 
GET GREAT 
RESULTS 


CAMBRIDGE 1 F 22+ 
wanted by 4/1 for 
hse located between 
Harvard and ir 


CAMBRIDGE-is nice so is 
our Vict 


J.P. 2 F, 2M Sk 1 F 23+ to 
share ige, 3fi, Indep house 
near T, stores + Pond. 
$177+ cali 524-6373 


JP-F rmmt for feminist hse nr 


trpic yr 
min child care & 
524-3558 


A member 
of the Mass. State, 
Greater Boston, and; 
| Brook Chambers of 
$25.00 fee 


ial! 


January Spec 
Free Gift with 

registration 

and coupon. 


734-6469 


Mon 9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. -5 p.m. 


iit 


i 
i 


resdnt ig rm w/tpl din rm 
kit sunroom wd pking conv 


$260/mo 
4/1-9/1 332-7713 aft 6pm 


NEWTON CNTR-4 people sk 
M 26+ to live in coop house 
Near T. no smoking, no more 
pets. Avail 5/1 3793 


. $210/ mo inc util, 
pkg. indry, d/w. Avail April 1. 
No more pets pis 527-3477 


lawns, reasonable rent. Cail 
259-0643 7 to 10 pm eves & 
weekends all day 


bedroom contemporary. 
Dishwasher, microwave 
washer/dryer, 
Routes 9, 495 & Mass Pike 
$300+ call Ed after 7PM 
435-5052 


place your Phoenix 
Classified now, 


2bths 
$212.50+ eves 964-3525 


i 


EWTONVILLE-indep 


Mis 


8 
3 
a 


§s 


S861 HOUVW ‘OML NOILO3S "XINZOHd NOLSOS 3HL 


§ 
3 


WATERTOWN 2 Christian M 

need 2 nsmts for shared liv- 
hsenid in 4 br hse 

$250mo last mo. sec dep 

924-5679 

WATERTOWN F for clean 


duplex near Main St. no tab- 
bacco/pets, 2M (20's) iv msg 
for Jake 731-7211 $200 


WATERTOWN share beau- 
tiful furnished nouse 30- 
nonsmoker $325- utilities 
call 926-2696 


WEMOUTH Easy as 1.2.3 
1. You must like the area 
house. and me 2. Be neat 


WESTWOOD-M/F for coun- 
Frpic 


seek housemates to share 


heavy 
that special person 
657-7575 Jerry Keep trying 


WINCHESTER looking for M 
roommate to share house 
$150-200/montnh, no utilities 
729-5583 

WINCHESTER-Prof woman 
w/ high school daughter. 2 


. train/bus line w/o 
200+ Call Sandra wk 
421-6316 hm 729-9681 


Wentworth lakes 
berries @. Nice building 
area facing south $7500 
$750 down (603)539-2209 


Must be 25+ nonsmkr vege- 


talk. Jan 723-2058 Nice apt near T $150 inci 
sk 4th to share house musical nonsmk va | 
on T bus line ne’ 
wi /w own 3 prots M/F tor 
/mo inc nt & util. Cait Bilt apes Viet conde. 2 
361-6571 twdwd fir nr pond and T 
Share the warmth oe wre ma 
mosphere. in a 9 rm con- STON UT. 
temp. home on acres ofS0. Unteng apart. 3 others. Semi- 
GWM. Large sunny cone Ad 
$200 stu. No vegetarians 
utils. only $0 mins. trom smkr. No cats. 762-8000 
Boston. Weeknights after ALLSTON-female roommate 
Thanks 603-434-8768 wanted-sunny bright 
$167.26/month for Apri 1 


a 
: LAKE TO PLACE YOUR I'm reap. tun, creative 
APARTMENTS WINNIPE SAUKEE Ly 782-7649, 738-7412 
= Ait sizes and prices for REACH 390,000 
now 4/01. Great selection of SOM 1f seeks indep 25+ 
nice, clean apts. Lease or no Lite PROSPECTS for Trem at wie 
tease Students are no hassie EK $300 
Call tne trienaly professionals. EACH WE FORA 
‘ BOSTON COMMON REALTY WITH A You cannot be denied ges fates 
287 color, creed, sex, na- ROOMMATE? 
5726 eves Help Wanted and 
JONES Marg ter nownng guaran TRY THE i 
WANS & Hoap. lux @rm apt hdwd fire AD ORIGINAL 10 
TRUCKS 426-7771 anywhere. i ie 
w/cap, Sep. 62k FOR SALE non/smokers Call 26] 1234 law is on your 
Blaupuni’ + to spacious. 
66 VW VAN-New engine, > % Arborway. 3 br colonial. Safe Gishwasher, trpic, porches, 625-7703. 6- 109m 
new clutch, no rust, with Prestigious loc. Overlooks gardens, etc. Neer T & tennis CHARLESTOWM Prof M 30 est. 1966 
tools & CB. $700 Call Ben Arboretum's 260 wooded cis $350+ low utils. CAMBRIDGEPORT collec- sks nonsmkr rmmt 2br 2 WAKEFIELD 
731-2087 acres. All day sunny ex- ron ab0-2520 876-4606 tive household of 7 seeks 1 hath mod k&b nr T $310 inc! i 251 Harvard St. i M21 sks M/F to 2barm < 
posure. Comv. tO MBTA, M/F, Semi-veg, feminist util no pets 4/1 call Doug Brookline 02146 nse. $312.50 mo- w/tmo 
77 DODGE VAN 86k miles, stores, BELMONT 5 $160 inci ut. 350-7885 227-7727 days | C sec. Lrg kit, drwy pring & 
pa 5, body. area $2500 CAMBRIDGE cash, or bus to Harv Sq, parking,no CAMBRIDGE-shr 4 CHESTNUT HILL 2M/1F — : 
Call before 9PM 861-1033 SOMERVILLE BO, Please write: Box 110. pets. availimmed. privBR seek IM/F excep house: eves 
83 FORD $6000 Apartments, houses, .. Boston 4 or Sq, prof M or F 27+, $475, WALTHAM-intel, liberal, 
pe and ¢ yore near T. & ind sit 25+ $263~ aware. 
: sale — nice selection. | THINKING OF no smoke of CAMB/SOMLn: 10mwikto ‘Steve eves 964-3957 nome 
: | Open 7 days. SELLING? peta, $250" util, 489-4579 HVD & Ptr Sqs.2 M sk HULL steps to ocean 9 room Ineo) 1% ums 695-8068 
CYCLES ERA AAA Discover the value of your denM. Own 2% rms house 2 baths parking avail 
Center home. For a free appraisal $285/month + util. No more $225/mo inciudes utils. Cail GET 
HOUSEMATES BOSTON LOFT couple 2 roommates tor | Want to learn a toreign ten. 
Mechanics special. Honda CAMBRIDGE-2br, _livingrm, "FW soak Yor Tenge musician seek sing/cpl. room in hee/apt like kitchen houre. Clean, re guage. how to draw, how to 
250 Dirt bike comes with itch, roof terrace, lots of Som'ville apt near Porter Similiar interests to share stv loves movies, music, pet- sponsible. Rent includes utit- 1 we specistize in write screenpiay? 
spare tires. $275. light, nr T, $840 all util, no redline & Hervard Sq now. Near T some work. Call privacy. 547-4344 or ities. Near pond. Cail | | You can find listings for ali 
803-924-7220 keep trying fee. 354-3890 350-6638 eves 547-4164 522-2588. Leave message. 1. Sing 18-60 this the 
Relmet, $1200 or Cal rated, parquet firs, deck, 1 2 
Mark, 262-3942 T3100 CATSAREOK 
i Parents 1M/F asap for semi-ind nse 
AAA Reaity Genter 497-9601 serving the pub- Ddrms. close to T quiet 
REAL — Le ORIGINAL com wo 
NEW CONDO FIND most experienced room- 
| APARTMENTS 
BRK b, w/ frost free fridge, sif- f 
Stu 2 be cing oven, d&d. Conv to rd SOMEONE .. = roor tir 
$650 htd, 4 br $850, others. line & SE X-way. Off-st eee > Kara Mog: at 
AD) 
BACK BAY, short term, 2 BR 
furn condo, $975mo. Av. aie 
3/15, 421-7961 or nights —renov. $500+ utils 625-611 
Goore, large The frustrating part of single life in Boston is that there are so many inter- OFFI! 
esting people around ... but no easy way to moet them. That's why the 
Phoenix has “Person-to-Person,” a classi section that heips people get stanaing. 3. You must nave 
Srm apt in together. ““Person-to-Person” is completely separate from the usual ‘Per- | $350 complete. And be able 
BOSTON 1% bdrm apt avail- ire, so als” sect On. / ind it's be tte dat 9 9 fi up 
with a “friend of a friend,’ better than just about any of the usual ways of 
DOR Fids Corn walk to T With a “Person-to-Person” ad, you say re FP 300-acres wid. Pis love ee 
comfortable berm ial person. Then you decide which responses to follow up because smk $235-util 
apt w/ charming en’ 
—— $450 sep utils. Avail now or WESTWOOD Professionals 
Dome Realty 232-8251 Home $335/mo inci ut me 
COMM your mail. J} 329.2042 eves & weekends 
Ne Brig Harv safe $485 ht 566-2000 RE You can charge your ad by phone on your Mastercard, Vise or American 
Med ital clean Just call the sponsible working person 
2bdrm apt on 7 $680 JAMAICA PLAIN 2 and 3 ~- Express card. Just $3.00 per line. So place your ad today. DE share 3 bedroom house 2 et 
BOSTON SO END JP ARCHITECT'S Neh NO Of 
PENTHOUSE elegant, spac, grad/prot only, wanted 
2br, pk vow, xIg This week a_large. 4dr 
This quiet side st in UNION new kit, bar, prohs, meet someone at “Person-to-Person” in Coolidge Corner. 
PARK area features the un- more! Grg pkg, nr T, . no parking, but near — — ee 
speakable: 3 equal size $750+ut refs. Rio dogs, Call the Boston Phoenix at 267-1234 aS = ae No pets oF smoking ae 
bdrms, 2 full tile with 524-0817 5764 
eye wing TP. on car line basement 
room with window mod K+B $365 heated. 
d+d. No cramped spaces Extra ig 2% bdrm newly 
here. Avail $1100 htd i— 
CAMBPORT Sk 2F 25+ to 
Option to buy down the road shr left fem politics, warmth, , : 
purchase. This cozy 2 bdrm meais, chores in beaut coop _— 
still under construction with 4 br hse. no tobac $1844 —____ ee 
room, lovely wood floors, 5th view $150+ 
LAND 
Quiet side st $649+ diverse co-op nr T. 300 ft on maintained rd. in 
prot wanted tor sunny beaut dependent non-emaking semi 200," on maintained rd. n 
Architects dream 1 bdrm. ERA OMe. Cpl. wid for 2-rm suite wcpi veg M/F to share meals) to Duncun and 
wall windows with fantastic AAA Realty Center 497-9501 eclectic in veg, musical 
nts abound- bright hse & 2M rent inc ht is $280 utiis Joe! at 524-7011 
unit with sky lights a The Phoenix Classifieds get . NO $200 + semi-vegie smoking limited ——_— —— ee 
spaces Groat tne results you need. — JP pondside 2F seek F to NEWTON GR 4bdrm ind hse 
wkends share apt irg sks 2rmmts 1F 1M 
closet space, "3800 access hrdwdfirs porch close to 25+ Kit diningrm tvngrm & PARKING 
to express way $191+ 522-7596 en: SPACES Be 
w roo! nm grea 
if the Pru fell over you'd bet- — neigh in N. Dorch near Red JP SOMI-COOP SOMI-VOQ 
ter move from this 2 bdrm 56.2000 RE line We sk F 25+ toshrhome 4M 22-29 seek W to share NEWTONVILLE 3 sk 1 nw | WINTER sae: 
beauty. Lg oversized win- atmos, meals, chores, spacious home near T and F 25+ for indep but frdly ae 
dows provide for sun lit APTS, WANTED. No cig, pets $180+ pond: No smoking or pats or STORAGE 
roome. Lg master bdrm with APTS. WANTED 265-4252 pote. Cal Space avaiable tor car or? 
walk closet, smaiier fan before -0538 
Bkin/Gamb/Smavi/ 128. N: BAKLNE Subit/ opt MF CAMBRIDGEPO ~ hee. 
firs, frost free, laundry $600/mo tbr, to $750 32 Professionals sk nest. $275+ utils + $125 dep, Alan 25+ ig hee wd stv ROOMMATES 
- M/F for 
rent. (Wid: 1 stable wkng Cleve Cir $285 ut inci. share ESB H 
Sook Boston ing. chores. shop. Some move spsce, frepieces, mosphere. $275+ 965-6842 
apartment meais, home imprvmnts, oc- 
included, 2 bdrm. Reply to interested in 2+ yr commit DEDHAM Prat 25+ 
Phoenix Box No. 8803 1 DEDHAM Pret 
Wanted summer sublet Avail 3/15 @ musician? See 
Back Bay 1-3bedrooms,Cail prof GWM 50 sks $184 + utils eves 326-7943. category in Music & the Arts 
862-6724 friendly, semi-veg, COOP same 30+ prof orfinsector  5ORCHESTER 10 miwioT classified department. 
hee on T no. smk/ rm share food, chores, MALDEN 2-M/F 307 prot 
some meais. or drgs/pets circa $300 per mo. $220 inci MALDEN 
COMMERCIAL 200+ avaliable NOW Avail 4/1 282-4208 Victorian hse, quiet str. nr 
BRIGHTON-1 bdrm condo. ARTISANS shr irg Sbdrm firs, Antique Furn, ok. $275+ util. 
Mod, ww, h.w. block to T TRADES Circ + T FRPL stnd glass Garden n NE 
avail now, $450+ refs. Cail PERSONS or wash/dry. Seconds to T F 28+ to share 
abt 6pm Bob 599-3090 ARL/CAMB Line friendly F s Good Neighborhood. No 3br house, d/d, w/d, a eae 
DUDLEY STATION Newly pm or 3 -6381 
pets/smoke. $210 262 3 baths, near T, avail “ 
BRIGHTON in house newly developed space will sub- 4-1-85 334-1793 after 7pm 
divide to suit tenant, ig open OUXBURY Ig house on pond 
K+B $595 734-4200 RE rene with lots of tigi, heat, cpl seeks prof nonsmkr for —MEDFORD-30+ M/F desired 
———— and power. BCRE 2000 4/1 $450/mo 634-7265 for roomy Vic house. Share re 
BRIGHTON off Comm Ave 934-0975 yard 
in FOR RENT — = Avail 3/15 $247.50+ utils or 116 after 6pm ; 
BRKLINE/BRI-2 bdrm sny T 1st fir of nse in Rostindale5 LLE- IF 
bsmnt off Bcn T Prv ntrnce CAMBRIDGE sunny. 5 level, min by bus to T cin ir, mod seek reap M/F 24+ forse 
tio garden nds wrk & 2bdrm, 1% bath twnhse, LOOK! coop hehid. Am w/ porch, AliSTON nr T. Need vege 
25 Cel safe quiet ind pret or vou can in your ad very avail 4/1. Shr 1000, —sagygoing prot tor great 5 br. 
641-3314-d or e nonhomophobic 327-0772 easily by Mastercard, Visa, chores 1 meal A ™ coop house. We are 23-39. 
ARL nsemt 28+ wanted for Hiary Sq sublet unti and American, Express, So bus ine in rise town. —$200+ 787-0108 
ig comfortable coop hse nr On 9/85 w/poss option. 
T nr Civd Crel. Parquet firs,. center and pond share food, $2 15 4/1 868-4 ying SOMERVILLE-Come join us 
irg rms, eatin ktchn irg snny meals nonsmkr 643-6951 5 — between 4/1 & 5/1 , in our elegant, historic home share clean large 6bdrm 
wndws prk rear patio grdn ———— 576-1828 eves atop Winter Hil. We are a duplex nr T. Avail immed non 
Asdnt_mngr 795 inc ht HOPKINTON non smoking cooperative heehid of 5 6200+ cal Corte 
738-1472 pm skytt. $400+ utils 576-6696 prot M/F 25+ to MEDFORD On Somervitie  Sdults/3 children who share Please leave 
pe tol meals, some chores, & lots message. 
—_—_—— more to , The Boston Phoenix 
readers intend to purchase : room, fire. | omnivore home garden dog pets or tobacco. $225+ ee sonora, oe Boston's 
Advertise in the Phos. place, eat in kt pets/smoke. "628-8600 Marketplace 
unhtd 566-2000 cig/cat -let's talk 628-8989 for just about everything. 
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FORA 
ROOMMATE? 

TRYTHE | 
ORIGINAL! | 


ROOMMATE 
EXCHANGE 


Save Time-Save $ 

Use our network 
tolocate the 

right roommate 
or living situation 


«Personalized 
«Convenient 
«Confidential 
fee 
510 Commonwealth 
Kenmore 


Call for appt 


IT RUNS 
TIL IT WORKS 


266-6172 


BROOKLINE Prof Non smok- 
ing F 26+ to rent 
bedroom apt. with 
$275 inci heat 277-8247 
leave message 
CAMB 1br apt to shr/subli 
$235/$470mo M/F no 
smk/pets nr Harv Law, Sq, T. 
buses 864-2308. 


AMATCHISA 
PHONE CALL AWAY! 


$7.00 OFF 


January Special! 
Free Gift with 
registration 
and coupon. 


734-6469 
734-6484 


Mon.-Fri. 9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5p.m. 
Sun. 11 a.m. - 5 p.m. 


ALLSTON M or F non- 
smoker to share 3 bdrm apt 
You pay $185/mo. heated. 
Avail April 1 782-0388 eves 


ALLSTON nr T. Need vegie 
py prof for great 5 br. 

p house. We are 23-39. 
$200- 787-0109 


ARL prof W 35~ seeks same. 
Heipful if spiritual/psych dev 
is imp. Spacious apt. 5/1 
$250- 648-4936 641-4469 


A STEAL 
Somerville-F to share 
beaitiful. spacious 3br apt 
with 1 other F. Close to Or- 
a line & buses. $188 + 
util 776-1994 eve 


BACK BAY 1 block from 
Copley renov brownstone. 
6mo rental. br in 2br duplex. 
spac. well-lit. hdwd fir. exp 
brick in Ivngrm. mod bath. 
kit w.d/d. 262-7721 no fee. 


BACKBAY FENS 2F seek 1F 
28- nonsmkr. huge 7 room 
condo. Share food. some 
meals. Compatibility and 
consideration important. 
$385 inci heat & parking de- 
posit reqd. 267-3460 


BACK BAY/ Fenway quiet. 
clean. mature to share 2 
bdrm apt sunny nr. T Call 
Gary 266-9544 


ARLINGTON 2F 1M 26-32 
seek 4th for apartment in E. 
Ari. Near T. Must be quiet, 
non-smoking, responsible. 
No pets. Avail April 1. 
$170+. Call 648-1336 


CAMB/ARL nr Mass Ave. F 


porch, irg kit, hrdwd firs, 
‘$325 547-6620 pm wknds 


CAMB Cent. Me sks F 


ARLINGTON/CAMB 
M/F rmmt 25-35 wanted to 
share ig sunny apt with work- 
ing couple + dog. Nr T no 
pets+ smokers ok $233ntd 
Dianne 641-4429 


ARLINGTON F rmmt 26+ 2 
bdrm spacious apt. $225+ 
util. 641-4204 eves. 


ARLINGTON Female Rmmte 
wanted 6 rms 2 — mn. 
ern kitch. D/W, W/D. 

Bus line. $225+ oe 
646-7921 


indiv 
w/ M. nor 
avail now 876-7626 eves 


CAMB F rmmt wanted to 
share 4bdrm apt $185/mo+ 
utils Avail 4/1 547-3752 


. F 27+ 
to shr 2br. W/D. 
$375 192.1647 
864-0897 


CAMB M prof or grad stu- 
dent to share 2 bdrm apt 
with fireplace no pets/ 
smokers $300+ call David at 
876-2899 days 


BRI-2 roommates M/F 
needed to share Ig sunny 4br 
apt w/ 1M, 1F. Near T, 

$275/mo incl ht&hw. Pkg, 
Indry. Avail 4/1, no smokers. 
782-1593 782-1612 til 11pm 


BRI CTR-ikng for F rmmt 
30+ to shr 2bdrm apt nr bus 
no smoke/pets $262.50+ 
utils 254-4238 


BRI CTR M grad stu seeks 
M/F for roomie duplex apt. 
quiet st, fast trans to BU, BC, 
downtown. $275 + low utils. 
Steve 782-1094, 353-9331. 


BRIGHTON 1F grad student 
seeks a clean F student to 
share 2bdrm apt $375/mo. 


dry facil. 
734-1261 or 566-4685 eves 
BRIGHTON Apr 1, 1M or F to 
shr 4bdrm house. Bdrm w 
balc $168.75 + util Call Mark 
or Steve 787-1955 


BRIGHTON close to Newton 
F 22+ quiet resp nonsmkr to 
share Ig 2bdrm d/d laun 
baicony pool on T furnished 
$400/mo ht inc 783-0431 


BRIGHTON-F 20-25 to shr Ig © 


4bdrm apt avail 4/1 pkg near 
T exprs bus cozy rm smoke 
ok have cat no more very nt 
= $230+ 254-9233 aft 


BRIGHTON-large house 


140/mo plus utilities close to 
T females preferred. call 
254-4265 


BRIGHTON roommate M/F 
30s/cat/1 bdrm & Ivg rm for 
2nd room 739-5845. No stu- 
dents. $250 


wsh/dryr in 

mo. inc. ht. Avail. 4/1 
eves 731-2737 

CAMB/SOM line 10 min walk 


to Harv Sq rmmt wanted for 

3bdrm apt: Avail 4/1-8/31 

w/opt to renew. Quiet & safe 
. $170/mo+ utils. Call 
628-7555 


GM musician 28 sks apt & 
rmmt. Am clean consid enj 
bike sports rock not in 2 
alch/bars or heavy drugs. 
Max $300 mo Min 1 yr POB 
565 Brkin Vill Ma. 02147 


BROOKLINE 2 OUTGOING  F roommate to share 1 bed iq prof seeks roommate Govcenter bd 20th «MAINE Gosy Ocean house 

KING BOSTON THE | FEMALES icoking for apt Fenway $250ine. specious tat Sem “(owe doc) $1804 $150+ dbl sec. avail for weekend 

Guaranteed 3rd,24+, to shr. 3 bd 1% nosmoking, quiet. Call Vilma nr stores + T, $370/mo F/music or longer all furnished. Fire- 
bath apt. nr Cool. Crnr. 24hr 247-4799 ‘heat 964-5091 ASAP (now) 254-7238 place. 207-338-4408 


JP-2br condo on Jam way 
avail immed, near T, w/d, 
dshwshr, pkg, $440 w/ heat, 
no smoke/pets 524-2258 


NEWTON 2M sk nsmkg M/F. 


GWM 30 pleasant quiet 
needs understanding rmmt. 
Close to Bos. Kidney prob 


CAM/SOM F Rmmte 22+ for 
4 bdrm apt in safe local nr T 
shop etc.. Friendly but indep. 
hshid no more pets, Avail 
April 1 $175 + util. 628-7082 


woman 
seeks roommate for new re- 
nov apt nice sunny 


$350/mo+ util 242-7263. 
Please leave message. 


pref. Am a smkr. Box. 1265 


GWM looking for LF or GM 
18-35 for 2 bedroom apt. 
324-8594 anytime 


GWM rmmte 18+ to look for 
share 2bd apt. on 
Shore oe GWM, 33, Pref 
smkg/ok Call 
7 aes on 4pm 


CHELSEA nice areg-F 25 
non-smk sks same for aby bf 
2bdrm apt nr at A stor 

all incl 889-2: 


The Phosnin the 
Shining Star of Want — 


DAVIS SQ nr T 1F for Sbr hse 
quiet and neat $220+ utils 
625-3505 10-12pm 


DORCH-2 GWM sk M/F to 


inc util 282-6459 


DORCHESTER Female rmt 
to share a 3 bdrm apt 5 mins 
to Columbia | St $133 + utils 
825-5239 


wanted 
Call Liz Open 6pm 


JAMAICA PLAIN 
Female seeks same (22 


$225 heat inci. Call Mary 
524-7950 eves & weekends. 
935-5000 X 236 days 


JAM PLAIN-big, beaut, Vic- 
torian, firepic in room 3 
women desire 4th semi- 
coop, strict no more pets 
avail 4-1 172.50+ utisl, sec 
dep 522-2255 keep trying. 
il 
157 incl heat, near T. 
pet 4-9PM 524-7369 


i sunny apt w/ frpic. 
$283+, avail immed 
244-2815, Sun + aft 


Newton Cntr 2M, 1F Ikng 4 F 
22+ frndly indpt hshid avail- 
able 3-17-85 175+ util + sec 
dep. 527-2510 


NEWTON -CRN. Rmte_ for 


w/view, great location, $220 
inct util 964-6483 


NEWTON F for 3bdrm apart- 
ment, os inc ht, ht water & 


922 Cal Call 
NEWTON UF, 1 F Rmmte 


wanted nonsmkr, 2 br, W/D, 
MBTA, Sm pet welcome. 
$314+ avail immed. 
332-9564 
NEWTON-Upper Falls-5 
rooms irmt M 


needed 
pref — incl heat + pkg 
244-413 


No. SaaS apt 2M 1F 
seeks working F 29+ April-- 
$127 mo. Large rm no pets. 
smokers 492-5239 till 10 


NO.END/WTRFRNT 1M or F 
Rmmt 9p smk to share 3 
bdrm apt. exposed beams, 
wd firs, 742-7466 


hungry? that is not the case at Newbury’s. Our Sirloin sean 
| weigh ai least a pound, our salad bar offers seconds, thirds and 
fourths, the baked potato is huge, you get a loaf of homemade | 
bread with dinner, and if you are still hungry, have some of 
the free brownies for dessert. So the next time your friends get } 
restless, bring them to Newbury’s and discover the restaurant | 
hich has kept Bostonians and their stomachs satisfied for 
he last forty years. | 


NEWBURY’S | 
STEAK HOUSE 


SOM-DAVIS SQ - 2 seek 3rd 


bus, 
$234 666-9835 (h) 497-2686 
(w) 


SOM DAVIS SQ. F, kosher or 
vegetarian, nonsmkr for 2 
bedroom apt near T. $205+ 
628-7469 (keep trying) 


SOM-Davis Sq/Tufts 2 bdr in 
3bdr apt nice house F25 & 
cat sk M/F 22+ nosmk poss 
semicoop $240 incis ht Betsy 
628-0787 Iv msg 

SOMERVILLE M Harvard 


grad stu 31 seeks st M/F to 
share 1 fir of 3-decker. Quiet, 


storage. $262.50 + utils. No . 


smoking/pets 666-9687 


SOMERVILLE-Prof F sks 
same 25+ to share sunny, 6 
room apt. near Teele Poo 
Mature, responsible. 
no pets. $242+ one, 
628-4759 7-10pm 


SOMERVILLE rmmte 
$188/mo + ut. M/F (2M/F 


SOM-F 28 seeks F room- 
mate to share 2 bedroom 
apt. near Tufts & T. Porch & 


$175 + util 


SOM-Nr Inman/Hvd Sqs F 
23+ wanted to share 2br nr T 
nonsmkr cin grad stu/prot 
$290+elec 497-7880 


SOM PORTER SQ. F artist 


cats. 
avail immed call 625-7702 
eves. 


SOM/PORTER SQ F, 31 
seeks F roommate for own 
bedroom. Parking, near 
$225+ util. No smoke or 
drugs. Avail now 666-4095 


SOM/ UN SQ. 2F 1M sk 1 

M, te pref, ing for 

sunny, spacious, friendly 

coop “nse $155 + util 

628-3265 

W.SOM-Seek F 25-35 quiet, 

consid, ind, to shr 3rd fir apt 

w/ pol pri Me cat $1750" 

Tufts 625- 

Two M mid-20s seek F 

rmmt to share 3bdrm apt in 
Crnr. $200/mo+ 

utils call 965-7153 after 7pm 

WALTHAM prof F 35 sks F 

for irg 

hse & basement) conv 

bus, off st 

647-5760 after 7; 

WALTHAM rmmte to 


894-0232 leavev mssg 


WATERTOWN F 20-30 for 
BTFUL 3 br no smkr nr T 
75 +, 924-6140 


BRI rmmt for ig 2brm cin 
suny quiet w/eat om w/wor 
T and efer prot 

3 inc! ht. Call 


BACK BAY M/F wanted to 
share Sbdrm apt w/frpic riv 
view neat friendly $280-305 
incl nt 437-9178 


BACK BAY unique twin stud- 
ios Marib St 3rd fir sep ent 
share kit bath seeks F25- 
nonsmoker 375 inc heat No 
pets 267-5489 


Ted 254-0928 


BRKLINE 1M, 2F seek M/F 
to share Irg apt nr Cool. Cor. 
$250 incl heat 277-9718 


BRKLINE F 
for pee group hsehoild of 
3M & 2F nr T. wel 4/1 $270 
232-7277 6-11PM 


CAMB/SOM LINE 
M/F to share 3bdrm 10 min 
walk to Hvrd Sq. Lrg. sun. 
furn. Ktch (ind) lvrm guest rm 
nosmk/pets. $280(-u)/mo st 
4/1 623-2191 or 
495-4194 Evan 497-3647 


BRKLN 3rd rmmt for Ig 3br 2 
bth apt. Cool. Crn. w/2 prof F 
in 30s. Sun quiet $300- 
$350/mo inc ht. prkng extra 
232-9555 eves 568-5258 
days avail 5/1 


BRKLN/BRI- Mature, non- 


BEACON HILL F 25- 2 shre 
w 2F 3bdrm. Ir w/ 20 cings. 
ift. bicny w/city view. $316 
htd 720-0974 eves. 


BEACON HILL M/F wanted 
for 3 BR w/firepiace & cat 
$275/mo. inci ht. hw 
720-1169 eves avail immed 


BEACON HiLL-share spac 
3bdrm live-in loft with 2 
Males mid 20s $258- ht & 
key fee 723-8240 


BELMONT F 28- to share 
beautiful apt w/same. 5 rms. 
Lg mod kit and bath. 2 
porches. off street prk 
$315- April 1. Call 648-4 


BEL/WAT prof non/smk F 
27- 4 beaut 3bdr apt.quiet st 
nr T no pets $226~ Call eves 
926-6044 


BEVERLY F sks friendly F 
21-35 for mod 2br 
0/D. pool, laund, cat ok, 
$282.50 -. avail 4/15 Ellen 
W 233-8900 H 927-7721 


g F for 2br condo, nr 
T. $375 w/ ht&hw. no pets, 
avail now 734-8545 lv msg 


BRKLN/BRI-Nr BC T, M/F 
for 2br modern apt, $300 
neg. Call Ron evenings Non- 
smoker 734-1774 


BRKLN -family seek fem 
nsmkr to wrk 4 sunny study 
nr T. $225 ~ Utils 277-7431 


BRKLN F roommate wanted 
for 4/1 4 bdrm brown stone 
apt Washington Sq. area 
near T $245~ eves 739-6625 
days Alan 367-0390 ext 12 


BRKLN Prof 25- to shr. 
sunny spac. Condo ig. bdr. 


smoke $335~ 738-4446 


BRKLN prof GWM 31 seeks 
same 25-40 for 2br apt on T. 
No smk/drugs/pets. 
$333/mo inc ht. 734-5099 


BRKLN VILLAGE looking for 
2F share mod K&B in 3rd fir 
near T&Bus $280 include 
H&W 277-8318 965-4565 


BKLN 1M,2F sk 1M to share 
Irg indep apt near Cool Cr 
near T, no smoke/pets $183 
inc wtr, avail 4/1 
734-0548 eves. 


BRKLN- WASH SOQ. 4/1 F for 
sm rm in ig apt only $190 ht. 
W/3 F 24. W/D on T sublet to 
8/1 or perm 731-2114 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNIGHT 


CAMB Porter Sq. May 1 
1M/F or cpl for ig rm in group 
house $260 or $320 for cpi + 
util share food, chores, fun. 
876-1316 


CAMB- Presh Pond. 2 M 
seek 1 M/F 25+ to share 
beautifi 3br. Quiet responsb! 
nonsmkr. $280+, 492-1723 


SELLING ¥ YOUR tar? 
Advertise in the Phoenix 
Classifieds. It's guaranteed. 


CAMBRIDGE 4 F U.VA. 
grads need rmmte 5 bdrm 
house 5 min to T stop $250 
mo. Beg. 5/1 Call 576-1237 
aft. 6 PM 


DORCHESTER Prof. Woman 
24 artist seeks roommate in- 
voived with art or music to 
share nice apt in eo must 
be nonsmoking, go- 
ing.Avail immedas3-1 


DORCH-Nopnst nr U. Mass. 2 
pi + use of kitch/bath. M 

std only. 150 + ut 
no clis aftr 10pm 


DORCH seek two for renov 
3bdrm $145+ util. Nr T/bus. 
Avail asap. Call eve 
282-7682. Keep trying 


DOR resp & mature GWM 
rmmt 2 shr 6rm mod 
$275/mo inci utils wknts 
265-7042 


MID-CAMB 
M sks very clean, 
sponsible non-smok. MIF to to 
share furn. 2br apt. Possi- 
bility of sublet. Deposit re- 
quired. 547-5503 


CAMBRIDGE coop hsehid 
looking for F roommate to 
share chores, expenses and 
great meals. Non-smokers, 
no pets. Call eves 354-7259 


CAMBRIDGE- F non- 
smoker, 2br 4th floor walk 
up. Avail 4/1 $221/mo inci 
heat 891-4393 


CAMBRIDGE-GWM, 29, 
non-smoke prof seeks quiet 
fim stable LF or GM to shr 
sunny 2bdr twnhse 1% 
baths, w/d walk to Harv MIT 
or T no pets $295+ ‘% utils 
David 497-6197 lv msg 


Bik gent intel & sens. with 
excel refs atten higher educ 
skg to live in Brook, Camb, 
Boston etc. write Box 577 
Camb 02238 


BOS- M or F to share 2 br 
apt. Corner Boyiston& Mass 
Ave. $210 per mo. util inci 
Call Chris 437-0159 


BOS nr Park Plaza M/F to 
share 3bdrm townhse frpic 
close to T no smokers 
$370/mo ~ utils Call Karen 
350-6660 May 1 


BOSTON M/F to share 2 
bdrm apt. w/ 1. female. 
$287.50 inc! alll utilities. Avail 
4/1, days 536-5390 ext 211 
(Susan), evenings 536-87 16 


BOSTON room to rent in 4 
room apt. Rent in: heat & hot 
water, must like -mail dogs, 
prof wrking person, avail 4/1 
426-8711 6-10PM 


BOSTON So End 2br condo 
nice-safe M or F 25 to 35. 
Responsible and quiet. $395 
per mo inc ht. Apr 1 move-in 
1st last and sec. Cat ok. Fur 
ir. Call Ken days 423-0937 


The Phoenix Classifieds get 
results 


NEED HOUSEMATE? | 
Prof SJF sks M or F ro find 
share 3 br apt in ercenine. 
You must be non-smoker & 
love golden retrievers. Call 
266-48 16 


BROOKLINE F 23+ for 2 BR 
sunny apt. no parking 2 biks 
from T & BU $2 Neat, 
w/out pets 731-8332 


BROOKLINE F roomte wntd 
asap 2 bdr mdrn {cities pool 


aera cnsdrte ages 22-30 
all Iris 7386657, 

BROOKLINE male room- 
mate wanted for large room, 


Student ok near M.B.T.A. 
parking 232-6489 


‘BROOKLINE 


feminist female seeking 
same to share 2 bedr 
apartment in Brookline. 
Furnished except for 
bedroom. Sunny, 

floors, laundry, parking 
available. $281/includes 
heat and hot water. Must be 
independent and courteous. 
No pets. Cail 739-2796. 
Leave message. 


CAMBRIDGE off of Mass. 
Ave. Looking for a straight F 
roommate in 20's Rent $185 
+ uti! Call 628-1775 aft 6PM 


CAMBRIDGE Woman shr W/ 
Male prof. 2 bdrm. mod/safe 
pints nr Harvard Sq. avi April 
1 $310. Incis. util. David 
864-3334 keep trying 


CAMB rmmt M/F for 3 Bed 
apt. in irg Vict. Hse w/ high 
ceilings + hrdwd firs. Btwn 
Harvard Sq.+ Porter Sq. 
354-6540 avail 3/15 


CAMB rmmt M or F near 
Harvard Sq. Above avar: 
Camb apt to share with 1 
or F $211 inc heat 354-8247 


FOR 


Classified 
Display 
Rates 
Call 

5390 


DOR SAVIN HILL M students © 


or prof to share apartment 
with same $4: per week 
newly renovated 265-5121 


ENVIRONMENTAL 
ACTIVIST: 

‘otect our health. Full and 
Part time positions Vy our 13 
year old public outreach pro- 
gram hrs 2-10 pm 227-1020 


F 34 seeks hse/apt w/1-3 
alone-Cam 


Nice ‘ef. Low $200's. 

492-4119 til 11pm. 

fam hse bus to Harvard Sq. 

Call Jan 926-9714 


AMT WNTD 
WAKEFIEL to shr 8 rm 
house, wd stove, He 
250/mo furnished 2: 

I'm in & out call ned 


FEMALE RMT WTD 
Brockton- F to shr furn 2 


FENWAY GWM to share 2 
brm apt near T $310 inci / ht 
/hw avail 4/1 267-0639 6PM 
-10 PM 


FORT HILL Generic apt-pets 


also interviewed for one- 


— eat-in kit, ig yard, gay 
owned bidg avail 4/85 Rox- 
96 $350 + bills 


THE 
GUARANTEED 
CLASSIFIED 


Call 267-1234 


IT RUNS 
‘TIL IT WORKS 


GW seeks Gw to shr Newton 
apt exc local nr T and Pike. 
Quiet st 2nd floor front porch 
face woods. 25+ clean ind 
prof prefd 160 + util. Avail 
Apr 1N M pets 332 6265 


H2OTWN 4/1 rmmate for 
nice 2bdrm on MBTA no 


‘no storage $220 includes 


heat & sec dep 926-8640 


NORWOUD-2bdrm apt $200 
month heat htwt no smokrs 
close to T gd for artist musi- 
cian 769-9336 


NORWOOD M 30's sks non 
smk F/M 30's to shr 2br apt 
dw a/c $298 inci ht/hw 
769-5 162 589-7038 avail 6/1 


Prof F36 +older cat sk rm in 
frdly, stable hse or Ig apt call 
326-3009 


WATERTOWN F- 28 F 
pn to share 6rm apt. Please 
quiet, inde- 


Pets not bad Rent $275+ 
util. 926-3052. 


WATERTOWN seek 3rd for 
Irg mod 3br, 20-35, prof, 
clean, nonsmkr, near bus 
$267 inci util 926-0756 


WAT M prot 32 sks M/F 25+ 

to share nice 2 bdr apt 

$300+. Call 924-0521 after 7 
or on 


WEL 2M seek quiet resp 
straight prof M/F 21-35 to 
share very nice 3br house at 
9 & 126. New kit & baths. No 
smok/pets. $320+ 239-0061 


WESTON AREA seek estab- 
home or roommates 


lished 
to form one. 30's, Jewish, 


non g. 232-9778 


LOOK! 
You can @# in your ad very 
easily by Mastercard, Visa. 
and American €: 


‘ess. So 
place your Phoenix 
Classified now, 


267-1234. 
JP 2M 22-23 seek 1M or F 


20-25 to shr Ay apt 
$150+util 52: 74 aftr 2pm 
Avail 4/1 


JP-M&F seek responsible 


522-5603 aftnoons 


JP-M/F to share 3bdrm 
apart. 4/1 rent $191.67/mo+ 
responsibie, neat call 
522-8752 pis lv message 


JP nonsmk 25+ for own ig 
room in huge 3bd “= ou 
Share w/triendly 

inc all util 2185 
days 524-6705 


JP prot F seeks same 29+ to 


+utils 522-4474 


LINCOLN furn rm-share 
twnhse weekly (Mon-Fri) 
$235 inci ht, near train 
259-9380 avail 4/1 


MALDEN GRENDA HIGH- 
LANDS Nice 2 bedroom apt 


Resp M/F at 
wanted for large Victorian 
home in Brighton as of 4/1. 
Long term, semi-veg, no 
smo. Only bright, energetic, 
cooperative need apply. 
$260 incl all 783-1228 


REVERE-Great neighbor- 
hood. Looking for roommate 
to share 3br apt. $300/mo + 
util Call evenings 289-7089 


RMMATE WANTED! 
2F's looking for 3rd & 4th F 
NOW to share spac apt 
pref non-smoker 


WINTHROP 


util. Call Sharon at 846-2853 

(keep trying). 

W MEDFORD 2M 30+ seek 
t 


no pets. Call eves or wknds 3rd M to share apt 
739-9110 nr Rt 93 and T. Cail 395-9021 
smk, apt nonsmkr 1 
$300-400/mo. Box 803 oh tnd On pho aval 
Astor Sta. Boston 02123 See $225+ 938-8591 
REN 
nmr 
«TO.RENT 
Relax yr $. 267-1430 K BAY t Furn 
rooms & studios priv & share 


SAVIN HILL Friendly GM 
rmmt for 2bdrm 5 min from 


436-82 

GWM sks 
arts oriented person as 
roommate. 2bdrm apt 


$300+ Call 267-1118 5-8am 
days 


S. END-Cin resp GWM 2 shr 
spac lux apt w/d cble TV & 


baths w- kitchenettes $95- 
$125 weekly 266-7276 RE © 


BEACON HILL 
Just renovated. 723-5680 Re 


BRI corn of Comm & Harvd 


lord refs a must RE 277-6622 


to share with single Prof M in LEXINGTON furnished with 
mid 20's Call late eves ‘ore. Dep kit priv, bus line, pkg, Female 
321-5970 ask for John cpl-$375+ 247-4013 Sal pret, $200 a month 862-5134 
MALDEN Looking for female SO END GM rmmt for 2. WAT nr Harv Sq bus. Vry Irg 
roommate for bedroom bdrm apt newly renov nice _—furn room, $105, Smaller rm 
apartment $200/month. area. Days 1-2 875-8865 $90. Shr common rm w/1 
324-8594 eves aft 9 338-5480 Peta & kit priv 2 mos 
min st ; 
MEDFORD F 39 sksF 30sto Selling or searching for MU- 
shr 6 rm 2br apt frp! deck SICAL INSTRUMENTS OR 
study nr 93 $310+ut Avail EQUIPMENT? See Music 5 TS 
Apr 15 395-2315 the Arts department SEASONAL 
MEDFORD-Prof F30, sksn/s SOM/CAMB 2M 1F seek 1 TA 
prot F24toshr5rm 2brigapt M/F for sunny apt. 2 min to T REN LS 
oft rte.28, near 93 & T, gas ht to ‘wash mach LAKE 
$275+% ut s.d. 3 aft 187+ Trish 
6pm it's nice WINNIPESAUKEE 
SOM/CAMB man 27 & 2 cats season lakeside 
seek eas nonsmoker PRIVATE. 4 bedrooms. 10 


M/F grad/prof only, wanted 
f lar beautiful 4br 
Cc 


$225+, no parking, but near 
the T. No pets or smoking. 
Gal 277-5764 


to share 6 rm apt near T. 


Info 625-4539 


Space available for car or? 
for winter. 244-6456 


SUBLETS 
Apt on Burbank ot. subleas- 


Ih A well 
Wt $4807 mo 236-1543 


ARE YOU FUN AT 


dent or prot doesn't matter 

as long as you are neat and 
responsible and can pay 
$210/month rent ail utilities 


7-10pm 247-1793 


ALLSTON summer sublet 
yg for rm in 6 


bdrm house. 1. 
$233+/mo. Alan. 254- 

pm 

ARLINGTON HEIGHTS Avail 
4/1 -5/25 room in 3 bedroom 
house w/2 young M Prof. 
$300+ util. 497-2612 
646-0114 


BACK BAY 1 block from 
Copley renov brownstone. 


spac, well-lit, fir, exp 
brick in bath, 
kit w.d/d. -7721 no fee. 


BACK BAY, short term, = 
condo, 75mo. Av. 
4/15, 421-7961 or 
655-8418. 


fot 

sublet May-Aug call ick 

787-4161 


Sq Sta. $342 inci util, phone 
call Dan 354-0418 


CAMB HAVD SQ sublet 
2F 27-37 seek 3rd 

nist semi-coop no cigs, 
pets $250+ util 547-2645 


sublet 
May-Aug $200/m T pkg safe 
pet w/resp M 


CONCORD NH roommates 
needed May- 

rent Call 603- 9082 keep 
trying 


JP sublet until 6/30 Ig. sunny 
rm 3br 2 


quiet st. 322-008" 


LUX ARTIST LOFT 
4bdrm kit bath plus 3000sq 


MISSION HILL: Beautiful 3 
br house, large yard, next to 
park. June and July. 
$600/month 731-2590 


NAHANT F rmmt wanted to 
share Ig ocean frt hse w/4 
others 8 frpics no 
smk/petsavail 4/1-6/30 call 
Lauren or George 595-6243 


NEWTON 2bdrm Avail im- 
med. $550+utils nr T, 128, 
pike, prkng, garage, porch, 
bsmnt No pets 180 

SO END-apartment for 
sublet 1 bedroom May-Au- 
ust excellent location. 
otally equipped and 
furnished call 423-1019 eves 


TEMPORARY stay: Now until 
Aug Mat £9 
Seek F 22 


student/prot $225+utl. 
T 242-3136 


REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


AD 


Call 
267-1234 


TO PLACE 
YOUR AD 


MISCELLANY 


iF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE... 


We will now accept ads 
until 10:30 AM Friday. An 
| additional service fee of 
25% will be charged. 


LATE ADS 

ALL 
CATEGORIES 


absolutely desperate for 
tuition mor send 
donations to Box 366, 89 
Mass Ave, Boston 02115 re- 
sponse promised. 

MAKE BETTER DEMOS! 

Use 4 trk, synth, bass, drms 
Cail Steve eves 327- 7652 


INC. — large attic in beautiful Vict. PARTIES? 
? tam. And | am looking for a 
wanted to share irg pleasant = — 
included. | am very easy-go- 
: ears+) For 2 bedroom apt. very much. If you think you a 
251 Harvard St. nice neighborhood this description call me eves 
Coolidge Corner | now) Near MIT Harvd Central 
= w/lots of windows 1 
shr attr ig 3bdrm w/ Indry nr 
| — need a road partner? 
Advertise in the 
! Phoenix Classifieds. 
We're proven effective. 
| | | | 
| 
| | Let them eat steak | 
| | 7 
4 (cooked medium rare, of course) & salad bar & homemade] 516 tor2 parm apt $230 + : 
baked bread & baked & a carafe of burgundy] 
; wine & a slice of fudge cake and even the angriest of the rebels|} == === CAMB May sublet spacious ok 
= | | 5 rm apartment 1 min Porter 
will toast to the Queen’s health. How often do you go to a 
heate aun- 
= 
| 
| 
= = | 
—— ft of open space:toft for 
in artist serious 442-8219 
| are 2barm in building.  artist/photog/music 
— | $300 incl heat & hot water 
i 
| 
— 
— 
= = = = Ji 
Prof. of. F 
28+ to share 2bdrm apt. 
ou Completely furnished (ex- 
cept 2nd bdrm). Sunny, 
— — ccean views from picture 
windows in kit. and Ivngrm. ae 
Laundry in kit. Quiet, resi- ) 
dential neighborhood. Must 
like music, birds, and clean eh 
= = hse. Avail 471. $380. Inet all 
rmmt to share large 3bd apt ae 
— Wat., Som., Newt Cr 
redline. quiet safe G owned — 
— — nego, 2 month min stay w/4 
time Tom. = up front. Job and prior land- 
— — — 
Love of music & Chinese Area. Rentals by the week- , 
food a plus. No neatness end or the week: Cali 2 
—_— ——— freaks. $300 inci heat. More 603-267-8130 or write J.C. es) 
Realty, Box J, Gilmanton, 
NH. 08237 


Phositi 


CLASSIFIEDS 
CALL 267-1234 


BARTER 
BASKET 


LOOKING FOR U2 


for details on how to win. 


BULLETINS 


Boytston 
tial) 267-9267, 1 ess 
(near State St.) 367-2738, 85 
Frankiin St. (near F 


Try.the Phoenix Classifieds. 
~————_ LOST & FOUND 
one attr, brainy, Lost Ki Hat on 
means you! March 7 Stripes w/ sun 
at top. Reward. 421-3906 
Aud. 3/22-24 need actor Weekdays Deb 
with rock guit, actreses 
17-25 yrs tor 
lamore St. Mitton ©4OCCULT 
PSYCHIC READE! 
Holistic Community" on 
Prof. film co. looking WZBC 90.3 FM wends 
5-6pm. Holistic and Occult 
video. For more info ave 
782-9765 
of Boston auditions Mon. & 
ion 
NOW AVAILABLE 
Tues., May 18/19 5-6:30 neutered adult male tiger cat 
ook at very ively full of fun, 
mt companion. all 
St., Everett. 389-0950 497-7474 eves 
Top Talent 
‘op 
avail for rec wrk or 
A+ band. Prof. TICKETS 
hv 30 for rec. Stand INCE-U2-' 
up Rock drums for visual J.LENNON-E. MURPHY 
excitement, +180 inst 
For sale 1 pair of Prince 
TRAVEL AGENCY the 
calls and walk-in at 784-2050 or 
Janet 354-7300" 
EAST BOSTON/ORIENT 4 tix to qickeTs 
HEIGHTS 2 ete com- ive barters 
, 2 blocks ered fri only! 
MBTA Station, Base- No 
ment apt, $475 + ht 396-7490 
567-2866 or 653-6265 
ROOM WANTED May 1 Wanted Prince Call 
prot sk indep David at 367-3006 
home, 4 
ecol, wo Call PSSSSST 
Randy 254-3584 783-8030 What's the best kept secret 


in Central Square? 
CANTAB LOUNGE 738 
. Ave. up- 


Mass. 

Stairs, 
TRAVEL 

BERMUDA CONDO 
Vv timeshare dis- 
count w/option to buy my ex- 
tra or M 
locations 


other too. Call 
Harlin 595-0271 Room- 
mate(s) for Derry NH duplex 
only 280+ util 

Boston to L.A./SF round trip 
$200 30 dys adv ; flight 


coupon to Hawaii, Mexico or 
Canada $350 (2) 398-1092 
Eastern airline ticket good 


for Cont U.S., P.R., islands, 
50% off interntnicall 
266-6504, 884-3932 b.o. 


Fly round-trip anywhere in 
Continental US via Eastern 
Airlines by 3/31. $230. Call 
Mike at 875-3621 or 
258-2477 


One . (on 
81) 227-3164, 601 Boylston St ners/investors wanted for 
(Copley Sq. at Dartmouth) 
267-7488, BROOKLINE. “1295 Co. 723-2058 
Sundays 12-8 at WANTED 
darkroom. 
D.M.S.R for cmpit multiple formt B&W 
The internationai Lovers & color incidg UP to 3 4x5 
ion (established Min-  enirgs & 16” rolir transprt C 
neapolis, Minn.) is procesr. Trade equip. privigs 
in Boston this week. space or reduced 
tionaries . Inquire 581-0103 
1LU-PFC, Box 361, Boston 
. SEEK LOFT sk 
jead us to right pide. At icant 
us . 
NOTICE area. 731-7211 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
ic hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


From artwork, books, to 
8'2x14, 35mm Slides, 


yisto (opposite 
Prudential) 267-9267. 13 
ess (near State 

85 Fra 


Beacon St 

St.) 227-3164, 601 Boyiston 
t. (Copte $4 at 
Dartmouth) ber- 448 
BROOKLINE: 1295 Beacon 
St rc Coolidge Corner) 
731-6775. Open evenings 
and Saturday Open Sundays 
12-8 at 815 Boyiston Street 


ATTENTION 


When dialing 
and 


100 ib. of Litter 
*14.00 pilus tax 


Cat and Dog Pood 


CALL 298-1800 


wanted. Cow anyone? 
Call Very Graphic 437-1132 


Looking for a GiG? bers | 
for a musician? See GIG 
category in Music & the Arts 
classified department. 


EDUCATION 


Guess who's to THE 
BOSTON CENTER FOR 
ADULT EDUCATION? Mat 
Schaeter 


Edwards of & Maga- 
zine, Thai Cook Hang 
Gliding, a Swing Damce 
Party, and 400 it other 

to kick off . Call 


Free catalog. Register now! 


ARTS & CRAFTS 


KILN for sale includes ki 
furniture, 


fer, after 6 241-7682 


PHOTOGRAPHY 
AND CERAMICS 
Classes for 


MEDITATION 


N 
Daily meditation. Monthly in- 
tensive retreats. talk 
Thursday 8pm Call 
576-3229. 


IND THE MISSING PEACE: 
MEDITATE 
Classes in hatha te- 
laxation training. 


DHARMADHATU BUD- 
DITATION AND 


sitting ation 
Fri 7-8pm; Sun all day (call 
for schedule). 
OPEN HOUSE Sun. 3 
all 


FOR A BROCH 5 
CENTRE ST. .NEWTON 


Raja-Yoga meditation. 
Ram Mission 


Stay tuned to 101.7 WFNX 


ACADEMIC 
SERVICES 


College Prot wants to tutor 


SERVICES 
COPY 
Word processing 
specialty. Multiple 


ALWAYS ON | 
SUNDAY AT 
COPY COP 


Headquarters at 615 
Boyt Street 

Prudential) is now open 
Sundays 12-8 Copying. 
binding, color copies. 
large copies. printing. 
cibachrome. Mon-Fri 
7:30-10, Sat 9-6, Sunday 


12-8. Call the Cops at 
267-9267 


in minutes. Zoom lens allows 
cropping Available at COPY 
COP. 815 Boytston St.. (op- 
posite Prudential) 267-9267. 
13 Congress St., (near State 
St.) 367-2738, 85 Franklin 
St.. (near Filene's) 
451-0233. Open evenings 
and Saturday. Open Sundays 


12-6 at 815 Boyiston Street 


> 
TRAVELLING? 

your plane tickets, 


Prudential) 267-9267. 13 
S St. (near State 

St) 367-2738, 85 Frankin 
St_ (near Filene’s) 451-0233 
260 Wastengton St. (near 
Schoo! St) 7-3370. One 
0 Tremont 


St (at Coohdge Corner) 
731-6775 Open evenings 


and Saturday Open Sundays 
12-8 at 815 Boyision Street 


* 


PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 

- Grands, Uprights, Spinets, Antiques, New, Reconditioned, 

} Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 


prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10 to 10 


J.D, FURST 


and son 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 


CLASSIFIEDS 
CALL 267-1234 


ADVENTURES 


something right. 
Boston 723-4244 
Hingham 749-5700] 
Framingham 879-8641 GAY PEOPLE improve your 
Chestnut Hill 232-4800 Westyle, reduce anxiety. be- 
Wakefield 245-4667 come confident. institute For 
Brockton 584-8303 Rational Living 4 
Marblenead 631-6460 YPNO 
Worcester 853-1057 Stop eas 
in New call: improve mental and ph 
Nashua  (603)682-8732 abilities. Overcome 
Salem 893-9 sexual problems, fears, etc. 
Manchester 624-4552 cali Bob Pilato 776-7976. 
singe 
| A enjoy’ and very 
canend 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 


FRENCH 
Expert 
Call 731-1305 eves 


College Students 
Research Papers 
® Hotline 


, Box 3355, York, PA 
17402 717-848-1408 


The Boston Phoenix 
Classifieds - 


ress St. (near State St) 
367-2738. 85 Franktin (near 
s) 451-0233, 260 Wash- 


iBoyiston St. (Copley Sq. at 
artmouth) 267-7448. 
FROOKLINE: 1295 Beacon 
‘at Coolidge Corner) 731-6775 
(Open evenings Saturday 
Open Sundays 12-8 at 815 
Boytston Street 


The Phoenix Guaranteed Re- 
newal - the best deal in town. 


NEED MONEY 
FOR COLLEGE 
Millions go unused each 
year. Computer program 
locates sources 
for you. Free details. Com- 
76 Peterboro, N.H. 


Resumes-Papers-Reports 
All word processing and 


services. Accutype, 
267 
Quality and economy- 
1 


Typing-Dicta. Rusm Voi. dis- 
counts. Pkup/del 522-7044. 


CIBACHROME * 
COLOR STATS 
Up to 11 x 16 1/2 in 


minutes. Zoom iens 
eniarges up to 200% or re- 
duces 50%, from artwork, 
3-D objects, chromes, 
35mm . Glossy, mat- 


815 Boylston St., (op- 
posite Prudential) 
267-9267. Open Sundays 
12-8 at 815 Boylston 


BY MAIL, 


PLEASE 
SEE THE 
AD FORM 
ON THE 
LAST 
PAGE 


Pwho attract you through our 


Meet people 


fexchusive video interview 


Meet the 
amt peop 247-3800 


9 g session 
the problem and awaken 
Revert’) Pilato 776-797 

J. Pilato 776-7976. 

NEED HELP? 


inside 
tients handbook -Ronaid 


Personal 


‘coup. Counseling Serv- 
376-0889 


HYPNOSIS Lic. Psych. Habit 
stress reduction. 
Living. 


inst ‘Rational 
734-0623 


by the only 
SPECIALISTS in 
New England 

offeri 


CENTERS 


NLP COUNSE! 
Create joy, more 
boost confidence, 


stop eat 
t. Call Greg Bates, M.Ed, 
P 924-6381 


HEALTH & 
COUNSELING 


BIORYTHYM 
Have your , @emo- 


Otfers a Dody & mind 
approach to sexual 
problems of 

meapenence 

*prem ejac 

wmnpotence 

fernaie theraprs! 


private sessions 


physicians 
tial. Brookline 232-1459 


SELF-AWARENESS GROUP 
FOR SINGLES, men and 
women, ted by mature, ex- 
perienced Gestalt Therapist. 
individual also 

fee scale. 
Call Dorothy 491-6408 


WOMEN: NEED HELP? 
Depression (ssues re- 


hi 


MISCELLANEOUS 


dependence Cali Sanders at 
(617) 367-3445 anytime 


MOVERS 
any- 
tune, anywhere. ins 
Simply call 254-1768 
MARATHON VERS 
1-6 men, 2 vans. 24 truck, 
local or long dist.. pianos 
office. 524-1000 
Charies River 
Professional 


Movers 
at rea- 

sonable rates, 498-9637 

1-2 men & van tast 

742-0624 Local Cail 10 

to 10 


ACME Movers still onty 
Expedient. ex- 


perienced Cali 782-6015 
BADOLATO MOVERS low 


Revere 581-5119 Lynn 


GEMINI 646-0268 
Gemini quick movers from 
$20 hr local & distance any- 
twme/otace 646-0268 


Stone Po 


* Reasonable & Rehable 
* Large and Small 
Equipped Licensed & 
Insured 


MDPU 24429 
CALL Rendell 497-5361 


MOVERS | 


MOPU License 15258 


LONG DISTANCE 
EXPRESS 
Boston-N Y -0.C.-Atianta 

Fia.-Chicago-St. Louis 
Califorma and all points 
Detween 


Specializing in 
pianos. antiques 
art and fine furniture 


247-3777 


Light moving $10/nr Call 
Paul aft or eves til 10 or leave 
mess 926-1039 


Man & Truck $15 547-9365 
Marakesh 
Express 


moving & 
1970 
LIC. & INS_/MC VISA 


and 


service. Low rates im- 


mediate service 664-3025 


MAR! VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 

6 mS 


236-1848 


HOWARD MOVING 


PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 
DANIELLE 


MOVERS, INC. 
186 Brookline Ave. 
Boston 


267-4079 or 


566-5901 
MDPU 2022 


& 
timates (617) 738-0388 


S861 ‘64 HOWVW NOILO3S *XINZOHd NOLSO8 3HL 


Y MARRIED 
need a 108d partner? not? Get & bigge tax check. 
in the po OF LOOKING get tax free gain and the IRA 
ors, iheses, term papers Phoenix Classifieds. CENE FOR all yours forever. True in- 
4/3 8PM. PLEASE CALL 492 8 MUSIC? 
FOR MORE INFO OR ASK FIND IN THE 
CORNER 617-965-2827 COLOR COl Call Phoenix a 
8214, color shdes. 
COPY COP. BOSTON 615 
SPORTS | IN 
LOOKING FORUZ RELAXATION 
for details on how to win Dartmouth) stamped envelope & your 
SERVICES CIBACHROME « 
PRINTS 
Ks ($8.00) cost prof movers serving the 
N.E. area tor over @ hall cen- 
: LOOKING FOR tury.For tree est. 284-0800 a 
CLARITY EDITING & WORD A ROOMMATE? 
PROCESSING can make a Search ine The Pros 
difference in ail your writing nix Classifieds have a com- 
eftorts. IBM plete listing of roommates 
sonable rates. 266-2062 and housemates that en 
reaches the people you're 
Statistics and mathematics 
| ion 
M, 38, nonemkr, resp.. seeks } Phiia PA 19108 or Via Tufts 
1-2 month sublet in house or Med Sch Bkstore 
apartment, share ok $350 } 
| SA THERAPY | | 
y surrogates. in order to resoive * Offices Large Trucks 
——™: sexuel problems such as Insured Low Rates 
( ) ejaculation. = 
SPECIAL! ‘srs a Sexual 
Stay tuned to 101.7 WFNX 
MA. 
baper. velum or brighty cores | Apr 1 (negot). Call + SEXUAL THERAPY 
poster paper, while you wat, | 825-1763 after 6pm tw + SURROGATE THERAPY 
COPY COP. BOSTON: 815| lajor Airline Ticket to COUPLES 
Hawaii West Coast. Must OUNSELING 
be used by ‘May 23. Save — + GENDER COUNSELING 
money call 617-668-6335 
You can trust ve — 
739 Street MOPU 21417 4 
R) y) ton 
<3 
OVERSEAS 
quent trips to all New Eng- 
DATING SINGLES land, New York, New Jer- 
ae... Copied. reduced or enlarged to 2 Meet that special person Overcome depression, anx- Sey, PA, VA, & DC. Also Sat 
25 any lengin on bond Singles/Couples - Discreet. the fast, fun, low cost way.| love problems. Lic. inst. | Nationwide service. Call 
Gitted & Committed Writers- ‘saper you wat | personal introductions. Spe- | Call DATIGUE now. All| Rational Living. 734-0623. | anytime. 
Achieve full excelience- Pub- copy CoP. BOSTON. 615 cial rate for women. Play- ages. — FREE Hypnosis and cognitive ther- 964-1927 or eee 
horns and animais bones Spivack. 926-1637 tial) 267-9267, 1 267-4500 361-8185 
450233, 260 st. | surest | 
St) | about — Evaluation, reterrais. Artists. TRUCK 
Send $2 for catalog ¢ (Copley Sq. at Dartmouth) writers, musicians a spe local | | 
16,000 topics or call | | | |Compatibles| ineured | 
toll-free: 731-6775. Open L hDates 
* .S. Dearborn membership of busy, single men 
— The Phoenix Classifieds - $ 
evening cocktail. R's fun, con- 
Learn about wails, Tues. & Thurs. W 7: “The Dating 
St, (near Filene’s) 451-0233. Ceilings, painting, 2534 Service 
School 967-5370, general contracting = That Cares” | 
739-6688 (617) 366-6207 
282-5200 Available at COPY COP 848-9388 
in RESUMES LunchDates North Shore 
PRINTED 3s featured on 631-2007 ven 
or typeset EVEN MAGATINE 
17Hx 18Lx 18W $100/best of- apers ang matching = N N ting and treatment. Private 
7 Years of quality service 
3370, One on St 
S370 Ore Besson TO #7] seLectl 
social workers rig 
After Schoo! — — 
Classifieds - 
escort Project Community ibrary 
Susan Odiand MA, Brookiine 
phone numbers, Arte Conter Phoenix Large membership of office on T 566-2503 
please be sure 141 Huron Ave. 
@s seen om Evening 
tional and intellectual 
- . Send or money ° 
| L order wih same anddateot and end 
— = birth to K.A.Y. Enterprises 
t Litter 11 Thomas Street, Belmont Carpentry. Excetiant 
and kundalina yoga. Talks NE : LAL. call 436-4600 All phases of renovation: 
and instruction by Swami EATING DISORDERS Find — baths. LOCAL MOVING CO. 
Institute — — hope in tor a tree estimate sw 
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‘ wishes to 
> NEW EHRLICH Workshop for St ; manager ona ii Trevor at 
TEREO Frost tea, 10-12 SCHOOL Television & Film. ree 
: Frost free, . classes professional 5 Exper M voc w 469-403 
Good Cond. White, $200. by top 748-3040 stage work with 
Kardon CA'260, 120 W amp. professionals. Call 482-6558 T40-0¥ 
Never used stil in box. call 
Greg after 8pm 646-7520 VIDEO eay 
stereo system, 
brand nem, SERVICES not 
$500 or ¢ 
MOVING re mag asking $385 Thanks you wanted solo, ariist/writer 
STORAGE clinics, or pc fulltime rock bend. band. 
Low rates - ter tor KING FOR U2 Exiting, tum to tape wane- cepting enrotment tor our] Call 0am Spm 267-4160 436. message 
Great March 
hts clothes for TVs. fers, Camb ODT Benefit FM 
days, nights, F or couple TICKETS? ices available. Ca Auction, Music, Food and Funk fusion Jazz drummer MELODIC 
or weekends. $150K 662-4431 3-9 tuned to 101.7 WFNX = 6476.47 9704 Drink. ions theater, s Bruford Basie Bop STRUCTURED 
Professional CLOTHING small —_for details on how to win. Tremont, by Wang Cir LATE SPRING new challenges Se- one BAD 
vices moving, must MUSICIANS! Quality BMOTOQGRAPHY Puppetiers Workshop Satur- SESSION rious Daniel 641-1 seeks creative, serious, 
26770 Chinon 35 millimeter day March Call 638-1878 for infor-| vocal front $72 8140 X 310 dane, (003) 
fercoeta Mac 11 Preamp camera, two lene, power workshop ‘SERIOUS FUN’ mation about classes 329-0452, 499.1127 eves. 
Amp $490 + Voice Over . Multi-Keys 
VERS FUELS & +700 $690 JVC In the past 12 months 54% of our | M 
pode Local oF FIREWOOD HiFi TV $270 782 CRW50 bought photo equipment. april 7, 14. For more info rir M29 Soka drum 
dist MC VISA 321-1017. New FISCHER Basic vocs/wrtr Cask up vo- 
Risto Sot During stove sale-$160 iste ci ng yours department 7 need actor defined Michael 628-9130 cals. Bass or not 
Top of the tine. Call 884-8490 eves, your Aud. 3/15-1 ig d keyboard 729-889’ 
. Complete it, actreses ( ‘e Square) Guitarist an 
PARTY PA for sale, 16 channel in by the Comm. of player for NIGHTCLASS 
wit New$879 will Peavey, EV, BGW, JBL, Leicafiex 135mm, Resumes to : CAST 9 Col. Dept. of Ed. to 80s band. multi 
LOOKING FOR U2 reasonable offer. 746-557 Shure 19 m. $600. must. Call Eric 231-1314 or drummer 
complete 75. 9-5 Arnie 
TICKETS? after 6 pm. stands aft 7 617-536-7780x2 
Stay tuned to 101.7 WFNX Mon-Fri, Playwrights ales GUITARIST 
for details on how to win. FURNITURE 3120 tyr gd con w Seeks top 40 or 
PIANO PARTY 1950's style blond oak MDR-80T 35mm Sob 20-66 9 guidance Lewis gigs equipment and 
you have a piano in your bie dresser, nig starts whose national and good equipment 
‘re having ition. 
play anything dhle headboard $600 or superb cond 8PM all day Sun March 28, meet thurs. Can 401-781-1914 seeks to 
nt long. For 247-3 blues/ 
625-0009 f the . R & B influence. 
fr Jory top lock EQUIPMENT FORBIDDEN 
Phoenix $685; Call eves & whends EQUIPMENT AUDITION look & presence for orig Bos- 
J room set w/1 232-4179, wkdays ‘The newest ‘section! vocal. Jerry 361-4430 based Vocals 
c Call the Phoenix for details. Placement female prince Gums pros only 642-3256 
are having a nt freezer , perfect h flare, versatility & Serious call Guit wid 4 full time R& 
PARTY . $500 or BO 454-3895 EQUIPME engsging personality P Age 146 for info. traveling thru NE. 
teak ex- tate Batons rang & have 
Department Caterers - |. & Curtis Hawk sailboard Sue Female phenomenal BASS GUITAR 
roping ng S25 or Best of- $475 after 6 and weekends belt in Soprano ey Barry original inal material TAG. 
for 862- Submit resumes fevele 662-2857 
Liquor Outlets - Ser, night to Forbidden Broadway Bos- _bass. All Help! Working top 40 rock 
Hall Renters Plaza Hotel Boston neede key board 
Magicians - etc. | BARGAIN boots Ma. Candiaates wi rock needed ter nay paves 
your Pi rs, china cab. 254- mens eves tii be notified of audition Crossfire. Good 1-871-6293 
full size, cover and CENTER held week of March 25 — benefit. 
rates. wood frame ORS WORKSHOP 1 T 40 band seeks 
$300 Gan 400-50 16 evenings = Complete tr for record resp. individual. 
CALL 267-1234 $200 Car Stereo Stage & Camera. dits looking for full or part Vocals trans fight trav 
Gas stove $100, wood SELLING YOUR CAR? ix Provement & nage Day or time gig. all styles very s317ens me Thm bee on = 
room $150 inc sofa & $25 & up Coen it’s guaranteed 423-7313 Or visit 40 well. ne K 
chairs 11x15 beige carpet tables Classifieds. Bass player wanted for top Keyboardial Mo eys 
ing year vocais a must 247-4186 Ton 
E-A-CAR in the coming year $49 up ImprovBoston — 
DRIV Some 32.1% of our VIDEO & C Medy- «eee anyti 
to Florida, Calif, ete. intend to purchase Turntables ISION Bass w/ vocals needed by 
gas allow. Good cars leaving VER $200 TELEV Workshops part time band. Motown 
Call 267-4898. "worth of furniture. $20 & up TELEVISION 19° black time car REACH 390,000 
7) fectric- . You 
for rider to share “ ane coffee table. Buy sep or to- $25 & up CALL 266-2301 bol at M.I.T. Cali AGAN ars 
expences. April 1. (617) her. Call 536-4737 any- 79" $60 B.C. K WITH A PENI 
791-9269 ine TELEVISION/MON! iw | 
see us aphs on 
By MOVING SALE prices Old wil sell to b/o call eves Ano 81) Promo Englan 
Grier, 462-4940" Bedroom, livingroom t Jim Cook 3/19 & Street Boston newest and finest 
iture available ai used comp need 617) 482-0336 
iow ust st ‘Gall in the area. Tech help Charlestown Foose attention recording 
MISCELLANY 783-4031 after 6pm 182 Mass Ave. = VCR-$9.95/day/weekdays 442 Bunker Hill St. Ctown Chroma ba on from 50 to studio — featuring 
WINTER Must move Frigidaire » deg . A opens 5/10 100 programs. Fectery experienced prof. 
GE b/o good cond $20, Cambridge,M HEADSHOTS engineers and ex- 
STORA 2 kitchen table wit rant ¢ ae SMITH photogteamre- _ stalled Wanted tensive new equip- 
available for car or couch $10, double VIDEO hes Professional 72 ks thodern 
ABOUT FACE 536-0716 rock wand studio’ AD h 
beautiful brass beds} Selling or space, Milford 478-6733 Marc 
Two INSTRUM! used ITARIST 
FOR SALE EQUIPMENT. see the Music Video camera; ACTORS! COMNTRY Special 
Pai Wainut & the Arts Department Call SINGERS phe Vocal prefered. $ 
Used book 150. Empire 57 
-1PM at China cabinet act 9478 eves. April. 524-48 40 
Shady “School, 178 Mehog. card table $200. player 10 392-04 Sooner or later 
Coolidge Hilt, Cambrdige, off cabriole legs $300. band $100 call John Study with Call 1 st. 
Antiques | 647-4671 $285. Nancy 489-3601 Lenke, (eke 617-254-3019 
Southampton St. SDDS ENDS” Shiner-Upper’’). MER Into metal seeks 
1QUES & 427-3383 DS & END 
Boston YARD $ Call 267-1304 wn ton. Easy 
FLEA MARKETS Saimost new tennis join/form ‘stthude, ing 
+ 2. channel, ALE Good equip... right 
rd, floral draws Martin 739- Furn, ists also teaching ER 
Best $100 iM 
967-2170". Apertment sale: bic blues "1 Create persona needed YOUR AD ~ 
6:30pm 241-7682 must sell everythi 7. etuse. etc. Newton 924-441 for hardwor' ~ show in Ri 2 week rehersal, 
offer | can't r — MANAGER Boston -funk cat Sack overnight, fu- 
ITALIAN thru May 12 367-1605 paid CE sume to: Carlton 
CHANDELIER In- MUSIC & position DRUMMER tions, 59 Winslow Ave. War- 
24 inch diameter rocker, Best offer. rors kilims Seeks T40 or - Sound je wick Ri 
fixture with crystal. Very maculate. dian, Turk ue. Geaeh. ARTS STELLAR steady gigs. Bk/vocals, security-loading dock 
condition. Best offer 526-9367 . St. Pau . all . in- room-low TICE SPACES 
tween 6- 10pm. Navy teed ACTING ngers, musicians 332-4886. 186 Brookline Ave:,. X-way, 
ately. / and en 4 seeks work 4 or 
Encyclopedia near unt con UZTICKETS WANTED, Stadio ands. Progressive rock band with 
COMING Wooden end table $20, Por ie morn + eves Drummer Work top 40 band samen of 
arm 4 
if youve on Full BUYIN G ARTISTS’ IXTH FLOOR original g00d some travel, Van 
having a yar box spr + $75. di 02109 Call Paul 846-9340 4 Pp 
the Phoenix Classifieds = conditioner $75. BOSTON MA 1012 tor 
to insure success! 628-7070 ext 354 eves DIAMONDS SERVICES FOR INFO CALL WITH You 889- Tors A must for groups going for 
NG swing, multi- 
APPLIANCES AB MEANS ALWAYS BUYING Heirloom & Antique SHAKESPEARE me tor & Country & Western 
Fivergies shower bese Pocket Watches For info 267-0572 profit. Call 876-474 Shore club. 82 
$300; Kenmore washer $75. E Casting now for acclaimed only Call 10AM- 9PM Cam 
Whitpoo' rye 80" avery Pranty of NOTIC theater company. 773-5788 & drums (w/vocais) to 
2 ing Ctr. na fide} [Sever and Est metal band needs male Must be te & drume 
Selling Stereo 427-3383 Shrewsbury in and ang id vos. We have gigs/ rock based 50s/60s cover 
754-98 irected! Non-equity. Pros only. Call Jesse wransp & income 876-1656 
intend to purchase over WATE head- should be dir Rooms provided plus soe. 5510 NH exper & presence this posi- 11 
$1 equipment $175 queen, mattress NATHAN’S to a Phoenix box weekly stipend. 603-434- tion demands. Have major jam-1 1pm 
/bookcase, sma looks 
the coming year. pow anny heater, liner. Uses 471 Main St., number. The Phoe- Send resumes and Bee EXP DRUMMER label ‘Gal owe ant Faun SEARCHI 
rs sheets. 876-6857 itchbur: i t required March 22 to: DRUMMER: seeks brite. For bass, drums, 
success! Fitchburg nix is no or| |Holbrook, Tufts Arena OM Pete 897-9738 join rhythenn & id vocals 
we guarantee ler to hold, iver 4 serious anders 
Tempwood ee WATERBED NEED forward — MA 02155. band Aigo have LEAD GUITARIST Dedication a must 
$200 “or best” must sel ASH? other unsolic Ln Sat., = To play 522- 
BICYCLES liner, heater, We PORTRAITS and The Dance Prism is holding Exper 437-246 demo/audition tape? 
Beautiful steady wkend be icians 
6 white portraits. Reasonabie members on Sun Merch LEAD VOCALISTS fee time packages 
extras all-terrain KNBY ties $950 or 6 247-1756 Goual git wood Stow St. Concord. Female Drummer w/ vocalist and keyboard 776-8 108 MC/VISA 
extras ail- ter. 
barely used $290 Call Ave.. Cambridge frames season for Exper vocals looking person w/ van 
482-0336 le $125 call 232-6842 Mov. To Europe : Sell Bdrm 7-10pm repatory per- 744-2945 
KABUKI 23" tourg Wood kitchen table w/ for- turn + typwr+ new 10 sp bike full length only work. 
cianados 24° t $328 “with leat $40 AM/FM radio cass & more AUDITIONS man with rock SOUNDMAN 
top components 4% x 1 ING fo call 967-6447 days work. Call Mike 744-88 /F vocalist é Soundman for tive 
(Mike = 947.3529 ACT For info style. We have steady Need a 
model ex . Direc-  667- exper. 
STEREOS & $175 Call with Alley pam top 40, 50’sor projects. 422-7369 
COMPONENTS 423-2156 924-7534 Audition Paul ine LOOKING FOR U2 
“SED SOUND preparation. preparation & 5pm TICKETS? 
USED SOUN' iio. DP set DONT WAIT Spring seasion Elizabeth Appleby 720-0515 Quiries only 
jereos and TV's 6 old DP : t Mirage. Stay 
Quality st sturdy, bench; of MIME classes at Mirage tor win 
guaranteed! 50% off with very March 25. Call now 
brands price. Want $400 or for free brochure 423-6662 
825.7707 In Davis Sq. reasonable offer 522-5519 
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ARTISTS 
100 STATE STREET 
SIXTH FLOOR 
BOSTON, MA 02109 
FOR INFO CALL 
782-7360 


STEREO EQUIPMENT iT 
ISN'T BEING USED IS 
MONEY IN THE BANK! Place 
an ad in the Phoenix 
section 


and we'll guarantee your 
success in 


big ears for 
music 


mum metal band looking for 


‘exture 
Reggae Undercurrents. 
We're to go. Call Don 
328-1557 


pop-rock guit 
Ay wid for 


poe 18-25. Call 587-7472 
bet 5 & 7pm. 


VOCALIST wtd by prog/ 
rock band. 
Presence & energy. No 
. We own 8tr stu- 
dio. Gigs in April. EP in 
works. Michael 326-5955 
VOCALIST wtd by prog/pwr 
rock band. Must have a 


Man for new 

need Van/Truck for trans. 

Excetient 

738-1439 

Wanted key- 

boardist/arranger with com- 

mercial sense by 

singer/writer to nucleus 

ok rock act Burke 
1- 1 


mediate opening. 398-9888, 
966-0053 


INSTRUCTION 


CHIEVE VOCAL EASE 
oven method gauranteed 


fidence. 
Arranging lessons avail. Se. 
rious students call 437-9141. 


MUSIC 
Private instruction 
in all instruments, 
voice, theory & 
Highest quality 
profesional 


Styles, 
teachers. CAMBRIDGE 
MUSIC CENTER. 491-5433. 


MUSIC AND TECH- 
NOLOGY CONSUL 
Lessons, Electronics, 


MIT/BERKLEE Alumnos. 
Appointment 


Jazz, Pop, 
Classical 


277-1527 


LESSONS | 


accepting 3 
ners Cali 92 3 


Guitar at home Fram. Area 
Enjoyable, 1st lesson free. 
435-5720 lv message 


ass BERLIN 
‘oice Lessons. Avoid Vocal 
. Increase range and 
technique. Cali afternoons 
524-2412 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


1 
6 CHNL model brand 


new, of features, 

$1800 sell for $1200 ‘call 

524-2412 lv message 

4 mounted JBL 2405H 
new $400; 


Altec S118. horns w/ JBL 
2420 drivers need 


8/0; JBL K140 
15" bass spkr ; acoustic 
bass cab Call Paul 


408 
731-3780 


A/DA FLANGER; Symetrix 
stereo parametric EQ; 
ibanez AD202 analog delay; 
Boss stereo chorus ensem- 
ble; Ashly compressor- 


One set of floor lights, 6 
colors $200. 1 Peavey SM57 
‘ophone like new $65. 1 


percussion 
$30 cali Bob 


ano 73 kys 325 Roland 
275. Medtord 
395-1136 


Gem portable organ suited stands, cable and xtras 
for home entertainment, $1500 Will 789-4168 
paid $900 will take $300 Call Piano Jewett Upright 
GIBSON ES347 hollow bdy, 
maple,” ebo tween 8-5 
matic nat 
$675 
Mixing Console/P2200 
rant $325 ‘AUL Stereo Pwr Amp/P2100 
54-3153 Stereo Pwr Loft 
Biamp MR140 
SALE Spkrs/ 2 PAS 12” 
Gold Top -1968, 3 2 PAS 
Paul Spec.- 1955, 2345 Metal Horns, Mics, 
V-1958 reissue, Cords e Call 
Chet, Rick 12-Str 203-875-2151 or 875-1483 
‘ PROPHET 600 excint condn 
mint con- shape. 
dition Avatar by Arp-pedais, Best bass 
ups, Anvil cs-v Tony 353-6287 for prices 
pom itd REVOX ATT WV trk rec 
HAMMOND B-3 organ w/ 1 exc $675 AMPEG cab, 4-12’ 
MARSHALL celestions 


h HELPINSTILL 68 
Elec/accous piano - sounds 

. $p1 pa cabs. 
CROWN DC. 150 Seat oer 
964-4215 


patchs. Call Jerry 437-1815 
days or 625-0009 till 11pm 
Juno-106 synthesizer like 
new $750 call eves Michael 
547-9090 

KEYBOARD Casiotone 
000. condi 


|PIANOS 
AUDIO worth $500, But wil sacre- DRUM MACHINE 
ENGINEERING | For cate, Grand nam, 
AND sacrifice for $1075 826-6882 Bought-Soid 
SOUND & MUSIC | prices after 5. 665-2979. som $1450 
tapes. Mint cond. Yamaha Rebuilt-Tuned 
DO YOUOWNAN = $350 STeve 
course in 24-track MSQ 7007 Grands 
Bost ming trom originals © pop $2100 Yamaha 01800 DOL Uprigh 
top 24-track | cover drum machine pro- $615 JBL Ki20 in cab (2) with prights 
days-437-1815 or with Gauss horns 
* small classes tit 11pm $460er Steve anytime $99 & up 
* student projects Drums tama heavy duty set 5 ~ 
po phan ane Old Ai SVT 300 watts Lowes 
instructors hardware Zildian bails with 8 10 inch spkrs $600 will t 
recognized in field $950 254-3019 separate $350 tor head Prices 
* Discount for early 73 Highest Quality 
registration cond $425 WOW!!! 236-2237 Ovation 12 string : 
Licensed by the FOSTEX 250 cassette re 
Models $425 Mike 325-8122 J D 
Call PEAVEY C5800 375 pr JBL 
Fostex X15 with AC 4360 scoops 475 em apt pi- 


FURST 
& SON 


186 Brookline Ave., 
Boston 


YAMAHASK 15 40ctv keybrd 
case. Or 

+ synth voices. 
S778. Woobs 267- 5451 
YAMAHA YSS62 top of the 
line, prof, 
1930 vintage ‘C’ 


sopr 
reconditioned $350. 
603-888-1909 


MUSICAL 
SERVICES 


PERSON 

TO PERSON 
tall handsome 
profession 


al SJM seeks 

sexy, female counter- 

part who enjoys basics, 

travel & outdoors aoe 
and 


warmth, 
ing a family. Box 1293 


An down 
SWM 30, would like to meet 
a honest woman who 


73 electric plano ment Only. MC/VISA. 
piano voices, case. Brand Sound reinforcement and ‘nc + rism, eqity + mush, lv 
$2000 or best offer. public announcement sys- + levity Box 1264 
$1200. 720-2684 eves. cal application in and 
eves both in 
Rhodes 73 Plano good cond Sagitarius age 41 seoks at: 
$450 or BO days 497-6140 Loo age 30-40 share 
outgoing tifes 
Rogers drm set Sply nat STUDIOS Western suburb Box 1250 
cherry fin mint cond hdw room to lke choc. 
bridge nr Porter Sq $51mo chin cookies! Also mov 
that 
SVT bass amp 300 watts Pertect 4 painter or ae oa laa Box 434, 
$600 37-7008 omal biz. 1200 09 
north t Fort it 
Channel freight elevator, Female metal 
ROLAND TR-009 Can be 542-4583 Gynemic man a ee 
um M 
after 7:30pm. Leave 2nd drk rm prefer 02115 
FEMALE OF COLOR 
Vry gdikng, sxy but sincere 
WM 32, 5°10". 170tbs Ikng 


Keyboards Crumar portable 
organ $550 Meliotorn $1200 


PRINCE 


Tickets 
& 


U2 
Serious inquiries 
61 7-734-0807 


$1100. 8 100. 876-8022 


String Bass French 

150 years old beautiful 
sound excellent condition 
best offer call Jim 536-9703 


med occ. 282-2900 Jim 


PEOPLE 


DATING 

SERVICES 
CHRISTIAN 

Love, Dating, Marr Lo- 

cal/National Phone/Mail 

Mag. Write: Box 9020-86, 


Van Nuys CA 91409 


for a sxy black ‘female to shr 
@ pos intimate relatnshp. 


answered Box 1321 


GENTLE LIKE A 
child in your arms. I'll be. Ur 
warm intel attr tall shapely 
SW, unhappy to be 
but waiting for chance to 
liver @ special man. I'm slim 
ft educ SWJM from “good 
stock", good sense of 
humor, mature. But I'm de- 
Pendent on U to enfold me in 


GWM 39, 220!bs. Bearded, 


NIGHT SIN- 
LE S Busine ae s & 
is 40+ 


KEYBOARDS Prophet 600; 


source w/expanded 
; ADA ; DOD 
stereo chorus: 58 mic. 


Call 588-1870 for prices. 
Kramer Voyager 
black; BC Rich Warlock 


siant cab w/ 
Marshall 


cab w/ 500 watt head; 2 
channel Peavy board; 24 
40-4 Teac tascam 
system JBL); Peavy 

cab: 326-7826 


retiable & road worthy, exc. 
condition $350. Eastern 


pwr amp $175 262-8947 


Bass p-bass copy 
$200. Roland drumatx drum 
mach. $200. Both mint Eric 
979-2550. 787-5471 


DRUM LESSONS 
All styles and levels. 
Bachelor of Music 


NE Con- 
servatory Rick Frank 
579-1121. 


Guild , Active Elec- 
tronics, Custom Finish, 
Schaller Hardware, $225 
W/Case. call Jim 262-0507 


eos LESSONS 

of Kilimantaro P. 
Butterfield accept stdts B.M. 
Berklee studio exp. All styles 
776-5270 


GUITAR LESSONS 
Lead and . | teach 


what you want to learn. Call 
Mark at 879-2997. | can also 
travel to you. 


$1800 with 
Bow available $75 C 
783-4377 after 8pm 
437-1815 days ask for Brian. 


LINN DRUM. Perfect con- 
dition with box doc & tapes. 
$1800. Mike 576-6829 


MARSHALL 50wt immac 
spk cab 2 celes $150 

Les Paul 1970 exc cond 

Ken aft 5pm 683-1194 


MELLOTRON Authentic 
sound of early Yes, Genisis, 
Moody Blues, exc cnd. 
$1200 924-8369 eves 5-9 


MINT iPMENT 
Tasc 1800 
DBXx160 $295, 185 8ch 
$800 phase 700B used $325, 
Rhodechroma $3200, 


Guar 

USED SOUND 625-7707 
NOBLET Pro series clarinet 
Grenadilla wood, 


POOLE GRAND PIANO, re- 
$1000 628-0197 even- 


party March 23 323-1140 


& stands. Best offer MESSAGES 
Tapco 14 channel board w/ 
Lounge. 1277 Comm. A 
Sunday brunch, weekday 
lunch. 
board. New condition 
offer call Lucas DEAR STEVE 
964-1876 To one year love and 
The and love you still, 


about these write PO Box 


Aria Pro li bass $200 
102 amp $27 
797 


like to travel the world. Box 
1255, Camb 02238 


How would you lite $8 spend 


inter-coastai in Fort 
Lauderdale Fiorida. You 
must be attractive, 


*HONESTY 
COUNTS 


Introductions 


all 


(413) 736-7241 


START YOUR 
TODAY! 


RUNS 
‘TIL IT WORKS 


would like to meet an very 


Straight, Lesbians, 


Most cont 
& discreet 
“Serving all New 
England. 
Personal attention, 
unlimited introduc- 
Reasonable 


736-7241 


(617) 


VINTAGE 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 


RAN WYONE? 


r to Box 1325 


Very intel.. attrac., sensitive, 
humerous, affec., ambitious, 
sincere. Movies, laughter, 
dining. sports, politics, good 
conversation. That's 
me/SWM 28 looking gd an 
intel., attrac. BF who 

special. You? 1178 


WF? NICE LEGS7? 
F 30-45 for mu- 


tually rela- 
tionship Box 925 Astor 
Sta. Boston 02123 


WSMWASP 44 affluent food. 


slim WF 25-35 4 relation 
kidsok honest p&p Box 39 
Needham MA. 02192 


mature & secure. 
gle 35-55. 2 Vernon St Suite 
176 Framingham Ma 
01701-4792 


letter 
Male ikng for Linda Lewis Shone number 
eves JP aft 6 before 10 ask to Ben 1008 ner to balance the act 
for Brenda 522-0337 Justice of the Peace “! DO” PO 575, Cambridge, MA 
1-546-6473 02238 

Good luck in your race on 00 SWM 25 6 to Boston. 
Sat. and have a good time in L KING 'm attractive, educated, 
NEIL YOU ARE MY PAL “ REAL THING ” we 

NEW YEAR’ eve Men describe me as spirited, = escapes in the country, love 

to laugh, are attractive. 

We met in the KAA, sensual, warm. under- 
You were with 3 friends. Pis stated. Al 30, | have lived 
RSVP Joe Box 1317 and worked in a variety of walks & even longer 
TAL Sutiveted many 
Make this agoodone reer em tora SWM 28 

' reer. Now | am looking for a 
for yourself. Remember just monogamous man to share rom. Likes 


an automobile in coming 
year. Advertise in the Phoe- 
nix 


M grad stdnt, 5°10 165 athitc 

play quit guit, rugby, like Shkspre 
nm seeks F 20-28 share 

good times. Box 1251 


lowing Box 1253 
[BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
ico hold, deliver or 
forward flyers or 
other unsolicited 


matter. 


THE PHOENIX 
CLASSIFIEDS 
GET GREAT 
RESULTS 


Le? 


‘61 HOUVW ‘OML NOILO3S ‘XINZOHd NOLSOS 


: 
STELLAR 
ARTISTS vvv~n o's 
models, musicians, 
and resumes by April 1 to eye _ Introductions pious 
L Couples & Three- 
= esbian somes. 
“EXCLUSIVELY”| 
Tare! Discreet 4 
AHUPPIE? 
caring Caught 
selling your equipment. Cail pong ‘ id 
the Phoenix Classified De- warmth jer and mak- 
‘enor singer needed now for —- 
falsetto a must, reading help- our under Dating 
ful. 782-6238 Services (617) 775-4893 
The Authoriterians seek women seeks re- anvume 
wild, smart, 5 34 Dol UUL 1-645 re- of the affection in my touch. Est. 1978 anytime 
Dave 876-8476 Nathaniel if you are not afraid of a lov- = . 97 \" 
965-2422 verb ing physical partner and are aa est. 1978 
echo io Technica A a> 
11 SM Many extras $800 for 35 male, frustrated, fit, 
THE FRONT LRIESTOPRHNER — ail call 6-9pm 321-3218 vey pwrd mix clean and desire a sup- SINGLES DANCE = aa 
Auditioning bass, with vo- Portive physical relation, PARTY 
style. New music. Recor: => never Gone erecting this day March 29 8:30 -1 AM 
and gigs. Contact David a> DaOd ex before either! Box 1291 Sponsored by Singles Lite- 
(266-2345 days) 437-7958 262-2489 Swine. & Camelot Singles 
GUIT 267-4079 energetic. prot SWM, 
THE MAGNETICS orig rock TAR a 37. PhD, w/ wide range i 
band is ng for drums. LESSON interests seeks prof SF 
Creativity and timing a must. 566-5901 23-35 who must be inteliec- 
We play Styles. Heavy tual, athletic, seriously inter- 
sound +. 782-0690 In the arts. and very 
GUITAR TEACHER. sub stu- First Run Adult Filme Teleph 
seeks pt, exp. guitar elephone, 
4 successful in 
5 JOANNE MESSIER business and strongly desire 2 NEW FILMS More than 
ge guitarist wanted Accepting voice students. 10 to be personally successful. WEEKLY Reasonable 
rums into yrs exp; all styles, all levels. Your photo and telephone a (Bete or VHS) Rates 
‘os must pieces. Sen 3744, 2 TAPES SPECIAL 24 H 
$75.00 pus ours 
Guitar, bass, drums, piano, ie? woman can -4079 
. like me author, -800-332-1238 SB 
33), is attractive, clever, & . oe 
thin, & if you want spiritual Ext. 4700 SWF, 110, Warm, 
{just Monday - Friday attr, intel, outgoing, caring. 
8 AM-6 PM honest. ks Dks, movies, mu- 
— — transcribed into sheet music sic, travel, summertime, gd Oe 
787-0688 food & convers 
e JEWISH SINGLE attr, intel, stable 
DRUM L Issue 7 W/gd sense of humor & sim , : 
Can deliver. nd oy Bob Harsen LARSONS P. Personals for qual who is ready to share. 
Will bargain! 965-4392 Berklee studio exp. All styles Jewish Singles oats 
Piano lessons $450. — — GET MORE 
Blues classical $350. Fender § ape 
Shur SMI0A $96 Big MUSIC/TECHNOLOGY | 719 Washington St REPLIES WHEN 
noisegate, eamp, Newton, 
screamers. We own 8tr stu- MXR ANSWERING 
<= Flanger; echo, instruction, Electronics. ‘Subsoribe - 12 issues for $10.00 ADS 
. Gigs Aprit; EP in TOM — - ss minimixer, technic tape deck Business, personal develop- warm, intel, psychological e as 
works. Michael 326-7258 a 742-1551 ment. MIT/BERKLEE Alum- DWM 39. smart. fair. tender enthusiastic. interested in 965-8339 
ACK. BOSS gate & AC bilt-in! Efx alone relationship. Box 
GUTR MLT KYBRD worth $200+ Exc for funk & Response ee 
WNTD w/bokgrnd voc! a PIANO rock- ask $350 b/o. Crumar facil 
must pro attitude dedication multikys stand -xtra Xbers THE ses 
Wanted Experienced Sound ibanez artwood acous 12- sive, attr, sense of humor, setae 
Man for newgroup. Also str. Discountinued model. Seeks intelligent, optimistic, Ets 
need Van/Truck for trans. Plays Great, looks beautiful. Guaranteed| 
- 
'BANEZ Roadstar guitar 3 SWM musician, 33, sks 
Wanted Experienced Sound months old, 3-pickups, trem- Classified creative, attr SF who's Ress: 
olo, red, never out. $235 or cynical but not hopeless, ena 
BO call Joe! 566-2477 epeced out bet not 
———_— jazz, bookstores. 
JB.L: horns own & my company. I'm non- 
w/2420 2 in Baltic yuppie 56" 
E.A.W. midr cabs ea w/ 
12's $650 pr. Cal 
JUNO 106 — tel, sinc, sks SWF to are wi a 
meanfi sum rmance. | enj 
Wanted: Multikeys & lead vo- 106 with gig bag for Are you out there? This 109. mac. 
cals, Top 40 variety. Starting sale $800 or best offer. Great SWM earty 30's very attrac- Phone/itt 
salary $350 + GB work. im- tive, athletic, down to earth. 
with good sense of humor 
Po and above ail open and 
and carving detail custom art Celing. Moo honest with his feelings 
po — = carying case Ronnie Fine deck. 5 yr Ise w/purch opt. eo eee 
(413)486- 1872 Key fee: $6500. Rent Must & fun loving. attractive So Shore woman 
— $836/mo inc Nt. in Dorch: Photo if pos. all inquiries for good times and possible 
SNARE DRUM easyhoptodwntwnorCamb relationship. All sincere 
Of gigging Or pleasure Gretsch 8 inch wood snare by car or T. Artist only. im- ae replies will be answered = ey 
90 Call John 783-4660 drum. Black finish, great promptly. it you are between 
25-38 and have sar 
padded case ‘etsch ex- please write Box 121 Bae 
both excel cond Call Mark, South Shore WM 25 varied 
- JOHN HORRIGAN Norwood 769-6800 ext 5714 interests ed prof emplyd non am 
sc. $ smoker wid tk to meet WF 
Guiter prano voice Dass 
So. Shore Waltham to communicate with others. 
_ So. or home. = Why not try. Box 1288 Sport, sun, arts, sks witty ae 
Drums bought sold 7703837 sensitive, mature, NO smok 
a love we've only dreamed SWF 25 grad student. ivy 5 eae 
. SCHOOL OF of. Find me thru Box 1211, educated. attractive, tun-lov- Reo 
String bass. German. With ng 
new canvas cover, French other gays at the Ritz, or OWM 44 one out- 
bow. Excellent sound. Make PO by @ crackling break 6'1 175 ibs decent 
an offer. 435-4330 fire, I'm happy. If you love to Seeks suitable temaie 
Synths & spkrs: Arp Omni & spkrs: Arp O laugh. are educated, attrac- 35-45, slim, for a sincere re- 
Co : Healthy, trim, Social Worker, tive, just a little bit crazy, and lationship. tikes dining out, Rae 46 
6’, 30 sks F 20-40 who enjoys most importantly never movies, summer walks + ae’ 
outdoors, traveling. Would thought you'd be answering concerts. Eager to live, love, ae 
— an ad like this one, please laugh+ be @ lifelong friend. 
— 1 Quincy, Ma. 
Instructors. Course: 02269 
SWF, 27, 110, wrm, 
bass, black; mikes & cords, ed. 50 Outgoing, Ik 
Day & Evening mike stands with booms; semi-retired Gentleman 
Classes case; Moog Taurus pedais Conn guitar tuner; his lovely $500,000 home on Qd conversation sks wrm. seeks bik F 18+ for mean: SS Bt oo 
w/case; Peavey bass cab graphic equalizer; heorenal attr, intel, stable open- 4 eee 
5 5 ingtul relationship, kids ok 
Specialized courses in| w/2-15" spkra. CAI Alan tor watt hearted SWM 2633 w gd photo phone Box. 361 
. piano tuning and prices aft 5, 665-2979 sense of humor who is ready Wilmington Mass 01887 ene 
restoration = uninhibited. Live-in to share Box 1300 SHARE LIFE? Lovey F 
ali without an end 
JAMES cot of tape deck # 130829307. nature, dogs. 
OF THE JAMES -2342 ae strong, yet sensitive, emo- fe 
RY 173 Boston 02112 
Taking a limited 12 ply prof. built carpet Jenco Vibes w/motor. Oid eng 
amount of students. covrd, Ik new $200. Peavey sounds great. $500. or 
Scholarship & commercial series B/O. Cail Dave Sincere boyish good-looking 
workstudy programs ereo pur amp. 2 sp. fan bit- 956-3008, ao and - European Harvard officer ea 
onde 626-7576 62 seeks $F 20.90. in 
24 HR. PRACTICE = ——= VOCODER KORG vc lo exc are 
acoustics 3-way mntr + ti cond $550: or b/o Mark 
Call 267-4079 to set Yamaha 8100 bass head 
106 Ave, = | 
Boston 0221 doesn't mean you can still you have an entrepreneurial SWF with same qualities Box ee 
— WHY burn the candle at both spirit, an overdeveloped Randolph MA 02368 
ASS GUITAR Adai260delay $325 more MAIL ORDER ends. See you at the sense of humor, an ability ta Sati oe Gal cue Were 
; Vince 484-9108 Dubliner Thursday night. live in the present but an ap- SWM 30, atr, intel, sensitive, 
Man amp Give FROM OUT POF preciatian tor the 
Fender Twin) $350. Yamaha OF STATE? ak SF to walks, 
PA speaker 15° plus horn | Roger's Music has almost| ey Debol! a passionate love for lite, beeches, wine, growing 
page $200. Univox tape echo $65. | every mejor line of musi Box 1307 thoughts, footings. ‘affection 
instruments. We will and Keep your 6 
$500: Jose 325-8643 match ANY price quote LOOKING FORU2) 
c ship UPS the same day. Pat TICKETS? SWM MO prot writer mid 40s ; 
CELLO ROGER'SMUSIC | Slay ned 10 1017 sation 
$200 or best offer. Tenor gig ry 
German Cello mid 1800'S. ha. 's40 Rich 581-1682 AND PIANO percent of Boston Phoenix for details on how to win. intel very curvy F 
Jacobus Stainer copy. Beau- R 3A readers intend to purchase betw attr ‘“smot 
Box 292, 69 Mass Ave : 
The Phoenix Guaranteed Re- 
newal - the best deal in town 
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MODELING 


Amateur photographer 
seeks well built male modeis 


Cambridge, MA 02238 
Attr SWF is ilabi 


GWM NO SHORE 
GWM 27 6'1 190ibs bi/bi 
young Ikng, cl and 
handsome seeks 


for 
nude fantasy modeling 
sessions. For more details 
send $10 to H.B. Box 567 
Swampscott MA 01907 


Discrete photog sks attr WF 
to pose for priv nude photo 
coll. Photos for 

priv use only. Pay $100/hr & 
up. Send phone and photo or 
descrip. Box 1207 


Nude erotic WM18 
needed!By fotogrpr! 
436-4533 John 


PERSONALS 


2 tall goodlooking young 


will bring great rewards. 
Photos & letters. Box 1324 


40 PLUS GROUP 
FOR COUPLES 


non- 
Newton MA 02159 
Frnch dessert 4r abode hub 


adr Box 1297 
GAY GENT 


Is it your pleasure to enjoy 
the company of a sexy biack 
it, 26 yrs old. Write to P.O 
x 312 W. Yarmouth, MA 
02673 
GAYS MEET GAYS 
LESBIANS MEET 
LESBIANS 
see our ad 
Counts in the Person-to-Per- 
son column 


only serious str appr resp 
Box 1318 


Handsm SWM 23 sks gd 
ikng SWF 18-35 for fantasy: 
erotic encounter without 
exchng a word. Be dscr + 
cin. No pros. Box 1299 

Highly successful, busy, 


high-tech entrepreneur, 
educ, attractive, trim, in- 


intelligent, beautiful, non- 
sense of 


humor and great body. Send 
description, picture, tel# to 
box 1304, 


Hndsm MWM 40 6’ 175 exci 
build, great personality, in- 
telignt, honest, sncere, ro- 
mantic, sensual, caring, un- 
inhibited, seeks dscret 
day/eve affair with an at- 
tract, shapely MWF/SW 

26-40 similiar qual- 
ities and desires. I'm fun to 
be with, enjoy good times, 
stimulating conversatn, mu- 
sic of all knds, dncing, quiet 
walks, sprts, candlite dinners 
and long warm intimate mo- 
ments. How abt you? Tell me 


If you are a slim, sensitive & 
playful female, please read 


couple, late 30's seeking a 
female for night of fun or 


weekend getaway. PO Box 

1186, Framingham 01701 
LADIES 

SWM 32 tall bionde gd-ikg & 


GIRLS JUST 
WANT TO HAVE 
UN 


Some boys (18-21) try, and 


tam a 24 - jon x 
Tor the right man or boy Faithful Oriental Wi MAILBOXES seek: TV" 
(18+) to be my siv. You must aithfu 4h BiWM TV ke other ve 
be able to satiety me an PX Honokaa, Hawaii 96727 pen = 
| ft. Don't shy away from per day grtrs etc. 
this it you per sured. Al reaps ans! ne 
cause | can trai to be Beautiful, Arlingt 
the best! Please send berry blonde, 26 years os. Our security. 02174 Marc 
phate vas 24 Hour BIWM wi/hng 37 5°11 160 
i ,phone njys jo, mutual mast, phn- 
d SASE to Mstrss gentleman who likes to ex- spnkgs when was yr last Classy stunning interesting 
t wi r t. 49 5 
; rookline Ave. BLACK MALE ONLY 
SEACOAST N.H. FEMALE OF COLOR Boston slender attra caring Sexually inexperienced per- Your 
Prof S00, sks cpl person into movies son Peabody, MA 01960 
i i sports quiet times sexes. .O. 
lor FLORIDA TRIP 267-4079 at attra No. Oxford, MA 01537 
nice home (ack local, Fotos, jn oa Ly muscu- prof GBM 20 to 40 looking 
itr get 1st r x 654, . ; 3SOME COMPANION for what be special. No 
ver NH WANTED ‘ome Box" PRIVATE THE 
sires the company of abeau- Young gdikng cpl sks Mor MAILBOXES 
| ark Am not Woking for Mul and foxy SWE for a BIF for sexual pleasure and ‘inte mas 35 | FRAMINGHAM 
relat'ship. Wnt to sherelov- say you tke real nica Photo & ph must. seus older advanced body- Guaranteed 
ing release. Am 41, 6'3, mus then guarantes you 624 Brockton, MA 2 Vernon St. 
Want contact, sharing. Am won't be sorry. All * tion and possibly more. Will 620-1731 
caring, sexually assertive Send info to my to brief note Classified 
Ideal woman shid be clean, personal PO Bx 8182 Bos- PRIVATE tel. #. Box 1308 Call for information 
mature, frustrated ton, Mass 02114 MAILBOXES . 
or wi 
supportive, emotional re- Dorntr shes PRIVATE con ROUGH SEX 
lease. 
SERVICE MAILBOXES | wus | 'TILIT WORKS 
BOSTON dress detailed letter Your Locked Kenmore ¢ 
. Mailbox, 89 Mass. Ave. 80x, limits ¢ PO Box 
PHOENIX Boston, MA 247-9141" 645 Beacon Si, 6212 Boston 
CLASSIFIEDS: mothe sa Next to Steve's Ice Cream Convenient & B&D S&M COMPANION 
_ WE GUARANTEE Contidentiet & Secure Confidential Fantasy Fulfiliment Corp Pres 
RESULTS req besle. Gx 224 Maynard Answering. ‘For into. call 247-180" Dressing to. Photo & resume to Presi- 
Tall Blonde dent; P. O. Box 794, Fram- 
ao 2 Box 27 Alliston 02134 ingham, MA 01701 
TO MAN | COUPLES eda some spice 
BOSTON’S BEST TELEPHO 
INE PHONE Parties/nude beach/meet 
SAMSON IS WA other couples or singlee for 
see 
COUPLES 
MC/VISA/24 brs. COUPLES, SINGLES 
277: MEET COUPLES, 
Specia! rates for multiple mesBRATIT BEATIT COUPLES MEET 


calls. Calls between 9 
a.m.-3 p.m. $1 7.00. 


furthest are the ones ing of 2 minds. It is 
spouti WOMAN. Live in Maine 6 
HONEST-Y. months & play in Florida 
Athletic ttractive. rush of love. 1 rose grown months. 
late 20's, heavily twixt twine to form 1 com- smoker, 
cal fitness and metal rock, pasionate stem. My name is ing, very pretty 
seeking heterosexual, white, &! you to my tic, petite. 
Christian, life. SWF 39 slim, blond Ibs., childless? | am 
relat Intereseted attractive r 
QUALITY SEX in WSM age 40-55 5'8 and 130!bs, Jewish 
but sex, please, over. Box 1287 ried in excellen 
LOTS of it. Exp d ; 
males only. No first timers. MALE B+D TOY raised in 
Age requirement 18-21. Mar Fam man in 30's avail ee ae in Maine, 
Prefer musicians into heavy for hen parties etc. Tot sub “a a 
metal music, long hair, to your group's needs. T: 
ings. Smoking ok but IT can be used for var fun B+ Ocean 
cigarettes. Must be into ori ae & fantasies. Amateur. skiing, 
sex, frnch, grk, A ProsBox 1286 
the place for a young (18-21) MWM 30s attract, sale, sunrises 
like taking frequent showers- Clean, discreet sks same in a ing in 
excellent personal hygiene a: SP@C. WF for mutual fun, en- <— sensually & are sensuos, 
must. A hrd man good to Box 1262 Call Please send recent photo & 
find-but you gotta aim to 35 5'11 seeks MWF — 
ard. And’ | KNOW tm friendship, lunch & fan- 
. tasies. If your bored, so am |, SPECIAL NOTICE 
the best around. | great 
hd, do. Box 1260 Openings for Operators. ait excort 
Alt phone numbers must 
ts to meet 
wan fin MWM good be verified by 6 pm Thurs. 
unimportant. Feeling SILK SOFT ‘s jay gs for your ai 
about yourself is. Box 1301 Mass In plush for your SWINGERS AG: to cal! 
ph bi 2 Join our group at monthly . 
GM? MWM sks F 30+ for fun act —siiky W/girls 18+ looking for house parties. No § babe ay to Fhank you 
THE CLUB! conc mayn stow sud Box B professional BM’s who have —_No 
ManHunt, Boston's gay ad area no pros. Box 1290 had a hard time finding the © Needham Hts, Ma. 02194 not important) 00 develop 8 BI FEMALES! 
club, offers the most ads. Worth Shore tall chesty t . Send pic- non ital, ; Bi female sought 
lowest cost, easiest replies, Mail unique relationship. We'll 


Box 265A, 89 Mass Ave., 
Boston 02115 


G/P hndsom ageless musc It 
brn & blu 5'8 38 yr 165 no 
smk/dp/bz hithy cut hry 
seeks unct G/A lovr & no 
aids/hrps.Any location ok Bx 
761 Wstwd 02090 


GWM 25 6° 174 br/bi inexp 
sks GWM 4 frnds/relship luv 
outdoors, drvg thru NE. Live 
So NH but will travel. Box 
1319 


GWM 26 5'8 150 br, gdikg, 
grd stu str act app sks sim 
28-33 frndshp rei PO Box 
1265 Boston, Ma.02117 


GWM 42 5'8 155 gd iks sks 
same for good hd both give & 


only 
233 Wilmington MA 01887 
GWM 45 5°10 240(chubby) 
affect understanding 
seeks wi-bit muscular str: 
friend. PO Box 118 
Waltham MA 02254 


GWM 6'1" 158, athietic, 33 


(looks 32), hazel eyes (2), 
ly educated, 
vr 
vry lookg 
by 61% of seeks 


sional (shall we say hourly ?) 
sex, ork a/p Box 1322 


GWM 6'1 165 warm frndly 
seeks smooth musc man 4 
frnd? health cons. POB 819 
PROVINCETOWN 02617 


GWM COMPANION 
GWM 35 into oldies record 
and movies would like to 


est not a sex PO 
310 Jamaica Piain 02130 
The Phoenix Classifieds get 
results. 


telligent, attractive, & 
athletic SWM sks couples 
and women for mutual pleas- 
ure. There is no harm in 
trying. Discretion expected & 
assured. PO Box 1295 Bos- 
ton 02104 SASE for return of 
photos. 


PEOPLE’S CHOICE 
Meet the people of your 


choice 
Straight gay lesbian Bi 
singles threesomes 


couples 
disc. assured no pros. Send 
sase to PO Box 1226 


Fine ry lady seeks 
MWM 35+ for day or early 
eve Send 

to P.O. 479 89 Mass. Ave. 
Bos. 02115 
Petite seductive WF 40's at 
her best sks succ married 
gentiemen for unhurried 


view. Phone or 
9253 Boston Mass. 02114 


ture if possible & phone. 
to POB 1195 Brookline 
02146 


SLV WANTED 
Obedient live-in siv to do it 
all wanted by white male. 
Total committment required 
Apply to Box 1306 


SORORITY MASCOT 
Good looking SWM, i 
telligent, professional, suc- 
cessful, early 30's desires to 
be initiated as sorority 
mascot. Initiation might in- 
clude hazing, sbsrvnce, obe- 
dience, humiliation, spnkng, 


GET 
EDUCATED 
WANT TO LEARN A FOR- 


jaytul 
Box 896, Melrose MA 02176 


seeks women for mutual 


pleasure over 18. PO 
Box 955 Randolph, MA 
02368 


START ENJOYING 
The best casual discreet 
physical encounters. WM 28 
great mind and body loves to 
Satisfy the ladies of the eight- 
ies. Are you woman en 
Box 94, Newton MA 021 


PNTS DOWN 


dancing. 
attr single man between 
20-26. No fats Box 1175 


flighty with a pench for 
spnkngs erotic must have 
r pert 


tender care. Sincere, —. 
term rela. Box 85, 310 Fi - 
lin St. Bo 02110 


RIVIERA HOLIDAY 
Handsome happy 


CPLS & RIF must 
be att slim 18-35 wid for Sat 
nigh les for more into 


SWF attr young-60 very ac- 
tive interests seeks 
compat male to share 


another S 3 

Reading MA 01867 

SWF wishes to meet prof 
men for relaxed day/night 


encounters Send card or 
phone # to PO Box 433 Mer- 
rimack NH 03054 


Swingers group in Newton 
area looking for new couples 
‘ Please re- 
'y to PO Box 95, Newton 
Lower Falls, MA 02162 

SWM 23 gdik exc bd sbmssv 
cin tve offers bed servs 2 
dom F nd nt be beaut 2 ans 
no pros phn or mail Box 1314 


Att WM needs Bi femaie(s) 
for spiritual developement 
(Asian nice) curious? Inquire 
2044 Hanover 02339 
BOSTON 
PHOENIX 
CLASSIFIEDS: 
WE GUARANTEE 
RESULTS. 


Attr M 6'2 br/gr sks tall N 
Shr MALE for wild discoing 
plus otherassorted fun ac- 
tivities. Box 8143L Salem 
MA 01971 


Shelley 776-0830 
Robin 424-9284 
Honey 921-0509 
Angel 794-9843 

Eve 595-5649 
Delilah 277-5160 
Kara 267-9337 
Vanna 427-5041 
Heather 745-8604 


_ Area Code 617 
LIVE PHONE SEX 
aH. 


out tittle scenarios together. 
it’s an exciting fun 


meet and discuss it. Write 
Box 222 Newton Center MA 
02159 


A GOOD SPNKNG 
For spoiled young men 18-30 


WM discreet. 
1025 Alliston MA 02134 
Ange! womwn sex 


frndshp. | enjoy sports, outs 
doors, science 


LET’S SHARE 
A FANTASY 
TOGETHER 


SARA 
(617) 462-8327 
INTRODUCING 
SARA'S FRIENOS 
CHRISTINA 


STRIP TEASE 


ic. 
TeleTease Telegrams 
354-5000 
Cambridge 


I can help you 
live your fan- 
tasies. Call me 
and fulfill that 
desire within. 


i 


Dom WM 29 sks subfemale [ _BIWM cule 24, seeks to PRIVATE MAILBOXES PRIVATE MAILBOX 
es > 18-30 for nude shots. Info 23 or younger fr No Shre. ‘ ie 
and photo to PO Box 1921, Looking for new friends in g Bt» 
my area. Pis send tel # and / ne 
photo. Box 1295 ees 
GWM prof 39 yo 5'10 138ibs 
br hr eyes st appr stable se- nied 
cure honest non baer type nue 
had prev long term rel seeks ie 
— per for friend and pos rel 
‘ shape, DWM 38 seeks WF 
20-30 open relationship 
Ps South Shore entreperneurs 
a whom have made it big wish 
py to do same with 2 shapely 
ONLY 
Nature group enjoys social- 
= izing and swinging together. 2 : 
Your assurance of cleanii- 
: ness and proper hygene is of a 
utmost importance. We only | 
respond to full information i 
replies with a photo enclosed , 
" ‘ P| what you enjoy. Letter pis, 
SWF 40s gdiks shape sk like descrip, way to cont. Be 
cin SWM ongoing delite ph sncre. Be yourself. Box 1193 
hng oversxd, but under pr 
at home, sk cin discrt F for looking at when GWM’s look See Two's Cor ad in 
no strings fun & mutual ben- a at Get even with this one. 
efit photo helps cpl ok no Write me. Box 1312. 
— : Leather Clad Ger CPLNEWIN TOWN 
Let me spoil away your seeks serious successful  YuPple-type lady to share 
cares-send your card to gentlemen to serve as sive. housemate. Box 1224 : 
ee slender, buxom beauty at PO ee ee se forms of dom & fantasy Dad 40 gives jeans dwn bare ae 
Box 2889 Boston 02101 fulfillment Send phone bttm sonkg to bad boys 
number or SASE to 18-32 Box 415 Kenmore Sta 
some boys (18-21) lie, but LOOKING... 8950 Boston Ma 02215 
ho red strings of 2 hearts ‘and BEST OF BOTH WORLDS TWO. Unions county 
estate. DISCERNING cou- 
PLES . Dedicated to. 
ca sensuality, art, music & cul- pe 
inary art. Nr. Woodstock. 
Brochure (914 2129 
"946-1579 
CPLS SINGLE F’s sy 
sTRGHT ><— BI 
Sincere, clean, friendly ae 
people looking for adult 
plea: . (No pros please 
discretion assured 
Very classy attr tal slim WC 
be ing WF who enjoys fine oa 
dining, music, and entertain- 
ment. Must be sincere PO 
Bs Box 115 Boston 02129 i 
VERY STRONG Spirited F's: 
to enjoyable physi- 
oil cal give & take, stimulating 
: company. Box 1629, Cam- , 
bridge MA 02238 
SEEKS 
FOR UNIQUE 
ae “ . charm. Send your # to PO meet once a month at my joy music, outdoors, trvi; led 
ie 683 Cambridge 02139 lovely suburban apartment. open minded & sincere; for a RELATIONSHIP atone 
oe = a ee — During a gormet dinner we'll woman who wants both. Box Pa 
discuss our various fan- 206 Charlestown 02129. 
more unusual evenings. In- EIGN LANGUAGE, HOW TO BIWF 24 slender gdlooking Wealthy, North Shore 
HOW TO WRITE A sks same 20-28 for friend- married, 
EEN PLAY? You can ship-fun send pic if poss. , somewhat pe. 
——= find listings for all this and Fram area Box 1285 shy, well-educated Ivy 
whe Leaguer, is in a 
seeks similiar str act and economically, should 
sincere WM 18-28 interested [not be dissolved. How- 
& The Inimitable in an honest, genuine § ever, there are certain, ae 
= NS to help with girl fr also sk P is returning to Boston and other eclectric pursuits. [needs that are not being eS 
stripping; § day or speech, vocu. Box 2122 Ifyou wish to be trained Prefer student/professional § met. 
Pe | real mel) Ask, tik to me. ILY you must call: (718) 520-0079 b., MA 02238 ae 
Or write to me BIWM 34 5'9 170 brbli hry 
hot theatrical pro-tantasy, SWM. grt body, wants Hildegarde gdtimes + frndshp no marr 
S&M B&D jocks, sox, feet, Attr WM 35 novice wants honest, caring, loving, hrny Forrest His, NY 11875 7073 Wore 01605 
submit to dom W, no pros. alwys. if send nude 
84D, etd spring, etc. Train photo, reply same to: L.W.S. be | am hoping for a lady 
me to be your PO 399 PO Box 1482 Waltham the | WhO. ideally, Is over 30, 
Prov. Fit. Camb 02140 Brazilian Guy Blond 5°10 The Phoenix well-educated, attractive, 
% GWM 32 6'5 205Ibs gdikng gdikng AIL W Cple seek others. She Attractive 39 yrs WM seeks — biue eyes, 160 ibs 28. Own Shining Star of tall and who would not be he 
: tird of tt. W Cple seek others. She older women (30's-40's) for business, wants to meet girls os adverse to entering into a i 
with description. Box 1263_ She may meet w other Giscraet tel me needs, yourrname & phone number | —_| | mutves reapect and ime- 
— ‘sires photo please Box 1315 to PO box 1044 Brookline grity are of paramount im- 
> receive yr place must. Lking Traveled Harvard gent 35 | am prepared to offer 
for gd times as well as the right lady significant fi- 
= — 5 
PHONE conceivably, alter the ra 
naughty bttm PO 523 Cam- CALL SEX ote pong of, at least, part 
bridge 02238 ter In addition, | would 
riage situation - | have 
a Pretty student 21 available , | this type of arrangement aie. 
to visit ion Melrose | would not be total con- 
Newton or areas Straint on the lady's social 
present, | am trav- 
3 clean-shaven, intelligent in- am 
shape ectomorph 28-40 for Europe 
Po very attractive pleasant 373-6216 j TELEGRAMS my return, | will find my ae. 
i— = shaply female companion DIANA Male & Female | Call: | Cindereila! 
with passport to share the 350-6194 Altreplies must include 25 
beach casino and nightlife of MONICA BELLYGRAMS (G) (212) { a@ phone number. Box- 
Monte Carlo. It you are over 848-6924 SINGING GRAMS. | numbered replies will not ‘asl 
25 and would like a —_ STEVE - BALLOON GRAMS 254- } be answered. Photo help- WG 
—_— —— pean adventure write ful, but not necessary! _ 
Box 492 Newton Corner 406-3000 Birthday, Bachelor, 7549 | 
‘ACY ASSURED - 
FOR OPERATORS i Box # 1303 
ea: = 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should 


forward flyers or 
other unsolicited 


material. 


TV-TS TAPESTRY 
Tasteful, comprehensive 
all persons inter- 
crossdressi 


FOR YOUR 
PLEASURABLE 
DELIGHTS 


617) 266-9302 


MC/VISA _24 HOURS 


WM-goodlooking, clean, 
slim, trim, for some- 
one to xdress . PO Box 
129 W. Boxford, MA 
BIZARRE. 


EROTIC | 
FANTASIES 


Now realize them at 
On 


home!! the phone!! 
What KIND of fantasies? 


all areas of the bizarre and 
erotic. Before your fant 
begins, a consultation 
ensure total satisfaction. 
WHATEVER 
FANTASY 
YOU WILL BE 
SATISFIED 
Let us hear from you 
(718) 529-3154 


The Fee: 30°° 
VISA or Mastercard 


SWM looking for woman sin- RAQUEL WELCH 
55-26-32 THE tow 
whch Guaranteed rating gentie-| | Boston 
BUSTY HEART Classified 723-3605 et 
and have fun! cheerleader type. dis- 
688-2524 married men and creative IT RUNS FAWN fe dhe 
BUSTYGRAMS | bo ‘TIL 1T WORKS 
| | 
482-0744 
ESCORTS 599-8947 
Discretion assured Kall ws for quately 
SPECIAL NOTICE ASHLEY 
Concerning all escort Have an enjoyable 
and massage advertisers escort with a pouen & 
All phone numbers must attractive 
to run. To do tein can Out calls om. 
Classified largest excortreter- 267-1234 4 Hrs. 
OUTC 
Bi italian Jock 
PLEASE in/out escort Tom tor 
THE LAST 40 Tuttle Strect, Sune 132 | 160s please 777-6 
PAGE 
UNCENSORED 
meet S or M F's to 50. Am vry 
Lisa’s 
dies 
Phone or SASE, La 
descreet. x 
44 chs shove F 18+ ~Quality eather 
| Fantasy Phone or 
PO Box 5501 Manchester 
NH 03108 Lace 
WM 24 5°11 140 wnts yngr 
Mediord North of Boston ‘ 596-0662 
pee & hone got ist PO Let us drive 
Box 57 Acton MA 017: 
you wild * Tawny 2PM-2AM 
@: Why haven't Jaimie Outcall Escort 
you met the right We're : yee: i All Calls P.O. Box 248 
people? Waiting Serena 01950 
A: Because you Pet Candy by Kathy 653-1695 
haven’t called only cole welcome 
BUDDY’S! * Lola Lu MALE 
Call Us Now ... 
person gay tasies fulfilled. 372-7367 
|| (G17) 923-9629 
(603) | “For the very finest” 
880-7625 | incall Escort 
in eper-bullts, AD | is t resses Mon.-Sat. 
Box 1438 Boston 02117 
ner Phoenix Box 119 Female Operators (ESCORT BARRY 
- BODY BUIL’ AMY & LISA. Outcail escorts. Escort by nice pretty lady 
Escort for on Cau Well ends OW is 247-0395. 9AM- 1:30AM only verified 
ready ag ‘out OUTCALL 489-4900 


Phone Affairs 


Let's turn each other on... 
Call SHARON. 


(617) 266-9302 


BOSTON’S | 


Sex 


MC/VISAonly 24hours 


DIAL-A- 
MISTRESS 


PHONE FANTASY 
You owe it to yourself to 


WM 6'1 190 30 very attr & 
try first time bi experience w/ 
right cpl. POB 181 New Town 
Branch Boston MA 02258 


MISTRESS 


WHERE 
FANTASY 
BECOMES 

REALITY 


24 Hours 


965-4493 
PHONE FANTASY 


Biceps 20. Waist 30. 


SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 
All phone numbers must 
be verified by 6 pm Thurs- 


day evenings for your ad 
to run To do this. call 


267-1234 


Thank you 


For a tantalizing 
adventure in phone 
fantasy. 


Special rates 
or 
additional calls 
Ask about Gigi’s 
Happy Hour for 
the 


discriminating 
gentleman. 


Boston's finest 
phone sex 


FANTASYS 
FULFILLED 


HELGA 
277-5262 
BRIANA 
665-8214 
MC/VISA-24hrs 


ABRACADABRA 
Let Jeani make your wish 


Absolutely gorgeous tall 
WF es- 
cort 24 hrs. Jill 536-9707 


man. 
Vr attr model type. 21 y.o. 
dark 6/160. Peter 350-6019 


“ALEXANDRIA” 
Escort stunning raven haired 
beauty, safe, conv to trnsp, 
pre-op 739-2833 


BRAD 


Handsome, hunky 
jock escort available. 
In or out. 


JACQUI’S 


South Shore's 


698-6253 
298-2511 


tt ANDREA !! 
Petite pre op retax 
joy escort now 731-6 


& en- 


ATTENTION 
FEMALES & 
COUPLES 
black male will escort 
you. Call 284-7286 
boa 
PHOENI memorable times. 
CLASSIFIEDS: 
WE GUARANTEE accommodate the 
RESULTS discriminating 
All ified 
JACKIE’S Quteats oi 
B ACK $ reater ion 
284-0214 Ri, NH 
tine 
Escorts 
SCOTT 
College sock 
Goodiook' 
Escort Available | Shemales 
All Calis Verified 
242-1397 
Discretion assured. 
BODYBUILDER 
Rock hard, ladies, 
male escort outcalis Tony 
285-6894 
THREE’S COMPANY 
TWO IS BORING!! 
Together a beautiful 
blonde and a 
gorgeous brunette will 
fulfill your wildest fan- 
tasies. 
Cail 289-9556 
—_ ESCORTS 
Attractive men 
I'LL 
and women 
ENTERTAIN available for 
YOU singles or 
Escort by couples. 
Pre-Op Karra Open 8 days 
731-4552 and nights 
19 = = 


yeer- old roommates 
call Alex and Jeff at 
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and 
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HOUR LONG 
TOTAL BODY 
MASSAGE 
Drop in appointments 
for returning clients 
when phones are not 

functioning. 
1193 Wainut St. 
Newton 
Highlands 


Newton open 7 days, 9-10 


965-1066 
--965-5535 
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perienced and creative in MOVES 
men (over 30 pref) safe clean 
line: Steve, Box 35, Bierioa, pvt in/out movies. 
YWM hsm hng 5'10 150 to be 
trmed as sly or anyth Kinky 
PO Box 334 New Town 
come true. Outcall escort 
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= Gentiemen 40+ meet two attractive, young et 
HOT ladies want to share lovely ladies for afternoon women available When 
| pleasure. Send card to Box counting on qual- eae 
~ | "ADONIS ESCORT 
j F h 536-5324 
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phone no to POB 391 Cam- by Gigi - Pee: 
bridge, MA 02140 Exceptions! young college 
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‘4 pND4 
HUNK 4 Very ht & hunky escort for 
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HANK, the leather man 
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ist call ZA || 
107% 
; call 10 AM - 10 PM 
Andrea 
782-2074 289-3214 
Susie = Sascha at 
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Introducing 


Best 


We'd like 
to make 
your night 
in Boston 
something 
to remember. 
Attractive 


SERVICE 


Every one of our es- 
corts is out of this 
world. 

Additional female escort 
openings 


286-2730 


GENTLEMEN 


661-3094 
e= 


24 HOURS 
CALLS ONLY 
Au CALS 
VER FIED 


Beauty 
Class 
Elegance 
Seryvirg 
“orem Saute Snore 
“Yass 
-ewa € =Sscorts 
Wartes 


MASCULINE 
Brian/Steve cleancut & 
goodlooking escorts for seri- 
Ous men 277-7489 in/out 


Maggie and Molly, lasses for 
outcall escort 247-0395 


and male escorts 
available. Cou- 
ples are welcome. 
Call: 


247-1942 


Now serving all of 
Massachusetts, 
New Hampshire 

and Rhode 
Island. 


Open 10 AM to 
Midnight 
All calis verified 


Now accepting 
applications for 
female escorts. 


a. = 


[Scruples 


For the 
gentlemen 
who is 
accustomed 
to the 

best of 
everything 


288-7232 


All Calls 
Verified 


Female 
Escort 


Openings 
Available. 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 


INQUIRIES 


For box mail inquiries, 
Phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 


picked up between 9 
a.m.-5 p.m. Mon.-Fri. 


ATTENTION 


MASSAGE & ESCORT 
ADVERTISERS 


The deadline for 
ads (line & display) 
is 12 noon 
WEDNESDAY 
There will be late 
fees of $10.00 for 
any line ad & 
$1 
play 


received 
after the deadline. 


ARE YOU 
BORED? 
We as SISTERS and 
new to the area can 
cure all that ails you. 
Cail us and let your 
FANTASIES become 

realities. 
Available for in-call 
and out-call 12 a.m. to 
12 p.m. 


Box 1326 
Escort 


DOM MISTRESS 
Strict discipline, spnkngs, 
light trtre. Afternoon/eve 
277-7581 


adies 
and men. 


42nd Street 
Escort Service 


5.00 for any dis- 


99 
“SWEET TALK CLASSIC 
Boston’s Finest Invites you 
tot 
Telephone nee 
antasy Service now that 
you've had 
738-7570 
We 
dancers 
$20 models. 
MC/Visa/Prepaid 
Let us escort you. 
° Boston and the 
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for 965-4459 266-444 
additional calls ESCORTS 
NEEDED 
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send AVA BOX MAIL 
NOTICE 
Relaxand Enjoy. | only bona tide 
02134 incall Escort replies to an ad 
Voluptuous should be directed 
289. 321 ‘ber. The 
num 
— t 4 or 
ECSTASY GENTLEM flyers or 
GWM-ESCORT 
male Clean lacs 
out Call 284-7197 iF You Miss THe 
perience. Put yourself F. l 
in the hands of a truly Y. emale 
beautiful lady, a our 
bright and articulate Escorts seated 
companion, an escor. Fantasy 
whose warm and per- Available ANY OCCASION 
sonable nature will Beautiful 424-0667 
re a gen - I 
finement and | Available | | cregance comes in | | 889-4598 
come you to the world Escort Pairs. Attractive es- 
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ESCORTS 


The Elite 
Escort DESIGNED . Our prompt and 
Referral FOR personalized 24 
MEN hr. service 
and The t guarantees the 
riendly service 
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and charming Club Of x2 attractive ladies 
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if ston: 
m= Escorts 
Female & 
7 Male 
Escorts 
“The difference 
is quality.”’ 
Discretion assured. 
Serving the entire 
Mass. Area. 
To arrange for 
489-4541 
outcalls only 
: Openings for thin 
; attractive escorts 
and dancers. 
ESCORT 
| 
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Serving entire Mass. 
haus, @ 
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fees of $10.00 for Pleasurable, | | 2 
any line ad & 
Immediate and nga service 
cen you vag. cot | NORTH SHORE’S and charming 1779-00 cate 
Escort 646-1238 DOLLY PARTON 
Karate Kid Escon | LOOKALIKE escorts. z 
male Bi in or out 646-3029 
Karen and Alice, Mon 10. AM-5 PM SHARLOTTE 
outcall escorts 247-0395 595-2027 for the per ° 
Monique's Please dial correctly Male Female. out the best 
the best ahead of the rest. ESCORT OPPS. | 
Walt 536-3254 
Discretion assured. 
All calls verified. Now serving all of Massachusetts. Mystique ware 
ular Customer of your service 
Dinner dates PES 80 please write a note. | will 
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ALBERT 
USA TODAY 


by Owen Gleiberman 


hen you watch a stand- 
up comic, what counts 
isn’t just the material 


but the attitude — the tricky 
interplay of arrogance and 

erosity — with which it’s 
delivered. A good stand-up 
knows how to usher you right 
into his own mind, to make his 
raffish observations seem part of 
some funky, privileged, 
hipster’s-eye view of the straight _ 
world, Getting onto a comic's 


1s 
can rival a chemically induce: 
high. And that’s the ticklish 
sensation you get from the best 
parts of Lost in America (at the 
Cheri), Albert Brooks's inspired 
new comedy about a Los 
Angeles ad man who decides to 
turn his back on yuppiedom. In 
his first two movies, Real Life 
and Modern Romance, Brooks 
played the same basic character 
— the babbling egomaniac 
whose compulsive, nonstop 
talking was like a verbal force 
field, walling off anyone who 
came within listening distance. 
Big and burly, his overgrown 
baby face topped by a frizzy mop 


exploded from 
. ctive brain cells, Brooks 
the infantile showoff was both 


his own hero and his own fool. 
As it turned out, he was too 


*movié; the more you got 
pulled inside his spastic, talk-to- 
the-walls mania, the more the 
other (often funny) characters 
began to seem like rickety props 
for the mighty Albert to cast 
aside at will. Lost in America is 


‘some kind of breakthrough. 


Brooks is still talking up a storm, 
but this time he’s doing it in 
character, using his verbal gifts 
to create a desperate, oddly 
passionate protagonist who 
emerges as a hero — and a fool 
— for our time. 

Brooks's David Howard is an 
advertising hotshot who's been 
inching his way toward a 
Continued on page 10 


BROOKS’S | 


bert Brooks in Lost in America (top); Michael Palin in A Private Function (bottom) 
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A BLOKE 


by Michael Sragow 


ust one year ago, 
5 | playwright and TV writer 

Alan Bennett complained 
that directors fail to regard his 
film scripts as “ready-made 
movie material” because they 
confuse moviemaking with 
generalship — and in his scripts, 
he explained, “the infantry is 
recruited from aunties, and 
wheelchairs make up the 
armored division.” But last 
November, A Private Function, 
his first produced screenplay, 
premiéred in London to 
thunderous acclaim, and it has 
since garnered a fistful of British 
Academy Award nominations. 
Now that it’s opened here (at the 
Nickelodeon), we can appreciate 
his frustration and savor his 
victory. A Private Function, a 
story about a chiropodist and a 
pig, is prime British comedy on 
the hoof. 

It's been so long since we've 
had a British comedy in the 
grand tradition ( The Missionary 
was a pale imitation; Bill 
Forsyth’s and Monty Python's 
are simply their own thing) that 
it may be useful to remind 
audiences what to expect. James 
Agee defined the vocabulary of 
American comedy as the yowl, 
the belly laugh, and the boffo; I'd 
define the vocabulary of the 
British comedy as the gurgle, the 
chuckle, and the chortle. The 
best American comedies tend to 
be brilliantly made contraptions; 
the best English comedies tend 
to be wildly sown gardens. 
American comedies usually err 
on the side of vulgarity and 
brashness, the English on the 
side of quaintness and timidity. 
But Bennett, you may recall, 
started out in Beyond the Fringe 
(the other members were Dudley 
Moore, Jonathan Miller, and 
Peter Cook), and his humor is 
filled with healthy rudeness and 
imaginative energy. He plays 
with several of Brit comedy’s 
favorite bugbears. While 
Continued on page 11 


6l HOWVW 


a 
i's 
: 
er 
‘ 
: 
4 
fl 


SECTION THREE, MARCH 19, 1985 


THE BOSTON PHOENIX, 


by Henry Sheehan 
F ‘ilm noir, a foreign phrase for a category of 


American movies,-has become increasingly dif- 
ficult to pin down — I’m glad I didn’t have to 
program the Coolidge Corner Moviehouse’s current 
series. But if the genre’s difficult to define, it’s pretty 
simple to recognize. Half the screen is black, the rest is 


John Dall and Peggy Cummins in Gun Crazy: beyond the noir handbook 


Band outsiders 
Two or three things I know about noir 


swathed in shadows, with maybe one overlit pool of 
brightness isolating an irregular portion of the frame. 
The action encompasses murder, corruption, and, 
especially, sexual betrayal. And it usually comes in the 
form of a detective story — but a story like no other 
crime yarn. There’s no talk of social outcasts or law and 


order, no neat subtext of social harmony disturbed and 


_ restored. The.film noir detective — or newspaperman, or 


~ criminal, or victim — walks through a world where old, 
reassuring frames of reference have been obliterated in 
the most literal, cinematographic sense. In its purest 
form, film noir is a cinema of despair and regret. 

Lately it’s become a reflex to date the birth of film noir 
from the release of Billy Wilder’s Double Indemnity (to 
be shown at the Coolidge Corner March 29 and 30), and 
there’s no question that this corrosive 1944 film 
embraces many of the elements that became noir 
standards. The movie is a steaming cauldron. (hey, 
overindulgence is another standard) of sex, greed, and 
murder stirred up by an insurance salesman who is 
willing to gamble his life on the chance to run away with 
a sultry, unhappy wife — and pay for it with her 
husband's accidental-death policy. Although the tri- 
umph of the id and the scheming bitch were indeed to 
become hallmarks of noir, the movie as a whole pulls up 
just short of the classic structure: the central noir figure, 
the seeker for truth amid chaos, is pushed to one side. 

But in the same year that figure does appear in Otto 
Preminger’s Laura, as a policeman who falls in love with 

the picture of a dead girl. Fantasizing a personal ideal in 
a tawdry world, this cop supplies a key philosophical 
element of noir: the heroes of these films have to look 
within themselves for believable values, because 
postwar society can’t supply them. The first directors of 
noir were German émigrés, who felt the shock of the 
new world more keenly than anyone else. Neither art 
nor philosophy had prevented their society from 
crossing the line to madness, and their sense of 
dislocation branded their films. 

~ The basis of the noir style, in fact, is a blurring of 
boundaries — between order and chaos, good and evil, 
education and depravity, you name it. Huge swatches of 
black mask the screen until the edges of the frame 
themselves are barely discernible. The characters don’t 
act in a clearly defined dramatic arena — rather, they 
float through an amorphous space bounded only by 
night and fog. Bereft of signposts and landmarks, the 
noir hero has to solve his mysteries in this shadowland: 
the policeman is mired in a corrupt department, the 
newspaperman must elevate violent sensation over the 
facts, the criminal can’t trust the rest of his gang. 

These stylistic schemes are the legacy of German 
Expressionism. Paradoxically, many of noir’s stalwarts 
were originally anti-Expressionists. The exemplary noir 
maker, Robert Siodmak, started his career in Germany 
by directing Menschen am Sonntag, an unadorned look 
at the free time of everyday Berliners in 1929. Yet once in 
the US, Siodmak and his colleagues (Wilder cowrote the 
Sonntag script) switched over to. delirious Ex- 
pressionism, as if the vocabulary of daily life were now 
inadequate. Siodmak’s codirector on that first film was 
Edgar G. Ulmer, who went on to design and direct 
Detour (1946), the centerpiece of the Coolidge’s most 


Dancing her way to Dartmout. 


Oh, Garr! 


by Kathy Huffhines 
T he Meryls of the world have faces like Gothic 


cathedrals. As mothers, they turn confused 
custody squabbles into occasions for nobility. The 
Goldies of the world wear dresses that look like 
Flashdance sweatshirts. As kooks, they rewrite protocol 
by exiting US Embassy cars through the window. But the 


Teris of the world wear bib overalls to supermarkets. As 
mothers, they devote themselves to ordering their kids 
to put those Fruit Loops back on the shelf. As flakes, 
they tend to wander around with hair tacked together by 
a single bobby pin, looking for a lost stocking. A Teri can 
get lost in a crowd — a crowd of other Teris. So why 


single out Teri Garr for a star tribute at Dartmouth 
College? Bill and Stella Pence, who recently relocated 
there, invented these tributes at their Telluride Film 
Festivals in Colorado, to recognize underappreciated 
talent. Their tribute subjects — Janet Leigh and Richard 
Widmark, for instance’— have special qualities that 
emerge uncannily in the Pences’ careful assemblages of 
film clips. For Garr they chose more than clips; the 
tribute climaxed with the complete One from the Heart, 
which in consequence is now being revived at the 
Nickelodeon. 

Although she’s neither as noble as Meryl Streep nor as 
kooky as Goldie Hawn, Teri Garr may be even more 
remarkable for her ability to dramatize a middle ground. 
Reaching into a suburbia that’s been scorned, if not 
overlooked, she projects genuine caring. At the same 
time, she can’t move an elbow without imparting a little 
comic spin. And she has a rare gift for uniting caring and 
comedy — she’s today’s Jean Arthur, giving us in body 
language what Arthur gave us in her smokey-tinny New 
York working girl’s voice. When Garr listens to other 
people, she leans into what they have to say. Her mobile 
body is matched by a mobile face: she’s unequaled for 
double takes, quizzical squints, eyebrows making comic 
asides. Dance is in her genes. “My mother was a 
Rockette,” Garr says during lunch at Dartmouth. “My 
father, Eddie Garr, was a song-and-dance man and a 
comedian. He died when I was 11. My mother supported 
us with sewing and knitting. Finally, she got a job as a 
costumer.” It’s not surprising that Garr’s body always 
moves in little dances. When she’s evincing maternal 
concern, her body finds a still center of attunement. 
When she’s showing comic consternation, she moves in 
karate syncopations. 

The Conversation (1974) featured her first warm, 
rumpled-sheet waking-up scene. There’s something 
irresistibly squeezable about her as she sits on her bed in 
her blue satin textured robe, curling her toes in her socks, 
then padding to her fridge for a glass of milk. She’s 
waiting for the man in her life, Gene Hackman, the dean 
of electronic-surveillance snoops. He’s obsessed with 
living a life that can’t be bugged or traced; he’s 
determined to be unreachable. Simply by curling those 
toes and trying to draw closer to him, or at least find out 
where he lives, her cozy intimacy reveals just how much 
he’s lost. In her first movie, Young Frankenstein (also 
1974), she goes for “ze roll roll roll in ze hay” with Gene 
Wilder. The next morning, at breakfast, as Wilder talks 
about digging up graves and finding body parts, she 
butters toast and blandly wonders about the size of the 
monster's schvontzstucker. As Wilder's dazed hausfrau 
lab assistant, she’s constantly suggesting sex, but with 
comic unawareness. 

With Oh God! (1977), Close Encounters of the Third 
Kind (1977), and The Black Stallion (1979), Garr begins to 
play mom roles. Cast as the shallow woman lacking 
imagination, she won't believe in God, flying saucers, or 


. 
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fascinating triple bill (it’s showing with D.O.A. and The 
Phenix City Story on March 20 and 21). Ulmer was a 
longtime denizen of Hollywood's Poverty Row, the only 
area of the industry where he felt he could avoid the 
studio interference attendant on big-budget pictures and 
work with integrity. To call Ulmer’s films low-budget is 
to understate his financial constraints. Frequently he 
was denied even the use of full reels of film, so that he 
had to make do with “short ends,” the remains of reels 
that had been used on other productions but not fully 
exposed. Yet Ulmer went blithely from film to film, 
turning out one perverse triumph after another — like 
Detour, a masterpiece of futility. While hitchhiking from 
New York to Los Angeles to see his girl, a young 
musician is caught up in a murder and gets victimized by 
a strange, vicious woman who travels with him and 
blackmails him. The action unfolds against flat rear 
projections, painted backdrops, and tiny, minimalist sets 
that nowadays would be considered daringly arty. Out 
of this logistical and existential nightmare, Ulmer 
produced a suffocating depiction of spiritual oppression; 
it’s unlike any movie you've ever seen. 

Just as realists like Wilder and Siodmak turned to 
Expressionism for their noir films, so former Ex- 
pressionist cinematographer Rudolph Mate turned to a 
hysterical realism in D.O.A. By the late ‘40s noir was 
already running out of commercial and creative gas. 
American directors would toy with the formula, as 
Jacques Tourneur did in the 1947 Out of the Past, or else 
they’d retain only bits and pieces of the nighttime 
atmospherics, giving over the rest to a semi-documen- 
tary style, as Anthony Mann did that same year in T- 
Men (April 3 and 4). That film, with its newsreel-like 
narration and attention to police detail, addresses the 
subject of farmworker exploitation with a journalistic 
detachment, but beneath its cool surface there’s a 
mounting, unstoppable flood of violence. So, too, with 
D.O.A., the story of a man who has been slipped a fatal 
dose of poison and has only hours to find out what it was 
and what the antidote is. 

In 1950, Joseph H. Lewis was able to cut loose from the 
central stylistic devices of noir by taking his camera 
outdoors, away from the Expressionist womb of the 
studio, to make Gun Crazy, an early Bonnie and Clyde 
story. Lewis mixed the sexual adventurism of noir with a 
newfound realism, and in the process he gave an actress 
something to do besides symbolize evil. The film opens 
with some fashionable psychologizing, but that quickly 
gives way to the sexual heroics of Peggy Cummins (in 
the performance of her life) as a tough broad who wants 
to get to the top of the criminal heap: she scares off one 
potential mate with the line “You'll never make big 
bucks because you're ... just... a... two... bit... 
guy.” At first the lighting and low camera angles are 
right out of the noir handbook, but then Lewis takes his 
camera out into the streets and the sunshine: in one 

Continued on page 11 


her kid’s racing a horse. But even in these thankless 
roles, she’s able to differentiate and enrich each potential 
stereotype. In The Black Stallion, she tells her son he 
can’t be a jockey, but right after she says no, she begins 
listening to him; and as he begs her permission, her 
forehead furrows into corrugated concern. If The Black: 
Stallion offers the sweetest of her mother roles, Oh God! 
gives the most evenhanded and the funniest. She’s 
irritated with her husband, John Denver, who’s seen 
George Burns as God, but she’s sympathetic, too. While 
he’s being too honest to oil the cukes in his supermarket, 
she’s got her nose in the laundry, sniffing out shirts that 
can still be worn. When she’s bothered by phone calls 
from every kook in the world who suddenly wants to 
talk to her visionary husband, she erupts in little shrieks 
and throws kitchen towels over the ringing phone. To 
this woman, crises in suburbia can all be resolved with 
the appropriate linens. The wife and mother in Close 
Encounters is the most hair-raising of the three. When 
her saucer-crazed husband, Richard Dreyfuss, locks 
himself in the bathroom, she responds with a dance of 
hysteria that’s punctuated by slamming doors. She’s the 
kind of woman who's always either prying into her 
family members’ lives or pushing them away from 
frightening situations. After husband, wife, and kids 
spin around the bedroom in a circle of anger, she’s all 
boiling mania. She won't let Dreyfuss hold her, and she 
refuses to hold him. This encounter, too close for 
comfort, is the most interesting human scene in the 
movie: it contrasts the pain of ordinary human 
relationships with the ease of the interplanetary 
encounter, where there’s just gentle light pouring from 
the mother ship — no barriers, no doors. 

In Tootsie (1982), Garr creates her greatest comic 
resonance as a woman literally without resonance. She 
starts out in an acting class, doing breathing exercises. 
Told to breathe deeply from her diaphragm and make 
sonorous noises, the best she can manage is a pathetic 
little sheep bleat: “Mehhhh.” If she got trapped in a 
bathroom for 20 minutes at a party, nobody would miss 
her enough to go looking for her. The regularity with 
which she’s stood up by Dustin Hoffman provides the 
movie with a rhythm of its own. As one of her circular 
little speeches might put it, she lacks resonance because 
she can’t get angry, she can’t not get angry, and she can’t 
get angry very well. She asks Hoffman for anger 
coaching, but she needs more than that. Harpooning, 
perhaps. Later, anger gets the same comic comeuppance. 
After Hoffman tells her he loves Jessica Lange, Garr 
zooms out of her chair with a trademark shriek and 
elbows her way out of his kitchen, shouting, “I read The 
Second Sex. | read The Cinderella Complex. I'm 
responsible for my own orgasm.” But no sooner has she 
made us laugh at the jargon than she speaks more 
deeply in her own loopy style: “I need to feel like this 
until I don’t feel like this, and you're going to know that 
Continued on page 10 


Louise Reynolds: more than a short story 


State of the art 


renaissance woman 


by Susan Orlean 


alk about double lives: Louise Reynolds is, by 

day, a trim, punctual, hose-and-heels legal 

secretary at one of Boston’s moldiest old law 
firms. But by night, by weekend, by whatever free 
minute she can muster, she is the editor of the new 
renaissance, the literary magazine she founded 17 years 
ago. What distinguishes tnr from any of the other 1400 
literary magazines published today is that it is wildly 
eclectic (featuring social and political commentary and 
visual arts alongside the usual poetry and prose); it is 
wide open (getting more than 90 percent of its material 
from unsolicited submissions, unlike the archetypal 
litmag that nurtures a small circle of friends); and it is 
consistently good (an assessment made by many of the 
critics who've sized it up over the years). 

It’s also flat broke — a standard enough state of affairs 
in the literary-magazine world. But unlike many similar 
publications, tnr isn’t associated with a college or some 
richer institution that can make up its losses. What it’s 
got is Louise Reynolds, who does nine-to-five penance 
and leads a life she never imagined she would, all to 
float her magazine. 


Of mice and men 

It wasn’t supposed to happen this way. She was 
supposed to be living in New York, running a quarterly 
litmag with a friend, and by now enjoying the comforts 
accrued after nearly two decades of hard work. Twenty 
years ago, Reynolds was fresh out of school, kicking 
around New York and cranking out short stories. “What 
happened to me happened to a lot of people,” she says. 
“| had three stories accepted by literary magazines, but 
they all went out of business before they published my 
stories.” So she and Columbia professor Sylvia Shirley 
conspired to start their own magazine. They planned for 
the widest of mandates and for contributors from all 
over the world; being, as Reynolds puts it, “wildly 
optimistic,” they were sure the thing would break even 
by the fourth issue. 

In 1966, as plans for the new renaissance were being 
settled, Sylvia Shirley suddenly died. “I didn’t know 
whether to continue or not,” Reynolds says. “But in 
1967, I decided to go ahead with the magazine.” With a 
bang, in fact: the first issue of tnrled with a piece by Mel 
King on black power and anti-Semitism, and it brought 
the magazine instant notoriety — but not money. Well, 
there was a backer who liked the looks of the thing and 
offered to pitch in for six issues, but he died shortly after 
the third one came out. In order to finance the magazine 
and continue paying writers, Reynolds had to move back 
to her parents’ home in Arlington. “I really prefer New 
York,” she says. “I feel more at home there. But I 
couldn’t afford to live there and do the magazine.” Not 
doing the magazine didn’t seem to be an option. “I guess 
I'm stubborn. Maybe resilient.” Had to be, because for 
tnr, even the fair strokes have gotten fouled up. For 
instance, two years ago, Mayor Kevin White declared 
“tnr month” in honor of the magazine's 15th birthday, 
but the typesetter went out of business and the 
anniversary issue came out well after the celebration. 

But the bottom line is that it did come out. Money is 
always the issue: she used to get by just freelancing as a 
secretary, but five years ago, despite her misgivings, she 
had to take a permanent job. In these 17 years, she’s also 
scratched together a few grants from the National 
Endowment for the Humanities and state arts agencies 
and found a few temporary deep pockets — but never 
enough to let her get back to tnr full time. 


My back pages 

The magazine has gathered about 1700 readers who 
devour its smorgasbord: translations of Turkish poetry, 
political analyses, photomontages of Jimi Hendrix by 
Nona Hatay, short stories by the known and the 
unknown, work by prison poets well before they were in 
vogue. Its largest audience is in New York and California 
(it’s available locally at Reading International). “We're 
not quasi-academic,” Reynolds says. “I guess that makes 


it a little hard for Boston. Readers here prefer something 
a little derivative. The real thing's a little gutsy for 
them.” The controversy tickles her — is it a little dig at 
dowdy Boston because she ended up here in spite of 
herself? She’s too demure to say so. She's also too 
demure to overanalyze her dedication to a project that’s 
gobbled up her social life and thoroughly redirected her 
existence. After so many years, though, it’s probably like 
wondering how it would feel to be five inches taller — 
an interesting mental exercise, maybe, but sort of 
irrelevant to the way things are. “I just have a strong 
belief in the work,” she says. “One good letter can give 
me an adrenaline jolt. | haven't lost the feeling of 
reading something so good that the words just jump off 
the page.” 

Not that starting and abandoning a magazine is 
strange behavior. After all, even though in the last 20 
years the number of literary magazines has hopped from 
250 to 1400, the number that has soared and sunk is 
probably double that. “When you find yourself getting 
impatient,” she says, “and if the product doesn’t excite 
you anymore, then it’s time to wind it down. I guess | 
haven't felt that yet.” 


Battle of the benefits 


Nothing like dueling black-tie balls to liven up a 
Saturday night. Last week the Massachusetts Cultural 
Alliance and the DeCordova Museum squared off in 
separate benefits: the Alliance in its annual Cultural 
Times Ball at Lafayette Place, the DeCordova with its 
35th anniversary party at Prime Computer's head- 
quarters in Natick. Given that geographical spread, even 
the most determined bash hopper had to make a choice: 
I took a deep breath and headed out the Pike. 

The DeCordova party had a twist to it. After all, the 
Lincoln museum has wriggled through some revisions 
this year, what with a director departing and the eternal 
question of what a large suburban museum ought to be. 
Now there is a new director (Paul Master-Karnik), a new 
direction (20th-century rather than contemporary art), 
and a new image (more metro, less Lincoln), so the affair 
was as much a coming out as a birthday party. And did 
they come out. Six hundred tuxes and Bill Blass gowns 
trekked to Prime’s mammoth offices — so big that it’s 
called, in suburbanese, “Prime Place” instead of the 
Prime Building, and they grow full-size trees in the main 
lobby. (The computer company donated the space for 
the evening.) It certainly seemed a successful affair. 
There was art from the museum and a slide show, and a 
square band and a hip band: the old folks frugged to the 
hip band, and the smattering of youngsters (a sign that 
the museum is succeeding in attracting new supporters) 
formed a circle around the square. Well, that’s the ‘80s 
for you. Even more ‘80s was the performance by the 
Jeanette Neill Dancers, who, clad in bondage tutus, did 
something sort of Solid Gold to the delight of the Route 
2 crowd. I guess they don’t get a lot of that in Lincoln. 


Now, 30 seconds with ... 

Donald Glut (a dinosaur expert doing promotions for 
the new dinosaur comedy, Baby): We always need new 
dinosaur films. Most of them just rehash the same three 
stories — a look at the Stone Age, the cavemen versus 
the monsters, and the lost-world fantasy. And | guess 
the Godzilla plot, too. 

Q: Would a real dinosaur be as friendly as Baby? 

A: No, but this is a fantasy. | think a dinosaur would 
be more docile and less friendly. More like a cow than a 
dog. 
Q: Why are we fascinated with dinosaurs? 

A: Everybody is fascinated with fantastic things. 
Dinosaurs are fantdstic, enormous, unique, and we 
know they existed. Young kids love them, and adults 
love them. As teenagers we lose them to drugs or rock 
and roll, but they come back. 0 
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Robert Burns, James 


A. Stephens, and Doug Stender: Englishmen out in the midnight sun 


Cold Southern comfort 


Terra Nova discovers Bo. 


by Carolyn Clay 


TERRA NOVA, by Ted Tally. Directed by Michael 
Murray. Scenery designed by Karl Eigsti. Costumes 
by Mariann Verheyen. Lighting by Spencer Mosse. 
Sound by Peter Sullivan. With Robert Burns, Sean G. 
Griffin, Stephen Markle, Jean McNally, Doug 
Stender, James A. Stephens, and Eberle Thomas. At 


ston 


the Huntington Theatre Company through March 31. 


Pole, when they don’t even like ice in their 
drinks, remains a mystery. But the unknown, 
even the brutally refrigerated unknown, is like a siren 


WwW hy the English wanted to conquer the South 


singing in some men’s ears, and they must march to the 
tune. Certainly Captain Robert Falcon Scott was seduced 
by the white goddess, Antarctica, in whom he longed to 
plant the Union Jack. But being an English officer and a 
gentleman, Scott proceeded, even in the thrall of his 
passion, “by the rules.” And if nice guys finish last, © 
noble Edwardian gents finish second. 

For Scott, finally reaching the pole, in 1912, on his 
second attempt, proved cold comfort. For what he found 
at the summit, besides ice, was a tattered Norwegian flag 


tied to a sled runner: incontrovertible evidence that his 


rival, Roald Amundsen, had beaten him, usurped his 
chosen berth in history, and by means that Scott, every 
outmoded inch the honorable Englishman, considered 
“unsporting.” What's more, Scott was to discover that 
getting there had been only half the fun: he and his party 
of four still had to trek back, in the unrelenting shadow 
of their defeat, over 800 miles of frozen terrain, dragging 
their thwarted ideals like heavy freight. That they didn’t 
make it home but died, as it were, in the traces, leaving 
as legacy a stiff-upper-lip tale of “hardihood, endurance, 
and courage,” served to plant a martyr’s flag in the 
world’s imagination. And, ironically, while Amundsen 
tramped through his blaze of glory toward old age, his 
competitor, symbol of an obsolescent code, remained 
enshrined in ice, frozen in history: a Birdseye version of 
Dorian Gray. 

In Terra Nova, playwright Ted Tally uses the doomed 
Scott expedition as a scale on which to weigh the futility, 
even the foolishness, of Edwardian idealism against its 
romantic appeal to “principle.” And the play, more of an 
inner than a polar exploration, is adroitly balanced, its 
Scott both a fuddy-duddy and a hero, who must in the 
end cling to an honor he acknowledges as perhaps 
empty and perverse. Tally, combining argument with 
adventure, places the Englishman on a sort of Antarctic 
dreamscape, where he is surrounded by his muklukked 
hearties and haunted by his nemesis, Amundsen, and 
his wife, Kathleen, who keeps wafting across the tundra, 
swathed in lace and knowingness, like a fecund vision of 
more temperate climes. Amundsen, for his part, is like a 
monkey on Scott’s back or, worse, on his forward 
horizon: a threat not only to the mission but to the all- 
precious rules of the game. If Scott is a Boy Scout, then 
the Norwegian is a street tough, mercilessly shattering 
windows of rhetoric with the snowballs of his ruthless 
pragmatism. 

It’s a man-eat-dog world, Amundsen argues, making 
no apologies for his expedition’s policy of converting its 
huskies, one by one, from beasts of burden to Hungry 
Man Dinners. This sensible plan is anathema to Scott, 
who vows to achieve the pole “not with cruelty to brute 
beasts but with the pride of English manhood” — 
though there are hints among Scott’s men that lugging 
the 1000-pound sled full of equipment and provisions 


_ themselves has dealt English manhood more hernias 


than pride. But the real trouble begins when Petty 
Officer Edgar Evans gashes his hand and develops 
gangrene, and Scott must decide, for himself and his 
men, whether to cut Evans loose or carry him. Decency, 
as it turns out, is something of an albatross, but it’s a bird 
that, even as it bogs Scott down, pursues him like a fury. 
Amundsen, of course, makes lofty sentiment look more 
like’ a plucked chicken. “Success,” he offers his 
competitor, “is a bitch. Don’t stand under her balcony 

Continued on page 12 


Two for the road 


by Scott Rosenberg 


LAUNDRY AND BOURBON and LONE STAR, by 
James McLure. Directed by Paula Plum. Set designed 
by Paula Plum and Helen Wheelock. Lighting by 
Steve Mendes. Costumes by Jeanne Silver. With 
Robin Poley, Sara Chazen, Ardys Flavelle, Richard 
Snee, Carl John Nolan, and Gary Kirby. At the Alley 
Theatre, Thursdays through Sundays through April 
13. 


east of Sam Shepard’s Mojave lies playwright 

James McLure’s Texas: an alien land where the 
men spit in their palms before they shake hands, the 
women guzzle bourbon in the afternoon, the sky is big, 
and the beer bottles grow tall and tawny in the desert 
sun. In McLure’s companion one-acters — set in the 
somnolent town of Maynard, where “nothing’s changed 
since the Civil War” — the yokels seem at once larger 
than life, as if their vulgar personalities had ballooned in 
scale with their outsize state, and subhuman, like a 
species isolated from the evolutionary mainstream on 
some lonely island and doomed to decline through 
inbreeding. These folks’ genes, you sense, must be as 
frayed and worn as their jean jackets. McLure draws 
caricatures, particularly of the buffoonish men in Lone 
Star, that are hardly credible as real-life Texans and no 
doubt aren’t meant to be; if they were, the state’s 
legislature would have passed a resolution in protest. 
But McLure doesn’t look down on his cartoons from too 
high an elevation; he writes with the affectionate, 
chiding tone of a home-town boy who’s glad he escaped 
but who can’t forget the voices left behind. 

In the best tradition of American regional comedy, 
McLure records the vernacular of his subjects and lets 
humor grow naturally out of it. In Laundry and Bourbon, 
bossy, self-possessed Hattie Dealing is watching reruns 
of Let’s Make a Deal with her friend Elizabeth Caulder 
while folding laundry on Elizabeth’s back porch; having 
seen this episode before, she predicts, “Bitch gets greedy 
and goes for the grand prize — all she gets is a year’s 
supply of frozen meat pies.” In Lone Star, Elizabeth's 


4y omewhere west of Beth Henley’s Mississippi and 


husband, Roy, a drunken bruiser, is hanging out behind 
his favorite watering hole and intimidating Cletis 
Fullernoy, a local Jaycee Baptist and wimp: “I wouldn’t 
piss in your mouth if your guts were on fire,” says Roy, 
with feeling. Much of McLure’s verbal humor will make 
you want to gag while you giggle, as when Roy’s 


Robin Poley and Sara Chazen: Coke and a smile 


younger brother Ray stares at a candy bar and says, 
“Ever notice how a Baby Ruth looks like a turd?,” then 
bites off a big hunk. Grossness is endemic among the 
Maynardites — they're either too simple to realize 
they’re being disgusting, or too proud of it to apologize. 
Laundry and Bourbon and Lone Star form a sexually 
segregated diptych, with the ladies of the club on one 
side of the intermission and the good ol’ boys on the 
other. In Laundry and Bourbon Elizabeth and Hattie 
gossip and reminisce together, and they bicker with 
Amy Lee Fullernoy, a prissy, petty interloper from a rival 
bridge group, who puts on airs. We learn that Elizabeth’s 
Continued on page 12 
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Cheers 


by Carolyn Clay 


DRINKING IN AMERICA, performance by Eric 


Bogosian. At the Institute of Contemporary Art 
(closed). 


itself, considering the number of intoxicants he 

pours over and into himself during the course of a 
60-minute performance — but he’s no stand-up comic. 
Rather, this New York actor/mimic/monologist is what 
you might see if you put the Bowery under a microscope: 
a gyrating cell splitting into a dozen toxic personalities. 
In his new performance piece, Drinking in America 
(which recently had its world premiére at the Institute of 
Contemporary Art), Bogosian built a sort of addition 
onto his FunHouse, creating more larger-than-lowlife 
characters drunk, drugged, or clinging like lichen to the 
chemical escape-hatch industry. And he flitted from one 
to another with the syringelike precision of a honeybee, 
extracting a nectar of Americana far from sweet. 

In the beginning, when Bogosian wandered onto the 
cramped ICA stage, all hip ingenuousness and discom- 
bobulation, you wondered whether art imitated life here 
or what. The performance artist, T-shirted and dis- 
heveled, apologized in advance for the possibility that 
he might be too full of his, well, props to remain propped 
up. He had meant to present a two-hour show “with 
slides,” he said, but, like wow, what could he tell us? His 
ICA hosts liked to drink, he’d met a coke dealer, and the 
days of wine and roses had slid into nights of Trivial 
Pursuit and margaritas. Anyway, he _ shrugged, 
“Drinking in America looks something like this.” 
Whereupon there came a burp of rock music from an 
amplifier in the corner, and Bogosian’s lithe, rubbery 
body underwent a radical change, becoming, seemingly 
down to the chromosomes, the jerky form of a hostile 
Latin wino, brown bottle bag raised like a weapon. “I’m 
better than you,” he slurred. “You're just my dreams at 
night.” And like some pickled Mass Ave Zorba, he 
admonished us to watch him dance, each step stiff, 
deliberate, defiantly half-cocked. 

Inevitably, the al fresco drunkard stumbled, and when 
he awoke to an insistent telephone, he had 
metamorphosed into a bleary-eyed agent, groping for 
the receiver and the hair of the dog. There ensued an 
eerily crass Hollywood conversation steeped in Jack 
Daniel’s and punctuated by a “huh” somewhere 
between a bark and a honk. And as he hung up, 
Bogosian’s eyes went into droop, and he commenced to 
swallow rather than spit his words. A sodden, laconic 
conventioneer now, a purveyor of ceramic style pushing 
a line moldier than any linoleum at some sad little lady, 
he puled about “biznuss,” her “purtiness,” and the 
loneliness of the long-distance salesman until, suddenly, 
he came up as empty of niceties as the spent champagne 
bottle beside him. “Listen,” he directed the companion 
on the other side of his enveloping stupor, “they tell you 
downstairs what I want?” Then, spreading his legs and 
sinking into some glazed sexual limbo, “Do it.” 

Sinking was a central idea in FunHouse, which was 
peopled with some of the same poignant, frenetic 
grotesques. And here too — though Drinking in America 
is ostensibly dedicated to “decadence, inebriation, and 
the struggle to maintain a ‘high’ ” — Bogosian seemed to 
stride onto the elevator of the human condition at 
ground level and push the “down” button. His wild 
descents, rendered exhilarating by their energy and 
rampaging humor, were nonetheless precise and ruth- 
less; the duplication of dialect, body language, even 
degree of derangement was uncanny. Yet Bogosian is no 
Rich Little of the bus station men’s room; agile as his 
impressions are, he seems to inhabit rather than parody 
his characters’ frenzies, assuming and flinging away 
personas the way most quick-change artists do cos- 
tumes. Whether he’s a beer-swilling punk whose idea of 
killing an evening includes torching a van and trick-or- 
treating in the guise of the Manson family, or a psychotic 
evangelist whipping up hatred as if it were egg white, 
the guy makes sanity look like something held on with 
Velcro. 

In the small, overflowing ICA theater, his energy and 
rant, too close for comfort, inspired hip giggles and 
something nudging toward terror. And when the 
intensity momentarily dissipated, as this extraordinary 
actor sat slumped and with his back to the audience, 
hunched in an elderly black addict’s alarming reverie, 
you felt yourself sucked, almost tenderly, into the 
vacuum. “Life is a monkey on mah back,” the old man 
purred, tying up his arm with a “real nice” necktie, and 
Bogosian, insinuating himself into the cliché completely, 
made that monkey dance like an organ grinder’s. But it 
was a downbeat, graceful, purely vocal saltation, in 
marked contrast to the jigs that surrounded it. 

Drinking in America is less than an hour long, and 
though most of it is high-pitched and all-consuming, the 
piece registers as incomplete. At the ICA, displayed for 
the first time and looking like a work in progress, the 
whole seems less well-focused than its parts. Bogosian 
careered all over the map of drugs and drink on his 
private two-lane highway of desperation and crazed 
humor, but he didn’t seem intent on where he was going 
— so long as it was up, up, and away, on adrenaline and 
liquid fuel. In conclusion, he delivered a mini rock 
concert hosted by a wrecked, crowd-working DJ named 
Ricky Rocket and culminating in a deafening heavy- 
metal explosion by something called Cerebral Hemor- 
rhage. Lip-, body-, and whole-fiber-synching to the 
Scorpions’ “Now,” Bogosian launched himself on a 
bravura, parodistic crescendo from which there was no 
return. Despite his brilliance, he left us stranded in air, 
needing a coda like a parachute. 0 


bE ric Bogosian stands up — which is remarkable in 
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Marie-Christine Mouis, Elaine Bauer, and Denise Pons in VII for VIII: getting it on 


First and second sight 


From sex to shining sea with the Boston Ballet 


by Lisa F. Hillyer 


figurations, Elisa Monte’s VII for VIII — one of four 

“premiéres and encores” presented by the Boston 
Ballet last weekend — has dancers coupling, clutching 
each other against the centrifugal force that their 
momentum generates. The curtain opens on four 
couples, all fashionably pantalooned, the men in black 
and the women imred, turquoise, yellow, and gray, the 
women hurtling into the air, the men seeming to anchor 
them to earth instead of suspending them. Sometimes 
the women, their heads and toes reaching back to kiss 
each other, or their legs splayed and puncturing the 
space, are shifted from perch to perch (a side, a hip, a 
thigh) on their men, delaying the final moment of 
landing. 

The crux of much of Monte’s work is in vivo 
experimentation with the manipulation of the body’s 
weight, and the near geometric progression of possi- 
bilities that emerges from utilizing two (sometimes 
more) bodies, their masses resisting or absorbing each 
other. It seems that Newton's apple has only whetted 
Monte’s appetite. Her choreographic structures appear 
to emerge from this concern with gravity rather than 
from narrative, symbolic, or even designerly intentions. 
The erotic quality of VII for VIII arises naturally from the 
conjoint impositions of body weight into a variety of 
shapes electrified by seamlessly intense or darting high 
energies. It is possible to experience the dancers’ bodies 
both as objects under the influence of artistically 
mutable (but realistically immutable) physical law and 
as anatomies of creatureliness. The sexiness seems 
inadvertent, and it’s paralleled by David Van Tieghem’s 
minimalist (voluptuously minimalist) score. Although 
this music has the repetitive and driving rhythms of 
tribal communion, of a fertility rite perhaps, that is not 
its essence or purpose. Even the timbres and colors of the 
instruments, many of them electronic, sound experimen- 


[: counterweighted concatenations of duet con- 


Still, Monte respected the strengths and limitations of 
the company. There are many fewer torso undulations 
and head-whipping movements here than in typical 
pieces for her own company. Ballet dancers worship the 
verticality of the spine as the central axis in the body, the 
head resting gently above; that the head is more 
important than the body distinguishes ballet from 
modern dance, in which the head is simply an extension 
of the torso, equal in importance to the legs and arms. 
Despite philosophical and technical differences, the 
Boston Ballet dancers maneuver well through the more 
democratic use of the body. In one section Marie- 
Christine Mouis is held upside down, legs scissoring 
open. In another, Elaine Bauer moves from Devon 
Carney’s back (he’s on all fours) to his underside, 
clinging like an opossum. In the sixth section, three of 
the four couples emerge from the wings, the men crab- 
walking underneath the riding women. Lying on their 
backs the men elevate the women above them; the 
women stir as if in a hammock. The men curl around the 
women, cocooning them for a moment, then unfurl as 
the women stand on the raised knees, rounding their 
chests out as if sailing back toward the wings. 

These intriguing configurations could be slides, with 
Monte microscoping in on gravity and how it affects or 
acts on bodies at varying speeds and in different shapes 
and combinations. When Christopher Aponte leaps 
sidelong into the arms of the other three men, they have 
to whip him around and fold him double to absorb the 
shock. To unfold him, they turn another 180 degrees. 
When Elaine Bauer and Devon Carney enter, her 
locomotion depends on his, as her feet ride atop his. In 
order to balance, she must then hold him. Ways of 


holding become the decorative extension here. 

The phraseology of Monte’s choreography also 
reflects a study of ways to project bodies into motion. 
There is a feline stalking that climaxes in a pounce or 
hurtle. There are bounding leaps that plunge and spiral 
downward in resolution. There are swinging phrases 
where one body, anchored to another, falls and 
rebounds. Monte builds a powerful aesthetic on 

iment in an age when shock values have risen 
high. But for all its punch, the piece goes on too long. It 
is also very “now,” and difficult to visualize apart from 
the wild ponytails of the women and the strident 
horizontal strips of scrim, one black layer falling and 
rising like a guillotine between sections — both to cancel 
out and to highlight the dancers. 

Not all choreographers push the definitional borders 
of dance. Bruce Wells, the company’s interim artistic 
director, uses all the compositional and stylistic devices 


‘of the 19th century to create a charming, maturely 


crafted work, Imperial Dances. Set to a Glinka score, the 
three-movement premiére proves an excellent vehicle 
for the company. It is formal but not stiff, and Wells 
knows his dancers’ strengths. For Marie-Christine Mouis 
there is a sequence in which she stands en pointe, leg 
extended to the side, and then pivots unsupported into 
an arabesque — the kind of aerial balancing feat she 
executed so perfectly in Sleeping Beauty. 

Although inventiveness is not the key to this piece, 
Wells uses several vitalizing principles. There are fluid 
transitions between sections. When one group of 
dancers exits, another has already entered; often the 
entering group’s dance passage is a thread from the 
previous one or the herald of a forthcoming theme. 
Sometimes a pas de deux is divided by ensemble 
dancing, but the momentum is never dissipated. 
Imperial Dances also benefits from its small linear 
tensions and rich rhythmic texturing. When the 
principals take a position downstage of their following 
lines of couples, they stand slightly to the left, breaking 
an absolute symmetry. Brief, canonically danced 
passages, or the sequential unfolding of a motif through 
a group, draw attention to the music’s construction, 
which itself refers to the dance as its source of 
inspiration. 

In the first part, three lines of couples deepen the 
stage. The lacy white gowns of the women graze their 
shoulders, leaving their necks bare; pink, blue, and 
purple ribbons define their hierarchical status within the 
company and within the piece. After a traditional 
bowing and curtseying, the lines give way to a daisy 
chain that rings itself about, introducing a pas de deux 
for Christian Zimmermann and Lori Nowak, a well- 
suited pair. Elaine Bauer and Devon Carney dance the 
principal pas de deux. In the beginning adagio- Bauer 
looks at her cavalier from a deep arabesque. Moments 
later, she bourrées toward him, continuing to move her 
feet as he lifts her, and continuing undaunted as she is 
set down. The second movement is presided over by 
Marie-Christine Mouis and Donn Edwards. It’s hard not 
to recall Mouis as the sinuous, catlike siren, in bright 
yellow, from the Monte piece, climbing into the 
darkness on an invisible ladder. Yet in an extraordinary 
moment Edwards suspends her off the ground, teasing 
the phrasing of the music. She lands just in time to take 
off again. It is these tiny, risk-taking moments that make 
Imperial Dances enjoyable, if not earth-shattering. 

Tom Pazik’s Trio, set to a Bach keyboard concerto, is 
less successful in visual design and musicality. Frequent- 
ly all three dancers are seen in a flat plane, executing 
unison movement that breaks off into forced combina- 

Continued on page 13 
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Mick of time 


Exile on riff street 


Jagger tries the rhythm method 


by James Hunter 


fter treating and mistreating rock-and-roll topics 
A like sex and sex and sex for more than two 

decades with the Rolling Stones, famously 40ish 
Mick Jagger has made She’s the Boss (Columbia), his 
first solo album. With six tracks coproduced by Jagger 
and Bill Laswell/Material and three by Jagger and Nile 
Rodgers, it’s the bees’ knees of a record — funny and 
affecting and on its toes from start to finish. Smack in the 
middle of it sits “Hard Woman,” a top-drawer ballad 
orchestrated with a typically keen Paul Buckmaster 
string arrangement and an eloquent Jeff Beck guitar solo. 
Here Jagger’s written a plump Old World melody, the 
sort of generous hum stuff any balladeer might snatch 
up. But the line “She’s a tough cookie, hard lady, I’ve got 
to say goodbye” — that’s echt Jagger, the slangy poet of 


the vile. Sounding like a cockney whose heart was 
broken in Mississippi, he’s as convincing on this line as 
when he shoves his hands into his trouser pockets and 
purrs, “I gave her laughter, she wanted diamonds.” Or 
when, at the end, he drawls out the question “How can 
I say goodbye to my baby?” into a separate, ludicrously 
sad song within a sad song. He’s rarely sung better. Has 
anyone ever been 42 like Mick Jagger’s 42? Not on this 
planet. 

But that’s it for “songs,” song fans, Except for “Hard 
Woman” and “Lonely at the Top” — the one Jagger- 
Keith Richards composition, an uninterrupted rocker 
that, significantly, leads with the record's loose, thirsty- 
hungry-lonely-can’t-you-see-that-I’m-human theme — 


She's the Boss grooves. This should surprise only listen- 


ers who've been living in caves. Nile Rodgers, after all, 
did some of the most brilliant amelodic work of the 
classic disco era, with Bernard Edwards in Chic. If many 
of Rodgers’s ‘80s outside productions with Edwards 
(Debbie Harry, Diana Ross, Carly Simon, Paul Simon) 
were interesting-to-terrific, and if his coproduction of 
David Bowie's 1983 Let’s Dance sold a million, he can 
now claim the most smashing pop in town, Madonna’‘s 
Like a Virgin. And with the crack group of New York 
musicians called Material, Bill Laswell has been credit- 
ed on most of the experimental records of the past few 
years worth jumping up and down about, not to men- 
tion his contributions to Herbie Hancock’s 1983 “Rock- 
it” and 1984 Sound-System — records that turn the 


‘studio, the street, and the intellect into jams as dazzling 


as they are groundbreaking. Like Jagger, these guys are 
sharper than sharp. They know all about European- 
derived “songs.” But what they’re wild about is 
rhythm. 

Without a doubt, obvious melodies and writerly lyrics 
can be wonderful things, but when they're not the 
orientation, they're just not the orientation. On most of 
She’s the Boss they are not. Yes, it’s a dance record, but 
it’s Jagger’s dance record: compared to the art-schoolish 
swish of Let’s Dance, it’s as down-to-earth as an old 
shoe; next to the feathery thrills of Like a Virgin, it’s 
cranky and wise; beside Laswell’s exacting productions 
of Nona Hendryx, it’s as drunken-sounding as Jimmy 
Miller. It’s at least three times the record Undercover is 
— call it the solo Tattoo You. 

At the time Jagger began to acquire his reputation as 
the leading sexist in the Western world, I was fretting 
about spelling assignments; but even then I don’t think 
I'd have looked to him for instruction on how to treat my 
girlfriends. When “Brown Sugar” came out of the 
speakers at a college party and I fell to talking about 
Mick Jagger as the ne plus ultra of rock-and-roll singers, 
somebody I'd just met walked over and put a fatherly 
arm around my shoulder, explaining that Jagger’s was a 
seriously sick mind, that he “craved” any number of 
substandard activities, that he had this alarming “thing” 
about black people; I straightened my tie and took a hard 
swallow from my soft drink. On the title cut here, 
Jagger's turned all that under-my-thumb _ nastiness 
around. There he is, playing the part of the sovereign 
woman and the jellyfish boy who services her. But a 
simple inversion of grossly unequal power is no kind of 
improvement. I don’t admire this bossy bitch, and I don’t 
admire her twitty trick, and I certainly don’t admire their 
peel-me-a-grape-love-to! relationship. To paraphrase 
David Johansen, I bet their conversation takes them 
everywhere. What I do admire is Jagger’s comic handling 
of hip-campy material he apparently cannot resist — 
“You want me to fix your hair?” prays the guy, “I'll fix 
your hair ... You want me to stay up late?” — and the 
tart, cartoon-toned, completely appropriate reggae-like 
structure he and Carlos Alomar stage it in. “Now she’s 


the governor,” Jagger declares, the music a precise * 


Laswellian mess of guitars (Jeff Beck, Eddie Martinez), 
bass (Robbie Shakespeare), and congas (Ray Cooper). 
Cruel laughs and a crueler backbeat — just what this 
appalling couple deserve. 

Continued on page 15 


Finding the Handel 


by Lloyd Schwartz 
4 a he quality and diversity of Handel per- 


formances in the Boston area in recent years,” 

asserts Boston Cecilia music director Donald 
Teeters, in the program note for his group’s celebration 
of Handel’s 300th birthday, “really should put other, 
larger musical centers to shame.” Teeters lists a 
breathtaking number of local accomplishments by such 
committed Handel handlers as Thomas Dunn, Craig 
Smith (with and without Peter Sellars), Martin 


Pearlman, David Hoose, James Bolle, and of course. 


Teeters himself, and by an increasingly bountiful stable 
of world-class Handel singers who conveniently make 
their homes where they can give us the most pleasure. 

The best of the recent Boston Handel performances 
did indeed put to shame the embarrassingly inept Bach 
and Handel evening presented by Christopher 
Hogwood and his world-acclaimed, much-recorded 
Academy of Ancient Music in their full-orchestra 
Symphony Hall début (March 8, in the International 
Artist Series). There’s a nasty rumor circulating that the 
technical dazzle of the Academy’s recordings is the 
product of innumerable splicings, and that their live 
performances are plagued by poor intonation and faulty 
ensemble. Their Boston concert gives this rumor 
credence. The Bach double-violin concerto, which began 
the program, was a blather of desperate entrances and 
blurry pitches. The two soloists — Catherine Mackin- 
tosh, refined but unimaginative, and Christopher 
Hirons, whose unfortunate playing suggested either the 
first or the last of Shakespeare’s seven ages of man -- 
put on a great show of listening to each other play, but 
only when they weren't playing together. When they 
were, they might have been in separate rooms for all the 
vital spirit of cooperation that emerged; meanwhile, the 
rest of the strings wheezed their way through the 
accompaniment. These were different players from the 
ones who display such virtuosity on the recordings; but 
it was the principals themselves, especially the honking 
obbligato oboe of Claire Shanks in the Bach Wedding 
Cantata and Mark Caudle’s sallow cello, who were the 
principal offenders. Hogwood, seating himself with 
superstar tails-flapping élan at the harpsichord (from 
which he led), kept the pace lively but had his own 
technical troubles to occupy his attention. 


After the intermission, Hogwood made an ever so 
amusing speech (one wouldn't call it condescending, 
would one?) about how when Handel was in Italy, “the 
pope had discovered that opera concealed a great deal of 
immorality.” The papal ban led to the composition of 
such colorful and highly theatrical chamber cantatas as 
Apollo and Dafne, the main event on the Academy’s 
program. He also warned us about the stylized gestures 
documented in Baroque treatises on performance. So 
here were the singers, charming soprano Emma Kirkby 
and imposing bass David Thomas, carrying their scores 
in their right hands and waving their left hands like the 
melodramatic protagonists of pre-Griffith silents (“Then 
marry me if you can’t pay the rent!” “Never!”). Poor 
Kirkby, sweet-voiced but vague of diction and without 
much variety of tone or phrasing, finally had to stand 
with her back to the audience and her arms in the air 
(Dafne turns into a tree, you know) during Thomas's 
entire last aria. Only she could have wanted him to end 
his bleating and grunting sooner than we did. 

*” 

The BSO certainly passed up the opportunity for a 
full-scale exploration of any of this year’s birthday boys 
(two nods each at Bach, Handel, and Berg), and its 
second Handel event, Kurt Masur directing the noble 
and dazzling Ode for St. Cecilia’s Day (February 28) was 
not one of its or Masur’s finest moments (though the 


“companion piece, Berg's Symphonic Pieces from Lulu, 


conducted with Debussyan transparency and balances 
favoring the startlingly gorgeous melodic lines, was). 
Soprano Faye Robinson, so eloquently clear and full- 
toned in the Berg, seemed technically constrained in the 
Handel — tentative of pitch, thin of tone, effortful and 
clattering in her trills (hardly the “warbling Lute” of 
Dryden’s imaginings), and mush-mouthed (could any- 
one recognize her “Tha sfiz wewah to mah” as Dryden's 
“The spheres began to move’’?). More likely than not the 
demands of Handel preceded by Berg would daunt any 
singer. Tenor Vinson Cole fared somewhat better 
without rising to lofty Handelian heights. The Tan- 
glewood Festival Chorus, though, just couldn’t come 
near Handel's delicacy or elegance. 

Masur’s conception, if not exactly “authentic” in style, 
had at least a strong rhythmic pulse and textural clarity 


overcoming his impulse to wallow in slow, 19th-century 
tempos. The occasional rough edges in the ensemble 
(which persisted through the weekend but were nothing 
like the Academy’s chaos) were transcended by some 
superb solo playing: Martha Babcock’s searching cello, 
Charles Schlueter’s appropriately (for a change) 
clangorous trumpet, James David Christie’s organ 
tracery, Mark Kroll’s sturdy harpsichord, David Hahn’s 
light-fingered lute. The most memorable playing of the 
evening, however (though perhaps one shouldn’t 
exempt Babcock), came from Ken Radnofsky, heart- 
piercing in Berg’s eerie alto saxophone lamentations. 
* * * 

The Cecilia Handel (February 23, Handel’s actual 
birthday) was a cornucopia of a program (a pastiche — a 
device not unknown to Handel himself — of great solos 
and choruses presented as an imaginary celebration at 
the court of King Solomon) but in quality something of a 
mixed bag. The Cecilia chorus, which from time to time 
could claim pre-eminence among Boston-based groups, 
is not at present in its heyday, producing the sort of 
sound that’s so spread out and unfocused, so timid on 
climaxes, it seems to get softer as it gets louder. The 
group lacks the bite, the crispness and clarity, of the 
orchestra at its best (Fred Holmgren, trumpet; Joan Esch, 
cello; John Grimes, timpani). The Tanglewood Festival 
Chorus could use some of Cecilia’s sense of the 
exquisite, but the Cecilia could also benefit from a little 
of the TFC’s coarseness. At its worst, in the opening 
Utrecht Te Deum, it projected a kind of Sunday-school 
preciousness and complacency. 

Sunday-school could also characterize the tone and 
timbre of biologist, author, and chorus member Stephen 
Jay Gould’s narrations (Alas, my dawdah!” Gould's 
Jephtha wails). But there was nothing amateur about the 
vocal soloists: Susan Larson and Nancy Armstrong 
gloriously battling over possession of a baby in Solomon 
(Larson’s glint — and her Maja dress — told you she was 
the phony mother even before she opened her mouth); 
tenor Bruce Fithian, returning after several years in 
France with a fuller, richer sound, sublimely affecting as 
the sorrowing Jephtha (“Waft her, angels”); James 
Maddalena a sublimely resonant cad in Lotario; Ray 
DeVoll a dapper Jupiter, elegantly ornamenting 
“Where’er you walk.” 

Larson returned in crystalline voice as Cleopatra (the 
role she will sing in the Smith/Sellars Giulio Cesare in 
Purchase, New York, this summer), though she didn’t 
take the time — or was it Teeters not allowing her? — to 
expand those phrases arching over “Piangerd”; and 

Continued on page 14 
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Taking their chances on the wall of death 


The Thompson twain 


Breaking up is hard to do 


by Joyce Millman 


earing Richard and Linda Thompson tell the 
H story of their divorce on separate new albums, 

you feel as if your sympathetic ear were the prize 
in a very public tug of war. You feel a little embarrassed, 
too — like the, friend of the family who saw the split 
coming but didn’t have the heart to admit it because, 
damn, they sounded so good together. Still, the 
Thompsons’ last album as a duo, Shoot Out the Lights 
(1982), was one of rock’s blackest portrayals of a 
marriage in trouble; their voices met in fearful clinches, 
then retreated into private reveries, as if each were 
wondering whether he or she had the nerve to quit the 
12-year relationship. They finally ended everything by 
hurling themselves at “The Wall of Death,” one of 
Richard’s weirdest metaphors for life and free will (and 
his most terrifying metaphor for love and commitment), 
just for the thrill of sniffing oblivion. 

But two years later, the sundered pair are still finding 
it hard to say goodbye. On Across a Crowded Room 
(Polydor), Richard continues to poke at the corpse of his 
failed marriage even as he settles into a new one; 
Linda’s first solo album, One Clear Moment (Warner 


Bros.), finds her settling old scores. And as they attempt 
to fill the empty places in their art, they draw on each 
other's legacy in surprising and familiar ways. Richard 
puts a woman’s voice on his record for the first time 
since the divorce, bittersweetly recalling how Linda’‘s 
elegant tenderness fell like rain on his parched 
pessimism. On One Clear Moment (with Albert Lee 
doing an excellent impersonation of Richard’s fluid, 
dancing-around-the-notes guitar work), Linda directs all 
her songs to her former spouse, facing down his fatalism 
with as much fierce, quiet dignity as she summoned on 
the Thompsons’ finest hour, J Want To See the Bright 
Lights Tonight (1974). And the clash between his spiky 
realism and her radiant hopefulness is no less powerful 
for being conjured from memory. 

One Clear Moment was conceived with the boldest 
intention; armed with just her intelligence and her rich, 
dark voice, Linda Thompson proposes that we accept 


- her on the same terms on which we'd accept her 


songwriting, guitar-playing, bandleading ex-husband — 
as a star, not a back-up singer, not a curiosity, not an 
“and.” The biggest marvel of this marvelously subtle 


stands up alone. She hangs on to her most singular asset 
— the ability to linger over each word, considering every 
possible meaning, and still never utter so much as a sigh 
that doesn’t seem to come from her heart — despite 
Hugh Murphy’s persistent efforts to mummify 
her in Judy Coilinsy soft-rock tastefulness (Linda should 
never again record anything in French). You can 
understand why Murphy felt compelled to send in the 
schmaltz — Linda’s the epitome of graceful reserve. But 
her schoolmistress refinement has always masked the 
romantic obsessions of a Victorian literary heroine; in 
her most exquisite throes of anguish (singing Richard 
Thompson jewels like “Withered and Died,” “For 
Shame of Doing Wrong,” and “Dimming of the Day”), 
she made you believe that she could die of a broken 
heart. And on One Clear Moment, she allows herself 
another (but just one) magnificent sob of hurt: in 
“Telling Me Lies,” over a slowly lifting and twirling 
organ that suggests both a Mexican wedding song and a 
requiem, she sings lyrics of self-reproach like “Don’t put 
your life in the hands of a man with a face for every 
season/Don’t waste your time in the arms of a man 
who's no stranger to treason.” There’s no self-pity in 
Linda’s mournful voice, however, just the wistfulness of 
hindsight. 
Throughout One Clear Moment (with Murphy's 
keyboard-playing wife, Betsy Cook, lending sisterly 


_cowriting support), Linda makes no attempt to untangle 


the emotions that accompany her divorce — she simply 
pulls on them at random and follows them down, as if 
they were electrical wires, until they spark. On the 
bouncy, Caribbean-tossed “Can’t Stop the Girl,” she 
feistily claims, “You can cry like a baby/Hide from the 
world/You can run to mama/But you can’t stop the girl” 
— and “the girl” might be the one who stole Linda’s 
lover, or the resurgent Linda, or even Mother Earth 
herself. On the witchy “In Love with the Flame,” she 
casts herself as the Other Woman in a romantic triangle 
(the better to view her divorce from all sides), except that 
this Other Woman's Heathcliffean beau has gone mad 
with guilt and now spends his nights listening for his 
former lover's voice. 

There's a hint of masochistic excitement to Linda’s 
singing on “In Love with the Flame,” as if she were too 
fascinated by (and proud of) her stirrings of wayward 
passion to admit defeat. Like such Richard/Linda songs 
as “Dimming of the Day” and “Has He Got a Friend for 
Me?”, this is a plea for attention from a man who, she 
knows, cares for someone else or doesn’t care at all; and 
once again she unites self-reliance and self-destruction 
in one breath — she’s the lamb willingly going to 
slaughter, with no illusions and no regrets. Which is 
what makes her cover of Ann Peebles’s “Just Enough To 
Keep Me Hanging On” so sexy and wise and Cook’s 
dark-hearted synth chant “Take Me on the Subway” so 
startling. Her simmering, teasing vocal on the former 
and her surrender to impulse on the latter (she ululates a 
Sufi prayer one moment, spits a brittle come-on the next) 
suggest a woman leaping into the sensual wild blue 
yonder — without a parachute, perhaps, but with her 
eyes open. 

Continued on page 13 


Cellars starlight 
tuesday’s children 


by Sally Cragin 
Yet Babbitt was again dreaming of the fairy child, a 
dream more romantic than scarlet pagodas by a silver 
sea. .. . His wife, his clamoring friends sought to follow, 
but he escaped, the girl fleet beside him and they 
crouched together on a shadowy hillside. She was so 
slim, so white, so eager! 
— Sinclair Lewis, Babbitt, 1922 


-or the most part, ‘til tuesday’s slim, white, bass- 
playing star, Aimee Mann, kept her eagerness to 
herself as she enraptured a sellout crowd of 1800 at 
the Channel last week. The occasion was the release of 
the group’s début album, Voices Carry (Epic), which will 
be one of the more hotly promoted local releases this 
year. Even if you discount the aquarium-cloudy video 


Image carries 


that the club simulcast in its front room, ‘til tuesday 
(formerly ‘Til Tuesday) never quite swam into focus. 
Perhaps it’s better that they don’t — Voices Carry is as 
elusive and delicate as George F. Babbitt’s fairy child, 
and just as likely to evaporate under daylight and 
scrutiny. Since singer-songwriter/synth pop is in such 
fine fettle right now (Bronski Beat, Frankie Goes to 
Hollywood, Eurythmics), the club and radio Djs who 
can urge on a hit will be giving ‘til tuesday a close look. 
So all that really matters is what has come to be known 
as the first hit. One hopes for this home-town quartet's 
sake that the title single strikes a responsive chord in 
record buyers as far away as Butte and Boca Raton. It’s 
about falling in love with a guy who has neither the time 
nor the tolerance for it — a familiar enough theme in the 
lexicon of girl rockers. Lyricist Mann conveys humilia- 
tion with straightforward aplomb: “He says, ‘Hush, 
hush/Keep your voice down/Voices carry.’ ” Saturated 
with a melancholy masochism and keyboardist Joey 
Pesce’s restrained Mooginess, “Voices Carry” is meant 
to become achingly familiar to radio listeners — the kind 
of thing that happened to Cyndi Lauper time after time. 
But we all know that the national public does more 
than listen to a single when it plunks down list price. 
Image counts too, in large amounts; so let's not be coy 
and say that Aimee Mann accounts for only her fair 25 
percent of ‘til tuesday’s visual appeal. At the Channel, 
she wore a billowy white shirt over camouflage tights 
and a waif’s scuffed ankle boots — an outfit suggesting 
both rock and roll’s seedy side and the unassailable 
purity of a star. It’s an offbeat glamor that’s readily 
negotiable, though it’s also as unlikely as some of her 
vocal ascenders, like the little hiccup at the end of the 
intro-verse lines of “Love in a Vacuum.” And she’s so 
remote you could take years to realize she’s beautiful. 
Her hair is an exploded puff of peroxide, with a foot-long 
blond rat tail creeping down one shoulder. Once at a 
party I watched a girl approach Aimee and praise her 
shirt, her pants, her hair. Unbothered by Mann's 
rectitude, the admirer finally grasped the end of the tail 
and tugged it gently. “Is this real?” she enquired. Mann 
replied, “Don’t do that,” with a quiet emphasis Clint 
Eastwood would have approved. Becoming a star carries 
with it the daunting prospect of cultivating that 
omnipresent cool. The insecurity that drives you onto a 
stage is supposed to alchemize into self-control, but God 
help songwriters who let that self-control lead them into 
bondage instead of discipline. Granted, by the time of 
that scene, the album was in the can — but I imagine 
similar dialogue would have been played out the same 
Continued on page 15 
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WBCN’S MOST PLAYED ALBUMS 


Selected by Milo Miles, Boston Phoenix Music Editor 


Rare and Unissued (Chess) — Muddy Waters 


This is not a fundamental Muddy Waters album; it’s a must only if you already own, 
say, Sail On, Back in the Early Days, McKinley Morganfield A.K.A. Muddy Waters, 


delivered in the doomy, spectral manner he later downplayed in favor of brighter, 
more upbeat dance tunes — climaxes with a slide solo that boils Waters’s Missis- 
sippi soul down to 30 scorching seconds. Four years later, he cut “lodine in My 
Coffee” with a four-piece band. This mordant tale of a pte agi evil ends 
with heart-stopping lines: “‘Usta put iodine in my coffee/Rat poison in my 
bread/When | feel a little sleepy/You sprinkled lye all in my bed/For me little 
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WEEK WEEK ARTIST TITLE LABEL 
A 1 MICK JAGGER She's the Boss Columbia 
2 2 THE FIRM The Firm Atiantic 
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4 5 JOHN FOGERTY Warner Bros. 
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2 2 FOGERTY Centerfield Wamer Bros. 
5 3 PHIL COLLINS No Jacket Required Atlantic 
4 4 MADONNA Like a Virgin Sire 
6 5 WHAM It Big Columbia 
3 6 BRUCE SPRINGSTEEN Bom in the USA Columbia 
9 7 Atlantic 
10 8 MICK JAGGER 's the Boss Columbia 
8 9 NEW EDITION Cool it Now MCA 
7 10 THE FIRM Firm Atlantic 
- 11 LOS LOBOS How Will the Wolf Survive Slash 
11 12 DAVID LEE ROTH Crazy From the Heat Warner Bros. 
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ERIC CLAPTON Forever Man Warmer Bros. 
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THE FOOLS Do Wah Diddy PvC 
THE DRIVE Doin’ the Countdown 
GARY SHANE & THE DETOUR Shadow World Pure & Easy 
BIG MATTRESS SONG OF THE WEEK: 
FIONA Talk to Me Atlantic 
WITH A BULLET ) 


giri/You should kneel down on your knees and pray/I don’t want to to love 
\me/Pray to drive your s-sins away.” — 


live and on record 


GENE CHANDLER: 
THE SOUL OF A DUKE 


ene Chandler knew very well, when he 

sang “Duke of Earl,” that there was no 

such thing. Piling title on title was his way 
of telling the world that He Was Somebody. “As I 
walk through this world,” he orates, supported by 
a prancing snare drum, “nothing can stop the duke 
of earl.” In the next line he addresses a beloved, 
but though the song settles on romance, the basis 
of Chandler's romantic suit is that he has the pride 
of an earl, the soul of a duke. His beloved is asked 
to fall in love with big plans, big dreams, big 
success. It might be only big ego, but Chandler 
never lets a fan look over his shoulder. His back- 
ups, the Dukays, keep pumping out the word 
“duke, duke, duke” in wedges of doo-wop that 
deflect rebuttal. Behind this wedge comes Chan- 
dler himself, making soft sighs whose intimacy 
keeps a fan from thinking about the terrible street 
truths behind the fervor. Little wonder that “Duke 
of Earl’ became one of the biggest-selling oldies 
ever; though it reaches back for buyers of doo- 
wop, it also reaches forward to a soul generation 
that in 1961 was just mapping out how to turn I 
Am Somebody songs from private romance to 
public advance. 

As a performer, Chandler stayed close to his 
models. The soft sighs recall those of Pookie 
Hudson of the Spaniels, whose biggest hit was 
1955’s “Goodnight My Love.” And his oratorical 
intro links him to Ben E. King’s style with the 
Drifters. But this habit of following proven 
attention getters undid him in songs less outré 
than “Duke of Earl.” It was one thing for him to 
sing like somebody better known when f&ns’ 
attention was on lyrics or back-ups; it was another 
for Chandler, as a star himself, to sing like 
someone else in matter-of-fact romances and 
pointed soul preaches. He had said that he was 
somebody, but when overnight he did become 
someone, he perhaps didn’t quite accept it. 
Certainly Chandler never grasped the political 
power of his nascent soul songs: he readily 
sidestepped to love ballads, where the received 
nature of his vocals could leave him only at other 
singers’ mercy. Although Curtis Mayfield and 
Billy Butler, kings of the Chi-Town soul sound of 
the 1960s, wrote song after song for Chandler, and 
all did well enough on the soul charts to occasion 
Solid Smoke’s reissue album Stroll On with the 
Duke, no Chandler follow-up shook fans by the 
shoulder or slapped them in the face with 
evocations of pride and prancing. : 

Still, there are moments of flash and potential in 
what Chandler did after “Duke of Earl.” In the 
long, live version of “Rainbow ‘65” (which did 
better than the studio cut), Chandler arouses his 
fans by screeching the intro “There's a rainbow in 
my heart!” as if it were a political revelation, not a 
sign to make love. Filling his solo with surprise 
pauses and fear-filled shouts, he has fans hanging, 
but then the song retreats, plunging Chandler 
back into sentiment. The stab at horror is reprised 
later, as Chandler cries, “I’m down on my knees,” 
but soul fans know that this flash of surrender is a 


cliché. In the Billy Butler composition “Bless Our , 


Love,” Chandler delivers a Solomon Burke-ish 
pulpit seduction so foursquare that his back-ups, 
the Dells, steal the initiative. It’s not Chandler's 
rounded words but the yells and dog howls_of 
Johnny Carter, the tenor of the Dells, that sting a 
lover. 

Chandler has better success in two Curtis 
Mayfield songs, “Just Be True” and “What Now,” 
which are about the moments preceding lovers’ 
quarrels, when questions are put and left un- 
answered. Here Chandler’s studied vocals, 
wrenching but forgiving in the Sam Cooke 
manner then prevalent, mark out the pressure 
points of the lovers’ situation. In “Just Be True” the 
lovers find themselves suddenly adults: “We're 
kids no mo’, we belong together,” and the insight 
is quickened in the lives of fans growing out of the 
teenage fantasies of doo-wop to the hard duties of 
the soul era. In “What Now,” Mayfield’s finest 
song for Chandler, the singer is daringly patient. 
He rasps out his words one by one, leaving the 
silences to be filled in by his beloved. Chandler 
gives his supporting strings and keyboards plenty 
of solos, confident that his players can only repeat 
the questions, not answer them. In “What Now” 
he found the means to be matter-of-fact in a 
mood-music setting, but after this quiet song came 
the loud rant of “Rainbow ‘65” and the quickened 
pace of the soul surge on the charts; and that put 
Chandler into a competition he couldn’t win, with 
aggressive shouters like Wilson Pickett and David 
Ruffin and trickster romancers like Otis Redding 
and Eddie Kendricks. These men were vocal 
gamblers who had little patience for the tried-and- 
true. Chandler never upped his ante to theirs — 
instead, he continued to sing patient, self-effacing 
songs like “What Now” that were written more 
often by worshippers of Mayfield than Mayfield 
himself; not until the disco swirl of “Get Down” 
did the Duke of Earl put his titles on pop fans 
again. If he had only dared to try — but he didn’t. 
The liner notes on Stroll On with the Duke say 
that Curtis Mayfield often asked Chandler to take 


~ 


chances, but Chandler had already taken one, and 
he chose to quit there. | — Michael Freedberg 


GANG OF FOUR: 
RED MENACE IN HOLLYWOOD! 


n the comforting words of our Chief Ex- 

ecutive, “From here on it, it’s shake, rattle, and 

roll.” Well, the Big Bopper calls the tune, 
which is all the more reason rock ought to be 
sounding some unmistakable discords. Some of 
the most rousing of recent oppositional music 
turns up on Gang of Four’s live At the Palace 
(Mercury import): Recorded at their May 1984 
farewell concert in Hollywood, At the Palace boils 
four studio albums down to one lean, acute agit- 
pop primer. Gang of Four’s live sound, given fresh 
depth and texture by ex-Rumour drummer Steve 
Goulding’s ballistic complexities, displays their 
hard-nosed, funkadelicized Marxism with un- 
relenting clarity. Stripping rock of its reassuring 
illusions (of innocence, for openers), at the same 
instant they affirm its potential for naked refusal, 
for cutting through the disinformation of the 
consensus and saying, “I’ve had enough.” 

Picture the way Madonna and her kind 
aestheticize money lust. Then listen to Gang of 
Four lay out the consequences of that voracious 
materialism in the bitterly lucid foreboding of “We 
Live As We Dream, Alone.” Here, on the crest of a 
pursuing backbeat with the momentum of a Road 
Warrior running battle, singer Jon King maps the 
grim facts of life and capital (beginning from the 
point at which you cease to differentiate between 
the two). “Everybody is in too many pieces/No 
man’s land surrounds our desires,” he cries, swept 
out of himself by the rhythm section's clanging 
violence. Guitarist Andy Gill enters the storm, 
tearing off ravaged, telegraphic chords. “Without 
money you go crazy/... You have to pay for 
satisfaction,” King sputters; now he’s trading off 
vocals with Gill and bassist Sara Lee, to no avail. 
All three are enveloped by a blind desperation 
they can’t shake. “We Live As We Dream, Alone” 
chills to the bone because it invokes the specter of 
“free” enterprise run amok, the everyday ex- 
perience of being when all relations obey only the 
insensible logic of the bottom line. 

As At the Palace proceeds, it completes that 
divisive picture. Sifting through history (used as 
repression, as mystification), sex (“Damaged 
goods/Send them back”), anomie (at home, you 
feel like a tourist), and love (is it like the 
advertisements?), Gang of Four encounter a 
wealth of deception, estrangement, betrayal. And 
resisting it imbues every note they play with a 
stark, unlikely drama that doesn’t crack open until 
the closing number here, “To Hell with Poverty.” 
Exploding ambivalence and poly-sci theory, this 
howling anthem brings us face to face with 
socialism reduced to its most humane essentials: 
“In my arms, we shall begin/... To hell with 
poverty/We'll get drunk on cheap wine.” 

Besides its intelligent programming, At the 
Palace has a meatier, more seductive sound than 
any of the group’s studio recortls. Goulding’s 
drumming is the heart of their attack. On 


‘schematic, tightly pieced-together tunes like 


“History's Not Made by Great Men,” “Silver 
Lining,” and the transcendently mordant “Para- 
lysed,” he nails down the Four’s staccato, 
machine-tooled rhythms, but he also punctuates 
them with thoughtful accents. Juxtaposed against 
Goulding is the unerringly ominous thud of Sara 
Lee’s bass, and Andy Gill’s shock-treated guitar 
orchestrates a panoply of suggestive distortion, 
scraping rhythm, bleak overtones, and charred 
melodies up top. Gang of Four’s sound is 
enormous, rigorous, informing its funk-up drone 
with elliptical fragments and shifting sonic 
perspectives. 

This isn’t to say the album is all it could be. The 
vocals, even with the support of back-up singers 
Alyson Williams and Paula West, are often 
sketchy, discursive rather than decisive. And as 
ever, the group’s vivisection of authority and 
commerce (more precisely, the authority of 
commerce) sometimes leads it to slight real human 
needs — pleasure, security, escape — in its desire 
to show how those needs are manipulated. At the 
Palace could use a shot of compassion to go with 
its fatalism. Still, Gang of Four’s goodbye offers 
some of the best proof going of how vital (in every 
sense) a radical alternative can be in (and to) the 
pop marketplace. At the Palace wants us to 
understand that capitalism flourishes by promot- 
ing false standards of what is and isn’t desirable, 
by getting people to define their interests as 
narrowly as possible. After all, the man in the 
White House (Mr. Capitalism himself) isn’t some 
corn-fed Stalin but Walt Disney with a will to 
power. In “Paralysed,” Andy Gill says softly, like 
aman coming out of a trance: “They say our world 
is built on endeavor/That every man is for 
himself/Wealth is for the one that wants 
it/Paradise, if you can earn it.” Yeah, right. But 
Gang of Four say that even if the Magic Kingdom's 
streets are paved with gold, at midnight you will 
still be able to hear the murmurs of those 
unfortunates buried beneath them. 

— Howard Hampton 
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Folk Blues, More Real Folk Biues, Hard Again, and the restored-mono Muddy 
Waters. But Rare and Unissued does feature a half-dozen of Water's most potent (igs 
sides, and that alone makes it one of the year’s finest LPs by anyone’s standards. 7 
Better still, this collection of old 78s, British-only releases, and vault material iS 
te a Waters in a couple unusual roles: covering his arch rival Howlin’ Wolf's a 
“Smokestack Lightning,” and playing the love-slave supplicant in “Let Me Hang 
Around.” Rocking and fierce as those tracks and others like ‘Born Lover,” “Stand eS. 
Here Trembling,” and “Last Time | Fool Around with You" are, they pale before the ; 
two stone masterpieces on the record. The first, recorded in 1948 with just guitar, 
vocal and Big Crawford's bass, is ‘‘Feel Like Going Home." This raw Delta blues — ; 
id 
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The legendary Fanny Brice. She had a talent to amuse and she 
amused millions. Playing “Baby Snooks,” singing “Secondhand Rose” or 
just being herself. 

Unfortunately, there are millions today who only know Fanny 
Brice through hard-to-find film clips, secondhand stories, and movie 
biographies. Much of her talent has disappeared unrecorded. 

Don't let today's legends fade away. Capture them 
on Sony Tape. And let the legends live on. 
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is OVER! 


Coming soon to The Orson Welles in Cambridge. 


Brooks 


Continued from page 1 


position as senior vice-president. He © 


makes a lot of money — a hundred 
grand a year — but he wants more. In 
an act of financial bravado, he and 
his wife (Julie Hagerty) have put a 
down payment on a ritzy new home, and 
David is nervously psyching himself up 


to buy his dream car, a $44,000 Mercedes. . 


Unfortunately, none of this is going to 
work unless he gets The Promotion. The 
opening section is set in David’s office 
the morning of the big meeting, and 
Brooks sustains a tone of such delicious, 
prickly anxiety that one’s tempted to 
label the sequence an instant classic. 
With the craftiness of a master, Brooks 
makes his own jittery egomania a 
satirical extension of the adrenaline- 
pumping, go-get-’em drive of the mod- 
ern corporate everyman. There’s a 
gleeful scene in which the camera 
follows David as he walks through his 
plushly carpeted offices, carrying himself 


with supreme, future-executive con- 


fidence, stopping at his secretary's desk 
to collect a few premature words of 
congratulation. Then, giddy with anti- 
cipation, he makes a quick call to Hans 
the Mercedes dealer, who informs him 
that the car he’s planning to buy doesn’t 
come equipped with genuine leather 
seats — $44,000, and David has to settle 
for ‘Mercedes leather.” More than just a 
niggling detail, this leather business 
becomes a hilarious omen of dissatisfac- 
tion, a symbol of the way even today’s 
rich, young, hip materialists can’t always 
get what they want: 

David sits down with the boss, who 
congratulates him on his eight years of 
service and informs him that he didn’t 
get the promotion; instead, he’s to move 
to New York in two weeks and begin 
work on the prestigious new Ford 
account. As David sees it, his entire life 
has just been ruined. Brooks plays the 
scene to perfection, assaulting the boss 
with seething insults and then stopping 
to work in a few intricate pleas for mercy. 
Meanwhile, Brooks the director is busy 
tossing in little comic ch bombs, 
having the runty-looking fellow who's 
supposed to work with David on the East 
Coast cheer him up by singing a sample 
ad jingle — an appalling Ford Motor 
Company version of “New York, New 
York.” 

David's had it. Seduced and betrayed 
by the siren of success, he quits his job, 
sells his house, liquidates his assets, and 
sets off with his wife in a Winnebago to 
find the “real” America — an odyssey 
inspired by Easy Rider (“Born To Be 
Wild” plays over the first shots of the 
Winnebago cruising out of LA), and one 
that’s destined to devolve into a series of 
catastrophes. Lost in America quickly 
turns into a parable of idealism gone 
sour. Yet the movie stays light and high- 
spirited, because Brooks plays David's 
cockeyed optimism — his naive belief 
that he’s finding the true path — with an 
exuberance that stops just short of 
madness. David turns into a cheerleader 
for his own life. Eating a grilled cheese 
sandwich fresh from his trailer-home 
microwave, he’s convinced it’s the finest 
melted cheese he’s ever tasted. The truth 
is that the Howards, for all their take-to- 
the-road spontaneity, haven't really 
shucked their old ways. With their 
comfy, appliance-stocked motor home 
and a “nest egg” of $190,000, they’re just 
living a slightly more stripped-down 
version of the middle-class life they think 
they’ve abandoned. 

Arriving in Las Vegas for a second 
honeymoon, they meet their Waterloo. In 
a jarring, sitcom-level plot twist, Julie 
Hagerty’s Linda, who’s struck us thus far 
as a friendly space cadet (she’s like a 
sexy, less hysterical version of Mary 
Gross), gambles away the precious nest 
egg. You know the loss is devastating 
when it leaves an Albert Brooks character 

peechless for 15 seconds. (Later, when 
he's recovered, he delivers the single 
funniest monologue in the film, a de- 
mented rant about how Linda has so 
little understanding of the nest-egg 
concept that she shouldn’t even be 
allowed to say .the words “nest” or 
“egg.”’) The couple are forced to take up 
drastic measures, moving to a small town 
in Arizona, where David lands a job as a 
school crossing guard. Poor David How- 
ard! With no cash to live on, he falls so 
low that he even gets jeered by the-loud- 
mouthed teenagers on his crossing-guard 
station. He's a failure, a wreck, a loser. 


. you made me feel like this.” 


For Brooks, the subtle anxieties of life in 
the corporate fast™lane gradually give 
way to a far more primal, masochistic 
terror — the Jewish imagination of 
disaster. And I’m afraid that once the 
Howards lose all their money, the 
movie's satirical fizzle begins to drain 
away. Before, you could giggle at their 
silly dreams; when their trip turns into a 
Fred Flintstone nightmare, you begin to 
wait for them to get back on the fast 
track. 

I wish Lost in America made good on 
its brilliant opening. Still, there are half a 
dozen scenes in which Brooks, with his 
mixture of hamminess and anxiety, can 
leave you in a state of rapt, crazed 
delight. In my favorite bit, David has a 
backroom meeting with the pit boss of 
the Desert Inn Casino, the establishment 
in which his wife has just lost $190,000. _ 
Could we just have our money back, 
David asks? No, says the boss (played 
with an aura of Godfather-ish menace by 
producer/director Garry Marshall). But 
look, says David, it was all a mistake — 
we're not gamblers, and if you returned 
the money, I could devise a whole new © 
advertising campaign for the casino 
based on your extraordinary generosity. 
Then, with a look of priceless little-boy 
eagerness, this groveling windbag 
proposes the ad jingle “The Desert Inn 
has heart! The Desert Inn has heart!” No 
screen comic has ever believed in his 
own bullshit as religiously as Albert 
Brooks. In Lost in America, he turns 
insincerity into a form of innocence. 0 


Continued from page 3 

Who but 
Garr could make this woman simul- 
taneously comic and sympathetic in her 
passive and assertive extremes? 

“It’s really about a girl being mad at 
the way the world is changing,” Garr 
says of her role in Tootsie, adding that 
she herself provided her famous break-up 
speech. “When I opened up one of those 
books and read, “You're responsible for 
your own orgasm,’ I thought it was the 
saddest thing Id ever read. I think I’ve 
also hidden behind the excuse of being a 
girl. I see someone like Jessica Lange, 
who just sits back and says, ‘No, I’m not 
doing that — I’m going off and doing it 
my way,’ while I’m worrying that the 


_crew must love me. I know I've got to 


think: ‘Yes. No. Bring it over here.’ I'm 
learning not to shut up.” 

Asked whether she considers her 
directors geniuses, Garr answers, “Not 
that I’ve noticed.” Coppola, for instance? 
“He wanted actors who were a pack of 
traveling gypsies. He rehearsed One 
from the Heart forever. Then we all flew 
to Las Vegas for ‘atmosphere.’ I thought, 
what next? Canada?” Garr is naturally 
disappointed that her only leading-lady 
role was panned as the story of two bores 
caught in the aurora borealis. But recent- 
ly there’s been a revival of interest in 
Coppola’s heart of fluorescence. 

At the beginning of the film, Frannie 
(Garr) and Hank (Frederick Forrest) have _ 
been together for five years, and Fran-_ 
nie’s looking for a change. Though Hank 
wants to stick with what he’s got, they 
split up on Independence Day for affairs 
with a singing Latin waiter (Raul Julia) 
and a runaway circus girl (Nastassja 
Kinski). Contrasting a heroine longing 
for paradise and a hero anchored to his 
wrecking yard, Coppola was making 
another of his comments on America. 
Although Frannie and Hank think 
they’re opposites, they discover how 
closely they’re bound together — and 
Coppola is at his best when he sticks to 
visualizing the way their lives slowly - 
drift apart, then recombine. They move 
in red, white, and blue choreography to 
Tom Waits’s meandering, gritty music — 
red for adventuring Frannie and blue for 
true blue Hank. This is Coppola’s oddly 
effective flag salute to America. We 
advertise both dreams and security in 20- 
foot neon, popsicle colors that work their 
diffuse way into every dusk departure for 
fantasy, every return at dawn. 

Coppola also choreographs his 
characters’ mannerisms. Forrest is amus- 
ing and touching as a William Bendix 
version of Marlon Brando, but compared 
to Garr, he seems concocted. When Garr 
decides to walk out, she marches to her 
car in a stop-start sequence of strutting 
and halting, leave taking and insult 
hurling. When Raul Julia asks for a date, 
her tentative orchestration of yes-no- 
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maybe is a parade in itself. She can get a 
lot of mileage out of a simple staircase. 
There’s a sense of comfortable return 
when she wriggles out of her overalls 
and T shirt and drops them on the steps 


‘— and there’s sad determination when 


she packs to leave, veering and tacking 
her way downstairs. Coppola saves his 
sexiest scene for the moment when she’s 
alone, without prospects of romance. 
Hooking the half slip she’s wearing with 
her thumbs, she pulls it over her breasts 
and then down around her hips. It’s in 
the moments when Garr makes quarrels 
funny, or gives importance to a woman’s 
reflective way of hiding and recognizing 
her own body, that she makes Coppola’s 
movie work. 0 


Function 


Continued from page 1 


satirizing the residual class snob- 
bery of the welfare state, he cele- 
brates the eccentricities of English 
character and salutes the Great Equa- 
lizers of sex and scatology. (Indeed, 
Bennett characterizes his body of work as 
“touching stories of sudden incontinence 
north of the Trent.””) He does all this in a 
highly original, kaleidoscopic fashion, 


one that allows his characters to turn 
corners and his comedy to circle squares. 
His jokes may be barbed and ribald, but 
the psychological mechanism that 
propels the action is the persistence of 
desire. Bennett has a wicked sense of 
how all our advanced-primate itches — 
whether for food and sex, or for tradition 
and glory — simply demand to be 
scratched, no matter what the circum- 
stances. And that’s what catapults this 
British comedy beyond the usual attacks 
on parochialism and gives it a universal 
succulence. 

A Private Function has been reviewed 
both here and in England as a scathing 
attack on human imperfectibility. The 
plot, at least, is a Jonathan Swiftie. It’s set 
in 1947, when postwar food rationing is 
at its fiercest. Three Yorkshire 
professional men (Denholm Elliott as Dr. 
Swaby, Richard Griffiths as accountant 
‘Allardyce, and John Normington as 
barrister Lockwood), plan a celebration 
banquet for the wedding of Philip and 


Michael Palin, Betty, and Maggie Smith: hamming it up 


Elizabeth. The sticky part is, the only 
way they can furnish a proper feast is to 
buy an unlicensed pig named Betty and 
fatten her up in secret. They risk the all- 
seeing eye of sinister Ministry of Food 
inspector Wormold (Bill Paterson), who's 
perfect for his job because he can neither 
smell nor taste the food he fanatically 
impounds. What they don’t count on is 
the intervention of chiropodist Gilbert 
Chilvers (Michael Palin), who pays a 
house call to the pigkeeper’s farm and 
ends up playing Androcles to the porker, 
relieving Betty of a painful splinter. 
Egged on by his social-climbing wife, 
Joyce (Maggie Smith), and infuriated by 
the efforts of the town’s higher-ups to 
keep him down, he finally resorts to 
pignapping. Then he has to cope with his 
own growing fondness for Betty, as well 
as the difficulties of keeping her where- 
abouts unknown as she defecates all over 
the kitchen floor. It’s of private functions 
such as these that public glories will be 
made. 

When Dr. Swaby finds himself with- 
out his pig-in-a-banquet, he rails against 
“practical socialism” and wonders 
whether he supported five years of war 
in order to get “two turkeys in Bradford.” 
When Wormold stamps a confiscated pig 
unfit for consumption and proceeds to 
paint it green (his mother always hoped 
he’d be an artist), he works with the 


of the past. Both in his BBC TV-film An 
Englishman Abroad and in his play, The 
Old Country, he depicted English defec- 
tors (in John Russell Taylor's words) 
“absurdly attached to ‘the old country’ 

. as some sort of Ealing comedy 
abstraction of humanity and gentility 
rather than something real, growing, and 
changing.” In A Private Function, Ben- 
nett extends an irritated sympathy to the 
people who haven't left the country but 
are in exile from their heritage. He knows 
that Dr. Swaby is not just appalling but 
also pathetic, so there's affection as well 
as malice in the caricature, even when, in 
one of his recurrent snits, the doctor calls 
Chilvers “that jaunty, toenail-clipping 
little sod.” 

What makes A Private Function con- 
tinuously ticklish is Bennett's looping 
slide of comic priorities, which encom- 
pass both the pride of a nation and the 
ping of a clipped toenail caroming 
against a vase. To prevent giving too 
many jokes away, let me use an analogy. 
The gap between the characters’ ambi- 
tions and their realities is like that in 
Bennett's minister in Beyond the Fringe, 
who preached, “You know, Life — Life is 
rather like opening a tin of sardines. We 
are all of us looking for the key. Some of 
us — some of us think we've found the 
key, don’t we? We roll back the lid of the 
sardine tin of Life, we reveal the sardines, 


satisfaction of fulfilling his country’s 
postwar motto: “Fair shares for all.” 
Joyce Chilvers wants to maintain her 
family’s upward momentum as if the war 
never happened: she means to overtake 
her father, who owned a chain of dry 
cleaners and always wore a fresh carna- 
tion. In the name of Queen and Country, 
or socialist justice, or bourgeois progress, 
all these people end up dirtying their 
hands. Even Wormold is being manipu- 
lated by his landlady to put certain 
butchers out of business — that is, the 
ones in competition with her lover, 
another black-marketeering butcher. 
There’s a skull-and-crossbones jollity 
to the spectacle of the characters’ hiding 
their sides of pork in the closet or under 
the covers, or trying to smuggle Betty out 
of Chilvers’s house by dressing her up in 
men’s clothes, Pig ‘n Boots-style. But this 
movie isn’t just socially conscious 
slapstick: it’s an atmospheric comedy. 
Bennett is fascinated with people who 
can’t give up their amber-coated dreams 


the riches of Life, therein and we get 
them out, we enjoy them. But, you know, 
there’s always a little piece in the corner 
you can’t get out. I wonder — I wonder, 
is there a little piece in the corner of your 
life? I know there is in mine.” 

Michael Palin's lead performance is a 
disappointment, but it’s not a disaster, 
because he always wears the muted 
chagrin of a man who's bothered by that 
piece of sardine left in the corner of the 
tin. What's wonderful about all the other 
performers is that they appear to be 
equally obsessed by the proverbial left- 
over sardine and by the entire tin of Life 
— or else they're so monomaniacal that 
they confuse one with the other. Maggie 
Smith gets more out of Joyce Chilvers 
than most actresses get out of Lady 
Macbeth. Sitting in the family car as 
Palin polishes it (he’s put the car on 
blocks because he can’t finagle rationed 
gasoline), she gives a desperate, comic- 
erotic charge to her scream, “I've got a 
husband who can’t get the juice!” Re- 


miniscing about her father’s material 
glory, even wondering whether she 
should have married a sanitary engineer, 
she fleetingly becomes a blooming de- 
butante. It’s fitting that when we last see 
her she’s dancing with Dr. Swaby, for 
Denholm Elliott has given his snobbery 
as strong a hysterical undertone as she’s 
given her status seeking. He’s virtually 
tumescent with pride that he can get the 
juice. There are equally savory per- 
formances by Richard Griffiths as the 
roly-poly accountant who falls for Betty 
like a tub of lard, and by a boy who plays 
the farmer's son — he’s jealous of Betty's 
pampering, and he can’t wait to kill her. 
Bill Paterson's Wormold stands com- 
parison to Peter Sellers’s union boss in 
I'm All Right Jack: this man has an anti- 
aesthetic approach to life, and his eyes 
are as piercing — and as mechanical — as 
the lens of a mi . Best of all, 
though, is Liz (no relation to Maggie) 
Smith as Joyce Chilvers’s semi-senile 
mother. She creates a masterpiece of 
muddlement as a woman who crosses 
the point when she can’t trust her mind 
or body to keep hold of its contents. 
Michael Mowbray’s direction is slack 
and unimaginative: he doesn’t even give 
Betty the star entrance that the perky- 
eared, laughing-faced oinker deserves. 
His lackluster staging and timing keep 
the film from the front ranks. Luckily, 
though, Mowbray doesn’t push the faree 
beyond its limits; at least he attends to 
the tonal shifts in Bennett's writing. The 
doctor hero of Bennett's Habeas Corpus 
at one point says he despises the body 
when the pipes grow furry and the lungs 
stiffen: “We're all pigs, pigs; little trotters, 
little tails. Offal. Show me a human body 
and I will show you a cesspit.”” A moment 
later a beautiful girl enters, and he says 
he'll eat every word. Bennett is like that, 
and Mowbray preserves this changeable 
quality. And a couple of images do linger 
in the mind: Mother and Betty peering 
out the Chilvers window like two sisters; 
and, later, the pig’s head, stuffed with 


‘fruit, adorning Dr. Swaby’s dais. Our 


heroine takes her proper place at last as 
an appled, browned Betty. Oo 


Noir 


Continued from page 3 
virtuoso scene, he clamps it to the back 
seat of a car as his protagonists drive 
through a town looking for a bank to 
hold up. The scene was improvised, and 
it still conveys a sense of riveting im- 
mediacy, of impending action and vio- 
lence. 

In 1955, three American directors blew 
away the last boundaries. Lewis's The 
Big Combo (April 3 and 4), Robert 
Aldrich’s Kiss Me Deadly, and Phil 
Karlson’s The Phenix City Story were 
part of the tremendous creative boom in 
American filmmaking that was taking 
place at every financial level during the 
mid-'50s. Lewis overdid the noir conven- 
tions almost to the point of absurdity, 
wrenching every possible bit of tension 
from the form, pushing it to the edge of 
catastrophic violence. Aldrich then took 
it over the edge, transforming the noir 
detective into an utter moron, turning the 
lights back on and boxing him in with a 
series of doorways, stairways, and 
frames that reflect the narrowness of his 
mind, the moral constrictions that stymie 
him while he thinks he is acting freely. 
Kiss Me Deadly’s Mike Hammer is an 
existential clown; not surprisingly, 
French filmmakers have been looting 
this film merrily for years. 

Continued on page 12 
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Noir 


Continued from page 11 

Karlson’s film is the most 
extreme example of the semi- 
documentary style (in fact, its 


’ first 13 minutes, during which we 


meet some of the people who will 
be portrayed in the film, are a 
mini-documentary), a fundamen- 
tally deceptive approach that 
masks a deep paranoia. The 
Phenix City Story is based on the 
real-life tale of a wide-open 
Alabama town across the border 
from Fort Benning, Georgia. Run 
by a vice boss who arranges the 
murder of the next state attorney 
general, the town is a world of 
corruption and betrayal, racism 
and prostitution, cowardice and 
violence. Karlson’s predominant 
theme is the ineluctable insinua- 
tion of evil. The film depicts the 
attempts of the murdered re- 
former's son to finish cleaning up 
the town; he achieves partial 
success, but not before seeing the 
infection of evil spread from the 
crime czars to the good citizens 
(who almost become a lynch 
mob) and finally even to himself. 
Evil is everywhere in the best of 
Karlson’s films (The Brothers 
Rico, Tight Spot, Walking Tall), 
always grabbing at a hero whose 
triumph can lie merely in escape. 
The Phenix City Story helped 
launch a new wave of American 
action pictures. Along with direc- 
tors like Samuel Fuller and Don 
Siegel, Karlson reworked the noir 
hero into a man of violence in 
films that implicitly questioned 
the distinction between hero and 
villain. A film generation later, in 
a vastly different political con- 
text, Siegel would set the charac- 
ter firmly in the public conscious- 
ness with Clint Eastwood’s Dirty 
Harry, a most peculiar authority 
figure who worries about his own 
capacity for rnaayhem. But Harry, 
like Karlson’s Buford Pusser in 
Walking Tall, is actually the 
grandson of the noir detecive, the 
original hero who isn’t sure what 
is right and what is wrong. O 


Terra 


Continued from page 4 
with a mandolin.” 

In constructing Terra Nova, 
Tally meshes excerpts from 
Scott’s journals with his own 
perceptions, many of them 
popped like lozenges into the 
mouth of Amundsen, whose vig- 
or and good sense make him a 
formidable if oft-snubbed foil. 
And as Scott, in the course of the 
play, comes to grips with his 
failure, with the selfish ambition 
that’s like gristle between his 
conflicting white-bread duties, 
Amundsen becomes a part of 
him, no longer a threat but an 
other half. It’s an ingenious syn- 
chronization, accomplished dra- 
matically by having the Nor- 
wegian appear sporadically at 
first on Scott’s mental landscape, 
then insinuate himself, as if he 
were setting down roots in the 
long-frozen soil of English at- 
titude. Eventually Scott learns to 
see Antarctica through 
Amundsen’s eyes — not as some 
vast, powdery playing field of 
Eton but as an “extraordinary 
place” that “wants so much for 
you to be dead.” And in the end, 
deprived of the opportunity to 
win at the “game” for which he 
signed up, he must rise to an 
unforeseen occasion: the op- 
portunity to remain true, but not 
blind, to his mastodon self. 

Terra Nova, which was first 


produced by the Yale Rep in- 
1977, when Tally was a play- 


writing fellow, has since made 
the rounds of America’s regional 
theaters and was produced last 
year Off Broadway. It is, how- 
ever, only now having its Boston 
premieére, and it proves the sort of 
play, incisive and grandiose, that 
puts the Huntington Theatre 
Company in its element. Karl 
Eigsti’s looming, mottled gray 
cave of a set, with its one massive 
moving part suitable for slide 
projections of the actual expedi- 
tion, is simpler than some this 
theater has seen, but it has weight 
and an apt, unsettling emptiness 


in which 


lighting designer 
Spencer Mosse’s white-edged il- 
lumination sloshes. And Michael 
Murray, who was in earlier eons 
of local lore a cofounding director 
of the Charles Playhouse and has 
been more recently affiliated 
with Cincinnati Playhouse on the 
Park, has staged the play 
straight-forwardly, alternating 
tightly capped confrontation with 
tense, bare-bones camaraderie. 
The production is stagy, but, hell, 
so’s the play — which seems only 
momentarily to reach beyond its 
grasp, when Robert Burns's eager 
young Evans, in the throes of a 
delirium that will culminate in 
death, divests himself of his 
garments and, gangrenous digits 


‘atwiddle, whirls into a Mad- 


Tom-on-the frozen-heath display 
that seems to suggest Scott as 
some sort of low-rent Lear. 
Most important, Murray 
matches Tally’s sense of balance 
and proportion, pitting James A. 
Stephens’s haunted Scott, a mix 
of Fess Parker and Lord Byron, 
against Stephen Markle’s blunt, 
vigorous Amundsen, who wields 
crassness and an aggressive irony 
like twin pistols. Stephens’s 
Scott, handsomely if ‘somewhat 


flimsily furred and parka’d by 


Mariann Verheyen, appears 
weatherbeaten yet boyish, his 
intense blue eyes belying his 
statement that “a man un- 
burdened by hope is like a 
machine.” The actor, who under- 
plays but does not undermine his 
character, has just the sort of 
stuffy, sheepish dash that 
characterized Edwardian Eng- 
land, itself relegated to the deep 
freeze of history by World War I. 
And the contrast between his 
quiet, bewildered strength and 
Markle’s insistence suggests that 
pragmatism is not necessarily the 
Robert Redford of ideas. 

Among Scott’s compatriots 
through thick and thin, Sean G. 
Griffin mixes blarney and com- 
passion as Bowers; Eberle 
Thomas is a rueful Chekhovian 
presence as Wilson, the doctor in 
the house, who's about as useful 
here as a space heater; and Doug 
Stender’s Oates is the perfect tin 
soldier, finally oiled by adversity. 


Only pretty Jean McNally, as 
Scott’s twinkling colleen of a 
challenging wife, all Kath-who- 
ate-the-cream smugness, studied 
spunk, and affected delivery, 
gives what you might call a tip- 
of-the-iceberg performance. O 


Texas 
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husband has walked out 
on her a couple of days beforé, 
and she’s pregnant. Nothing 
much is resolved in Laundry 
and Bourbon — _ characters, 
not events, are on display. 
But in Paula Plum’s spirited 
production at the Alley Thea- 
tre, they’re enough: Robin 
Poley’s Elizabeth, tall and 
flushed with Jim Beam, is a center 
of gravity around whom Sara 
Chazen’s hilariously brazen Hat- 
tie, arms akimbo, struts and flits. 
Their dialogue flows as robustly 
and giddily, if not as sweetly, as 
the bourbon-and-Coke they 
swill. 

In Lone Star, we're out behind 
a saloon instead of a house, in 
more offputting company. Roy 
staggers out and stares into the 
big sky to offer wishes up to the 
night, but it’s quickly established 
that the heavenly objects he’s 
banking on are not stars but his 
beer bottles — Lone Star brand. 
He and slow-witted brother Ray 
tussle, play-act scenes from Viet- 
nam (where. Roy served), and 
make fun of Cletis, who (like his 
wife Amy Lee among the 
women) plays the fool in this trio. 
Roy and Ray can be as funny as 
Elizabeth and Hattie (Roy: “The 
war made me mean.” Ray: “You 
was always mean.”). And Roy’s 
frustrated efforts to beat some 
sense into his sibling’s thick head 
— he teaches him to eat popcorn, 
not chocolate bars, with his beer, 
and counsels that the singular of 
“Mars Bars” is “Mar Bar” — are 
timeless shtick:. Big Country 
vaudeville, delivered by Richard 
Snee (Roy) and Carl John Nolan 
(Ray) with just the right drag of 


the tongue. 

When Roy whoops it up or 
rhapsodizes over his beloved car, 
a 1959 pink Thunderbird con- 
vertible that in his words is 
“some kind a pussy wagon” (and 
that suffers an awful fate), he’s a 
fiery lunk — a high-school hell 
raiser who’s grown a paunch. But 
he slows down every few 
minutes to mutter meditatively 
that things ain’t what they used 
to be — to complain ‘bout how 
everythin’s chainged since he 


‘come back from ‘Nam. McLure 


probably wants Roy to appear 
heroic in his displaced, un- 
employed grandeur, like some 
wild frontiersman cruising the 
highways on his’ faithful ‘50s 
steed, left behind by history like 
his predecessor the cowboy. But 
Roy’s too much the crude, thick- 
headed author of his own 
despondent fate to arouse much 
sympathy or admiration; he sinks 
into pathos instead. And the deep 
dark secret of infidelity and 
fraternal treachery that McLure 
introduces in order to close the 
evening with some psychological 
fireworks fizzles. Fortunately, 
though, the brothers subside into 
a comic coda following the re- 
velation: Roy sinks his head in 
his hands and mumbles, “No one 
could possibly understand my 
hurt”; whereupon Ray ponders, 
then suggests, “Hank Williams,” 
and they commence a .sodden 
duet of “I’m So Lonesome I 
Could Cry.” 

In Laundry and Bourbon 
McLure has given Elizabeth the 
stature and appeal of a heroine 
who's waiting for her man but 
harboring no illusions about him; 
but in Lone Star he betrays her, 
revealing her chosen mate to be a 
surly boor. Although Hattie ad- 
vises Elizabeth to hang on to him, 
calling him “the last wild thing 
around here,” it’s difficult to 
imagine Roy. and his better half 
together; maybe that’s why 
McLure keeps them at arm’s, and 
intermission’s, length. But if the 
two playlets don’t fit together as 
well as they might, the Alley’s 
casts at least match each other's 
perfect timing and yahoo 
enthusiasm; they make some- 
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thing more of their roles than the 
enhanced-sitcom writing sug- 
gests. These characters seem to 
have set out, like the migrant 
Okies they despise, toward the 


beckoning myths of Sam 
Shepard country and taken a 
wrong turn into some dry gulch 
of stagnant, domesticated Texas, 
where one-liners bristle like cacti 
and the only night howling 
comes from tanked-up drifters 
loitering behind barrooms. 
McLure’s people might have 
ended up in a movie like Blood 
Simple if they could only figure 
out how to kill one another; but 
alcohol, their poison of choice, is 
rarely fatal. And so they remain 
alive if not well in Maynard, with 
only their stunted, thwarted 
dreams for company. 0 


Dance 
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tions of two against one. It is hard 
to understand what relationship 
_ the couple’s passage has to the 
soloist’s, whose blank pose, or 
simple steps, seem to be filler. 
Moreover, though Pazik il- 
lustrates the rhythmic  sub- 
divisions and durations of 
phrases in a horizontal sense, 
there is little contrapuntal tex- 
ture. Depth tends to excite, to 
create proportion; here the flat 
visual plane and flattened music 
are too easy on us. And what at 
first promises to be intriguing — 
the adagio pas de deux — by 
virtue of its spiraling lift-descent 
patterns proves difficult for the 
dancers. Dierdre Myles should be 
paired with a larger man than 
Zimmermann. Michael Smuin of 
the San Francisco Ballet, himself 
a master of the seamless part- 
nered lift, could have inspired 
this idea. 

The other encore was Ron 
Cunningham’s Estuary, which 
was set to a sometimes haunting 
score for harp and strings by 
Alberto Ginastera. Inspired by a 
line from T.S. Eliot’s “The Dry 
Salvages” (“The river is within 
us, the sea is all about us”), 
Cunningham gives us two men 


and a woman: Christopher 
Aponte (or Richard Dickinson) in 
brown tights and bare chest as 
the soil-warmed river, ever in 
fear of incorporation by the sea; 
Donn Edwards (or Devon 
Carney) and Lori Nowak (or 
Leslie Jonas) as the halves of the 
sea’s androgynous totality. From 
this triadic concept flow the male 
duets, in which competition gives 
way to complementarity in 
movement, and the pas de deux 
for the sea couple, whose ex- 
change is more fluid and 
meshing. Pushing back a barrage 
of four water men, Edwards 
establishes the vulnerability of 
the river to the power of the “all 
about” sea. In yet another met- 
aphor, Cunningham has one en- 
semble of couples moving off 
stage right as a second emerges 
from the left to take their posi- 
tions and mirror their poses ,— 
our existential knowledge of cy- 
cles, of things remaining the 
same by changing. 

As 0 to the flat, unat- 
tractive set for Imperial Dances 
(which suggests a ballroom), here 
the diagonal climb of seaweed, in 
a panoply of greens that churn to 


purple and rose hues, comple- 


ments Estuary, as do the simple, 
striated unitards. If only the piece 
weren't quite so caught up in 
delineating its characters, it could 
achieve the synthesis implied in 
its title. 0 


Thompson 


Continued from page 7 
But Linda doesn’t end the 
album with such healing self- 
assurance; instead, she chooses a 
shattering ballad, “Only a Boy,” 
and its starkness — just Linda’s 
clear, trembling voice and a piano 
— is the scream of rage that the 
other songs’ gauzy production 
muffles. Her lyrics gleam like a 
knife* cutting a pound of flesh, 
especially the slashing last verse, 
in .which she catches herself 
feeling compassion for her ex- 
lover’s vulnerability and turns it 
into a curse: “I know your kind 
Continued on page 14 
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Beginning April 5, the Institute of 
Contemporary Art’s “Friday 
Night Special” performance art 
series will present HORNS, a 
.series of musical performances 
by The Slide Show, Rhys 
Chatham, and Lenny Pickett and 
The Borneo Horns (just to name 
a few). ICA members may 
reserve tickets in advance, for 
membership information call the 
ICA at 266-5152. 
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full well/Hiding in shad- 
ows/Weeping and _ sore/Long 
may you rot in hell.” So One 
Clear Moment ends the way 
many long, burned-out rela- 
tionships do — with contempt 
and tenderness locked in an 
uneasy tango. 

On his 1983 studio album, 
Hand of Kindness (Hannibal), 
Richard Thompson danced with 
such tangled emotions as well, 
except that his tangles seemed to 
be knotted even tighter — re- 
member that by all accounts he 
was the jilter. On fagged-out 
pseudo-reels like “Tear Stained 
Letter” and “Two Left Feet,” 
Thompson evaded the issue of 
his guilt behind the good-time 
blare of his big band and his own 
forced jocularity. And when he 
did let down his guard — as on 
the poignant title track, in which 
he begged his ex-lover’s for- 
giveness for old times’ sake, even 
though he knew it doesn’t quite 
work that way, and on the elegiac 
“How I Wanted -To,” in which 
(ever the stubborn fatalist) he 
admitted that he couldn’t make 
himself say the words that 
would've saved his marriage — 
there was a hangdog, sullen edge 
to his voice that made it difficult 
to afford him much sympathy. 
The live solo-acoustic album that 


~ 


followed, Small Town Romance’ 


(on Hannibal, recorded in 1982 
but released at the end of 1984), 
was the more wrenching post- 
mortem. Because Thompson had 
no band to shelter him, because 
his husky scrap of a voice isn’t 
sophisticated enough for deceit, 
and mostly because his eloquent 
guitar gently weeps even when 
he can’t, the old favorites that he 
recorded at the Bottom Line a few 
months before the break-up (like 


“Beat the Retreat’ and “Time To: - 


Ring Some Changes”) were re- 
juvenated as wrestling matches 
between temptation and duty, 
restlessness and habit. And those 
he recorded at Folk City after the 
split (like “For Shame of Doing 
Wrong” and “A Heart Needs a 
Home”) dripped such naked pain 
and remorse that you’d swear he 
was singing alone in his living 
room. Best of all, on the title 
track, in which he led his new 
beloved out of the shadows, 
‘apologizing to her for making her 
the object of gossip, he captured 
the promise of love sprouting 
fresh from the ashes. 

Love is in full flower on Across 
a Crowded Room (the title even 
quotes Rodgers and Hammer- 
stein’s supremely romantic 
“Some Enchanted Evening”). For 
once, Thompson doesn’t try to 
separate old feelings from new, 


or public face from private one. , 


Leftover guilt and regret spill into 
newfound joy and resolve, and 
the sound of this, his first solo 


album: for a major label, is as 
straightforward as his emotions; 
it features some of the most 
unrestrained rock and roll and 
street-corner soul that Thompson 
and his old pals — guitarist 
Simon Nicol, drummer Dave 
Mattacks, and bassist Bruce 
Lynch — have ever played. And 
the remarkable first side, a mix of 
regret and uplift wrapped in 
memory, features some of 
Thompson's most vivid writing 
since Shoot Out the Lights. 
“When the Spell Is Broken” 
opens the album with a shiver of 
guitar and a blue, head-hung 
trudge of a melody. Thompson’s 


depiction of dying love is both’ 


heartbreaking (“All the joy is 
gone from her face/Welcome 
back to the human race”) and 
scary, and this time around, 
when he gets to the part about his 
lethal reticence (“You can’t cry if 
you don’t know how” — but oh, 
_ how he wanted to), Christine 
Collister’s bright voice flickers in 
as a flesh-and-blood reminder of 
what Thompson’s detachment 
cost! him. Collister, Clive 
Gregson, and Phil Barnes sing the 
verses of the flutter-bop “You 
Don’t Say,” informing Thompson 
that his old flame is back in town 
and asking about him. “Do you 
mean she still cares?/Oh, you 
don’t say,” Thompson responds 
in the choruses, sounding at first 
suspicious, then flattered, and 
finally, after hearing her message 
of forgiveness, dropping his voice 


low in stunned gratitude. And 
with that, he races into “I Ain’t 
Going To Drag My Feet No 
More” like a kid-who’s just been 
let out of Sunday school; the 
mourning period is over and he’s 
free to celebrate his new love. 
The song’s chunky, clip-clop 
chorus, baritone sax honks, and 
backing vocal arrangement de- 


liberately recall the buoyant soul _ 


searching of “Man in Need,” 
from Shoot Out the Lights, and in 
Thompson’s exhilarated shouts 
of liberation and devotion (“I 
ain't going to drag my feet no 
more/I’m running to your side, 
gonna beat down the door”), it’s 
clear that he’s found what he 
needed. 

.But the flesh wounds of small- 
town gossip ache again in.the 
grim “Love in a Faithless Coun- 
try”; with hair-raising backing 
shrieks, ominously jagged 
guitars, and imagery of espionage 
(“Look for trouble coming and 


‘move around it’), Thompson 


portrays (perhaps adulterous) 
lovers forced undercover by a 
hostile “society — love, in a 
country with no faith in love, is 
reduced to-lust on the run. He 
takes another swipe at those 


smug stone throwers in the 


boisterous “Fire in the Engine 
Room,” offering a bride and 
groom this cynical toast: all love 
carries the possibility of betrayal, 
so a wedding ring may_as well be 
a “rattlesnake wrapped around 
your finger.” Yet just when the 


NEW 


MARY ANN NICHOLS 


Join Mary Ann each weekday from 6:00 — 10:00 AM. She'll conduct you through 
the morning with a mixture of concert music, news, weather and traffic reports. 


Brighten up your mornings with Mary Ann Nichols on: 


WCRB 
102.5FM 


NEW ENGLAND'S CLASSICAL MUSIC STATION 


neat rockers “Little Blue 
Number” and “She Twists the 
Knife Again” (great just-take-the- 
alimony -and-get-off-my-back 
lyrics) seem to signal that he’s 
unloaded all his anger, bitterness, 
and guilt, Thompson ends the 
record with an eerie chill. On 
“Ghosts in the Wind,” his guitar 
spins webs, his thick voice arches 
up into tormented sighs; just as 
Linda envisioned on “Only a 
Boy” and “In Love with the 
Flame,” he’s wandering sleepless 
through a cold house, crying, 
“When will my sore heart ever 
mend?”, and hearing his ex- 
lover's voice in the “tongues of 
the night.” The spell may be 
broken, but the bond remains. 0 


Handel 


‘Continued from page 6 


Armstrong exceeded even herself 
as the Queen of Sheba in her 
moving final solo. Something's 
bubbling in the young voice of 
counter-tenor Sergio Pelacani, still _ 
a student at NEC, but when it 
boils over into a John Cleese 
parody, you know he has a way to 
go before matching his celebrated 
colleagues. With a magnificent 
Coronation Anthem (“Zadok the 
priest’), the famous Entrance of 
the Queen of Sheba music, and 
the “Praise the Lord with harp 
and tongue” chorus from 
Solomon Teeters finally worked 
both chorus and orchestra into a 
lather. His program note ex- 
presses a wish to do Solomon 
whole, and by the end of this 
complicated evening one could 
only second the motion. 
* 

Thomas Dunn and the Handel 
& Haydn Society have had more 
downs than ups in recent years, 
but this year's special Handel, 
Alexander's Feast (February 22 
and 24), was one of their all-time 


‘highs and the most thoroughly 


satisfying of the tricentennial 
events. Dunn, in his penultimate 
season as H&H artistic director, 
‘provided a performing edition of 
the score that takes into account 
exciting information ignored by 
the standard version, such as the - 
restoration of the famous Harp 
Concerto. to- the. spot it was 
composed= to fill (James 
Pinkerton, a former featured 
soloist with the US Marine Band, 
was the exuberant guest harpist). 
Dryden’s long _narrative/lyric 
m (written, also in’ honor of 

t. Cecilia, in 1697, 10 years after 
the “Ode” and 39 years before ~ 
Handel's setting) depicts and 
dramatizes “the power of music” 
in the lyre player Timetheus’s 
uncanny ability to transform the 
moods of the guests at Alexander 


the Great’s celebration of his © 


victory over the Persians. Dunn’s 
orchestra and 28-voice chorus 
followed his every rhythmically 
convincing, stylistically informed 
wish with the kind of flexibility, 
precision, and taste that comes 
only from the rare conjunction of 
knowledge and-love. 

Three of Dunn’s four vocal 
soloists were problematical. 
Rosemarie Grout was a loud 
mezzo, hooty and pinch-pitched, 
especially in the inner intervals; if 
tenor Grayson Hirst could control 
his relentless swelling and scoop- 
ing and get more of his throaty 
gargling into his trill, it might be 
easier to take his intentions seri- 
ously; William Sharp, a baritone 
in a bass role, had neither the 
edge nor the oomph to cut 
through even Dunn’s smallish 
orchestra. But soprano Jeanne 
Ommerlé sure did. Some months 
of vocal rest and reconnoitering 


- have returned her to us with her 


bright, sweet sound dramatically 
increased in weight, resonance, 
and even color. One could take 
dictation, as they say, from her 
flawless enunciation, even on the 
spectacular runs and trills — not 
just because her diction was so 
clear but because she was always 


conveying the meaning of the 


4 
ox. 
- 
re ’ 
3 
: 
: 
‘ 
- 
: 
; 
, 
3 
7 > 
| 
4 
‘ 
O 
= 


words. What better way to praise 
the patron saint of music? Oo 


Jagger 


Continued from page 6 

What I also admire are the 
rocky grooves and insinuating 
hooks of the record’s six other 
tracks, where the singer-song- 
writer growls and moans and 
buasis and begs his Jaggerhood 
into being. “I heard the story,” he 
begins in “Secrets,” a zippy tune 
about gossip that’s the least of the 
Rodgers-assisted tracks, nailing 
down the phrase with a definite 
“all about you.” G.E. Smith plays 
lead guitar here — the record's 
full of guitar players, all of whom 
seem in exceptionally fine fettle 
and sure as hell not going to 
make fools of themselves doing 
what Keith Richards ordinarily 
would. But it’s Rodgers’s chattery 
rhythm that stakes out the beat 
territory, a chic and savage place 
for Jagger to feign incom- 


-prehension (““Eyeyeyeye can’t be- 


lieve it, baby”) and, in general, 
behave deplorably. On a 
Loaf,” a tight mix of the graceful 
and the crabby, Jagger goes 
grandly ironic about adulterous 
arrangements, proclaiming, 
“Here's to freezing in the 
doorways, here's to taking sepa- 
rate taxis.” Into the desert-like 
computer blues of ‘Turn the Girl 
Loose” he introduces the elemen- 
tal rage of the Stones, shouting, 
“She's calling out across the 
lacquered ocean.” Then, demand- 
ing, “Let her out of jail,” he 
throws a memorably mad fit. 

“Running out of Luck,” “Lucky 
in Love,” and “Just Another 
Night,” the current hit single, 
remain. All are choice. On “Run- 
ning out of Luck” Beck, Martinez, 
Shakespeare, and drummer Sly 
Dunbar coalesce into immaculate 
rhythm, Laswell deploys a sensa- 
tional tape loop of Jagger's voice, 
and Herbie Hancock adds at- 
mospheric synth colors to the 
airy, dub-style mix. The single, 
the closest thing to pop on the 
record, finds poor Mick freezing 
and homesick in his hundred- 
dollar hotel room, but his heart's 
in his persona, undeniably, and, 
anyway, it’s all hook, as powerful 
as “Start Me Up.” If Jagger's 
scrupulous dramatics elude him 
here at all, it’s ori the magnificent- 
ly immodest “Lucky in Love,” 
when, able to hold off on a 
gambling-induced suicide be- 
cause he’s such a stud, he loses it 
to the brute frenzy of rock and 
roll with the words “18 on the 
red.” It’s like the best moment in 
the “Just Another Night” video: 
finished whipping his body 
around on the dance floor, he 
bounds back up on the stage, 
clapping in time to one of 
Laswell’s superbeats. 

In a recent interview, Jagger 
confessed to some ticklement 
over Paul McCartney, who was 
in a bit of a state last year 
preparing a disco remix, 
McCartney’s first, of “No More 
Lonely Nights.” Why, he'd been 
doing them for years, he snorted 
(the remix of “Miss You” started 
the vogue among rock bands). 
But that’s the way England’s two 
most legendary rock stars are 
likely to age into senior citizens, if 
current indications hold true. 
Paul McCartney, a rainbow-hued 
blanket over his knees, will sit 
and rock ever so gently, still 
stuporously happy just to hold a 
girl’s hand. Mick Jagger will still 
be playing Mick Jagger — still 
tugging at her arm, still carrying 
on, hobbling to a go-go. O 


Cellars 


Continued from page 7 

way had it occurred three years 
before. Before Epic, before ‘BCN, 
before the Rumble. 


Ah, the Rumble. Nineteen 
eighty-three, the year the Del 
Fuegos were beaten out in the 
preliminaries, the year the 
rumors flew about the judges’ 
being stacked in favor of: ‘til 
tuesday (over the Sex Execs) at 
the finals. Two years later, at the 
Channel, ‘til tuesday’s origins 
were already the misty stuff of 
legends. “Boy, this band coming 
up next is real lucky,” a 
masculine, north-of-Boston voice 
muttered behind me. “They've 
got a real gorgeous lead singer 
and a single. Well, you know the 
story behind them. I guess they 
won some battle 8f the bands.” 
But will it play in Peoria? Talk to 
people who work behind record 
counters and they'll tell you 
Voices Carry is flying out of the 
store. Some of them own up to 
liking ‘Voices Carry,” or “Maybe 
Monday.” There’s no question 
that ‘til tuesday is the most 
salable Boston band since the 
Cars. But whereas the Cars 
surged on “Just What I Needed” 
and “Best Friend’s Girl,” hiding 
their tick-tock hearts behind 
crackling rhythms and _ vocal 
tracks that were ironic parodies 
of doo-wop and soul singing, ‘til 
tuesday spread like a liquid light 
show. “Looking over My Shoul- 
der” should have been a heart- 
breaker, with guitarist Robert 
Holmes’s space twang (thanks, 
New Riders of the Purple Sage), 
and drummer Michael 


Hausmann’s dainty, relentless 
cymbal brushes, and Mann’s risk- 
ing a lot on the line “And if I'm 
looking over my shoulder/It's 
just because I hope you'll be 
there,” traveling from her gruff 
lower register smack dab to her 
piccolo-thin sopranino. 

That song is as wrenching, and 
as static, as “You Know the Rest.” 
There we get a hint of the 
eccentricities that occasionally 
crop up in this band’s glass- 
smooth songwriting. She’s leav- 
ing a lover, and she’s practically 
out the door before she pauses: 
“Do I have to say it? You know 
the rest ... uh-huh-huh-huh- 
huh.” Those monosyilables are 
both ladylike and animal — but 
self-control reigns. Still, the next 
number is the best yet. “Maybe 
Monday” could be a child’s ren- 
dition of a 1980 dance-floor girl 
group; and it suggests that proud 

t might be Mann’s natural 
métier. She's chasing her own 
hook — “Maybe Sunday he'll 
call,” she crows, “maybe Mon- 
day, maybe never!” — and being 
righteously perverse by suffering 
more deeply than the affair war- 
rants while clapping her fairy- 
child hands in glee over this silly 
angst. 

But these are scant gleanings 
from the Next Big Thing. 
Producer Mike Thorne has 
pumped in air all through the 
cuts (few harmonies, no heart- 
stopping guitar lines, and Pesce 


never gets to stretch out his 
keyboards). Then again, ‘til tues- 
day write the sort of ephemeral, 
barely-there dance funk that 
almost floats away — and the 
songs are maddeningly similar. 
Thorne has coupled Mann's 
emancipation resolve (lyrics like 
“So don’t just kiss me _ be- 
hind/That’s not what I 
need/Don’t watch me bleed,” 
from “Don’t Watch Me Bleed”) to 
decentralized hooks elongated to 
lazy lushness. Call it the Bronte 
Beat, but | fear ‘til tuesday aren't 
personable enough to capture the 
little girls who know Cyndi 
Lauper’s no cuter than they are. 
Worse, there's not a song on here 
that’s tough enough to rock the 
urban/gay dance floor the way 
Frankie's “Relax” did. Still, Epic 
is stoking hundreds of thousands 
of dollars into the star-making 
machinery — maybe we'll have 
the next Thompson Twins. 

OVERHEARD in the ladies’ room 
during the Del Fuegos’ Welcome 
Home gig at the Channel. 
Waitress: Excuse me, can | move 
your bag for mine? I’m a waitress 


and I've got to get back out there. 
Girl: Sure — how are you 
tonight? 


Waitress [points to lapel button 
which reads FUCK OFF AND DIE!}: 
I think this says it all. 

Girl: And then some [pause]. 
Waitress: It's the guys that’re the 
worst — it’s “Get me a bee-yah!” 


uh-huh-huh-Auh all night long. | 
always wait on the girls first. 
Why should some girl wait ‘cause 
some guy goes “Get me a bee- 
yah”? They can shove their Emily 
Post up their ass. 

ODDS & ENDS. Holy Cow lead 
singer Chris Means was assaulted 
in Johnny D's before the band’s 
show a week ago and had to be 
rushed to the hospital, where he 
received 22 stitches and is in 
stable condition. The band had to 
cancel its show, but it'll be back 
soon. On Saturday, March 16, 
Rubber Rodeo -steel wiz 
Mark Tomeo will join Scruffy the 
Cat on stage at Bunratty’s; same 
night Robin Lane is at the Chan- 
nel, Plan 9 and the Five are at 
Johnny D’s, and the Prime 
Movers and Blackjacks are at T.T. 
the Bear's (10 Brookline Avenue, 
Cambridge, near Central Square) 
... On the 18th, Salem 66 and O 
Positive are at Swift's; on the 
21st, the Pets and Dark Cellars 
are at Johnny D's, Salem 66, 
Misunderstood, and the Ter- 
rorists are at the Rat, and Jeff 
Hudson’s “War Dreams” is at 
Spit ... On the 22nd, the Tur- 
bines and Primevals are at John- 
ny D’s, and Ball and Pivot and the 
Bristols are at T.T. the Bear's. 
Saturday the 23rd, Classic Ruins 
and the Daughters are at Johnny 
D’s, and Digney Fignus, 
Drezniak, and the Roosters are at 
the Rat. 


Join WQTV for a preview of the 1985 Academy Awards— 


* Oscar nominated films * Best performances 
* Fast-paced film clips * Expected winners 


|____ Plus: Star Studded interviews, and A Look At The Oscar Winners Of Yesteryear ————— 


Academy Awards Preview 1985 
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Village Voice 

|. azgressive-wry-raunchy SMOKER AND DRUNK. 

5 Qe engaging rhythm and PERFORMED BY 

orce. 

MINA E. MINA 

xs ar * based on the writings o 

z Bach, blues and Brahms... ; 

iy that's how to be a great Charles Bukowski 

writer. TUES.-THURS. 8 P.M. 

a Layn FRI-SAT. 7-10 P.M. 

. 

2 WKDAYS AND SUN:; 

a idefully desreputable. 916. 

w SAT.; $17.50-$15.00 

- TO CHARGE OR 
RESERVE: 423-5572 

THEATRE 


Tx 
J OHN 


and Orchestra 


presents 


JS BACH 
MASS in 
B MINOR, 


BWV 232 


Saturday, March 30 
at 8 P.M. 
Jordan Hall at 
New England Conservatory 


Soloists — 

Martha Elliott, Gloria Raymond, 
David Norris, Mark Fularz, 
James Kleyla. 
for phone orders and information, 


call (617) 353-0556 
MasterCard and VISA, Bostix 


“They let the music 


” 


THE BOSTON GLOBE 


Cafferty’s 


(formerly Scotch n’ Sounds) 


‘ South Shore ~1 dance club 


Sun., March 17 


St. Patrick’s Day Celebration 
THE JAM BAND 


ROGER EARL of Foghat * FRAN SHEENAN of Steely 
_ CHRIS PAN CIOE of The J. Geils Band 
CHARLIE FARREN of The Enemy and The Joe Perry 
special quests MICHAEL MESSINA and P.B 


Every Wed. 
COMEDY ALL STARS» 
hil Van Tee + Larry Sullivar 
Alfred Smith 


Every Thurs. 
_ Ladies Uncover Night 
$2.00 cover charge ispaid: 
toallladies 


Coming Sun., March 24. 


TUESDAY 


with specialguests 
advance tix through ali Ticketron and 
Cafferty's box office 
ee Hours: Tues.-Fri. 4-2 a.m.; Sat.-Sun. 7-2.a.m. 
‘Westgate Mall, Brockton, MA 584-1694 


Nightingale 
Sang... 


a play by C.P. Taylor 
NOW - Mar. 17 


William Wycherley’s 
The Coutiry Wife 


March 8 - April 7 


(401) 351-4242 VISA/MC 


Trinity Square © 
Repertory Company 


201 Washington Street, Providence | 


March 20 ¢ Berklee Performance Center 
7:30 P.M., reserved seating $10.50 
Tickets at Strawberries, Out ot Town, Ticketron, Teletron, Concert Charge (497-1188), and Berklee Performance Center Box Office. Info: 876-0099 
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assigned 
same ill-fated Navy ship during Worid Worid |i 
pve together rather than split up. inspirational 
the homefront in ‘44, a bit — today. 
8:10 (2) The Living Pianet: A Portrait of the 
The Burning Deserts. First, let us call your attention 
to that 10-past starting time and the obvious 


how tacky, annoying, and deceptive this pledge 
junk is. Now, on with the show. Repeated from last 
Host David Attenborough explains why 
deserts happen and what lives in them. 

8:30 (4) Candid Kids. Alien Funt does hidden- 
camera stunts with children. 


Tommy 
Reunion Concert. A jot of irish stuff in 
honor of this, the most Celtic of seasons, with 


reunion and interviews on these 
sons of the Old Sod with Mary Travers and Bob 
Dylan. To be repeated on Sunday at 4 p.m. 
10:00 (4) Women: Work and Babies. Jane Pauley, 
by now an authority on the subject, hosts a special 
report on the problems of working mothers. 
10:30 (2) Masterpiece Theatre: The Jewel in the 
Crown, part 13. Although this series was continually 
hyped as a 13-part drama, there are, it turns out, 14 
pr next to last, and 
mind a that we're 

over and tne 


i 


i 
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Another 


The ‘Jewel in the 
Seowk’ ban 14. This is the end. And the best 
explanation of anything we're going to get comes 
from the mouth of Count Bronowsky. Poor Tim 
Piggot-Smith — probably can't ot his face on 
the street. Ronaid Merrick may well be the most 
hated character ever portrayed on television. To be 
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aduation ceremony. 
too (2) Good Rockin’. Repeated from Saturday at 
:30 p.m. 
10:30 (44) Masterpiece Theatre: The Jewel in the 
Crown, part 14. The final episode. 
WEDNESDAY 
8:00 (2) and Hammerstein: The Sound of 
Another pledge-week special. 
Here we Mary Martin using film clips and 


anecdotes to profile the collaborative careers of 


Oklahoma!, Carousel, The King and |, South Pactie. 
and The Sound of Music. Are we supposed to be 


t-o'clock movie strip this week to 

lorts of Frank Sinatra, so we're not 


10:00 (2) Woodstock (movie) 
Fucking in the mud. Those were the days. The 
classic near-disaster rock-festival documentary, 
featuring music from CSN&Y, Joe Cocker, Joan 


The 525th line. Promotions. Everybody holds ‘em. 
It's a way to get the company’s name before the 
public. Push the institution instead of its products. 
And sometimes we press people go along for the 
ride. Thus it came to pass that we were picked up in 
a stretch Cadillac and ‘‘whisked” through rush-hour 
traffic to the Natick Mall, there to watch 11 
magic/juggling/comedy acts, each trying out for the 


of the official promotional mascot for 
UHF Channel 68. We were among the judges in this 
talent search. concept, 


in honor of the closing of the series. and one (Alexander, 
ctually a gala held at the Charlies Hotel in 8:30 (7) The Romance of Boop. A made-tor- King of Jesters) whose riding a 
10:30 (38) Party with the Rovers. More irish stuft. Cambridge, plus interviews with some of the TV cartoon featuring Don $ animated _unicycie while . drinking cider, and 
Une Alfred Witchcock Presents, “The Van- (28) the sexpot of the "30s. Beethoven's on recorder. = 
Manager. Where can we get a 9:00 (7) Used Cars (movie). Jack Warden and Kurt ; 

11:30 (2) Mekem end Clancy Live at the National deal on a used car? And how come in TV ta tne bem whem 
Concert Halll. An irish concert from Dublin, where they list Ask the followed by a dash salesmen in the American Southwest who'll stop at_ = execs_will pick one. Keep, tanec of ie by 
this “traditional” folk music lives on, though it’s not and the word “Berkery’’? is that famous? to outdo each other. watching the promos on 68; the decision should 
as popular as American C&W. : wo 11:05 (2) Mystery: Adventures of Sherlock 10:00 (2) Cavaicade. Channel 2 wants come down within a week or so. Our money's on 
11:30 (38) The Twilight Zone, “Four O'Clock. Holmes: A Scaridal in Bohemia. Repeated from last contributions from , 80 Bunco the Clown, but we got only one vote. Don't 
Midnight (38) Sherlock Holmes in Dressed To Kill week. The first in a series of authentic Conan Doyle weeks it puts on some relatively hip for know what we would have done if we'd had to 

(movie). Rathbone and Bruce as Holmes and Holmes dramas. young folks and some 40s stuff for the choose between Bunco and, say, Dave Maynard. 
2 Trevor Pinnock the Concert in the 

ir woves Concerto in A for Oboe d'Amore, and Joshua Rifkin 

by Claire MacMaster conducts the Bach Ensembie in the M ~— with 

7 Bryden, Baird, Gall, Hoffmeister, and 
8:00 (WGBH) Recital (live). part 
three of Bach's CiavierUbung, with or it James 
conducts the London Philharmonic in Puccini's and the BSO. 
SATURDAY Turandot, with Sutherland, Pavarotti, Caballé, _§:30 (WZBC) Boston Radio Theatre (ive) ee 


Noon (WBUR) Concert Music. Music by Brahms, 
os Schumann, Bach, Haydn, and 


Noon (WGBH) The Hitchhiker's Guide to the 
lorce. 


12:30 to 5:00 (WGBH) Folk Heritage. Focusing on 
the past 30 years of women in Irish music. 

2:00 (WCRB) James Levine 
conducts Wagner's Die von 


Nurnberg, with Haggander, St 
Weller, , Howell, Kesling, and Clark. 
2:00 to 6:00 ( $) The Gold Rush. A history of the 


British invasion, and music by Jim Croce. 

8:00 (WCRB) and (WGBH) Boston Symphony 
Orchestra (live). Conductor and pianist Maurizio 
Pollini presents a Mozart program: Piano Concerto 
9 12, Symphony No. 34, and Piano Concerto No. 
17. 


Midnight (WMRE) Talking Trivia. Morgan White Jr. 
and Desi Arnaz Jr. 

2:00 a.m. (WBUR) All Night Long. The third annual 
St. Paddy's Day Jazz Festival, plus Nat King Cole. 


SUNDAY 


7:00 a.m. to noon N) Boston Review. 
Composer Philip Glass; Michael Ury, of Harvard's 
Nuclear Negotiations ~y\-— and the author of 
Beyond the Hotline, and the Boston Job Bank’s Bob 
Adams, who attempts to give job-hunting ay 
There's also a look at the continuing violence in 
Up te 

a.m. (WBO: Date. David 
and Kurt Smith talk about their SS 
Diego bicycle journey, which covered 3672 miles 
and raised $10,000 to fight cancer. 
8:00 a.m. (WAAF) Live Sandra Hudson of the 
Cambridge Condominium Collaborative telis you 
how to buy condos; Judy Friswell of the PMS Center 
of Central New — talks about premenstrual 
syndrome; and Rich Krezwick of the Worcester 
Centrum discusses ticket policy and upcoming 


concerts. 
8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. Jeff 
Turton hosts a — of jazz. 
8:00 to noon (WMJX) Sunday Morning Jazz. 
Alexander Zonjic’s Romance with You. 
9:30 (WUMB) Corned Beef and Senate 
President William M. Builger’s annual St. Paddy's 
bash. 

Ticket To Ride. The Beatles beat 


goes o 
Noon (WCRB) Carnegie Hall Concerts. “The Art 
and Spirit of the Klezmer."’ 
1:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 
1:00 (WRKO) etball. The Celts versus the 
Houston Rockets. 

Chorale 


Charles Krigbaum and John Ferris pert the 
33 recently discovered chorale preludes. 
2:30 (WICN) Afternoon at the Opera. Zubin Mehta 


Ghiaurov, Krause, and 
3:00 (WERS) Live at Passim. Christine Lavin and 
Merle 
6:00 (WHRB) Historic Recordings. Bach recordings 
0:00 (WICH) Chicege Orchestra. 
of Boulez’s Notations /-/V, s Rhap- 
sody on a Theme of Paganini, with pianist Zoltan 
and Mendelssohn's Symphony No. 4 
8:00 to 10:00 (WFNX) Boston Rocks. Deb Brady 
hosts two solid hours of virgin vinyl, session tapes, 
(WHne) Sunday 
at the 

L'amico Fritz. 

House. Zdenék KoSsier 
liharmonic Chorus and 


MONDAY 
110 om. The Ovich Jess Scene 


Revisited. Pianists Jasper van't Hof and Leo 
2:00 (WCRB) Featuring 
Mahier's five RUckert Lieder, Hanna Schwarz, 
Claudio Abbado, and the C’ Symphony. 

6:30 (WMBR) Rainbow Tales. Punzak tells 
fiddle tales. 

7:60 (WMBR) women’s 

( ) 


( ) Special 
and the Cantata Singers perform Bach cantatas, 


Project, and China Crisis. 


TUESDAY 


compact-disc Piano 
Concerto No. 1, with Rudolf Serkin, Seiji Ozawa, 


Jane’s Fi First Love. A investigation at 


7:00 (WMBR gy Half an hour of 
: This week, the 


Fugue 
anged by Respighi), Refius No. 4, 
and Elgar's No. 2 
9:00 Camille Saint-Seens. The Symphony 
in A(1850), The Carnival of the Animais, and a piano 
roll from 


WEDNESDAY 


7:00 a.m. (WGBH) Pro Musica. Celebrate 
the vernal equinox with J. and Vivaidi's The 


Four Seasons. 

7:00 (WHRB) New Releases. The latest classical 
discs. 

8:00 (WCRB) Concert Hour. A Britten program: 
Simon 


conducts the English 
Violin Concerto, with Mark Lubotsky. 

9:00 (WCRB) Cleveland Orchestra. Christoph von 
Dohnaényi conducts the new Wuorinen work Movers 
and Shakers, Ravel's Piano Concerto in G, with 
Miche! Béroff, Messiaen's Oiseaux exotiques, and 
Midnight (WGBH) Birthday Celebration. Bach's 
Tempered 

2:00 a.m. (WBUR) All Night Long. Spring is here! 


THURSDAY 
8:00 a.m. (WHRB) What's Happeninc. A survey of 
local events. 
10:00 a.m. Part one of 


(WCRB) Morning Concert. 
Bach's St. Matthew Passion, trom an EMI recording 


transcriptions. 

Noon (WICN) Bach Party. A performance 

of organ preludes, live discussions of the music, 
and a very live performance of the St. Matthew 
Passion trom Leipzig, Germany. 

12:45 (WGBH) Bach's Goldberg Variations. Mark 
Kroll plays on a copy of Bach's harpsichord, from 


Brandeis University. 
2:00 (WCRB) Afternoon . Part two of the 
Passion. 


9:00 (WCRB) New York Phitharmonic. Zubin Mehta 
conducts Carter's Symphony of Three Orchestras, 
Ravel's Tzigane, Chausson’s Poéme, and Saint- 
Saéns's Introduction and rondo 


2:00 a.m. (WBUR) All Night Long. Bob , 
George Benson, Charlie Christian, Stephen 
Sondheim. 

FRIDAY 
10:00 a.m. (WCRB) Featuring 


a compact-disc recordi 

certo No. 3, with Pinchas Zukerman and the St. Paul 

Chamber Orchestra. 

3:00 (WUMB) Contemporary Folk. Canadian folk- 

Garnet Rogers and local folker Bob Biue. 

(WGBH) Jazz _ Jazz varieties, con- 

trasts, and miscetian 

6:30 (WHRB) Chips and Bite. San's A Mitzvah for 


8:00 (WCRB) Concert Hour. A Haydn program: 
Neville Marriner conducts the Minneapolis Or- 
chestra in the Violin Concerto No. 1, with og 
Lin (compact disc); and Colin Davis conducts the 


9:00 (WCRB) Boston Symphony Orchestra. Seiji 
Ozawa conducts the Overture to Berlioz'’s Béatrice 
et Bénédict, Mozart's Fiute Concerto No. 2 and 
Rodrigo’s Fantasia para un gentiihombre, both with 
samen and s Capriccio italien. 
11:00 (WGBH) Cambridge Forum. Speaking out 
against sexual harassment. 

2:00 a.m. (WBUR) All Night Long. Dave Pike and 
Dave Frishberg. 


WAAF 107.3 FM WHRB 95.3 FM 
WATD 95.9 FM WHTT 103.3 Fm 
WBCN 104.1 FM WICN 90.5 Fm 
WBOS 92.9 FM WMBR 68.1 FM 
WBRS 91.7 FM WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 Fm 
WBZ 1030 AM WMRE 1510 AM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 AM WROR 96.5 FM 
WEE! 590 AM WTTP 1060 AM 
WERS 68.9 FM WUMB 91.9 FM 
WFNX 101.7 FM WUNR 1600 AM 
WGBH 69.7 Fu WZBC 90.3 FM 


at 


HOUVW NOILOSS "XINSOHd NOLSOS 


a MONDAY motte has anything to do with what TV airs a a 
eee? by Clif Garboden when it's not asking for pledges is an irony not cee 
(2) n the Kingdom of the Dolphins. Repeated — ‘Crosby saluting the big-band era, with help 
Ge 9:00 (2) Musical Passage. A profile of something : en 
SATURDAY films are American, not British} Holmes movies. Of band but isn't. Actually this THURSDAY 
Tracking down stolen pound plates trom the Bank 
Noon (7) Basketball. Three games of second-round Engiand. (2) Mystery: The Adventures of Sherlock 
a NCAA tournament play. Holmes: The Speckled Band. As she died, she an 
an 1:00 (2) Survival Special: Mysterious Herds of the muttered, “The speckied bend.” This clue proves to a 
ey. Sudan. Repeated from last week. A husband-and- pee 
wife wildlife photography team follows millions of SUNDAY 
Tibet returns to Blighty and gets furry all over the 1340 (2) The an (movie, Repeated trom last Ube. 
Preston ane donee star in an retrospective of mom's concert career, featuring 
5 (2) Nova: Child's Play: Prodigies and Possi- excellent screen adaptation of the Meredith Willson end ressiiections by T ; 
bilities. Repeated from last week. A look at the © uuu by a Saree by Tony 
young and brilliant. Being a 10-year-old chess Jit » Alan King, and Nelson Riddie. 
‘champ can be a tough act to foliow. of 9:00 (7) Basketbell. An NCAA regional semifinal 
idnight (28) Goin’ to Town (movie). Mae West 
no in the snack is perilo ne ; ern/comedy about a "s widow trying to 
caving So the sna perilous break into high society 
; 8:00 (2) Nova: Monarch of the Mountains. Using FRIDAY 
; makers records the private lives of Wyoming's ; 
Rocky Mountain elk. Promises, pr: . Bo Svenson and Forrest 
8:00 (5) Use Your Smarts ... About Prejudice. A 
half-hour special on racial prejudice hosted by Dick Tennessee sheriff Buford " 
: : reat ts with National Geographic. Albert and featuring real-life stories from Michael 9:00 (2) A Passion for Excellence. Two hours 
Society about that group's apparently Repeated from last week. Hal Holbrook introduces Fox and Charles Haid plus real-life kids-and- talking with in Search of Excellence co-author Tom 
efforts to provide safe environments i a series of classic film clips from 10 years of NG prejudice situations set to rock music. Peters about the basis for success in modern : 
Mass for the once nearly vanished natio television speciais. 8:00 (56) Madame X (movie). Tuesday Weld and 
, 8:00 (38) The Fighting Sullivans (mov 6:00 (38) Cinderella (movie). James Caan Eleanor Parker star in a drama about a 
= drama based in fact and starring Thomas Mitchell and Marsha Mason star in the 1973 drama about a woman who marries into the world of politice and 
' sailor who falls in love with a prostitute and her 11- discovers that one ethical blunder can end her 
year-old son. Sounds corny; it’s actually fairly even- ceo 
handed in its sentimentality. 9:00 (7) First Steps (movie). Judd Hirsch and Amy Baez, Ario Guthrie, Jimi Hendrix, the Who, Santana, 
ee ee ee ee oe Steei star in a based-in-fact drama about an Ohio Sly and the Family Stone, and others. 
The Sky Above. Attenborough deais with bioengineer whose work with a 23-year-old para- 10:00 (7) Basketball. An NCAA regional semifinal 
Creatures of the aif — and we don't mean only plegic enabled her to walk 10 steps at her college game. 
: birds. 12:30 a.m. (7) Basketball. And another. See above. 
: conclusion that this too is a pledge week on WGBH. 8:00 (5) Brubaker (movie). Robert Redford stars as “wet hs : 
Ps Next, let us make one more futile complaint about a prison warden besieged by cons and political con 5, 
artists. Also starring Jane Alexander. 
8:10 (2) Nature: Rhino on the Aun. 
endangered species, its charms, its black-market 
value, its possible means of salvation. 
- 9:00 (4) The Burning Bed (movie). A far-better- a 
than-expected performance by Farrah Fawcett as a <. 
ca, 9:15 (2) It’s a Long Way from Tipperary and “battered wife who ultimately tosses the kids in the i 
ae car and sets fire to her drunken lout husband. siee 
Se Based on a true story and a 1980 book by Faith Sear 
McNulty. A very responsible job for television, ee ‘et 
. _ concert footage from a 1984 Kennedy Center though the disclaimer at the end that basically says, cor , : car representatives from 68's PR agency, Cone & mM 
aa - “Don't try this at home, girls,"’ does put the whole Company, was to pick an unknown performer to i 
Be represent WQTV on the air and at charity benefits . 
cS and such around town. Kind of like what Ronaid qs 
s rateful or what? McDonald does, but not just for kids (Cone works in ate 
a $00 (38) Assault on a Queen (movie). TV-38 is the Boston area with McDonald's). inventing this Po 
person was necessary because 68 has no news enact 
in department, which is where such trademark per- Re 
i sonalities generally come from. So there, flanked by a 
shoe stores and with nowhere to 
a repeated on Tuesday at 10:30 on Channel 44 gO, we judges and a remarkably patient and loyal s) Beatin 
> 
ee Flynn speaks at the South Shore Chamber of . co 
3 
9:00 (WCRB hicago Symphony. Le f atkin 
Midnight (WGBH) NightAir. The Notebooks of ees 
Anna Magdalena Bach. 
= 2:00 a.m. (WBUR) Ali Night Long. Ornette Cole- oe 
man. 
Orchestra in Smetana's The Bartered Bride, with 
Befiatkovaé-Capové, Dvorsky, and Novak. 
10:00 (WENX) Little Walter's Time Machine. 
Walter presents rock-and-roll cuts from the ‘50s, 
: including unreleased goodies. Ae 
Toe, (WBCN) King Biscuit Flower Hour. John ee 
11:00 (WBO from Gilley’s. Tanya Tucker. 
11:90 (WFO) Cossottorie. Tapes by Peter Gatham in the and the ser 
e and DK. Concertgebouw in the Symphony No. 99 cone 
8:00 (WaBH) High Performance. Christopher 
Hogwood and the Academy of Ancient Music cae 
. celebrate everybody's 300th birthday with Bach's eres 
= Overture No. 3 and Double Violin Concerto, Ee 
Handel's Water Music, and piano sonatas by 
Scarlatti 
irist 
pony | Nos. 139 and 187 conducted by Raymond Leppard Peete: 
9:00 (WCRB) Detroit Symphony. Rafael Fruhbeck 10:00 a.m. (WGBH) Morning Pro Musica. The newly Sees 
f de Burgos conducts Mozart's Serenade No. 6 discovered chorale preludes, live from Yale. he 
: (Serenata notturna), Bart6k's Piano Concerto No. 1, Noon (WGBH) Cantabrigia Brass Quintet. Bach ce 
with Peter Franki, Debussy’s La mer, and Suites 
Nos. 1 and 2 from Falla's The Three Cornered Hat. 
11:00 (WFNX) Rock over London. The newest from , 
| 
lvo Pogorelich recording of Beethoven's Piano 2:00 (WGBH) Live from Leipzig. The St. Matthew ee 
Preludes 6, v ists Sonata No. 32 Passion. ee 
6:30 (WHRB) Music of the Early English Court. : 
: Instrumental music of the earty Stuarts. = 
: 8:00 (WCRB) Concert Hour. A Bach celebration: * 


edited by Lisa Deeley Smith 


Oscar nominations as David Lean, so this is a 
particularly appropriate season for the Brattle 
Theatre to honor the great Brit filmmaker 
| with a series called “The Grand Voyager.” As 
= A Passage to India tries to beat off Amadeus 
jin the current Academy Award sweepstakes, 
‘the Brattle is getting ready to show all his 
legendary Oscar winners, from Great Expec- 
tations to The Bridge on the River Kwai, 
Lawrence of Arabia, and Doctor Zhivago. The 
series starts on an offbeat note with two of 
Lean’s lesser-known movies: In Which We f ae 
Serve, his directorial début at the helm of 
Noel Coward's tribute to Britain’s fighting 
Navy in World War II; and another Coward 
adaptation, This Happy Breed, a saga of a 
middle-class family between the two World 
Wars. In Which We Serve sounds the call to 
arms at 5:40 and 10 p.m., This Happy Breed 
unspools at 3:30 and 7:50 p.m., at the Brattle, 
40 Brattle Street, Cambridge. Call 876-4226. 


THURSDAY 21 


The spirit of the women’s movement 
reports I Read About My Death in Vogue 
Magazine and takes on all those fluffs who 
believe in equal pay for equal work but aren’t 
feminists. And Lydia Sargent’s new work has 
another twist: tonight’s preview is free. 
Curtain is at 8 p.m. at the Newbury Street 
Theatre, 565 Boylston Street, Boston; call 
437-0517. 


FRIDAY 22 


Kate Wolf reigns over the West Coast folk- 
music scene, and her records are popular in 
the East, but she rarely travels here. Tonight, 
though, she sings her introspective songs in 
Paine Hall, Harvard University (off Oxford 
Street, behind the Science Center), Cam- 
bridge. Tickets are $6.50 in advance, $7.50 at 
the door; call 491-8334. 


SATURDAY 23 


This week’s Bach birthday celebrations 
include two important ones today: Emmanuel 
Music’s presentation of Bach cantatas and the 
Old West Organ Society’s. Boston Bach 
Marathon. Craig Smith conducts Emmanuel 
Music in Cantatas Nos. 165 (O heiliges Geis- 
und Wasserbad), 82 (Ich habe genug), and 201 
(Der Streit zwischen Phoebus. und Pan); 
soloists include soprano Susan Larson, alto 
Jane Struss, and baritone James Maddalena. It 
begins at 8 p.m. at Emmanuel Church, 15 
Newbury Street, Boston. General admission is 
$6, reserved seats are $25, $100, and $250, and 
obstructed-view seats (sold only at the door) 
are $3, all to benefit the Council for a Nuclear 
Weapons Freeze and Women’s Action for 
Nuclear Disarmament; call 491-7809. Before, 
during, and after the cantatas, one of six 
organists will be playing Bach’s organ works 
at Old West Church, 131 Cambridge Street, 
Boston. The marathon is broken down into 
three sessions — a morning, from 9:30 a.m. to 
12:30 p.m., an afternoon, from 2:30 to 5:30 
p-m., and an evening, from 7:30 to 11 p.m.; 
and refreshments are for sale. Admission is $8 
per session or $20 for an all-day button; 
students and the elderly pay $6 Gf $15. Check 
the classical-music listings or call523-2709 for 
details. < 


SUNDAY | 


We know people who plan their Saturday 
nights around the radio broadcast of A 
Prairie Home Companion, where all the 
women are strong, all the men good-looking, 
and all the children above average. They 
might want to plan this Sunday around the 
live performance of some of the show’s 
regulars: musicians Butch Thompson, Peter 
Ostroushko, and Pop Wagner, and author 
and humorist Roy Blount Jr. (Some Blount 
fans may know him from less wholesome but 
no less funny venues.) They all appear in two 
shows, at 3 and 7:30 p.m., at Arlington Town 
Hall, 730 Massachusetts Avenue, Arlington. 
Tickets are $9.50 in advance, $10.50 the day of 
the show; call 641-1010. 


SATURDAY 


Around this time of year, even art theaters 
catch Academy Award fever. The Somerville 
Theatre, 55 Davis Square, Somerville, has the 
courage to come right out and say so: the 
current two-week program is called “Holly- 
wood’s Winners and Losers,” and it features 
14 movies that won or were nominated for 
Best Picture. Tonight's double bill is The Thin 
Man and the film it lost out to: Frank Capra’s 
granddaddy of all road comedies, It Hap- 
pened One Night, only one of two films (the 
other was One Flew over the Cuckoo’s Nest), 
to sweep all the major Oscars. You can see 
Clark Gable and Claudette Colbert cavort at 6 
and 9:45; The Thin Man goes on at 4:20 and 8. 
Call 625-1081. Across the Cambridge-Somer- 
ville Line, Off the Wall Cinema and Café 
presents “Gourmet Comedy,” with a dozen 
live and animated comedy shorts. Eight of 
these were nominated for Oscars, and two 
won: Mel Brooks’s “The Critic’ and the 
National Film Board of Canada’s “Special 
: Delivery” are the winners, and the nominees 

i include Carl Reiner’s “The Violinist” and an 
adaption of E.B. White's “The Family That 
Dwelt Apart.” Shows play daily at 6, 8, and 
10, at Off the Wall, 15 Pearl Street, Cam- 
bridge, with weekend matinees at 4; call 
: 354-5678. 
3 Poland and Egypt seem to go together like 
fish and bicycles, but the countries were great 
friends in 1965, when Jerzy Kawalerowicz 
made Pharaoh. Kawalerowicz was granted 
access to the full run of Egyptian antiquities, 
and they give his film a breathtaking realism. 
It plays tonight at 7 at the Harvard Film 
Archive, 24 Quincy Street, Cambridge. Call 
495-4700. 


: SUNDAY 17 


i The dance scene has begun to kick up its 
heels in the past two weeks, with lots of 
intriguing performances to choose from. This 
afternoon’s matinee of Pilobolus Dance 
Theatre should range from the intriguing to 
the weird, as the troupe winds and rewinds 
through its particular gymnastic technique. 
The matinee begins at 2 p.m. at John Hancock 
Hall, 180 Berkeley Street, Boston. Tickets are 
$16.50, $17.50, and $19.50; call 421-2000. 


MONDAY 18 


Ekkehard Schall is peculiarly qualified to 
spread the gospel according to Brecht: not 
only is he the leading actor of the Berliner 
Ensemble, the East Berlin theater that has 
kept alive the playwright’s original stagings 
of such classics as Galileo and The Caucasian 
Chalk Circle, he is also Brecht’s son-in-law. 
His is not exactly a household name in 
America, and that’s thanks in part to the 
wisdom of our State Department, which likes 
to ban the importation of left-wing culture. 
But you can see this Brechtian original — and 
decide whether he’s still alienating after all 
these years — when Schall brings “Questions, 
Laments, Answers,” his program of Brecht 
songs and poems (in German; English trans- 
lations provided), to the American Repertory 
Theatre, at the Loeb Drama Center, 64 Brattle 
Street, Cambridge. Tickets are $10; call. 
547-8300. 


TUESDAY 19 


Barring a guest appearance by Haile 
Selassie, it would be pretty difficult to top the 
pairing of reggae performers being offered 
tonight at the Orpheum Theater. UB40 (no 
great fans of the Lion of Judah anyway) 
exemplify everything patient and bitter about 
the British youth who have seized upon 
Jamaican rock as a potent expression of 
discontent. Opener Pablo Moses just might 
be the finest composer in reggae; and he’s 
blessed with a voice whose rage-to-whisper 
range is up to illuminating the sly subtleties of 
his writing. Tickets are $13; showtime is 7:30 
at the Orpheum, 1 Hamilton Place, Boston. 
Call 492-1900. 


WEDNESDAY 20 


No moviemaker has ever garnered as many 
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(Carolyn Clay, Jon Herman, Mark Moses, 
Scott Rosenberg, Lloyd Schwartz, Henry 
Sheehan, and Michael Sragow all helped with 
this week’s column.) 
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Sunday the 17th: sit down to Pilobolus. 
ak 
: Tuesday: Pablo Moses Wednesday: David Lean meg 
: 
«Saturday the 16th: fit for a Pharoah 
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WE WANT TO GIVE YOU A FREE TRIP TO HOLLYWOOD OR 
A TRIP TO NEW YORK, A YEAR’S FREE MOVIES AND MORE! 


ALL YOU HAVE TO DO IS FILL OUT THE ACADEMY AWARDS BALLOT 
WITH YOUR PICKS FOR THE WINNERS. 
LISTEN TO 101.7 FM FOR THE SPECIAL CODE PHRASE, 
AND WRITE IT IN THE SPACE PROVIDED 
TO QUALIFY FOR THE GRAND PRIZE. 


Pheenix/10.7FM WAX 
1984 ACADEMY AWARDS BALLOT 


Check. the box next to the nominees you think will win in each category > 


BEST PICTURE _ BEST DIRECTOR BEST ORIGINAL SCREENPLAY 
© A Passage to india David Lean Daniel Petrie Jr. 
© A Soldier's Story A Passage to India Beverly Hills Cop 
© Amadeus Milos Forman. Amadeus Woody Allen 
© The Killing Fields Woody Allen Broadway Danny Rose 
© Places in the Heart Broadway Danny Rose Nave, Anna Thomas 
Roland Joffe. The Killing Fields EI Norte 
BEST ACTRESS Robert Benton 
Judy Davis. A Passage to india Places in the Heart Places in The Heart 
Sally Field. Piaces in the Heart Lowell Ganz, Babaloo Mande! 
> Jessica Lange Country BEST ART DIRECTION Bruce Jay Friedman Spiasn 
) Vanessa Redgrave The Bostonians . David Lean 
the John Box, Hugh Scaife 
Specet, A Passage To india ,A Passage To india 
BEST ACTOR Patrizia Von Brandenstein Garick Fuller A Solider s Story 
COR. Murray Abraham, Amadeus Karel Cerny. Amadeus 
© Jeff Bridges, Starman © Richard Syibert, J 
C Albert Finney George Gaines Michael Austin 
Under The Volcano “The Cotton Club a The Legend Of Tarzan 
Tom Hulee, Amadeus. Angelo Graham, Met Bourne, 
© Sam Waterston Bruce Weintraub. The Natura! Bruce Robinson Wing 
The Killing Fields ot" iemamaas Rick Simpson BEST CINEMATOGRAPHY 
BEST SUPPORTING ACTRESS we © Ernest Day. A Passage To india 
© Miroslav Omdricek. Amadeus 
BEST ORIGINAL SCORE Chris Menges. The Killing Freids 
sage To india 
Glenn Close. The Natural 
a A Passage To india 
Undsay Crouse 
Places in The Heart 
Christine Lahti, Swing Shift 
The Temple Of Doom 
Geraldine Page 
The Pope of Greenwich village © Randy Newman. The Natura! 
3 John Williams. The River 
BEST SUPPORTING ACTOR © Alex North. Under The Voicano 
Adeotph Caesar 
A Soldier's Story BEST ORIGINAL SONG 
© John Malkovich O Against All Odds (Take A Look At 
Place in The Heart Me Now), Against All Odds 
Mortyaki Pat" Morita Feotioese. Footioose 
The Karate Kid © Let's Hear it For The Boy 
C Hailing S. Neor Footioose 
The Killing Fields Ghostbusters. Ghostbusters 
Ralph Richardson Ol Aust Calted To Say 
Greystoke. The Legend of Tarzan. t Love You. The Woman in Red 
Lord Of The Apes 
BEST VISUAL EFFECTS BEST ORIGINAL SONG SCORE 
Ghostbusters Jeffrey Moss 
C indiana Jones And The Muppets Take Manhattan 
The Temple of Doom O Prince. Purple Rain 
02010 O Kris Kristofferson. Songwriter 
Name 
Address 
2ip Phone 
Mail your entry to: 1964 Academy Awards c/o the Boston Phoenix, \ = 
100 Massachusetts Avenue, Boston, MA 02115 — - 


RIP FOR TWO TO HOLLYWOOD INCLUDES AIRFARE, 
HOTEL AND TOUR OF UNIVERSAL STUDIOS, FREE 
TICKETS TO A SPECIAL MOVIE PREVIEW, AND $101.70 
SPENDING MONEY. NOTE: CODE PHRASE MUST BE FILLED IN ONLY TO 
QUALIFY FOR GRAND PRIZE.(CODE PHRASE NOT NEEDED TO QUALIFY FOR OTHER 
PRIZES) 


TRIP FOR TWO TON.Y.C. INCLUDING AIRFARE AND 
HOTEL. WITH THE CODE PHRASE: $101.70 SPENDING 
MONEY PLUS TWO TICKETS TO A SPECIAL PREVIEW 
SCREENING IN N.Y.C. 


A YEAR OF FREE MOVIES AT SACK THEATRES. WITH THE 
CODE PHRASE: $101.70 FOR POPCORN, DINNER, OR 
AFTER MOVIE TREATS! 


"6 MONTHS OF FREE MOVIES AT SACK THEATRES. WITH 
THE CODE PHRASE: $101.70 FOR POPCORN, DINNER, OR 
AFTER MOVIE TREATS! 


NO PURCHASE NECESSARY. USE THIS BALLOT, OR A 
FACSIMILE. ADDITIONAL BALLOTS MAY BE OBTAINED BY 
SENDING A SELF-ADDRESSED STAMPED ENVELOPE TO: 


ACADEMY AWARDS ‘84 
THE BOSTON PHOENIX, 100 MASSACHUSETTS AVE. 
BOSTON, MA 02115, ATTENTION: PROMOTIONS 


BALLOTS MAY ALSO BE PICKED UP AT THE BOSTON 
PHOENIX CLASSIFIED OFFICE MONDAY THROUGH FRIDAY, 
FROM 9 AM - 5 PM. 

BALLOTS MUST BE RECEIVED NO LATER THAN MIDNIGHT, 
FRIDAY, MARCH 23, 1985. 


¢ WINNERS wilt BE NOTIFIED MY MAIL AND ANNOUNCED ON 101.7 FM. WINNERS 

NAMES WILL BE PRINTED IN THE APRIL 9 ISSUE OF THE BOSTON PHOENIX. 

« CONTESTANTS MUST BE 18 YEARS OR OLDER 

* ACCOMMODATIONS INCLUDE HOTEL AND AIRFARE ONLY. WINNER MUST PAY 
TAXES, MEALS, AND GRATUITIES. SOME RESTRICTIONS FOR TRAVEL MAY APPLY 

* MOVIE PASSES GOOD AT ALL SACK THEATRES EXCEPT FOR COPLEY PLACE. 
OTHER RESTRICTIONS MAY APPLY. 

« EMPLOYEES OR FAMILY MEMBERS OF THE BOSTON PHOENIX AND 101.7 FM OR 
SACK THEATRES ARE NOT ELIGIBLE. 
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489 Concord Avenue 
DNEW YORK AIR SACK THE AIZES AmericanAirlines 
cp n ROCK THE BOAT RADIO” 
Boston Phoenix Radio 


THE LATE SHOW 
50 & 60's R&R music Wed March 27 
Tue., March 19 GEORGE 
RED & THE ROCKIN’ SHOES 
RIDINGHOODS 
Fri. & Sat., March 29 & 30 
Thurs., March 21 
MEMPHIS SALLY and the 
ROCKABILLIES 


BEACHCOMBER 
Wollaston Beach Bivd. 
Qi —479-8989 


Thurs. thru Sat. 


THE BOSTON PHOENIX, SECTION THREE, MARCH 19, 1985 


RENDEZVOUS 
WITH THE BLUES 


Sat., March 1 
THE 


THE DERIVATIVES- 


Thurs., March 21 


: Fri., March 22 
BOBBY WATSON BAND 


Sat., March 23 
THE ROCKIN’ JAKE and 
THE TONE MASTERS 


RENDEZVOUS 
596 Moody St., Waltham 
8937171 


MOraz—< 


202A Harvard Ave. ‘ 
(Harvard & Comm.) 731-2302 


OBriens Pub 


$1.50. March 23: Herbie Rides Again. 

-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. 
March 18, 2:45-4:30 p.m.: design and production 
studio. March 20, 3:30-5:30 p.m.: Hyatt Regency 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when It should 
appear; each issue's listings run from that 


Phoenix Classifieds at 267-1234 to take out an 
ad under “Instruction.” We welcome photo- 
graphs for possible inclusion, but can’t be 
responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
-MONDAY AT 5 P.M. 


ID 


Mon., Tues. 18 & 19 
MOVIES 


Wed., March 20 Thurs., March 21 
DAVID DAYKOZ | NORTHERN TIER 


Fri., March 22 Sat., March 23 
FALCONS PAUL RISHELL 


3 Harvard Ave. 
Aliston 782-6245 


Free Admission Before 8:30 
Half Price Admission Before 9:30 


Sat., March 16 


LIFE ON 
EARTH .... 


formerty “THE DARK” 
us 


DOWN AVEN UE 


plu 
BREAKFAST IN BED 


Sun., March 17 
St. Pat's Day Party 


THESTEVE * 
* GEYERBAND « 


Mon., March 18 


THE IMAGE 


MU 


plus 


BOX 


Tues., March 19 
BLUE OASIS 


BAKED FRESH DAILY 
Wed., March 20 


HARLEQUIN 


plus 
MIDDLE CLASS AMERIC. 
Thurs., March 21 
CONSTANT 
CHAN GE 
lus 
* Beginners Only 
Fri., March 22 


JUDY’S TINY 
HEAD 
March 23 


Sat., 


plus 


O POSITIVE 


plus 


RUMM McDOWEL 
Sun., March 24 


ROCK HOUSE: 


plus 


BIG CITY TWISTERS ; 


Sat., March 16 
WILD WEEKEND 


Sun., March 17 
SIDE BY SIDE 


Mon., March 18 
SEARCH PARTY 


Tues., March 19 
TREMENDOUS 
RICHARD 


Wed., March 20 
NORTH SHORE 
ACAPELLA 


Thurs., March 21 
SALLY & THE 
SOPHISTICATZ 


Fri., March 22 


CHUCK & HELEN 
4 p.m. — 7 p.m. 


Sat., March 23 
BOBBY 
WATSON BAND 


262 Faneuil Hall Mark: 
Boston 
No Cover 
Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 


42-7390 


BOSTON POLICE: 911 

‘BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 


CAMBRIDGE FIRE: 876-5800 or, from Cam- 


MEDICAL 
EMERGENCIES 


BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 

Immediate and continuing support, medical and 
legal info, referrais. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 


Because of space limitations, the: rest of our 
“aid” listings will appear once a month. Look for 
them in our March 26 \ssus. 


HILDREN- 


ADAMS STREET BRANCH LIBRARY 
free children’s films at 3:30 p.m. March 21: “Free 
To Be You and Me.” 
ALTERNATIVE FAMILY CINEMA at Off the Wall, 
15 Pearl St., Central Sq., Cambridge, presents 
films for children at 1 and 2:30 p.m.; admission 
$1.25. March 16-17: “The Snowman” and “The 
Incredible Cat Tale.” March 23-24: “The Red 
BOSTON CHILDREN’S MUSEUM (426-8855), 
_ Museum Whart, 300 St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. till 9 pum. Adults 
$4, children and seniors, $3; Fri. 6-9 p.m. free. 
March 22, 7.and 8 p:m.: magician Jim Vetter; $1. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films and storytelling for 
preschoolers at 3 p.m. Free; groups must make 
reservations. March 19: “Angus Lost,” “Dog 
Watch," ‘‘Leopoid the See-Through 
Crumbpicker,” “The Mole as Chemist,” and 
“Tugboat Mickey.” 
BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, presents free storytelling at 1:30 p.m. 
March 16: West of the Moon. March 23: Stuart 
— juggling, magic, storytelling by 


CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents children's programs. 
March 22-24: marsh secrets environmental 


camp; $50. 

CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., , presents 
free children's films at 10:30 a.m. and 3:30 p.m. 
March 19: “Karochan, the Little Bear,” “Georgie 
to the Rescue.” 

CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $4 children $3. 


at 51 Walden St., Concord; 369-5879. Admission 


__ Junior 126 Vernon n St., Newton. Call 
DUDLEY BRANCH LI (442-6186), 65 
Warren’ St., Roxbury; | free children’s 
films at 10:15 a.m. March 19: “Winter Carousel” 
and “Three Little 
FESTIVAL OF YOUTH ORCHESTRAS 


Liszt, March 23 at 7:30 p.m. at Jordan Hall, 290 
@iuntington Ave., Boston. Free; reservations 
suggested; call 536-24 12.. 

FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
Gren’s films at 3:30 p.m. Maroh 22: “The Hat,” 
“Lost Pigeon,” and “The Adventures of J. Thad- 
deus Toad.” 

free. Zebras, ante- 


FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents the Guignol Puppet 
Troupe March 23 at 1 and 2 p.m. Admission 50¢. 
LE GRAND DAVID and-His Spectacular Magic 
_ Company perform Marctr17 and:24 at 3 and 8 
p.m. ‘at the Cabot St: Fheatre;- 266 Cabot St., 
Beverly. Adults $6, under 12, $4;-call 927-3677. 
_ GREATER BOSTON YOUTH SYMPHONY 
perform at 8 p.m. March 


22 at Jordan Hall, 290 Huntington Ave., Boston. . 


Tickets $6-$10. 

HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd. Belmont, offers 
programs for parent/child pairs. Preregistration 
required. March 24, 1-3 p.m., kindergarten and 
first and second graders: winter nature crafts; 


$16. 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St.; Dorchester, free chil- 


dren's films at 3:30 p.m. March 21: “Free To Be 
You and Me.” Also, irish stories for school-age 
children March 19 at 3:15 p.m. 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 


Great Rd., Lincoln: Tues.-Sun. 9 a.m.-5 p.m. 
“admission $3, undér_15 and seniors, $1.50. 


Hayrides Sundays 13 p.m., 50¢ extra. Sunday 
programs at. 2:30 no charge above 
March, eorting. Merch 24: 
OF 
"65 Buntington A 

activities p.m. Museum 
admission $3.50. March 20-22: timepieces. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues..-Fhurs, 9 a.m.-4 p.m., Fri. 9 
a.m-10 p.m,, Sat. 9:a,m.-5 p.m., Sun. 10 a.m.-5 
pp. The Drop-in Center ts open Sat. 410 a.m.- 
noon and 494 p.m:, Sun., 1-4 p.m. Adults $5, 
students $4, over 65 and under 17, $3; Wed., 1-4 
p.m., free; Fri. 5-10 pts hall price. March 23-24: 
Eskimo weekend. : Spooky the owl’s 
_ birthday; March 21- fred adimission to those 
born.in March 1951; Through April 28: pinhole 


p.m.: computer Sun. from 1-4 
p.m.: computer “Fun Time.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5, children ages four-15, $3, stu- 
dents and elders $4. Through March 29: free 
admission to Boston adults Fri., 4-9 p.m. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville presents Sunday Family 
Theatre series at 2 p.m. Tickets $3.50 adults, $3 
children. March 17 at Countryside School, 
Dedham St.: Hansel and Gretel, by the Opera 
Express of the Connecticut Opera Company. 
NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents free preschool- 
Children's films at 10:30 a.m. March 20: “The 


Nod. 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave.,.East Boston, pre- 
sents free children’s films at 4 p.m. March 19: 
“The Cat and the. Hat," and “Winter of the 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents tree chil- 
dren's films at 3:30 pm. March 20: “Little 
“Windy Day,” and “Wind.” 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m; 
admission $3. March 16-17: “The Leprechaun of 
Donegal," by Paul Vincent-Davis. March 23-24: 
“Jack and the Beanstalk,” by the Spring Valley 


Puppets. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
free preschoolers’ films at 10:30 a.m. and noon. 
March 20: “Curious George Goes to the Hospi- 
tal” and “Chicken Soup with Rice.” 

SOUTH END BRANCH LIBRARY (536-824 1), 685 
Tremont St., Boston, presents free pre-school 
films. March 19 at 10:30 and 11:15 a.m. and 
March 20 at 11 a.m.: “The Lion and the Mouse” 
and “Emperor's Oblong Pancake.” 

STONE ZOO (438-3662), off Rte. 93, exit 8, 


Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. March 16-17, 10 


BEST COPY AVAILABLE 


@.m.-4 p.m.: “March into Spring.” 
UNIVERSITY OF LOWELL presents Hansel and 
Gretel March 24 at 3 p.m. at the Durgin Arts 


CHILDREN presents Mary Poppins March 16 at 
11 a.m. and 2 p.m., March 17 at 2 p.m., March 
22 at 7:30 p.m., and March 24 at 11 a.m. and 2 
p.m. at First Congregational Church, Church St., 
Winchester. Tickets $3; call 721-0071. 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents @ free pre-school children’s hour at 


Center, 
333 Nahanton Rd., Newton. Free; call 965-7410. 


LUBS 


BELOW DECKS AT THE HALF SHELL 
(267-8165), 745 Boyiston St., Boston. 
Children, 4 


CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. March 8-9: Hilton Ruiz, 
Or. Art Davis. March 16: Ricky Ford, Ran Blake. 
March 22-23: Wilber Morris Trio. 

CHARLES HOTEL (864-1200), Bennett and Eliot 
Sts., Harvard Sq., Cambridge. At Regattaber 
March 16: Herbie Mann. March 21-23: Dave 
Frishberg. March 24: Bob Connors’ New Yankee 
Rhythm Kings. 

COMMON SENSE COFFEEHOUSE (661-7263) , 
in.the Boston Food Coop Pub, 449 

St., Alliston. March 23; Kim Wallach and Martha 


- 


Leader. 

In the Plaza Bar, pianist Dave McKenna per- 
forms Mon.-Sat. 9 p.m.+1 a.m., pianist Neil 
Olmstead performs Mon.-Sat. 5-8:30 p.m. 
BURKE'S (566-9267), 808 Huntington Ave., 
Boston. March 16: Tremendous Richard. March 
21: Sandy Mac and the Heart Attack. March 22: 
Little Frankie and the Premiers. March 23: Luther 
Guitar Jr. Johnson. 

GATES OF DAWN COFFEEHOUSE (359-4602), 
at the Church of the Advent, 26 Pleasant St., 
Medfield. Admission $4. March 23: Lui Collins. 
THE GROG (465-8008),3'13 Middle St., New- 
buryport. Sun.: the Search:Party. March 16: Little 
Frankie and the Premiers. March 20: the Comedy 
All-Stars. March 21: Rolly Gray and Sunfire. 
March 22-23: Peter Calo Band. 


IRISH EMBASSY PUB (238-1882), 502 Foundry 


St., So. Easton. March 16: Terry Boyle. March 17: 
St. Patrick's Day party. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
March 16: Life on Earth, Down Avenue, Breakfast 
in Bed. March 17: the Steve Geyer Band. March 
18: the image, Box. March 19: Blue Oasis, Baked 
Fresh Daily. March 20: the Citizens, Middle Class 
America. March 21: Constant Change, Beginners 
Only. March 22: Adventure Set, Judy's Tiny 
Head. March 23: Lizzie Borden and the Axes, O 
Postive, Drumm McDowell. March 24: Rock 
House, Big City Twisters. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Lenny Clarke revue, Jim 
Plunkett's oldies dance party. March 17: St. 
Patrick's Day party. March 18: O Positive, Salem 
66. March 19: Buddy Rich, Lenny Clarke. March 
20: the Fools. March 21: McCoy Tyner. March 22: 
Fat City. March 24: Girls Night Out. 

J.P. JUNCTION COFFEEHOUSE (524-3343), 


KINVARA PUB (254-9737), 34 Harvard Ave., 
Alliston. Fri. and Sat., $1 cover. March 16: 
Northern Lights. 

THE MALL at Chestnut Hill. Jazz at 2 p.m. at the 
Foot of the Grand Staircase. March 16: Ray 
Santisi. March 23: Yas Ishibashi. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 


MISTER E’S LOUNGE (893-1086), 144 Moody 
St., Waltham. March 16: Mike Walker. March 
20-23: 4th Street Station. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 


S | 
1222 Commonwealth Ave. ‘ 
Corner Harvard & Comm. Ave. — i 
Sun. March 17! 
St. Pat's Dey Prt Merch 22 & 23 
PROPER ID ADRESS REQUIRED Center, Lowell. Tickets $2.50; call 459-0350. 
= Saturday to Sunday of the following weekend. WINCHESTER CO-OPERATIVE THEATRE FOR aA 
“ We can’t take any listings over the phone. There spe 
is no charge, but your copy is subject to our Hotel. 
J Py revision and to space limitations. Include the  DIAL-A-STORY is sponsored by the Newton 7 
tig inicio how much it costs. (If it's free, specify “free” or 
| 
3 SSD can’t print your’ listing. Theater listings are 
TEAS) 
Rosenberg. Classes, courses, workshops, sym- 10:30 a.m.; registration required. March 22: “The = 
4 posia, and seminars “are not listed here: call Elves and the Shoemaker.” 
‘“ tN JERRY QUARTET a concert by four youth orchestras, with works by ZAMIR CHORALE presents a concert for chil- a 
x i: ais dren under age 12 March 17 at 2 p.m. at 3 
| 
f 
\ \ y Wy ais 
v 
Ge AY 4 
“A A 
lopes, camels, llamas, birds. Admission to 
London Imports . Children’s Zoo $1. 
$95 
Sat., March 16 
RICH TRAVERES ‘afternoon EMERGENCIES 
freq buffet tor St. Pat's Day 
Chartbusters, Hearts on Fire, Velocity. March 19: 
Az Casuals, Widow X, Maniacle Reason; 18 > 
and over. March 20: Anvil, Mass, Tears; 18 and tat 
over. March 22: New Models, Dub 7, PG-13. 
March 23: NRBQ and the Whole Wheat Horns, 
‘ 911 Barrence Whitfield and the Savages, Ted Richard oe 
8 and the Upstarts. March 24: Whitewolf, all ages. 
: ‘ bridge, 911 CLUB CAFE (536-0966), 209 Columbus Ave., ria 
‘ ’ SOMERVILLE FIRE: 623-1500 Boston. Thurs.: Rebetca Parris. Fri: David anne, 
¢ 
T POISON: Information Center, 232-2120 
4 SUICIDE: Samaritans 247-0220 
¢ CAMBRIDGE CITY HOSPITAL: 498-1000 
| JUMPIN JACK FLASH 
ST. ELIZABETH’S HOSPITAL: 782-7000 
| | WEDNESDAY. MARCH 27 | | 
4 sun lab. in the, planetariut:: “Stars of the 
Atl 
x Walking Stick,” and “Wynken; Blynken, and 
3 ; Central Congregational Church, 85 Seaverns 
Ave., Jamaica Plain. March 22: Ellen Epstein, 
Cindy Kallet, Michael Cicone. 
4 ADVENTURE { 
SET 
4 
| 
be : ‘ vocalist Daniel Boone Jr., Al Vega Trio with guest 
4 vocalists. March 16: Rebecca Parris. March i 
| 22-23: Karen Cameron. 
. METRO (262-2424), 15 Lansdowne St., Boston. 
‘ 3 3 Wi A. Live and recorded music, video, more. March 16, 
| 1 p.m.: Martha Quinn, the Fools; Ronaid 
| shire St. Camb. Live music Fridays; $2 cover. 
La! March 22: Ruggles, Doft, and Walton. 
NAMELESS COFFEEHOUSE (864-1630) at First i 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Camb. Fri. and Sat. evenings, 7:30 p.m.- 
| on midnight. Free entertainment and refreshments. : 
| a! Stoneham. Daily 9 a.m.-4 p.m. Donation $2, March 16: Hugh Hanley, Kenje Ogata and Larry : 
. 4 seniors and children $1. ; Boulder, Linda Jones, Judith Anderson, Matt : 
i | TRAILSIDE MUSEUM (333-0690), 1904 Canton —_Fictenbaum and Jane Orzechowski, Eric Truran. 
: . +s CHILDREN’S FILM FESTIVAL Sat. at 1:30 p.m. PO March 22: Caroly Lynne, Dean Stevens, Saint 2 


WICKEL INN CAFE (897-9512), 17 Summer St., 
Maynard. March 20: Steve Howard. March 21: 


NICK'S COMEDY STOP (482-0930), 100 War- 


fy Fé 


Shostakovich. 
RYLES (876-9330), 212 Hampshire St., inman 
Square, Cambridge. March 17: the Original 


Rhythm Band. 
STARLIGHT ROOF at the Howard Johnson's 


-Fillo e entr¢form and let us know you want 
han iow Atisfied. Mail it to “Prince Tickafs,” in c/o 
O'Clock Jump. Mach 21-23: Bobby Shaw and . ox 128, Med- 
STITCHES (254-3939), 969 Comm. Ave., Boston. . Ehtries must 
. March 18: Comedy Riot finals. eived by March 22, 


THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. March 16: 
Memphis Rockabilly. March 17: T. Blade and the 
Fabulous Esquires. March 18: Glen Shambroom 
Band. March 19: the Citizens. March 20: Preach- 
er Jack and the Souldrivers. March 21: Benny 


5. And listen to KISS-108 ; 
the “official” Prince 
Station for alJ the 


winning depiils. 


NEW EN \ND’S 4 MUSIC STATION. 


S861 ‘61 HOUWW NOILOSS XINZOHd NOLSOS 


Keegan BAnd. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. March 16: 
Bushwhack Country Band. March 17-20: Sun- 
down. March 21-23 Westwind. March 24: the Dan 
Palmer Band. ; 

TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Allston. March 17: John Stenson, 
Eileen Dugal, Tinkers Wagon. 


ANCE 


PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at International Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 p.m. at 
Church of Our Savior, 23 Monmouth St., 
Brookline. Admission $1.50; call 864-8945. 


MONDAYS 
SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Cambridge. Admission 


p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee Ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 


8:15 p.m., or 7:45 p.m. for beginners, at 
Cambridge YWCA, 7 Temple St., Cambridge. 
Live music. Admission $3.75; cail 354-1340. 
Sponsored by the Country Dance Society. ~ 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., Framingham. 
Admission $2.75 includes multi-level instruction; 
call 872-4110. Sponsored by Framingham Folk 
Dancers. 


ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple Sj., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance \ 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 


OF 


ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at intl. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Cambridge. Admission $3; call 
491-1122. 

SWEDISH FOLK DANCES, & p.m. at the 
International institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

DANCE TOGETHER at the Actors institute, 731 
Harrison Ave., Boston. Admission $4; call 
267-5900. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE, 8:30 pm. at First Unitarian Church 404 
Concord Ave., Belmont. Admission $3.75; call 
491-6084. March 21: guest teacher David Skid- 


more. 
NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at VFW Hall, 688 Huron Ave., Cambridge. 
Live music, caller Tod Whittemore. Admission 
$3.50; call 926-3023. 
: DANCES OF THE NEAR EAST from 5:30-7 p.m. 
ss at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Ad., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Continued on page 26 


The boldly refreshing peppermint schnapps from Germany. 100 proof. Enjoy in moderation. 
imported by The Paddington Corp., New York, NY U.S.A. 


ore March 23: Jane Woodman, Sandy Pliskin, Kathy 
Moore, Pick Goldin, Doug Waterman 
renton St., Boston. March 19-23: Jay Leno. 
St., Boston. March 21: La Toya Jackson. 
PEASANT STOCK (354-9528), 415 Washington 
jae St., Somerville. Classical music in the back room a A i 
Mon.-Thurs., by reservation only. March 17: St. 
Patrick's Day Feast, music by Smash the 
4 
ae Window. March 18: the Lincoin Trio plays work aa ; 
=) 
19: violinist Ceclia Arzewski and pianist Rebecca 
Plummer play worksby Beethoven, Moszkowski, i 
and Wieniawski. March 20: violinist Monica 
Arthur Bragg play works by Beethoven and 
= S your tick#ts to the sol#fout Prince 
and the Bignote. March 22: Tater Pie. March 23: Jus Ky 
4 
7 Sally and the Sophisticatz. March 24: Tom ¥ 3 
NEW ENGLAND SQUARES AND CONTRAS, 8 : 
| 
> 
{ 


| We've reduced our prices on everything Let our knowledgeable sales} 
Tech Hifi sells. Home, car, and portable stereo all in choosing the components t 
prices lower than ever. Come into one ofourstores. needs. And then relax with 1 


Check these 


SAVE $120! Ss 4 BO JENSEN 


Jensen AM/FM ETR car stereo cassette player. Auto- . 

reverse, computer controlled, LCD display, 6+6 presets, SA\ 
electronic volume control, 10 w max. power. Universal Akai 
chassis. Reg. $319. reco 
input 
musi 


savers $459 


Technics 2-motor cassette deck. Features Dolby® B&C 
plus dbx and 2-year limited guarantee. Reg. $220. 


JEN 
SAV 


SAVE 38%! 
+6 
$49 pr. o-ste 
Jensen 2-way car speakers. Reg. $80 pair. _ Reg. 


SAVE 40%! $299 pr. 


EPI 3-way vented loudspeaker. 10” woofer, 4” mid., 2.5” 
hair tweeter, range 10-100w, 8 ohms. Walnut vinyl 
finish. Reg. $500 pair. 


Items in this offer were selected far in advance. Due to unforeseen circumstances, all items may eae aoe a 0 Commonwealth Ave. : 566-3100 DEDH/ 
not in in all We will be happy to issue rainchecks (or offer a comparable item at AMB Plaza, 273-4636 
equal savings) on out-of-stock items not labeled “limited quantity”. Thank you for your patronage 1 864-44 34 . 

and understanding. Power ratings into 8 ohms, 20-20kHz. TV picture simulated and measured Ave., ume 
diagonally. Illustrations may not be exact. Regular prices based on mfr's. nat'l adv. value or those . cet, -7617 

charged by full-priced retailers; they do not necessarily represent Tech Hifi's price. We reserve DANVERS 198 Endicott Street, 774-6071 SAUGI 
the right to correct misprints. At participating Tech Hifi stores. 2 WORCESTER 301 Park Avenu 


In New Hampshire: Manchester K-Mart Shopping Center, So. Willow St., 669-2749, Nashua Nas 


é 
é 
: 


DUT OUR 
PRICES. 


Salespeople work with you guarantee program. Salespeople who really know 
nents that will best suit your _ their stuff, terrific guarantees, and new, lower prices: 
with Tech Hifi’s extensive _ it’s a winning combination. 


es out for starters: 


$80! $249 


al = Akai 3-piece, high power, portable AM/FM stereo cassette 
recorder. Separate bass/treble, loudness, mag. phono 
input, LED power meters, soft-touch controls, Dolby®, 
music search, 2-way speakers. Reg. $329. 


HAOSS 


SAVE 38966! Ss 79 


ie ‘ Koss personal stereo cassette player. With AM/FM tuner 
a pack, Safelite excessive volume indicator, Dolby® and 2 

headphone jacks. Folding headphones and batteries in- 
cluded. Reg. $129. 


SAVE $141! 


Nikko AM/FM digital stereo receiver, 65 watt/channel, 
6+6 presets, scan, LED signal strength and power meters, 
2-step muting and more. 3-year limited guarantee. 

Reg. $480. 


SAVE $41! $199 pr. 


DEDHAM 850 Providence Highway, Rt. 1 329-HIFI Design Acoustics 2-way acoustic-suspension speaker. 
FRAMINGHAM 50 Worcester Highway, Rt. 9 East, 872-HIFI Walnut vinyl finish. 
NORTH DARTMOUTH 345 State Road (Rt. 6), 997-3544 Reg. $240 pair. 


QUINCY 464 Washington Street, 472-7889 
SAUGUS Rt. 1 Northbound, Augustine Plaza, 665-0909 


Avenue, 756-HIFI 
Nashua Nashua Mall Extension, 883-HIFI Salem 390 So. Broadway (Rt. 28), 893-2810. 


- 
Mis 
A 
‘ 
| EXPRESS, 
S000 
j q 


Sat., March 16 


GONE DADDY GONE — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

TREMENDOUS RICHARD — ED BURKE’S, 808 
Huntington Ave., Boston (566-9267) 

WILD WEEKEND — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

PAJAMA SLAVE DANCERS/PSYCHO/CHOIR BOYS 
— CHET’S LAST CALL, Causeway St., Boston, 523-9160 
RICKY FORD/RAN BLAKE/ RE-RAPPORT — 
CHARLIE’S TAP, 280 Green St., Central Square, Cambridge 
(492-9723) 

SMUGGLER — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

* T.B.A. — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 


Ave., Cambridge (491-7800) 

LENNY CLARKE /JIM PLUNKETT — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

SAKS 5TH AVE. BAND — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

GIRLS’ NIGHT OUT/N NU BLEND — JUMBO’S 1133 
Broadway, Somerville (623-8177) 

THE NEIGHBORHOODS /RACER X/VAN DYKES — 
— JUMPIN’ JACK FLASH, 88 Queensberry St. Boston 
(536-2509) 

NORTHERN LIGHTS — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9737) 

WENDY HUNT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

NIGHT OWL — O’BRIENS, 3 Harvard Ave., Allston~ 
(782-6245) 

CHRISTINE LAVIN/MERLE SCHLESINGER — 
PASSIMS, 47 Palmer St., Cambridge (492-7679) 

BAKED BEANS — PATRICK BRADY’S, Corner of 
Newbury St. & Mass. Ave., Boston 

BOB NICKMAN /CHANCE LANGTON/GEORGE 
MacDONALD — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

MEMPHIS ROCKABILLIES — THE TAM, 1648 Beacon 
St., Brookline (277-0982) 

VICTOR MANDOZA/CLAUDIL RAGAZZI — TURTLE 
CAFE, 1271 Cambridge St., Cambridge (354-8599) 
MAGIC & THE REGGAE STARS — THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 
DONALD BROWN SEXTET — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 

THE URGE — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


LIFE ON EARTH/DOWN AVENUE — JACKS, 952 Mass. 


DIXIELAND JAZZ/THE OLD DAYS — JACOB WIRTH 
CO. RESTAURANT, 33-37 Stuart Street, Boston (338-8586) 
BLACKJACKS/BRISTOLS — T.T. THE BEARS PLACE, 
10 Brookline St., Cambridge (492-0082) 

CRYBABY — CAFFERTY’S, Westgate Mall, Brockton 
(584-1694) 

VIC SCIONTY — DORNEY’S TAVERN, 691 Eastern Ave., 
Malden (324-9754) 


Sun., March 17 


T.B.A. — CHET’S LAST CALL, Causeway St., Boston 
(523-9160) 
RADIO 2000 /THE EVIDENCE — BUNRATTY’S, 186 
Harvard Ave., Allston 254-9804) 
SIDE BY SIDE — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 
THE STEVE GEYER BAND — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 
BUNNY SMITH EXPERIENCE — JAZZ CLUB 1369, 
1369 Cambridge St., Inman Sq. (354-8030) 
ST. PAT’S PARTY W/JIM PLUNKETT — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 
JAMES MONTGOMERY — JUMPIN’ JACK FLASH, 88 
St., Boston (536-2509) 

PATRICK CALLINAN — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9739) 
T. BLADE & THE FABULOUS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 
DAVE ZOX TRIO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 
CHRISTINE LAVIN/MERLE SCHLESINGER — 
PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 
UNITY INTERNATI TIONAL HIGH POWER — WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 
RICH TRAVERES/ BLACK HORSE — O’BRIEN’S, 3 
Harvard Ave., Allston (782-6245) 
dIM TINGLE — STITCHES, 969 Comm. Ave., Boston 
(254-3939) 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
THE JAM BAND — CAFFERTY’S, Westgate Mall, 
Brockton (584-1694) 


Mon., March 18 


PLEASURE POINT/THE REDEEMERS — 
BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
SEARCH PARTY — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

THE IMAGE /BOX — JACKS, 952 Mass. Ave., Cambridge 
491-7800 

MUSICIANS JAM SESSION /GROVER MOONEY — 


JAZZ CLUB 1369, 1369 Cambridge St., Cambridge 


(354-8030) 
O POSITIVE/SALEM 66 — JONATHAN SWIFTS, 30 JFK 
ST., Harvard Square (661-9887) 

GANG GREEN/LAST STAND/CHOIR BOYS — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE TAM JAM W/THE GLEN SHAMBROOM BAND — 
THE TAM, 1648 Beacon St., Brookline (277-0982) 

T.B.A. — THE RAT, 525 Comm: Ave., Boston (536-2750) 
BOB DOGAN QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Tues., March 19 


BLOCKYARD/LOOSE TIES — BUNRATTY ’S, 186 
Harvard Ave., Allston (254-9804) 

TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

BLUE OASIS/BAKED FRESH DAILY — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 

CARL ALLEN TRIO — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

BUDDY RICH & HIS BIG BAND — JONATHAN SWIFTS 
30 J.F.K. St. Harvard Square (661-9887) 

NINE LIVE/ERECTOR SET /NU-BLEND — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE CITIZENS — THE TAM, 1648 Beacon St., Brookline 


(277-0982) 

EVAN — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

COMEDY RIOT — STITCHES, 969 Comm. Ave., Boston 
(254-3939) 

KABAZZ — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
CHRIS BROOKS — TURTLE CAFE, 1271 Camb. St., 
Inman Sq. 

THE LINES — CAFFERTY’S, Westgate Mall, Brocktor 
(584-1694) 


Wed., March 20 


SCHEMERS/CAPITAL GAINS — BUNRATTY '’S 186 
Harvard Ave., Allston (254-9804) 
NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 
THE PRIMEVALS — CHET’S LAST CALL, Causeway St., 
Boston, 523-9160 
SOUL DOGS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

HARLEQUIN / MIDDLE CLASS AMERICA — JACKS, 
952 Mass. Ave., Cambridge (491-7800) 


Camel Lights 


LIGHTS HARD PACK: 9 mg. “tar”, 0.8 mg. nicotine, 
FILTERS HARD PACK: 17 mg. “tar”, 1.3 mg. nicotine, av. per cigarette by FTC method. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


cAM 


THE CARL ALLEN TRIO — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

THE FOOLS — JONATHAN SWIFTS 30 J.F.K. St. Harvard 
Square (661-9887) 

GOLD DUST/SIN CITY /HARSINGER — JUMBO’S, 
1133 Broadway, Somerville (623-8177) 

COLA/SUBDUDES /FLICKS — JUMPIN’ JACK FLASH, 
88 Queensberry St., Boston (536-2509) 

COSMO WYATT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

BILL MORRISSEY — PASSIM, 47 Palmer St., Harvard Sq. 
(492-7679) 

DAVID DAYROZ — O’BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
COMEDY RIOT — STITCHES, 969 Comm. Ave., Boston 


SOUL — THE 
TAM, 1648 Beacon St., Brookline (275-0982) 
ARDY FLAVELL — TURTLE CAFE, 1271 Cambridge St., 
Inman Sq. (354-8599) 
SPACE PIONEER — WESTERN FRONT, 342 Western 
Ave., Cambridge, (492-7772) 
THE FRINGE — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 
THE DERIVATIVES — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 
THE COMEDY ALL STARS — CAFFERTY’S, Westgate 
Mall, Brockton (584-1694) 
T.B.A. — GREAT SCOTT, 1222 Comm. Ave. Boston, 
(566-9014) 


Thurs., March 21 


FLICKS/VELOCITY — BUNRATTY ’S, 186 Harvard Ave., 
Allston (254-9804) 

SANDY MAC AND THE HEART ATTACK — ED 
BURKE’S, 808 Huntington Ave., Boston (566-9267) 

SALLY AND THE SOPHISTICATZ — CITYSIDE, Faneuil 
Hall, Boston (742-7390) 

THE WANDELLS — CHET’S LAST CALL, Causeway St., 
Boston (523-9160) 

CATALINAS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

T.B.A. — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 

CONSTANT CHANGE /BEGINNERS 
952 Mass., Ave., Cambridge (491-7800) 


ONLY — JACKS, 


MAX CREEK — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-4800) 

LADIES UNCOVER NIGHT — CAFFERTY’S, Westgate 
Mall, Brockton 

SILAS JUNIOR — JAZZ CLUB 1369 Cambridge St., Inman 
Sq. (354-8030) 


McCOY TYNER — JONATHAN SWIFTS, 30 J.F.K. St., 
Harvard Square (661-9887) 

UNFINISHED /MAX THORN /BEAT 
SURRENDER — JUMBO’S, 1133 Broadway, Somerville 
(623-8177) 

PROVINCETOWN JUG BAND — KINVARA, 34 Harvard 
St., Allson (254-9737) 

TOM LANE — METRO, 15 Lansdowne St., Boston 
(262-2437) 

BAKED BEANS — PATRICK BRADY'S, Corner of Mass. 
Ave. & Newbury St. 

NORTHERN TIER — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 
SCHOONER FARE — PASSIM, 47 Palmer St., Harvard 
Square (492-7679) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
JERRY QUARTET — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

COMEDY RIOT — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

TOM LANE — SPIT, 13 Lansdowne St.,-Boston (262-2437) 
BENNY & THE BIG NOTE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

MIKE TURK /GRAY SARGENT — TURTLE CAFE, 1271 
Cambridge St., Inman $a. 

GROUP FEITICO — TERN FRONT, 343 Western 
Ave., Cambridge (492- pi 

MITCH KESSLER — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Fri., March 22 


WHITE WALLS/SPARKY LANE — BUNRATTY’'S, 186 
Harvard Ave., Allston (254-9804) 

LUTHER “GUITAR JR” JOHNSON — ED BURKE'S, 808 
Huntington Ave., Boston (566-9267) 

WILBER /FORCE — CHARLIE’S TAP, 280 Green St., 
Cambridge (492-9723) 

CHUCK & HELEN — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 


VISIGOTHS /CAPTURE THE FLAG/E-FEX — CHET’S 
LAST CALL, Boston, (523-1960) 
T.B.A. — GREAT SCOTT, 1222 Comm. Ave., Boston 


(566-9014) 

THE — GROVERS, 392 Cabot St., 
Beverly (922-9695) 
ADVENTURE SET/JUDY’S TINY HEAD — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 

THE ROSEANNA VITRO QUARTET — JAZZ CLUB 
1369, 1369 Cambridge St., Inman Sq. (354-8030) 

FAT CITY — JONATHAN SWIFTS, 30 J.F.K. St., Harvard 


(661-9887) 

THE TEARS — JUMBO’S, 1133 Broadway, Somerville 
(623-8177) 
NEW MAN/PICTURE THIS/POSITIVE EFFECT — 
poy FLASH, 88 Queensberry St., Boston 


WHITE MOUNTAIN BLUES BAND — KINVARA PUB, 
34 Harvard Ave., Allston (254-9737) 

CAPTAIN WENDELL — METRO, 15 Lansdowne St., 
(262-2424) 


ALCONS — O’BRIEN’S PUB, 3 Harvard Ave., Allston 


(782-6245) 

GARNET ROGERS /ANDY MAY — PASSIM, 47 Palmer 
St., Harvard Sq. (492-7679) 

T.B.A — THE RAT, 528 Commn. Ave., Boston (536-2750) 
BALL & PIVOT/BRISTOLS — T.T. THE BEAR'S PLACE, 
10 Brookline St., Cambridge (492-0082) 
BOB CRANES — SPIT, 13 Lansdowne 


St., Boston 
(262-2437) 
COMEDY RIOT — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 


TATER PIE — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 
CLAUDIA WELLINGTON /CHRIS BROOKS — TURTLE 
CAFE, 1271 Cambridge St., Inman Sq. (354-8599) 

JOHN McNEIL QUINTET — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 

JAH SPIRIT — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

BOBBY WATSON BAND — RENDEZVOUS, 596 Moody 
St., Waltham (893-7171) 

BAKED BEANS — PATRICK BRADY'S, Corner of 
Newbury St. & Mass. Ave., Boston 

WEEPING WILLIE — JACOB WIRTH REST., 33-37 Stuart 
Street, Boston (338-8586) 
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TONIGHT 


LBe R MORRIS 
Of David Murray 
Fri. & Sat., March 15 & 16 
‘ALAPURUSHA 
RICKY FORD/RAN BLAKE 
RE-RAPPORT ELI FOUNTAIN 


iN THE FENWAY. Bost 
CONCERT LINE 536-2509 
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Sat., March 16 Thurs., March 21 
THE NEIGHBORHOODS Boogie all night with 
MAX CREEK 
Fri., March 22 
as seen on MTV 
special g NEW MAN 
RACER X pilus VAN DYKES 
Sun., March 17 ia 
Blues Night with th gt 
JAMES MONTGOMERY PICTURE THIS 
Free tor 200 ladon POSITIVE EFFECT 
Sat., March 23 
GANG GREEN METAL ROCK EXTRAVAGANZA 
with special guests from New York 
LAST STAND THE HELEN WHEELS BAND 
Singing their new single “Scum featuring ALBERT BOUCHARD 
CHOIR BOYS (drummer for Blue Oyster Cult) 
Tues., March 19 TOMMY “Mad - 
NINE LIVE MORRONGIELL 
ERECTOR SET (guitarist for Robert Gordon & lan Hunter) 
NU-BLEND with special guest Local Rockers 
Wed., March 20 
COLA COMING: 
SUBDUDES 


NIGHT CLUB | 
VIDEO SYSTEMS 


WIDESCREENS « VCR'S CAMERAS 
INSTALLATIONS DESIGN*RENTALS 


617-542-9250 Boston 


[ APPEARING NIGHTLY | 
AT THE BETTER CLUBS 
IN TOWN. 
SOUND SYSTEMS 


DESIGNED, INSTALLED 
AND MAINTAINED BY 


262-2470 


145 Ipswich Street, Boston, MA 
PRO AUDIO SALES, 
RENTAL, SERVICE 


* 
* 


* 


-ED BURKES- 


Sat., March 16 
TREMENDOUS 
RICHARD 
with NEW 3-piece horn section 
Thurs., March 21 
SANDY MAC & 

THE HEART ATTACK 
Fri., March 22 
LITTLE FILTHY 
FRANKIE & 
THE PREMIERS 
Sat., March 23 


is the haircut 
you get. 

We 


trained to cut hair perfectly most popular 
no matter how you like your hair Which only goes to prove that 
Cut, youre going to get the cut when you give people 
you like. Every time. what they want, they just keep 
ma or your coming back for more 
And Supercuts always $8." 


ol 


We're changing the way America cuts its hair. 


Open Sunday in selected locations. Please call store in your area for hours. 


7 

c BOSTON 829 Boyiston 236-0310 LOWELL 25 Central 

2 BOSTON 1083 Commonwealth 782-5200 MALDEN 8 Pleasant 321-1841 
: BURLINGTON Vinebrook Plaza 273-2605 MANCHESTER, NH 1111S. Willow (803) 668-7454 
i BROCKTON Westgate Malt 583-1640 METHUEN Merrimack Plaza 794-8008 
2150 Mass. Ave 492-0067 ‘ 427 Amherst (603) 880-0606 
Twin 666-1640 QUINCY Piaze 479-0363 


LUTHER “GUITAR JR.” 


JOHNSON 
Rooster Recording Artist 
Grammy Award Winner 


Coming March 26. 
FAT CITY 
808 Huntington Ave., Boston 566-9267 


(nr. Brookline Village) 


JUMPIN JACK F FLASH 
oo 


WEDNESDAY. y, MARCH 27 


523-9298 
LAST jumbo’s 
CALL! J 
ENTERTAINMENT COMPLEX 
—Open ‘til 2am.— 1133 BROADWAY ¥ SOMERVILLE MA 02144 
617-623-817 
Sat., March 16 
Record Release Party Sat., March 16 
for PAJAMA SLAVE DANCERS GIRLS’ NIGHT OUT 
with PSYCHO and CHOIR BOYS NU-BLEND 
Sun., March 17 Wed., March 20 
PRIMEVALS GOLD DUST 
SIN CITY 
Wed., March 20 HARSINGER 
PRIMEVALS Thurs., March 21 
HOPELESSLY OBSCURE UNFINISHED BUSINESS 
MAX THORN 
Thurs., March 21 BEAT SURRENDER 
THE WANDELLS Fri., March 22 
THE PIRANHA BROS. THE TEARS 
Fri., March 22 Sat., March 23 
VISIGOTHS THE LOWGISTICS 
CAPTURE THE FLAG THE CITIZENS 
E-FEX Sun., March 24 
Sat., March 23 
SORRY THE NILS 
CONDO PYGMIES 
Sun., March 24 + Harvard Sq. to #2409 Mass. Ave.; right on 
Across from the Boston Garden @ 08 te 18 (Medtord Sq.) left on Broadway 
Over the Penalty Box Lounge + T Sullivan to Claredon; 
Causeway St., North Station * T Lechmere to Claredon. 


FOR THE YOUNG EAST FC 


Watch for details on Spit's 6th 
Anniversary Party. 


KEEP THE PARTY ALIVE, DON'T DRINK & DRIVE. 
(3 LANSDOWNE ST. 262-2437 d 


cane FRIDAY, 8:30-11:30 p.m. at 


barefoot dancing to all kinds of music. Ad- 
mission $3; call 924-0548. 


SATURDAY/16 


TURNING DANCE for the experienced begins at 
3 p.m. at the Scout House, 74 Walden St., 
Concord. Admission $4; followed by a potluck 
supper at 6; bring food and 50¢. 


SUNDAY/17 
BENEFIT DANCE with T-Souky and the Memo- 
ries begins at 8 p.m. at the Holiday Inn, Rte. 1, 


anf 


SWING INTO SPRING DANCE 
p.m. at the Boston Center for Adult Education, 
Comm. Ave., Boston. Demonstration by the 
Arthur Murray Dance team. Tickets $10, $8 
students and couples, in advance, and $15, $10 
students and couples, at the door; sponsored by 
the Sunday Brunch Club; call 527-4478. 


‘SATURDAY/23 
SQUARES AND CONTRAS begin at 8 p.m. at 
Edwards Church, 39 Edwards St., Framingham: 


Parents Without Partners; call 492. 7777. 
SINGLES DANCE begins at 9 p.m. at St. 
Camillus Church Hall, 1175 Concord Turnpike, 
Arlington. Matt Siegal, DJ. Admission $4; call 
648-9572. 


SUNDAY/24 
ISRAELI FOLK DANCE begins at 7:45 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $2; call 522-8823. 


PERFORMANCE 


SATURDAY/16 
MARGARET BRENNAN IRISH DANCERS per- 
form at noon at East india Mall, Salem. Free; call 
744-9910. 
CHEN AND DANCERS perform at 8 p.m. at 
Kresge Auditorium, MIT, opposite 77 Mass. Ave., 
Cambridge. Tickets $7 and $5; call 225-8737. 


Hancock Hall, 180 Berkeley St., 


_ $19.50, $17.50, and $16.50; call 421-2000. 


SUNDAY/17 
ISRAEL FOLKDANCE FESTIVAL begins at 3 
p.m. at Kresge Auditorium, MIT, opposite 
Mass. Ave., Cambridge. Tickets $7, $6, and $4 
with $1 discount for the elderly; call 253-2982. 


BOSTON performs “Were You There?” at 7:30 
p.m. at Curry College Hafer Center, 1071 Bive Hill 
Ave., Milton. Free; call 333-0500. 


FRIDAY/22 
DANCE BOUND perform tonight and tomorrow 
at 8 p.m. at the Joy of Movement Studio Theatre, 
536 Mass. Ave., Cambridge. Tickets $7; call 
491-7377. 


JEANNETTE NEILL DANCE STUDIO presents 
The Art of Motion at 8 p.m. at New England-Life 
Hall, 225 Clarendon St., Boston. Tickets (in 
advance) $7, $4 students and the elderly, $8 at 
the door; call 262-4307. 

RAMON DE LOS REVES SPANISH DANCE 
THEATRE performs Flamenco and African 
dances with members of the Art of Black Dance 
and Music, at 8 p.m. at Suffolk University 
Theatre, 55 Temple St., Boston. Tickets $11; 
students and the elderly at the door, $9; call 
437-0231. 

DANCE BOUND. See listing for Fri. the 22nd. 


SUNDAY/24 
SYNAPSE DANCE THEATRE. See listing for Sat. 
the 23rd. 
Continued on page 28 


_CONTRAS AND SQUARES begin at 8 p.m at the 

Scout House, 74 Walden St., Concord. Guest 

=| caller and musicians. Admission $4.50; call 

RSID STONE 3 

we 

dl Peabody. Admission $6, to benefit the Leukemia 

SQUARES AND CONTRAS begin at 7:30 p.m. at 
. | Essex Amvets Hall, School St., Cape Ann. Tod ‘ 
: Whittemore, caller; music by Two Penny Loaf. 
Admission $3; call 546-3654. 
T FRIDAY/22 
CONTRA DANCE begins at 8:30 p.m. at | ad 
il Congregational Church, 1070 Pleasant i 

Howard Johnson's, 777 Memorial Dr 

7 4 i : bridge. Music by Spice Band. Admi ae 

sponsored by Parents Without Part 

492-7777. 

aircut 

Susn Elberger, caller; live music. Admission $3; 

call 875-7551. 

I j OPEN DANCE begins at 9 p.m. at Howard Eo 

sf | Johnson's, 777 Memorial Dr., Cambridge. Bob ae 

4 a 

‘ | TWYLA THARP DANCE COMPANY performs its ? 

| repertory, including Nine Sinatra Songs, tonight — 

the Colonial Theatre, 106 Boylston St., Boston. 

Tickets $15-$24.50; call 492-7578. 

BOSTON COLLEGE DANCE ENSEMBLE pre- fee 
sents “Gotta Dance” at 8 p.m. at the Boston og 

call 552-4800. 

NO SOR TWYLA THARP DANCE COMPANY. See listing 

® CREDO LITURGICAL DANCE COMPANY OF 

Th || Video party for the Stranglers j 
urs., “Skin Deep” Ou: Abert 
| | : ; wiPhysic Youth DJ: Tony V von 8 p.m. and tomorrow at 7 p.m. at Joy of € 

| April 1! -The Fall 
4, 
_Newbury Street at the corner of Mass. Ave. Se 
THIS WEEK: THE AH-HAH BAND | 
a 3 


4 


you're buying new car, 
yourself favor. 
Buy without the car stereo. 


Your car dealer can sell you a good stereo. But for the same Professional Installation. We have the largest and 
money at Tweeter, you can get a great one. Check out what most experienced car stereo installation department in New 


your dealer offers, then see what you can buy at Tweeter England. We also think they’re the best. In fact, if you buy your 
for the same money. We simply give you more system system from, and have it installed by Tweeter, we double the 
for the dollar. length of the manufacturers’ regular warran- 
ties. And we guarantee the work- 
Better Selection. We don't menship oF our for 
think you'll find a better selection of the ie of your car. 
quality car stereo anywhere in New ; 
England — including ADS, Alpine, Guaranteed Lowest Prices. 
Boston Acoustics, Kenwood, If you find your Tweeter car sys- 
Nakamichi and Yamaha. Some tem cheaper at a local, authorized 
stereo dealers may carry more : ow dealer within 30 days of purchase, 
brands, but nobody carries = ls, hE prove it and we'll refund the 
better brands. Our car stereo installers are so good, we guarantee difference. 


their workmanship for the life of your car. 


Alpine 7160 cassette receiver with auto-reverse, auto-replay, power Alpine 7165 cassette receiver with advanced digital tuner, Dolby B&C - 


amp fader; Yamaha YCS-400 4-inch dual-cone speakers. $199 Alpine 599 


Kenwood KRC-2000 cassette receiver with digital push-button tuning, 
auto reverse, ANRC noise reduction; Kenwood KFC-103 4-inch dual 
cone speakers. 


Kenwood KRC-626 cassette receiver with digital tuning, Dolby B&C 
noise reduction—easily removes from dash; Proton 222 22-watt-per- 
channel amp; Boston Acoustics BA704 4-inch dual-cone front speak- 
ers; Boston Acoustics C700 two-way flush-mount rear speakers. 


Alpine 7162 cassette receiver with digital push-button tuning, auto- 
seek, auto-reverse; two pair of Boston Acoustics BA704 4-inch 


lual- 
cone speakers. $319 


Nakamichi TD-500 cassette receiver with digital tuning, motorized 
loading transport, Dolby B&C NR; Nakamichi PA-350 35-watt-per- 
channel four-channel amp (140 watts total); four ADS 300i two-way 
flush-mount speakers. 1395 


Alpine 7263 cassette receiver with digital tuning, auto-reverse, 


16-watt-per-channel amp; Alpine 3516 18-watt-per-channel amp; o 
Alpine 6236 two-way front speakers; Alpine 6205 6x9-inch two- mS 

You Tweeter stores at these 
way rear speakers. $469 Harverd § oge, 


New Haven (203) 562-4617 Liberty Tree Mall 777-5100 Burlington 273-2200 Cape Cod Mail, 
Hyannis 771-2400 Mali of New Hampshire (603) 627-4600 520 Amherst St., Nashua (603) 880-7300 
Fox Run Mall, Newington (603) 431-9700 269 Thayer St., Providence (401) 274-8900 
2224 Pawtucket Ave., East Providence (401) 434-8900 Warwick Mail (401) 739-1900 
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9 LANSDOWNE 


IS THRILLED TO AFL. 


JACKS 


SISTER 


JACKSON 


THURS., MAR. 21: 9PM-2AM 


‘TIX: 536-0206 
AT THE DOOR and 


ALL STRAWBERRIES 


9 LANSDOWNE ST., 


BOSTON 


CROVERS 


In Beverly 
 392Cabot St, Rte. 1A 
15 min. on 128N. Exit 20S 922-9695 


Sat., March 16 
‘TIL TUESDAY 


Wed., March 20 | Thurs., March 21 
SOUL DOGS | CATALINAS 


Fri., March 22 
THE NEIGHBORHOODS 


NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS 


featuring UFO’S bassist 


SHOUT 
TUESDAY MARCH 26th 


CELEGRATION 


‘Kenmore Square, Boston 
year olds welcome « 536- 


with 


Sat., March 16 

WSFR St. Patrick's Day 
F.U.'S 

EXECUTIONER 
SPIKE RAVEN 


Wed., March 20 


Fri., March 21 


RODS AND CONES 
DOWN AVENUE 
JUMP CLINIC | 


1 NEW CHARDON STREET 
GOVERNMENT CENTER 
(UNDER FINAL) 723-8089 


No other publication covers Boston's 
music scene as well! The Boston Phoenix 
is Boston’s comprehensive arts and 
entertainment medium, people most 
likely to purchase records, pro audio 
products, or musical instruments find 
The Phoenix an essential reference tool. 

Boston's uniqueness — the largest per 
capita 18-34 market of any American city 
— has made it a major ‘’music scene.’ 

The weekly ‘’Cellars by Starlight’ 
column focuses on upcoming local 
talent, and area bands refer to the 
extensive club section for bookings 
leads. 

With award-winning writers and 
nationally respected critics such as Peter 
Guralnick, Bob Blumenthal, Lloyd 
Schwartz, Milo Miles, Ariel Swartley, 
Joyce Millman, Mark Moses, and more, 
The Boston Phoenix maintains its 
position among the first and finest in 
music coverage. 

In addition to our weekly 139,000 
circulation, this supplement offers a 
bonus circulation at selected music 
stores, clubs, recording studios, etc. 

Reach this important market with The 
Boston Phoenix. 


CLOSING DATES: 
MARCH 22, 1985 
AUGUST 9, 1985 


ISSUE DATES: 
APRIL 2, 1985 
AUGUST 20, 1985 


For information on advertising, contact 
Kerrie Killion at 
(617) 536-5390 


THE BOSTON @® 


Pheen 


ix 


100 Massachusetts Avenue, Boston, MA 02115 


presents a walking tour and brunch at 11 4.m. at 
the lobby of the Parker House, 60 School St., 
Boston. Tickets $10 for tour, $20 for tour and 
brunch; call 426-1898. 

4H QUIZ BOWL on nutrition runs from noon to 5 
p.m. at Faneuil Hall, Boston. Free. 
FLOWER SHOW runs today from 10 a.m. to 10 
p.m. and tomorrow from 10 a.m. to 8 p.m. at the 
Bayside Exposition Center, Dorchester. Tickets 
$6; call 262-8780. 

INTERNATIONAL GEM, MINERAL, AND JEW- 
ELRY SHOW runs from 10 a.m. to 8 p.m. today, 
and from 10 a.m. to 6 p.m. tomorrow at Shriners’ 
Auditorium, Wilmington. Admission $3.50, chil- 
dren under 16 free with adults; call 369-5694. 


SUNDAY/17 
BOWLING PARTY begins at 2:30 p.m at Sammy 
White’s Brighton Bowl, 1600 Soldiers Field Rd., 


“THE SECOND FLOWER — GALWAY, DUBLIN, 
AND BEYOND,” a slide-and-music show, is 
shown today at 2 and 7 p.m. at the Newburyport 
Screening Room, 82 State St., Newburyport, and 
Fri. the 22nd at Unitarian Church Hall, New- 


Salem Common at 10 a.m. today and Topsfield 
Common at 10 a.m. March 24. Free; call 
535-4 160. 

A PERFORMANCE OF MUSIC, DANCE, AND 
POETRY begins at 3 p.m. at Grove St., Gallery, 
100 Grove St., Worcester. Admission $3; call 
791-9269. 

BASEBALL CARD AND SPORTS MEMO- 
RABILIA SHOW runs from 9 a.m. to 3 p.m. at the 
Natick Hilton, Speen St., Natick. Admission $1; 
call 485-6500. 

FLOWER SHOW. See listing for Sat. the 16th. 
SUGARING-OFF TOURS. See listing for Sat. the 
16th. 


TUESDAY/19 
BOSTON CELTICS/SPECIAL OLYMPICS DIN- 
DANCE AND FASHION SHOW begins with 
cocktails at 6 p.m. in the Grand Ballroom of 
Sheraton Boston, Dalton St., Boston. Tickets 
$100, to benefit Mass. Special Olympics; call 
245-5570. 


WEDNESDAY/20 
DAFFODIL DAY runs from 10 a.m. to 4 p.m. at 


the Prudential Center, Boston. Free cake, music, — 


and mimes; proceeds of daffodil sales to benefit 
the American Cancer Society; call 236-2501. 


THURSDAY/21 

BENEFIT DINNER for the Charles River Water- 
shed Assn. begins with cocktails at 6 p.m. at 
Charles Hotel, Bennett and Eliot Sts., Harvard 
Sq., Boston. Tickets $35; call 527-2799. 
“MARCH TO THE SEA,” a day of seafood, 
includes seminars from 10 a.m. to 3:30 p.m., 
tastings from 3:45 to 7:30 p.m., and a gala 
seafood dinner at 8 p.m., all at New England 
Aquarium, Central Wharf, Boston. Admission 
$35 to the seminars, $35 to the demonstration 
and tastings, $80 for dinner, $125 for the whole 
thing; call 742-8830, ext. 236. 


FRIDAY/22 
BENEFIT AUCTION with Art Buchwald as 
auctioneer begins at 5:30 p.m. at the Charles 
Hotel, Bennett and Eliot Sts., Harvard Sq., 
Cambridge. Admission $35; proceeds to benefit 
American Repertory Theatre; call 495-2668. 
MEDIEVAL BANQUET with food, jesters, musi- 
cians, and revelers, begins at 7:30 p.m. at 
Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Tickets $25; costumes encouraged; 
call 283-7673. 
“THE SECOND FLOWER — GALWAY, DUBLIN, 
AND BEYOND.” See listing for Sun. the 17th. 


SATURDAY/23 
CYCLORAMA COLLECTIBLES AND ANTIQUES 
MARKET runs from noon to 7 p.m. today and 
tomorrow at the Cyclorama Building, 539 Trem- 
ont St., Boston. Admission $2.50; call 426-8196. 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at the Cambridge 
Racquetball Club, 215 First St., Cambridge. 
Admission $5; cash bar; sponsored by Camelot 
Single Professionals; call 284-4159. 

BASEBALL CARD SHOW runs from 9 a.m. to 4 
p.m. at American Legion Hall, 54 Miller St., 
Quincy. Admission $1. 


Tickets $12.50, $6.25 for those under 16; call 
266-5152. 

ART AUCTION begins with a preview at 1 p.m. 
and the auction at 2 p.m. at Curry College, Hafer 
Center, 1071 Blue Hill Ave., Milton. Donation $2; 
call 353-0500. 

“WAVES OF COLOR,” a hair-styling, fashion, 


Boston. Tickets $4, to benefit East Boston Assn. 
for Retarded Citizens; call 266-8255. 
MODELING AND TALENT FESTIVAL, for Mass. 
residents age four to 25, begins at 10 a.m. at 
Riviera Restaurant, Dedham. Trophies, crowns, 
lions awarded. Entry fee $25 for modeling 
segment, $25 for talent; sponsored by North 
American Pageant System; call 762-3589. 
NORTH SHORE CYCLISTS. See listing for Sun. 
the 17th. 

CYCLORAMA COLLECTIBLES AND ANTIQUES 


MARKET. See listing for Sat. the 23rd. 


SATURDAY/16 


at 8 p.m. at Jordan Hall, 290 Huntington Ave., 
Boston. Tickets $7.50 and $5; call 497-1118. 
DAVID COFFIN, recorder, and James 
Armstrong, chamber organ, perform an ail- 
Handel concert at 7:30 p.m. at Christ Church, 0 
Garden St., Cambridge. Free; $4 donation 
requested; call 876-0200. 

BOSTON SYMPHONY ORCHESTRA, with pian- 
ist Maurizio Pollini conducting and soloing, plays 
an all-Mozart program 8 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $5-$33.50; cal 
266-1492. 


SUNDAY/17 
FLUTIST LEONE BUYSE, clarinettist Michael 
Webster, and pianist Barbara Lister-Sink per- 
form works by Marais, Schumann, Reynolds, 
Dohnanyi, Cartan, and Kuhlian at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 
OBOIST HEINZ HOLLIGER and pianist Andras 
Schiff perform works by Bach, Britten, Schuman, 
and Mozart at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $16.50, $14.50, 
and $13.50; call 536-2412. 
PIANIST ANNIE FISCHER performs works by 
Mozart, Debussy, and Brahms at 3 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$17.50, $15.50, and $14.50; call 262-1492. 
DINOSAUR ANNEX MUSIC ENSEMBLE per- 
forms works by Davies, Davidson, and Moretto at 
8 p.m. at First and Second Church, 66 Maribor- 
ough St., Boston. Preceded by a talk by Peter 
Maxwell. Davies at 6:30 p.m. Tickets $6; call 
262-0650. 
MASTERWORKS CHORALE perform an ail- 
Bach program at 4 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Tickets 
$12, $9, and $6; call 232-9457. 
PIANIST GREGORY SLOWIK performs works by 
Mozart, Beethoven, Chopin, and Debussy at 8 
p.m. in Pickman Concert Hall, 27 Garden St., 
Cambridge. Free; cali 876-0956. 
PIANIST STEVEN SNITZER, violinist Susan 
Krasner, and cellist Elizabeth Kellogg perform 
works by Bach, Brahms, Beethoven, and 
Mendelssohn at 2 p.m. at Brookline Public 
Library, 361 Washington St., Brookline. Free; call 
277-4593. 
WOOSTER COLLEGE CHORUS performs an ail- 
Bach program as part of Lenten evensong at 6 
p.m. in Trinity Church, Copley Sq., Boston. 
Offering taken; call 536-0944. 
THE MELISANDE TRIO performs works by 
Fauré, Ravel, Debussy, and Rameau at 5 p.m. at 
the French Library, 53 Marlborough St., Boston. 
Tickets $7.50; reservations requiréd; call 


linist Robert Davidovici, performs works by 
Mendelssohn, Bach, and Dvo?&k at 8 p.m. at 
Aquinas Junior College, Walnut Park, Newton. 
Tickets $8; call 965-2555. 

ORGANIST MARIAN RUHL METSON performs 
works by Couperin and Bach and music from the 
British Isles at 8 p.m. at St. Paul’s Church, 15 St. 
Paul St., Brookline. Tickets $5, students and the 
elderly $3; call 566-4953. 

HARVARD-RADCLIFFE SOCIETY performs 
works by Brahms, Bach, and Sarasate at 3:30 
p.m. in Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $3, $2 students and the 


3 p.m. at Calvary Methodist Church, 300 Mass. 
Ave., Arlington. Donations accepted; call 


Poulenc, Debussy and Saint-Saéns at 4 p.m. at 
All Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 

GATE 5 perform improvised chamber music at 3 
p.m. at the United Parish in Brookline, 210 
Harvard St., Brookline. Donation $2; call 
277-6860. 

ORGANIST BARBARA OWEN performs works 
by J.S. Bach, Bodliman, Handel, and others at 4 
p.m. at the Church of the New Jerusalem, 50 
Quincy St., Cambridge. Free; call 864-4552. 


MONDAY/18 

SOPRANO JUDITH KELLOCK, tenor Ray De 
Voll, violinist Roman Totenberg, and pianist 
Martin Amiin perform works by Schumann, 
Fauré, and Brahms at 8 p.m. at Pickman Concert 
Hall, 27 Garden St., Cambridge. Tickets $6; call 
876-0956. 

HARVARD CHAMBER ORCHESTAA, with soloist 
Leon Fleischer, performs works by Debussy, 
Brahms, and Britten at 8 p.m. at Sanders 
Theatre, Kirkland and Quincy Sts., Cambridge. 
Free; reserved seats $25; call 495-2925. 


TUESDAY/19 

SOPRANO CLARA SANDLER, dancer 
Esmereida Santiago, and pianist John Douglas 
perform Spanish songs and dances by 
Gyanados, Rodrigo, de Falla, and Zarzuela at 
12:15 p.m. at Fogg Art Museum, 32 Quincy St., 
Cambridge. Free with museum admission of $2 
adults, $1 students and the elderly; call 
495-4544. 

GUITARIST AFRED ERIC STREET performs 


| | 
HISTORIC NEIGHBORHOODS FOUNDATION ___GLASSICAL 
Scarlatti, Vivaldi, Bach, Beethoven, Liszt, and 
Ni . others at 4 p.m. at the Busch-Reisinger Museum, 
Kirkland St. and Divinity Ave., Cambridge. 
* Sat., March 23 Mozart, Mendelssohn, Brahms, and Beethoven 
Professionals. Admission $7; reservations pre- 
ferred; call 284-4159. 
/ 
Metal | 
ACCIDENTS 
Guest MC “hors 
WBCN’s 
CARTER , 
| 
; 
S 
ee NEWTON SYMPHONY ORCHESTRA, with vio- 
MUSIC 
J elderly; call 491-8062. 
CHAMBER SINGERS from the Belmont Music HS 
ae’ J $33 ; Schoo! perform works by Purcell, Handel, ha 
el- =le 
DUO PIANISTS MARGARET BACHELDER AND 
IRWIN GELBER perform works by Brahms, 
: 
SUNDAY/24 ) 
ART TREK to Maverick Studios, East Boston, 
if leaves at 12:45 p.m. from the Institute of be 
~ 


CAMBRIDGE BUSKERS (from England) and 


i 


performs 
Bach's B-minor Mass tonight and tomorrow at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $6.50-$25; call 266-3605. 
BOSTON SAXOPHONE QUARTET plays an all- 
Bach program at 12:05 p.m. at MIT Chapel, 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 


EPIC BRASS QUINTET plays works by J.S. 
Bach, Handel, Ewald, Joplin, and Sousa at 12:30 


FRIDAY/22 
Buonocore, and pianist John McDonald, perform 


University 

Comm. Ave., Boston. Free; call 353-7673. 
VIOLINIST VIRGINIA GOTHAM-LOISELLE and 
pianist Kathleen Forgac play works by R. 
Strauss, Stravinsky, Ysayse, and Fauré at 7:30 
p.m. at Gallery Nature and Temptation, 40 St. 
Stephen St., Boston. Donation $2; call 
247-1719. 


SATURDAY/23 


at 9:30 a.m. and 2:30 p.m., Roberta Gary at 10:30 
a.m. and 5:30 p.m., Mireille Lagacé at 11:30 a.m. 
and 8:30 p.m., William Porter at 12:30 and 4:30 
p.m., Yuko Hayashi at 3:30 and 7:30 p.m., and 
Christa Rakich at 9:30 p.m., at Oid West Church, 
131 Cambridge St., Boston. Tickets $8 per 
morning (9:30 a.m. to 12:30 p.m.), afternoon 
(2:30 to 5:30 p.m.), or evening (7:30 to 11 p.m.) 
session, $20 for all day, $6 and $15 for students 
and the elderly; refreshments for sale; call 


Bos:on. Tickets $6, advance reserved seats $25, 
$100, and $250; $3 obstructed-view seats sold at 
the door; proceeds to benefit the Council for a 


and the elderty; call 876-0956. 
THE ORCHESTRA. See listing for Fri. 
the 22nd. 


Baroque to the present at 3 p.m. at Fitchburg 
Public Library, 610 Main St., Fitchburg. Free; call 


by Fauré, Bach, Franck, and Handel at 3 p.m. at 
Memorial Hall, Main St., Melrose. Tickets $4; call 
665-1979. 

SONJA LINDBLAD, recorder, Louise Treitman, 
viola da gamba, and Gisele Krauss, harpsichord, 
Present an all-Bach program at 4 p.m. at All 
Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 

SAINT PAUL'S CATHEDRAL CHOIR of 
Worcester performs English cathedral music and 
Bach's Motet IV as part of Lenten evensong at 6 
p.m. at Trinity Church, Copley Sq., Boston. Free; 
call 536-0944. 

ORGANIST GARY MARKS performs works by 
Bach, Frescobaidi, and others at 4 p.m. at 
Church of the New Jerusalem, 50 Quincy St., 
Cambridge. Free; call 864-4552. 


POPULAR, ETC. 


SATURDAY/16 
SARAH VAUGHAN AND TEDDY WILSON per- 
form at 8 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $19.50 and $17; 


TY performs traditional folk music at 7:30 p.m. at 
Old Town Hall, Derby Sq., Salem. Tickets $5, $4 
Children under 12 and the elderty; call 745-6405. 
ST. JAMES GATE perform Gaelic songs from 2 
to 4 p.m. at East india Mall, Salem. Free; call 
744-9910. 


Frisby perform jazz at 2 p.m. at Cambridge 
Public Library, 449 Broadway, Cambridge. Free; 


Chapel, Wellesley College, Wellesiey. Tickets $2; 


Earl Howard, Otto Laske, G.M. Koenig, and 
Lejaren Hiller at 8 p.m at First Church Congrega- 
tional, 11 Garden St., . Tickets $7, $4 
students and the elderly; call 924-6140. 


SUNDAY/17 
THE DAVE BRUBECK QUARTET and Carmen 
McRae and her Trio perform jazz at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$16.50 and $15; call 266-1492. 


SIGMA ALPHA perform “Americana,” 
Classical, jazz, and show tunes, at 3 p.m. at 
Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Free; call 861-6559. 

BOSTON UNIVERSITY CONCERT AND REPER- 
TORY BANDS piay music for St. Patrick's Day at 
8 p.m. in Boston University's main ballroom, 775 
Mass. Ave., Boston. Free; call 353-3358. 


Ozone play jazz at 7 and 10 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $15.50 and $14; call 266-1400. 
EKKEHARD SCHALL sings Grecht songs in 
German at 8 p.m. at the Loeb Drama Center, 64 
Brattle St., Cambridge. Tickets $10; call 
495-2668. 


TUESDAY/19 
ORANGE THEN BLUE, with Alan Dawson, Jim- 
my Mosher, Tim Haggans, Donald Brown, Teddy 
Continued on page 30 
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March 18-23 


Rebecca P 


Boston’s Best Bands 
Right Near Home Every Night 


Ron Murray and Friends 
The Nightside Quartet 


aiM’S 


Restaurant and Fireside Lounge 
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Village Green, Rt. 27 Sudbury Centre 443-5373 __~\\ij|, 


‘61 HOWVW NOILO3S ‘XINSOHd NOLSOS 


1-TONES 


| dameican Food Every Weekend 


101.7 FM PRESENTS 


THIS WEEK'S SHOW 
FEATURES THE 
NEWEST MUSIC FROM: 


POWER STATION 
TEARS FOR FEARS 
ALAN PARSONS PROJECT 
CHINA CRISIS 


JOIN GRAHAM DENE 
ON ROCK OVER LONDON 


EVERY 

MONDAY 

NIGHT 4 4 


noon -2am 
day Sunday Corned Beef Sandwich ¢ 
ENTERTAINMENT 
14 STRAIGHT HOURS 12 NOON - 2 
Every Thursday Night is 
ET TEE SHIRT NIGHT 


Day Blast at #olly’s 


1st Prize 200. Cash Prize 
e Elegible To Win Trip To St. 
With Special 


OUR 
FAMOUS 
16 OZ. DRINKS 


recieves a sweater complime 
mentary Chicken Wings Mc 


century works at 8 p.m. at the French House, 8 
a5 LYDIAN STRING QUARTET performs works by Nuclear Weapons Freeze and Women's Action FRONT b es 
Mozart, Bartok, and Ravel, at 8 p.m. in Slosberg Nuclear Disarmament; call 491-7809. 
Recital Hall, Brandeis University, Waltham. MARION VERGBRUGGEN, recorder, plays 343 WESTERN AVE. 
ae Donation $10, students $5, to benefit the works by Bach, Bassano, Shinohara, van Eyck, { CAMBRIDGE 492-7772 sca! 
American Musicological Society; call 647-3384. others at 8 p.m. at Pickman Concert Hall, 27 
GASTON BAROQUE ENSEMBLE and baroque 
- oboist Laurie Wadsworth play works by Handel, one 
p.m. at Coolidge Corner Library, 31 Pleasant St., 
Brookline. Free; call 277-4503. international 
Mes PEACON CHAMBER SOLOISTS perform works SUNDAY/24 Power Bese: 
by Schubert, Kodaly, and Fauré at 8 p.m. at CLASSICAL GUITARIST ROBERT SQUIRES Dance 
Concert Hall, 27 Garden St., Cam- performs at 7 p.m. at Friends Meeting House, 5 - 
Goff, and pianist Christina Withelm pertorm saion SPACE PIONEER 
3 music at 4:30 p.m. at the Danforth Museum of Art, Thurs., March 21 
by Schr UUs GROUP FEITICO 
Brazilian music & dance 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 4 ar THE NAL 
227-2185. $16.50, $14.50, and $13.50; call 266-1492. ORIGIN 
WEDNESDAY/20 Schubert and Brahms at 2:30 p.m. at Brattle ron THU 
ALL NEWTON MUSIC SCHOOL YOUTH EN- Theatre, 40 Grattle St, Cambridge. Tickets ow Tues., March 26 
SEMBLE DA CAMERA perform works by $7.50; call 876-4226. eit PAUL AHLSTRAND QUINTET 
Scarlatti, C.P.€. Bach, and Mozart at8 p.m. at All CLASSICAL GUITARIST ANDRES SEGOVIA JAZZ 
Newton Music School, 321 Chestnut St, West performs works by De Narvaez, Sor, Haydn, at 
Newton. Free; call 527-4553. Tansman, Villa-Lobos, Casteinuovo-Tedesco, y UTS snow 3 
Granados, and Moreno Torroba at 8 p.m. at 490 
THURSDAY/21 Symphony Hail, 301 Mass. Ave., Boston. Tickets Waar’ ques yest 
ORGANIST JAMES JOHNSON gives an all-Bach $19.50, $17.50, and $15.50; call 266-1492. come? Sai * 
recital at 8 p.m at the Busch-Reisinger Museum, BARITONE ERNEST TRIPLETT sings Hayes's oncom 21, 
Kirkland St. and Divinity Ave., Cambridge. Gala of Christ and Vivaidi's Stabat Mater at 3 shows gost 49. 752 
reception follows. Tickets $15; call 495-4544. p.m. at First Congregational Church, Church St., 11:0 on 022 
$4; call 964-5927. et 
HARPSICHORDIST JOYCE LINDORFF performs 
Handel and Rameau at p.m at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $7.50, $5 
students and the elderly; call 536-2412. 
PETER CALO, guitarist and vocalist, and per- 
BOSTON UNIVERSITY CHAMBER OR- Ray Frisby play classical and original 
CHESTRA performs an all-Bach program at 8 works at 3 p.m. at Calvary United Methodist QU 
p.m. at Boston University Concert Hall, 855 Church, 300 Mass. Ave., Arlington. Free; dona- C5 
tions requested to benefit the World Service 
World Hunger Fund; call 648-0484. 
THE SOLAIRE ENSEMBLE play works from the 
Atlantic Ave., Boston. Free; call 973-3454. < 
COMPOSERS GILBERT AMY AND CARLOS 345-9635 in 
: ROQUE ALSINA present their works for piano,  POLYMNIA CHORAL SOCIETY presents works 3 4 ges money 
percussion, and tape at p.m. in Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., Cam- 4G : 
bridge. Free; call 253-2906. LS 
gives an all-Bach open rehearsal at 8 p.m. at ase 
Tuckerman Hall, Salisbury and Tuckerman Sts., ie 
Worcester. Free; call 754-1234. 
works by Blavet, Bozza, Demersseman, Moyse, 
and Prokofiev at 8 p.m. in the Marshall Room, 
aSalle 
(ROCK THE BOAT RADIO 
75 NORTH BEACON ST. WATERTOWN, MA.02172(617)923-4420 lol 7FM WENX. 
ORGANIST BRIAN JONES plays E. Power Biggs's 1116 BOYLSTON STREET. BOSTON. MA 02115 Boston Phoeni Radio 
favorite Bach works at 12:15 p.m. at Trinity . ; 
Church, Copley Sq., Boston. Free; call 536-0944. 
LARRY PHILLIPS performs works by Bach on the i 
; harpsichord and organ at & p.m. at First Parish 
Church, 94 Adams St., Waltham. Admission $3; Call 426-2786. iis 
play works by Bach, Haydn, Leciair, Vivaldi, and  BOSHO play modern percussion and electronic 
Duphily at 6:30 p.m. at MIT Chapel, opposite 77 ™usic at 6 p.m. at Palace Ad. Theatre, 321 Up To It A gain 
perform works by Beethoven and Dvoték at 8 Ss P k 
p.m at All Newton Music School, 321 Chestnut t. atric 
St., West Newton. Free; call 527-4553. Call 498-9080, ext. 9762. 
THE CONCORD ORCHESTRA, with soloist THE WELLESLEY WIDOWS and the Harvard 
| and tomorrow at 8:30 p.m. the Performing Arts 
Center, 51 Walden St., Concord. Tickets $7,$5  NEWCOMP performs works for computer and 
students and the elderly; call 862-9146. instruments by Pamela Molava, Rudolf Ruzicka, 
HANDEL & HAYDN SOCIETY. See listing for 
elderly; call 381-3427. SAMM BENNETT, Christopher Janey, Tom 
Baroque birthday party, with music, food, and music at 8 p.m. at Palace Ad. Theatre, 321 4 — — 
dancing, at 8 p.m. at the Copley Plaza Hotel, Huntington Ave., Boston. Tickets $5, students Comp Pri; 5 to 6pm 
Copley Sq., Boston. Tickets $100; call 266-3605. $4; call 731-2040 
All Week 60-0z picher 
MONDAY/18 
CHICK COREA, Gary Burton, and Makoto $3.99 : 
EMMANUEL MUSIC presents an all-Bach pro- 
Pamela Delial, Mark Kagan, Wiliam Hite, 161 Brighton Ave.. Allston 738-2900 
Herman Hildebrand, and James Maddaiena at 8 : 
p.m. at Emmanuel Church, 15 Newbury St, { 
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Thurs.-Sun., March 28 thru 31 
T 


Sat. & Sun., March 16 & 17 plus Kenje Ogata 


CHRISTINE LAVIN Thurs., April 4 
plus GEORGE GRITZDACH 


MERLE SCHLESINGER Fri.-Sun., April 5 thru 7 
DAVE MALLETT 


Wed., March 20 
BILL MORRISSEY 


Thurs., March 21 


DORNEY'S TAVERN 


691 Eastern Ave., Route 60, Maiden, Ma. 
324-9754 


March 156 16 


Scionty”’ 
\ Coors, Michelob, Miller on tap 


Fri. thru Sun., April 12 thru 14 
Fri. & Sun., March 22 thru 24 GREG BROWN 
GARNET ROGERS 


plus 
plus ANDY MAY SCOTT ALARIK 


Wed., March 27 
MOLLY SCOTT 


Listen to Live at Passim Every Sunday 
3-5 p.m. on WERS 88.9 FM 


Fri. & Sat., April 19 & 20 
AZTEC TWO STEP 


BEGINNING THR 
INTERMEDIATE 


PEN 7 DAYS 


WE GUARANTEE THE BEST VALUE IN TOWN 


Boston @ Cambridge ® Watertown @ Wellesiey © Medford ® New York 


plus CHRIS BROOKS 


1106 Boylston St. 
Boston, Mass. 
247-2238 


Boston’s Best Alternative 
Record Store 


JUMPIN JACK FLASH®. 


FREE BAND LISTINGS 


To have your band listed in the Summer 1985 Guide to Boston Bands (to 
be published in the June 11 Phoenix ), fill out the coupon below and mail 
it to Boston Bands, the Boston Phoenix, 100 Mass. Ave., Boston 02115. 
You must return this coupon to be listed. No phone 


Please submit only one coupon per band. Coupon must be completed 
by band member or manager. 


Name of band: 


check here 


if you were listed under another name, check here (© 
What other name? 


Type of music (check no more than two): 
D rock, 0 blues/R&B, D jazz, 

0 country/C&W/country rock/Southern rock, 
0 funk/soul, D fusion, D reggae, 

Dixieland, D classical, Top 40, 


other (specify) : 


More detailed description of your music (i.e. techno pop, Five Satins’ 
covers, heavy metal, Maori folk, gris-gris, JuJu, cha-cha, etc.) : 


D oldies, 
D folk, 
O Latin, 0 GB, 
0 experimental. 


What percentage of your material is original? 
Who handles your bookings? 


Name: 


Address: 


Zip: 


Phone: 
Is this person in the band? CO yes Ono 


Your name and phone (if different from above) : 


When can you be reached to verify this information? 
mornings afternoons 0 evenings 


free. For advertising 
ond intermation, call Dieplay ot 896-6300. 


STAR COMIC 


Mar. 19-23 - ONLY! 


Mass. Ave., Boston. Tickets $7.50 and $6.50; call 

266-1400. 

UB40 and Pablo Moses and the Revolutionary 

Dream Band play reggae at 7:30 p.m. at the 

Orpheum Theatre, 1 Hamilton Place, Boston. 
\ Tickets $13; call 720-3400. 


WEDNESDAY/20 
PHILIP GLASS ENSEMBLE plays excerpts from 
the CIVIL warS and other Glass works at 8 p.m. at 

Hall, 301 Mass. Ave., Boston. Tickets 
$15.50 and $14; call 266-1492. 
DE DANANN, the Andy Statman Klezmer Or- 
chestra, and Bela Fleck play Irish and klezmer 
music at 7:30 p.m. at the Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $10.50; 
call 876-0099. _ 

THURSDAY/21 

THE CHARLIE BYRD TRIO, the David Grisman 
Quartet, Kevin Eubanks, Stanley Jordan, and 
Birelli La Grene play jazz for guitar at 8 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $15.50 and $14; call 266-1400. 
ERIC VINCENT sings French folk songs at Ecole 
Bilingue, 17 Irving St., Arlington. Tickets $12, two 
for $20, $8 students and children; call 641-2647. 


FRIDAY/22 
SPYRO GYRA and Special EFX play fusion at 8 
p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $15.50 and $14; call 426-2786. 


advance, $8 at the door; call 876-4169. 
SLOW/FAST TRANS, a work for computer and 
voice by Jean-Paul Curtay and Marc Battier, is 
presented tonight and tomorrow at 8 p.m. at 
Mobius, 354 Congress St. Boston. Tickets $6, 
students $4; call 542-7416. 

KATE WOLF sings folk music at 8 p.m. at Paine 
Hall, off Oxford St., Cambridge. Tickets $6.50 in 
advance, $7.50 at the door; call 491-8334. 


SATURDAY/23 
STEVIE RAY VAUGHAN AND DOUBLE TROU- 
BLE and Albert King play jazz at 7 and 10 p.m. at 
the Opera House, 539 Washington St., Bos- 
ton.tickets $15 and $14; call 426-2786. 


advance, $8.50 at the door; call 547-5704. 

FOLK AND COURT MUSIC AND COURT 
DANCE OF CAMBODIA is performed at 8 p.m. 
(with open rehearsal at 3 p.m.) at Paine Hall, off 


PRESERVATION HALL JAZZ BAND performs at 
8 p.m. at S Hall, 301 Mass. Ave., 
Boston. Tickets $16.50, $14.50, and $13.50; call 


instruments at 8 p.m. at Arlington Hall, 750 Mass. 
Ave., Arlington. Tickets $5; call 522-4082. 
— TRANS. See listing for Fri. the 


SUNDAY/24 . 

DAVE McKENNA, Mike Markaverich, Jack 
Bumer, and Marie Marcus play jazz for piano at 2 
p.m. at Wixon School, Rte. 134, South Dennis. 
Tickets $10; call 398-2945. 

BUTCH THOMPSON, Peter Ostroushko, Pop 
Wagner, and Roy Blount Jr., fromA Prairie Home 
Companion, play folk music and tell stories at 3 
and 7:30 p.m. at Arlington Town Hall, 750 Mass. 
Ave., Boston. Tickets $9.50 in advance, $10.50 
day of show; call 641-1010. 

THE BROTHERS ZIM play Israeli, Yiddish, and 
American music at 8 p.m. at Spingold Theatre, 
Brandeis University, Waltham. Tickets $12 in 
advance, $15 at the door, to benefit Temple B'nai 
Shalom, Braintree; call 843-1464. 


OETRY 
& PROSE 


SATURDAY/16 


Tickets $8.50; call 283-7673. 
IRISH STORYTELLER SHARON KENNEDY re- 


_ lates Irish tales, games, and songs at 12:30 and 


1:30 p.m. at East india Mall, Salem. Free; call 
744-9910. 


SUNDAY/17 
ADAIR BURLINGHAM reads poetry at brunch at 
noon at Peasant Stock Restaurant, 415 Washing- 
ton St., Somerville. Admission $6.95; reserva- 
tions required; call 354-9528. 
HILDA SCOTT, author of Working Your Way to 
the Bottom: the Feminization of Poverty, talks 
about her work at 2 p.m. at New Words 
Bookstore, 186 Hampshire St., Cambridge. Free; 
call 742-5867. 
DOUG LIPMAN relates ‘The Immigrant 
at 3:30 p.m. at the Smith Baker Center, 400 
Merrimack St., Lowell. Free; call 453-1950. 
A TRIBUTE TO SEAN O’CASEY, with William 
Lacey, Robert Owczarek, and Normi Noel read- 
ing his works begins at 3 p.m. in the Concord 
Antiquarian Museum, 200 Lexington Rd. Con- 
cord. Free; call 369-9609. 
“WELL-READ AT THE TRIDENT” presents Jack 
Spula and Ray McNiece today and Arlene Walsh 
and Ruth Feldman Sun. the 24th at 4:30 p.m. at 


Boston. Donation $2: call 737-0102. 


MONDAY/18 

MAYA ANGELOU, poet and playwright, reads 
from her works at 8 p.m. at Boston College 
Roberts Center, Chestnut Hill. Free; call 
552-3739. 

DAVID BRENNAN AND JOEL SLOMAN read 

Brattle St., Cambridge. Free; call 547-6789. 


TUESDAY/19 

RYK McINTYRE reads at 8 p.m., followed by an 
open reading, at Community Church, 565 
Boylston St., third fir, Boston. Free; call 
742-1538. 

GAIL GODWIN’S A Mother and Two Daughters is 
discussed at 10:30 a.m. at Hyde Park Branch 
Library, 35 Harvard Ave., Hyde Park. Free; call 
361-2524. 


WEDNESDAY/20 
GLORIA NAYLOR, author of Women of Brewster 
Place, talks about her work at 6 p.m. in Rabb 


autobiographical 
stories about adolescence at 8 p.m. at the 
Bromfield Gallery, 36 Newbury St., Boston. 
Admission $5; call 262-7782. 


MEN is read at 7:30 p.m. in the Phillips Brooks 
House, Harvard Yard, Cambridge. Free; spon- 
sored by the Gurdjieff Society; call 492-2452. 
WOMAN WARRIOR by Maxine Hong Kingston is 
discussed at 6:30 p.m at Brighton Branch 
Library, 40 Academy Hill Rd., Brighton. Free; call 
782-6032. 

JEAN AUEL'S Clan of the Cave Bear is discussed 
at 6:30 p.m. at East Boston Branch Library, 276 
Meridian St., East Boston. Free; call 569-0271. 
POET MAREA GORDETT, author of Freeze Tag, 
reads her works at 8 p.m. at MIT, 77 Mass. Ave., 


Figure, 
reads poetry at 7:30 p.m. at Watertown Free 
Public Library, 123 Main St., Watertown. Free; 
call 924-5390. 
HENDERSON THE RAIN KING by Saul Bellow is 
discussed at 7:30 p.m. at Central Sq. Branch 
Library, 45. Pearl St., Cambridge. Free; call 
498-9081. 

SUFI TALES are told by Mirabai at 8 p.m. at Café 
LaRuche, 24 Dunster St., Harvard Sq., Cam- 
bridge. Donation $3; call 497-4313. 


SUNDAY/24 
“WELL-READ AT THE TRIDENT.” See listing for 
Sun. the 17th. 


ALKS 


SATURDAY/16 
PSYCHIATRIST ALLAN COTT talks about nutri- 
tion and behavior at 7:30 p.m. at Trinity Baptist 
Church, 115 Mass. Ave., Arlington. Free; spon- 


students and the elderly $2; reserved seats $2: 
call 423-6758. 

“THE GETTY MUSEUM OF THE FUTURE,” talk 
by John Waish of the Getty Museum at 3 p.m. in 
Remis Auditorium, Museum of Fine Arts, 465 


$10; part of the Sunday Brunch 
527-4478. 
“DISABILITY RIGHTS: the Humanization of 


Disabled People,” talk by Charles Sabatier at 11 
am. 44 Comm. Ave., Boston. 
Free; 


CAL AGENDA FOR AMERICA,” talk by Willard 


“THE LAST POST: THOUGHTS ON POST- 
MODERNISM,” talk by art critic Dore Ashton at 3 
p.m. at Pollack Fine Arts Teaching Center, 
Brandeis University, Waltham. Free; call 
647-2402. 

THE MEZUZAH is Rabbi Jeffery A. Perry-Marx’s 
topic at 7:30 p.m. at the home of a member of 
Temple Israel, Brookline. Tickets $5; reserva- 


Waltham. Free; call 647-2430. 

BERNADETTE D’AMORE gives a slide lecture on 
the quarries and studios of Carrara, italy at 8 
p.m. at Cleopatra's Barge Gallery of Fine Arts, 


a T., HARVARD SQ. 492-7679 jazz by Mingus, Coleman, Ellington, and Parker oo 
v 47 PALMER S SQ. 49 at 8 p.m. at the Berklee Performance Center, 136 
.. Sia 4 
” 1271 Cambridge 8t., inmen Sq. 
1 recommend this folk trio 
Cambridge 
Sat., March 16 
CLAUDIL RAGAZZI 
Tue., March 19 ™ 
CHRIS BROOKS 
pores 
ARDYS FLAVELL 

, Boston Public Library, Copley Sq., 
followed by an autograph party at Harvard Book 
Store Café, Exeter and Newbury Sts., Boston. 
; CLAUDIA WELLINGTON pe ‘ven: cal 836-5400 tea 
ssion free; 

Massachusetts A tunes on the hammered dulcimer and cymbala at 

WEDNESDAY. MARCH 27 ~ 
COMPUTER GRAPHICS AND VIDEO,” talk by 
he ‘ d design engineer Dean M. Winkler and video artist a 
Sat, March 16 John Sanborn at 4 p.m. at the Computer epee 
SAKS STH AVENUE BAND Museum, 300 Congress St., Museum Wharf, ar j 
featuring John Abercrombie with Ken Weiner, 
Raizo Harrie, Jambo Baum & John Reiey 
Sun., March 17 — 8 p.m. Mon., Marc! le 
EXPERIENCE 
with Chris 
Wed., March LLY 20 
— on § 5 
“March 21 MAKING YOUR WORKPLACE WORK FOR 
‘end the HOT RIBS YOU,” talk by Steve Kravette, author of Get a a 
Raise in 60 Days at noon at the Workshop, 72 
. & Sat., March 22 & 2: f Columbus St., Newton Highlands. Admission a 
enny 
$UPER R. Johnson of MIT at 11 a.m. at the Community zs 
Church of Boston, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 
ESA TREASA O'DRISCOLL, Stephen Scotti, and “THE DEMISE OF THE TROPICAL FOREST: Say 
Robert Heinlein, perform Gaelic folksongs, and SHOULD WE CARE?”, wonders Peter Ashton of 
ee poems by Yeats and monologoues from Joyce at Arnold Arboretum at 2 p.m. at Franklin Park Zoo, sg 
a) ma the Celtic Celebration at 8 p.m. at the Hammond —_ Franklin Park, Roxbury. Admission $1, children : 
Castle Museum, 80 Hesperus Ave., Gloucester. 50¢; call 442-2002. 
tions required; call 566-3960. 
MONDAY/18 
“UNDERSTANDING THE FIRST AMENDMENT 
‘ — A HISTORICAL OVERVIEW,” talk by Robert 
Temple Israel, Longwood Ave. and the Riverway, er 
Eee Boston. Tickets $5; cali 566-3960. 
“THE JEWS OF ISLAM,” talk by historian 
Bernard Lewis at 8 p.m. at international Lounge, 
Usdan Student Center, Brandeis University, 
N | 
N 
ENTON BosTos Pickering Wharf, Salem. Free; call 744-5060. 
Chehab at 10 a.m. and 5:30 p.m. at the Christian 
Room, Fogg Art Museum, 32 Quincy St., ee 


WEDNESDAY/20 
“THE NEW YORK ART SCHOOL,” talk by Anna 
Chave of Harvard at 7:30 p.m. in the Christian 


Magruder of Earthwatch at 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission. $1.50; call 547-6789. 


“talk by film critic Carrie Rickey at 8 p.m. at the 


Institute of Contemporary Art, 966 Boyiston St., 
Boston. Tickets $3.50, students $2.50; call 
266-5151. 

“WORLD HUNGER: A WORLD PROBLEM,” talk 
by John Maher of Oxfam at 7 p.m. in the Pine 
Manor College Pub, 400 Heath St., Chestnut Hill. 
Free; call 731-7118. 


929-4554. 
“EVERYDAY LIFE IN THE SOVIET UNION,” 
Rotunda, 22 


Sleep Clinic at 7:30 p.m. at Mount Auburn 
Hospital, 330 Mt. Auburn St., Cambridge. Ad- 
mission $3, free for the elderly; call 492-3500, 
ext. 1508. 


“ABRACADABRIC LANDSCAPE,” talk by John 
R. Stiigoe of Harvard at 6 p.m. at Piper 
Auditorium, Gund Hall, 48 Quincy St., Cam- 
bridge. Free; call 495-4004. 

“MANAGING ON AN OFFICE WORKER'S 
SALARY,” talk by Steven Miller of Bay Financial 


a Rd., Concord. Admission $5; call 
“NARRATIVE PAINTING: EMERGENCE OF 
NATIVE STYLES,” talk on Japanese painting by 


music at 7 p.m. it Mobius, 354 Congress 
Boston. Free; call 42-7416. 
“ADMIRAL’S CALL: PERSPECTIVES ON TO- 
DAY'S NAVY,” panel discussion and dinner at 7 
p.m. at Woodland Country Club, 1897 Washing- 
on St., Newton. Tickets $25; call 482-1740. 


“SUBSTANCE ABUSE IN THE GAY COMMUNI- 
TY,” talk by Dr. David Beliville of Bellville Assoc. 
at 8 p.m. at St. John the Evangelist, 33 Bowdoin 
St., Beacon Hill, Boston. Free; part of Greater 
Boston Gay Men's Assn.; call 944-4818. 

“DANCE WITHOUT PAIN,” talk by Dr. Ben 
Benjamin of the Muscular Therapy institute at 3 


Technology at 4 p.m. at tho Computer Museum, 
300 Congress St., Museum Wharf, Boston. Free 
with museum admission of $4, $2 students and 
the elderly; reserved seats $2; call 423-6758. 
“FRENCH PAINTING IN BOSTON: a ‘Morbid, 
Pernicious Art,’ or the Heart of a Brilliant 
Collection?”, talk by curator Alexandra R. 
Murphy at 3 p.m. in Remis Auditorium, Museum 
of Fine Arts, 465 Huntington Ave., Boston. Free; 
call 267-9300, ext. 291. 

“FARMERS AND THE FIGHT FOR PEACE — 
Report Back from Nicaragua,” forum at 7:30 p.m.’ 
at the Militant Labor Forum, 510 Comm. Ave., 4th 


AMATA MILLER, ITM, of Marygrove College 
discusses the US bishop's pastoral letter on 
economics at 2 p.m. at Emmanuel College, 400 
the Fenway, Boston. Admission $5; call 
735-9946. 


“AN AFTERNOON WITH MURRAY LOUIS,” 
lecture demonstration at 4 p.m. at the Joy of 
Movement Studio Theatre, 536 Mass. Ave., 
Cambridge. Tickets $5;.call 491-7377. 
“CHINA'S COLOR,” talk by painter Marcia Lioyd 
at 2 p.m. in the Riley Seminar Room, Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free; call 
267-9300, ext. 291. 

“CARGO TO EXTINCTION: the Problems of 
Wegal Wildlife Trade,” talk by Kathryn Fuller of 
the World Wildiife Fund at 2 p.m. at Franklin Park 
Zo0, Franklin Park, Roxbury. Admission $1, 50¢ 
children; call 720-1265. 


| Willow Jazz Club 
699 Broadway. Bai! Sq. Som. 623 9874 
Near Porter Sq. via Willow Ave 


(formerly Scotch n’ Sounds) 


South Shore #1 dance club 


wale, 


signa 


T.T. THE BEAR’S PLACE 


presents 


ENTERTAINMENT 
_CEN@RAL _ 


Sat., March 16 


BLACKJACKS and BRISTOLS 
Friday, March 22 


BALL AND PIVOT and BRISTOLS 
Sat., March 23 ~ 


SCRUFFY THE CAT and PRIMEVALS 


10 Brookline St.. Central Square 
Cambridge, MA 02139 192-0082 


RIDING APPAREL 
292 Boylston St.. Boston 


Black 


Boots 
*69 


S861 ‘61 NOILOZS ‘XINZOHd NOLSOS 3HL 


Sizes 6-13 


186 HARVARD AVE., ALLSTON 


254-9804 


Bunratty 


March 1 Release Party 
RADIO 2000... 


THE EVIDENCE 


BODY POLITICS 
MUGGS 


plus 


THE REDEEMERS 


DIGNEY FIGNUS 
Drezniak 


Roosters 
March 30 


nS 


1. BLADE & THE 
FABLLOUS 
-ESQUIRES| 

Mon. March 18 

THE PAM JAM 

GLENN 

SHAMBROOM 


PREACI 

AND THE. 
SOUL DRIVERS 
Thurs. .March 21. 


BENNY AND THE 


SALLY 
SOPHISTICATZ 


March 


Cambridge. Tickets $7; call 495-4544. 7 
“FROM DAYTON TO BROADWAY — Turning /_Kinvara Pub | 
Murray Horwitz at 7:30 p.m at the Kendall Center 
a for the Arts, 226 Beech St., Belmont. Tickets $3; Elizabeth ten Grotenhuis, Harvard, at 1 p.m. at : wTLE a Black / ae 
call 489-4090. Ramis Auditorium, Museum of Fine Arts, 465 Set.. March 16 
eC “THE POLITICS OF ABORTION IN THE 19808,” Huntington Ave., Boston. Tickets $8.50, students Directly trom iretend DONALD BROWN SEXTET Spe 
taille by Martone Fried of Reproduction Rights the elderty $7.25; call 267-9300, ext. 289. PATRICK CALLINAN Pal 0) 
National Networks at 8 p.m. in Perlman Lounge, ANGER is the topic for discussion at 8 p.m. at the 4 
Brandels University, Waltham. Free; call Women’s Center, 46 Pleasant St., Cambridge. 
647-2181. Free; call 354-8807. DAVE ZOX TRIG 
STRUCTURING THE DEAL,” talk by financier “GARDENING FOR BUTTERFLIES,” tak by Tera BOB DOGAN QUINTET $7950 / 
Arthur Lipper at 7 p.m. in Trim Conference butterfly expert Jo Brewer at 12:30 p.m. at | Bann” _| 
Center, Babson College, Babson Park, Wellesley. Arnold Arboretum, the Arborway, Jamaica Plain. Fri. & Sat., March 22 & 23 4 
MAFASON MOROBE of the United Democratic AGNES MONGAM, formerly of the Fogg Art 34 Harvard Ave., Allston. MA 
Front in South Africa speaks at 7 p.m. at the Museum, talks about art conservation materials 254-9737 HE 
call 227-1750. Washington St., 3rd fir., Boston. Admission ICH KESSLER QUINTE: 
MARTIN LUTHER KING Ill speaks on “South Fri. Sat., March 22 & 23 Strongest Boots 
Africa and the South African System’ at 7 p.m. at THURSDAY/21 FEATURING DOMINGUE EADE in Town Only at / 
Boston University's Sherman Union Ballroom, MARC BATTIER talks about his work in com- lve 
755 Comm. Ave., Boston. Free. WERS 88.9FM9 3 Invalkens Y 
ie WATERCOLORIST PAUL NAGANO gives a talk / 
on art at 7:30 p.m. at the Cambridge Art Assn., Cafferty 
25R Lowell St., Cambridge. Admission $2.50, 
“CORPORATE CULTURE IN A HIGH TECH at 6 p.m. in Rabb Lecture Hall, Boston Public ineel 
ENVIRONMENT,” talk by David Collard of Prime —_Library, Copley Sq., Boston. Free. 
- Computer at 6:30 p.m. in the Trim Conference NANCY GIST of the Committee for Public — 
Park, Wellesley. Free; call 239-4548. Public counsel for indigent defendants at 4:30 JAMBAND 
“THE SHIFT IN LATIN AMERICAN THEOLO- p.m. in the Court House, 40 Thorndike St., 
GY,” talk by Juan Luis Segundo, SJ, at 8p.m.in Cambridge. Free; call 523-4310. 
Washburn Auditorium, Weston/Episcopal Divini- “WORLD WAR ll PLUS 40 YEARS: the Future of 
ty School, Brattle St. and Phillips Place, Cam- Unemployment, Technology, and Genocide,” 
bridge. Free; call 492-1960. talk by theologian Richard L. Rubenstein at 8 
_ SHAS THE UNITED STATES DROPPED OUTOF p.m. in Knight Auditorium, Babson College, end ra 
EUROPE?” wonders Shirley Williams of the Babson Park, Wellesley. Free; call 235-1200. Set March 19:23 THE LINES 
i Social Democratic Party of Great Britain at 6p.m. ANDRE SEAILLES of the University of Paris Ta. ee 1a 
at the Kennedy School of Government, 79 JFK speaks in French on Francois Mauriac and Van Tew Larry Sullivan, Smith 
St., Cambridge. Free; call 485-1380. Charles de Gaulle at 5:45 p.m. at the French 98 ben 
“ORIENTAL DESPOTISM’ AND CHARITY: March 24 
Three Centuries of Flood and Famine in North: call 266-4351. with epecial 
China,” talk by Bunting Fellow Lillian M. Liat 4 “PALLADIAN VILLAS,” slide lecture by Charles JUMPIN JACK FLASH od 
p.m. in the Agassiz Hammond of Gore Place at 4 p.m. in the 
Radcliffe Yard, 10 Garden St., Cambridge. Founder's Room, Administration Building, 
call 495-8212. Pine Manor College 400 Heath Chestnut Hit WEDNESDAY, MARCH 27 
YSSES,”, talk by Bette at 10 a.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Room, Fogg Art Museum, 32 Quincy St, Admission $1.50, 75¢ for the elderly; call 
Cambridge. Tickets $7; call 495-4544. 547-6780. ~ a 
“EARTHWATCH EXPLORATIONS,” talk by Blue “BEN FRANKLIN: DIPLOMAT OR LADIES’ 
MAN?” wonders Vera Laska of Regis College at 
7:30 p.m. at Old South Meeting House, 310 
Washington St., Downtown Crossing, Boston. 
F GING A DIFFICULT BOSS,” discussion Free; call 482-6439. 
: _ at the Buckingham House Library, Radcliffe “THE LITERARY APPRENTICESHIP OF CHAR- a? a 
College, 77 Brattle St., Cambridge. ‘Admission LOTTE PERKINS GILMAN,” talk by Gary p ae 
$3; registration required; call 495-8631. Scharnhorst of the University of Texas at 4 p.m. 
“NATIONALISM AND INTERNATIONALISM,” in the Gilman Room, Agassiz House, Radiciiffe 
Yard, 10 Garden St., Cambridge. Free. ~ 
“THE ALCOTT WOMEN: ‘PADDLING THEIR ae 
OWN CANOES,"” talk by Jayne Gordon of the 
Orchard House at 12:15 p.m. at Old South Meet- 
‘ ing House, 310 Washington St., Downtown Boise 
: Crossing, Boston. Admission 75¢, 25¢ children : 
2nd the cal 482-649, TRY OUR AMERICAN» 
“INTERVENTION IN VIETNAM AND CENTRAL Mary Milligan and Patricia Zaido at REGIONAL AND 
: AMERICA: Paraliels and Differences,” talk by 3:30 p.m. at First Church, 316 Essex St., Salem. 1) TAT. “Wy; Aas 
_ Noam Chomsky at 7:30 p.m. in Emerson Hall, Free; call 744-3390. CONTINENTAL COOKING 
room 105, Harvard Yard, Cambridge. Admission “THE PHILIPPINES: WHAT FUTURE FOR 
$2; call 492-8699. = DEMOCRACY,” talk by David Steinberg at 5:30 Mon 
Leder at 5 p.m. in Science Center, room 277, Council, 22 Batterymarch St., Boston. Tickets $5, | * 
Oxtord St., Cambridge. Free; call 542-7416. “GOVERNMENT SECRECY AND THE NA- GONE AL 
-“THE GREAT MOTHER IN ENGLISH FOLK TIONAL SECURITY: Who Is the Real Target?”, DADDY GONE. 
SONG AND DANCE,” talk and video presen- wonders author Donna Demac’ at 6 p.m. at the Pad | 
tation at 7 p.m, by Anthony Barrand at 7 p.m. in Federal Club, 100 Federal St,, Boston. Admission JFFY NES | AAR Y LAN 
Boston University's Science Center, room 107, $14, students $10; call 482-1740. 
_ $80 Commi. Ave., Boston. Free; call 353-3642. “DEFINING BLACK FEMINISM,” talk by author 
“PHILOSOPHY AND WORK/PAST TO PRE- JuneJordan at 7:30 p.m. in Schwartz Auditorium, 
| SENT,” talk by designer-woodworker Steve Brandeis University, Waltham. Tickets $3, stu- Seca ea} 
Madsen at 7:30 p.m. at BU's Program in dents $2.50; call 647-2181. 
Artisanry Glass Gallery, 775 Comm. Ave., Bos- “REIKI — A NATURAL ENERGY BALANCING 
ton. Free; calt 363-2022. TECHNIQUE,” lecture demonstration by mas- AL GARNER 
“BREAKING THE FAMINE CYCLE: Perspectives _ter/teacher Marvette Carter at Touchstone — —{ Sun. Maren 24 
on the Global Food Crisis,” panel discussion at Center for Personal Growth, 678 Mass. Ave., i>» Thurs. March 21 
5:30 p.m. at the JFK Library, Columbia Point, suite 401, Cambridge. Free; call 661-3887. e 
Dorchester. Admission $4, students $2; call “AUGUSTUS SAINT-GAUDENS,” slide lecture Fucks 
Warren St., Brookline. Free; call 566-1689. | VELOCITY NEIGHBORHOODS 
SLEEP DISORDERS,” talk by Boston's Best Live Rock & Roll — Seven Nights A Night ‘Til 2 AM 
; Quentin Regestein of the Brigham and Women's ae 
“REAL WORLD ECONOMICS,” talk by  Ave., Cambridge. Free; call 354-8360. 5 Wed March 20 
economist Carolyn Shaw Bell at 8 p.m. at First li 
Parish Church, 3 Church St., Cambridge. Free; SUNDAY/24. \ 
call 876-9644. “COMPUTER GRAPHICS AT NYIT,” talk by | 
“PRESSURES ON THE ELDERLY AND THEIR Alexander Schure of the New York Institute of | 
Liptzin at 10:30 a.m. at 
administration bidg., McLean Hospital, 115 Mill Thurs. March 21 
St., Betmont. Free; call 855-2122. Salem 66 
“THE TRANSFORMATION OF ARABIC WRIT- & Outlets Miss Understood Poo 
ING,” talk by Yasser Tabbaa of MIT at 5:30 p.m. 5 Terrorist eee 
at the Harvard Semitic Museum, 6 Divinity Ave., Fri., March 22 a I ASANTE = . 
Cambridge. Free; call 495-3123. Primevais LYRES G NO 
“THE HEALTH CONCERNS OF BISEXUAL Rash of Stabbings Chain Link Fence 
talk for women by Linette Woofing Cookies March 
the AIDS Action Committee at Somewhere March 
295 Franklin St., Boston. Free. CBS Artet ATER PI 
Kenmore Sa, Boston. Donation $2; ca 
Mon., March 18 
Fresh Sounds 
411 Special 8 Show 
Associates at 5:45 p.m. at the Boston YWCA, 140 
DR. PETER GOMES, minister of Memorial Fresh Sounds TUESDAY JHE TOM... 
Church, Harvard, talks about “The Christian: The Sitverweedz 
Church in the Last 15 Years of Our Century” at City Heat er KEEGAN BA AND . 
7:30 p.m. in Trinity Church, Copley Sq., Boston. On Sate Now al All 
Free; call 536-0944. bury Comics 
“PROVINCE OF REASON,” talk by Sam Bass New Parts From Old STARS 1648 Beacon St. | 
Warner of Boston University at 11 am. at Significant Others Fa. 322... ; Blereo's 
Alcott women at noon at Orchard House, 390 ‘ , ee 
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ROBIN LANE & THE’ 
CHARTBUSTERS 


WIDOW X.- MANIACLE REASO 
H SPECIAL GUEST D J iat s BRADLEY 


* March 21.* $2.00 
CHANNEL SPOTLIGHT 
TARRA: TOM HAILEY & THE RUSHHOUR 
LOOK oer" THE FRONT 


FRIDAY « MARCH 22+ S450 
_NEW 
MODELS 
WITH SPECIAL GUESTS 


DUB7 ¢P.G.13__ 


& THE WHOLEWHEAT HORNS ‘ 
WITH SPECIAL GUESTS 


-BARRENCE WHITFIELD & THE 
SAVAGES 


“SUPPORTED BY THE 


FROM JAMAICA 
‘ROOTS RADICS 


THE 
FLABBA HOLT, BINGY BUNNY, 


ry dae STEELY JOHNSON, STYLE SCOTT 


SPECIAL GUEST EMCEE Wen s MICHAEL PERKINS 


SPECIAL GUESTS: 
SKIN BAND 19 


WITH SPECIAL GUESTS 


GALLERIES 


ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
April 3: paintings by Edwin Dickinson. 

T INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 11 a.m.-5 
p.m. Through March 16: “Visual Cross-Currents: 
Latin American Artists Living in New York.” 
March 19-April 20: works by ignancio Espla. 
Reception March 19, 5-8 p.m. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
drawings by 
BLOSSOMS (244-4118), 37 Lincoin St., Newton 
Highlands. Mon.-Sat., 10 a.m.-6 p.m. Through 
March 31: “Gesture Studies,” charcoals by Sara 
Feldman 


BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues., Thurs., 
Fri., 1-6 p.m., Wed. 1:30-7:30 p.m., Sat. 11 a.m.-4 
p.m. Through April 5: “Peaceworks.” 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 30: recent work by Edori Fertig, 
paintings and wall constructions by Andy Zim- 


merman. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Camb. Tues.-Sat. 11 am.-5 p.m. 
Through March 28: “Realism.” 

CHILDS GALLERY (266-1108), 169 Newbury St., 


_ Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 


Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through April 11: “Bodies; the’ Human 
Figure”; “The Home and Decorators’ Show- 
case.” 


DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through April 9: “West to Northwest,” 
works by glass artists from California and 
Washington state. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 


Through April 3: recent works by Malcolm Cass, 


Gracia Dayton, and Nancy C. Eddy. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Camb. Tues.-Sat. 11 a.m.-3 p.m. 
Through April 9: drawings and collage by Loraine 


McCloughan. 
FORT POINT GALLERY (423-4299), 249 A St., 
Boston. Mon.-Fri. 9:30 a.m.-4:30 p.m. March 18- 
April 12: “Girls Just Wanna Make Art,” group 
show. Reception March 22, 5:30-7:30 p.m. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through March 30: portraits 
by five artists. 

GALLERIE FOTENE (437-0029), 335A Newbury 


_ St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 


GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St.; Camb: Open seven days from 5 p.m. to 
midnight. Through March 22: mixed-media 
works by six artists. 

GALLERY AT THE PIANO FACTORY (262- 
0531), 791 Tremont St., Boston. Wed.-Sun., 4-7 
see Through March 22: works by Nicholas J. 


QALABAY 02 (523-0204), 52 Chart 8. Boston. 


Tues.-Sat.. 10 a.m.-6 p.m. Through April 2: 
paintings and sculpture by William Harby. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston, Tues.-Sat. 10 a.m.-5 p.m. Through 
March 23: works by Alan Klein. 


“GALLERY NATURE & TEMPTATION (247-1719), 


40 St. Stephen St., Boston. Tues.-Sat. noon-5 


Needham St., Newton Upper Falls. Tues.-Sat. 9 
a.m.-5 p.m. Through March 31: 19th- and 20th- 
century paintings and drawings. - 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through April 4: prints and watercolors by 
Philip Pearistein. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5 
p.m. Through March 30: paintings by Betty Lou 


Scheimm. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m,-5:30 p.m. Through 


KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon., 11 a.m.-6 p.m. Through 
March 31: “One Hundred Views of the Moon,” 
woodblock prints by Yoshitoshi. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
March 23: works by Therese Bisceglia, Jeff 
Melzack, and Walter Worden. 

MASS. GENERAL HOSPITAL (726-2206), Irene 
Phillip F. Faneuil Gallery, Wang Am- 
Center, Level 1, Fruit St., Boston. 
m.-6 p.m., Sat. 9 a.m.-midnight. 
20: “A Room wih a View,” 


FINE ARTS (536-0210), 133 Newbury 
. Tues.-Sat., 10 a.m.-6 p.m. March 19- 


Art listings 


St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through March 16: paintings by John 
C. Sirica. 

OFF THE WALL (547-5255), 15 Peari St., Camb. 
Mon.-Fri. 11 a@.m.-5 p.m. Through March 17: 
‘paintings by Dennis Sheehan. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Camb. Mon.-Fri. 
9:30 a.m.-5 p.m. Through March 22: paintings on 


PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 


SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon:-Thurs. 10 a.m.-9 p.m., Fri.-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through March 
jronwrought 


SoCmY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through March 25: “Strictly Black and 


White. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
Boston. Tues.-Fri. 10.a.m.-5:30 p.m. Through 
March 23: three-dimensional works by Roger 


Kizik. 


TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Camb. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-9 p.m., Sun. 1-5 p.m. Through March 29: 
furniture from the Wendel Castle workshop. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through April 10: “Basically Wood,” works 
by 12 artists. Through April 17: oil paintings by 


10 a.m.-6 p.m., Thurs., 10 a.m.-9 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through March 30: 


monoprints by Laurie Alpert Weiss and Leslie — 


York Arnold. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m. Through March 31: 


Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
Through March 23: works in glass by Deborah 
Fladgate. 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

BOSTON COMPUTER MUSEUM (426-2800), 
300 Congress St., Boston (upstairs from the 
Children's Museum). Wed., Sat., and Sun. 11 
a.m.-5 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the ; 

BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a:m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Boston Room, through 
March 31: works by Allan Rohan Crite. 
GARDNER MUSEUM (734-1359), 
Fenway, Boston. Permanent exhibit of art col- 
lected by Isabella Stewart Gardner. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
Students, seniors, and children $1; free Fridays 


5-8 p.m. Through March 24: landscape paintings 


by April Gornik, abstract works by David Kelley, 
canvasses by Ed Paschke, painted. reliefs by 
Yudith Levin, expressionist works by Juan Usle, 
sculpture by Evaristo Belloti, sculpture by R.M. 


wdeos by Bil Viol, Robert Wilson, and Michael 


OF Adie (267-4500), Boston 
Tues.-Sun. 10 a:m:-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free Sat. 10 a.m.-noon. Through March 
31: “From Regency to Empire: French Print- 
making, 1715-1814.” Through April 7: 2 
Graphic Art of Rembrandt.” Through May 
recent painting and sculpture, Poa Bo 
Through June 2: “Great Boston Collectors.” 
PRUDENTIAL CENTER SKYWALK (236-3318), 


Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 


p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. March 17-29: Youth Art 
Month show. 


PHOTOGRAPHY 


ARNOLD ARBORETUM (524-1718), the 
Arborway, Jamaica Plain. in the Hunnewell 
Visitor Center, Mon.-Fri. 9 a.m.-4 p.m.: Through 
March 22: “The Camellia — a Gift to the West 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Square, Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun., 2-6 p.m. Through March 
28: “Women of Courage,” photographs of black 
women by Radcliffe 4 


a.m.-5:30 p.m. Through April 6: Polaroid photo- 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Thurs. 2-5 p.m. Through April 


19: photographs by 

LAUNDRY GALLERIA, 256 North St., North End, 
Boston. Sun.-Thurs. 8 a.m.-10 p.m., Fri., 8 a.m.-8 
p.m., Sat. 8 a.m.-6 p.m. Through March 31: 
black-and-white photographs by Linda Santoro. 
LEE GALLERY (227-9610), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. Wam-5 p.m. Sun: 1-5 p.m. Through Apri 


NEWTON PREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun, 
: “Portraits in 


OFF THE WALL (547-5255), 15 Peari St., Camb. 
Mon.-Fri. 11 a@.m.-5 p.m. March 17-April 14: 
“Places | Dream About,” by Karen Shasha. 
Reception March 17, 10:30 a.m.-noon. 


280 the’ 


VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. oe 
March 30: constructivist photographs 


Edgerton, André Kertesz, and the boxes of Doug . 


SCHOOLS AND 
UNIVERSITIES 


BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 
a.m.-10 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 11 
a.m.-5 p.m. Through March 29°"A New American 
BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat. and 
Sun. 1-5 p.m. Through March 24: “Celestial 
pn Astronomical Charts from 1500 to 


Sat. 1-5 p.m., Wed. 6-9 p.m. Through April 3: 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through April 21: works by six local 


Fri. 10 am.-5 p.m., Sat.-Sun. 1-4 p.m. Through 
March 31: “The Poetry of Hellenic Landscape,” 


photographs by 

MASS. COLLEGE OF ART (232-1555) 

North Hall Gallery, 621 Huntington Ave. (enter by 
Tetlow St.), Boston. Mon.-Fri. noon-7 p.m., Sat. 
11 am.-4 p.m. March 21-30: fibers/metals 
department show. 

Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. noon-7 p.m., Sat. 11 am.-4 p.m. 
Through March 18: Brett Taylor memorial retro- 
spective. March 22-April 1: paintings and draw- 
ings by Marica Lloyd. 

Trustee's Room, 621 Huntington Ave., 11th fir., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. 


Cambridge. Mon.-Fri. 9 a.m.-6. p.m., Sat. 10 
a.m.-4 p.m. Through April 27; “.M. Pel: Selected 


Depertment of Architecture (253-7791), 77 
Mass. Ave., big. 7, Cambridge. On the 4th floor, 
through April 22: “Housing Options for Sri 
Lanka.” Reception March 19, 6 p.m. Inbidg. 
N52, 265 Mass. Ave., on the 4th floor, through 
April 17; “Stockholm: Architecture and Plan- 
ning,” by Marina Botta. Through March 22: 
“History, Development, and Technology of Earth 
Construction,” by Jean Dethier and Hugo 
Houben. 


Hart Nautical Galleries (253-5942), 77 Mass. 
Ave., bidg. 5, 1st floor, Cambridge. Mon.-Sun. 9 
a.m.-10 p.m. Through April 30: Robert Fulton's 
patent drawings for his steamboat, etchings by 
C. Allard, ship models, MIT Seagrant. 
Hayden Gallery (253-4400), 20 Ames St., Mon.- 
Fri. 10 a.m.-4 p.m., Sat-Sun. 1-5 p.m. Through 
April 7: sculpture from the Albert and Vera List 
Family Collection. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m. Through June 29: works by Gyorgy Kepes. 
Through June 30: early ballooning in France and 
Britain, “38 Years at LNS.” Ongoing: electrical- 
engineering retrospective, math in 3D. 
Fri. 10 a.m.-4 p.m., Sat.-Sun.. 1-5 p.m. Through 
April 7: “Jacques Lipchitz: Sculptor and Collec- 
tor.” 
MUSEUM SCHOOL GALLERY 
230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m. 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Through March 


a ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. March 22-29: 
student show. 

NORTHEASTERN UNIVERSITY 

Dodge Library (437-2355), 2nd floor, 360 Hunt- 
ington Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 


Trustman Art Gallery (738-2145), 4th floor, 300 

the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 

Through March 29: paintings by Alice Tauber. 
GALLERY 


Lucy Wheelock Art Gallery (734-5200, ext. 217), 
180 the Riverway, Boston. Mon.-Fri. 1-4 p.m., 
Sat.-Sun. 2-5 p.m. Through March 27: recent 
sculpture by E.B. Moore. = 


St. Mon.-Thurs. 9 ~ 


paper by Dean Nimmer, black-and-white photos 
of Northern ireland by Bonnie Donohue. 
: 
‘ Through March 30: oils and graphics by David Me 
NU MUSIK REVUE Special Collections Library (353-3696), 771 
Through March: documents and memorabilia 
TION (547-6789), 42 Brattle St., Camb. Mon-Fri. 
9 a.m.-9 p.m., Sat. 9.a.m.-2 p.m. Through March 
eae ¢€ € mn °° 22: recent watercolors and drawings by natural- 
WITH SPECIAL GUESTS, p.m. Through May 4: American and European HARVARD UNIVERSITY 
i % tear” MASS e 17th- and 18thi-century pairitings, arts-and-crafts Fogg Art Museum (495-2387), 32 Quincy St., 
| THE TEARS drawings by Charles Livingston Bull, etchings Conley Harris. Reception March 16, 3-5 p.m. Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
ote SEES |. and lithographs of New York by Joseph Pennell. | WASHINGTON SQUARE GALLERY (232-7527), —a.m.-5 p.m., Sun. 1-5 p.m. Admission $2, $1 —_— 
ie COPLEY SOCIETY OF BOSTON (536-5049), 158  1362b Beacon St., Brookline. Tues., Wed., Fri., students and Through March 31: 
master drawings the Woodner collection, 
ing.” Thurs. through March 28, 1:30 p.m.: “Feast 
a es at the Fogg,” dessert and goodbye tours for a 
Graduate Schoo! of Design (495-4004), Gund 
Hall, 48 Quincy St., Cambridge. Mon.-Fri, 9 
WESTMINSTER GALLERY 4266-6704), 132A a.m.-5 p.m. Through March 30: works by Rafael 
Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
MUSE M 12th-century rubbings of Indian Islamic calli- 
SATURDAY * MARCH &23°55.00/6.00 University Musoum (495-9392), 24 
p.m., Sun. 1-4:30 p.m. Admission $2, student and = 
seniors $1.50, children 50¢. Through May: 
Hilles Library (495-8722), Radcliffe College, 59 
A Shepard St., 9 a.m.-5 p.m. 
March 19-April 5: for an Equinox,” by 
Kay Brown. Reception March 21, 5-7 p.m. 
HELLENIC COLLEGE (522-2800), Maliotis Cul- 
SUNDAY * MARCH 24*DOORS 4:00.85.00 
FROM CANADA — HEAVY METAL WITH J 
VITH PECIAL IUESTS Fischer, architectural. projects by Batey and 
WEDNESD/ AY *MARCH 27*SR 50/750 Compton Gallery (253-4444), 77 Mass. Ave., 
p.m. Through March 17: Japanese calligraphy 
a and brush painting by Kaji Aso. Through March Projects bei 
28: group ceramics show. 
GALLERY OF WORLD ART (332-1800), 210 
4 
March 27: recent pastels by Andrew Tavarelli. 
: WITH SPECIAL GUESTS: p.m., Sun. 1-4 p.m. Through April 6: “Format 
BATURDAY $ HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St, Boston. Tues-Sat. 11 am-5 pm. 
the MOVIE CLARENCE KENNEDY GALLERY (577-5177), 
¥ 770 Main St., Cambridge. Tues.-Sat. 11:30 
: 
VOLCANO SUNS-CHRONIC DISORDER | 
ae COMING by W. Saunders, 1864-1871 and Sun. 1-5 p.m. Through March 22: recent _ 
LIZZIE BORDEN & AXES SIMMONS COLLEGE 
APR. EVELY “CHAMPAIGN” KING 
April 6: oils, watercolors, and etchings by 
| Charlotte Reine. Sequence,” black-and-white works by Stan 
| St. Boston. Tues-Sat. 10 am.-5:30 p.m. 
— || OASIS GALLERY (426-0864), 330 Washington 


Meet Sade. 


It’s pronounced (SHAH-DAY), so it’s not what 

‘you'd expect. And neither is her music. Just 
when you think you’ve got her pegged, this 
smooth operator changes lanes, steps on the 
gas, and takes you for an exhilarating musical 
ride. That’s how she’s attracting everyone’s 
attention. 


That’s how we're doing it, too. We’re WFNX, 


Rock the Boat Radio, 101.7 FM. And you can't 
Slap a label on us, either. Because we play all 
the best cuts off a new album, instead of 
force-feeding you the same song over and 
over. And we give new but unstoppable artists 
a place to be heard. Artists like Sade. 


So if you expect more than “‘hit’’ stations are 
delivering, here’s what to do. 


Meet Rock the Boat Radio. 


Boston Phoenix Radio 


- 
| 
; 


compiled by Scott Rosenberg 


BABY. Three couples anxiously await — or 
try to get the attention of — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 
sleeper: hit on Broadway two years back, 
despite its unorthodox tootling about such 
stuff as sperm counts. Presented by the 
Provincetown Repertory Theatre of Boston 
at the Park Theatre, Everett Square, Everett 
(389-0950) , through April 6. Curtain is at 8 
p.m. Thursday through Saturday, with a 3 
p.m. matinee on Saturday. Tix $12, $9 for 
students and seniors. 
the CIVIL warS: a tree is best measured 
when it is down. US premiére of the self- 
contained, three-hour German section of 
Robert (Einstein on the Beach) Wilson's 
opera.of images. — in which time and space 
slowly come as figures from world 
history and myth: pass one another like 
headlight beams through night fog. The 
body of CIVIL warS is an enigmatic 
montage that intercuts classical texts and 
‘film projections with performed scenes 


drawn from the life of Frederick the Great 
and from the story of a kind of universal 
family; the theme is war on the battlefield 
and within the household, though it’s not 
always traceable in the weiter of cross- 
cultural references and enigmatic tableaux. 
Still, the density of spectacle is an entertain- 
ment in itself; and if you're able to slow your 
attention to match the glacial washes of 
sound and motion and light and film that 
Wilson looses on the stage, you're likely to 
be mesmerized. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300) , through March 23. Curtain is 
at 8 p.m. Tuesday through Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$9 to $20. 

DO BLACK PATENT LEATHER SHOES 
REALLY REFLECT UP? This musical 
comedy (book by John R. Powers, music 
and lyrics by James Quinn and Alaric Jans) 
about life in a Catholic school has been a hit 
in Chicago, Philadelphia, and other cities, 
though it fizzled on Broadway; in Boston, 
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SIRF IRE 


March 8 — Aprilé 
Every Fri. & Sat 
8pm $7.00 
Olid Cambridge 
Baptist Church 
1151 Mass Ave 
Cambridge 


for info/reservatons 
1 661.7265 


sored by 
Performing Artists for 
Nuclear Disarmament 


BOSTON COLLEGE 


HUMANITIES SERIES 


Mon., March 18 « Roberts Center 
MAYA ANGELOU 
Thurs., March 28 « McGuinn Aud. 
CLARENCE RIVERS 


“Puritanism in 
Western Education”’ 


Both events are at 8:00 p.m 


and are free 


Performances Only"" 


March 22 at 8 P.M 
March 23 at 2 P.M. & 8PM 


$6.00 and $8.00 in advance 
$8.00 and $10.00 at the door 


Boston Shakespeare Company 
§2 St. Botolph Street 

(Directly behind the Colonade 
Hotel) 

Students & Senior Citizens $5.00 


CALL FOR RESERVATIONS: 
267-5600 or 437-9401 


A contemporary comedy that bridges the deaf 
and hearing worlds in sign and voice ~ 
The Boston Theater of the Deaf at Northeastern Univ. 


the question remains, is there life after Sister 
Mary ignatius has explained it all for you? At 
the Wilbur Theatre, 246 Tremont Street, 
Boston (423-4008), through April 21. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$15 to $27.50. 
FOOL FOR LOVE. A rodeo cowboy 
wrassies his woman (who may also be his 
sister) and rattles the walls of a Mojave 
motel room while a bourbon-sipping geezer 
(who may be the duo’s dad) looks on in 
Sam Shepard's saga of shared identity and 
forbidden love.’ At Theatre by the Sea, 125 
Bow Street, Portsmouth, New Hampshire 
(603-431-6660) , through April 13. Curtain 
is at 8 p.m. Tuesday through Friday, at 4 
and 9 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday, with a 2 p.m. matinee on 
Wednesday. Tix $9 to $16. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director’s concepts are 
so freewheeling and witty that his formula 
Staging doesn’t matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15 to $18. 
FRENCH WITHOUT TEARS. Terence Rat- 
tigan’s first play, a comedy about English- 
men on the Riviera attempting to learn how 
to parley-voo. At the Lyric Stage, 54 
Charles Street, Boston (742-8703) , March 
20 through April 21. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $7.50 to $10. 
HOW TO BE A GREAT WRITER. One-man 
play, previously seen in Los Angeles and 
New York, and based on the writings of 
er poet and original dirty old man 
Charles Bukowski. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572), March 18 through April 14. 
Curtain is at 8 p.m. Monday through 
Thursday (except press night: Wednesday 
at 7:30 p.m.), at 7 and 10 p.m. on Friday 
and Saturday, and at 3 p.m. on Sunday. Tix 
$12.50 to $17.50. 
4 READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. In Lydia Sargent’s new com- 
edy, the spirit of the women’s movement 
announces that rumors of its demise have 
been greatly exaggerated. At the Newbury 
Street Theater, 565 Boylston Street, Boston 
(437-0517), March 21 through April 20. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5 (free preview March 21). 
LAUNDRY AND BOURBON and LONE 
STAR. Two small-town Texas comedies by 
James McLure: in Laundry three women 
fold their laundry, wet their whistles, and 
trade tales; in Lone Star the husband of one 
of these women guzzies brews and howls in 
the night with his younger brother. At the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through April 13. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. Tix $8, 
$7 for students and seniors. (See review in 
this issue.) 
A LITTLE OUT OF HAND. A new play by 


local writers Laurel Chiten and Barry 
Magnani about a romance between a young 
deaf man and a hearing woman — 
performed in.a mixture of spoken English 
and American Sign Language. Presented 
by Boston Theatre of the Deaf at Alumni 
Auditorium, Northeastern University, Bos- 
ton (437-2247) , through March 16. Curtain 
is at 8 p.m. on Saturday. Tix $4.50 in 
advance, $6 at the door. 

THE MISANTHROPE. In Moliére’s comic 
masterpiece, a carping reciuse stands aloof 
from the pettiness of Parisian society but 
makes a spectacle of himself anyway. At 
the New Ehrlich Theatre, Boston Center for 
the Arts, 539 Tremont Street, Boston 
(482-6316) , through April 6. Curtain is at 8 
p.m. Wednesday through Saturday and at 3 
p.m. on Sunday. Tix $6 to $11. 
NOVEMBER. Staged reading of a new 
drama by Hench Ellis about the ordeal of 
retirement. At the New Ehrlich Theatre, 
Boston Center for the Arts, 539 Tremont 
Street, Boston (482-6316), March 17 and 
18. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $3. 

THE_ PLAYBOY OF THE WESTERN 
WORLD. However critically J.M. Synge 
viewed the gullibility of his backwoods Irish 
villagers (who shower acclaim on a young 
man who tells tall tales about murdering his 
dad) , he’s in love with their garrulity, and he 
writes deliciously ripe poetic dialogue for 
them. But Playboy demands perfect pitch 
from its performers. in the opaque, per- 
plexing Lyric production, the cast members 
have their brushed brogues down cold, but 
they're working so hard on accent that they 
neglect the content of their speeches. At the 
Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through March 17. Curtain is 
at 5 and 8:30 p.m. on Saturday and at 5:30 
p.m. on Sunday. Tix $7.50 to $10. 

THE PRICE. In Arthur Miller's drama of 
sibling rivairy, estranged brothers —-one a 
doctor, the other a cop — meet to liquidate 
the family belongings and unload their 
resentments. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
March 20 through April 20. Curtain is at 8 
p.m. Wednesday and Thursday, at 8:30 
p.m. on Friday and Saturday, and at 2 and 7 
p.m. on Sunday. Tix $12 to $15. 

P.S. YOUR CAT IS DEAD. James Kirk- 
wood’s screwball comedy, about an un- 
employed New York actor who returns to his 
apartment to find a bisexual burglar loitering 
in the living room, is a dark-ages-of-gay-lib 


- emancipation play with a dinner-theater 


sensibility. And the début production of 
Boston's Little Theatre makes it look about 
as stiff as the protagonist's cat. At Boston’s 
Little Theatre, 261 Tremont Street, Boston 
(350-6263) , through March 30. Curtain is 
at 8 p.m. Wednesday through Saturday. Tix 
$13.50; discounts for students and seniors. 
QUESTIONS, LAMENTS, ANSWERS. 
Meister Brechtian Ekkehard Schall, the 
playwright's son-in-law and a leading actor 
of the Berliner Ensemble, performs a 
program of Brecht poems and songs. (in 


German, translations provided) . Presented 


by the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300) , March 18. Curtain 
is at 8 p.m. on Monday. Tix $10. 

A RAISIN IN THE SUN. In Lorraine 
Hansberry’s classic 1959 drama about 
dream deferral, a black family has to choose 
how to spend a windfall fortune. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926), 


March 22 through April 7. Curtain is at 7:30 
p.m. on Friday, at 8 p.m. on Saturday, and 
at 4 p.m. on Sunday. Tix $8 to $14. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
Pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ill, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 


NIGHTMARE. There’s more than one way 
to skin a catechism, and playwright 
Christopher Durang pulls off huge, dripping 
strips of Catholic dogma with an air of 
insidious beatitude. His scathing little com- 
edy succeeds (despite an 11th-hour leap- 
of-little-faith into a sea of.surreal farce) 
because Durang is not without sympathy for 
his object of ridicule — a beatific nun whose 
wimple barely holds the lid on. At the 
Charlies Playhouse, 76 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 2 and 5 
p.m. on Sunday (free panel discussion after 
5 p.m. show). Tix $15,50 to $22.50. 
SISTER OF FIRE. Local playwright Marty 
Kingsbury’s new work is about the per- 
secution of women accused of witchcraft in 
the 17th century. At the Old Cambridge 
Baptist Church, 1151 Massachusetts Av- 
enue, Cambridge (661-7263), through 
April 6. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $7. 

TALKING WITH. Return engagement of 


_ Jane Martin's evocative collection of 11 


all by women — an offbeat 
celebration of human resilience that mocks 
the mawkish and beguiles the cynical. The 
fine local production is directed by Laurie 
Zallen. At the Charlestown Working 
Theatre, 442 Bunker Hill Street, 
Charlestown (242-3534), through March 
30. Curtain is at 8 p.m. on Friday and 
Saturday, and at 2 p.m. on Sunday. Tix $6; 
$5 for students and seniors. 
TEN PERCENT REVUE. Tom Wilson 
Weinberg’s new musical entertainment ex- 
plores gay and lesbian lives. At the 
Arlington Street Church, corner of Boylston 
and Arlington Streets, Boston (542-3622) , 
through April 28. Curtain is at 8 p.m. Friday 
through Sunday. Tix $6 to $8. 
TERRA NOVA. Ted Tally’s saga of Antarc- 
tic exploration questions notions of heroism 
as it retells the story of Captain Robert 
Scott's ill-fated expedition to the South 
Pole. Presented by the Huntington Theatre 
Company at the Boston University Theatre, 
264 Huntington Avenue, Boston 
(266-3913) , through March 31. Curtain is 
at 8 p.m. Tuesday through Saturday, with 
matinees at 2 p.m. on Wednesday, Satur- 
day, and Sunday. Tix $9 to $19.50. (See 
review in this issue.) 
3:01 and THE JOB SEARCH. Two new 
works by Cambridge playwright Brandon 
Toropov: one about the relationship be- 
tween a young woman and her answering 
machine, the other a comedy about hunting 
for work. Presented by Theatre in Process 
at the Blacksmith House, 56 Brattle Street, 
Cambridge (547-6789) , through March 24. 
Curtain is at 8 p.m. on Saturday and at 6 
p.m. on Sunday. Tix $5, $2.50 for students 
and seniors. 


CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 
eo = i 


The Cambridge Society for Early Music 


Chamber Music by Candlelight 
J.S. BACH 
“Sonatas for Violin & Harpsichord” 
MAYA HOMBURGER, baroque violin 
ANDREAS ERISMANN, harpsichord 
March 18, 8 p.m. 
Chapel 


(also in Carlisle, Weston & Ipswich) |; 
Call 489-3613 


PHILIP 
GLASS 


2:00 P.M. 
Wednesday, March 20 


Carpenter Center 
for the 
Visual Arts 
24 Quincy St. 
Cambridge 
ADMISSION FREE 


Co-sponsored by Mass. Council on 
Arts & Humanities 


The Boston 


Chamber Music 
Society 


Formerly The Boston Conservatory Chamber Players 


SUNDAY, MAR 24,8PM 
SANDERS THEATRE 


Lynn Chang, Vyacheslav Uritsky. violin 
Marcus Thompson. Katherine Murdock. viola 
Ronald Thomas. Bruce Coppock. cello 
Randall Hodgkinson. piano Fenwick Smith. flute 
Beverly Morgan. guest artist. soprano 


TICKETS: $10, $8.& $6 
For information call 522-3555 


“utterly first-class’ 


SLOW/FAST TRANS 
for computer-transformed voice 
March 22 & 23 


437-2247 March 14, 15, 16 8 p.m./March 15 11:30 a.m. 
MANUALA 
The Soldier’s Tale 
‘Folk Dance Lnsemble by Igor Stravinsky 
in a colorful new program of 
international folk dance performed with 
and music Underground Railway 
JOHN HANCOCK HALL Theatre 
APRIL 11-14 ; 
Thurs., Fri., Sat. at 8:00 
Sat. and Sun. at 2:00 Sanders Theatre 
ickets 
Ramon de los 
Reyes Spanish Tes 
Thurs., April 18: 
The Art of Black Hooks, NAACP 
Dance & Music “Justice for All?” 
Together, In Concert 
Saturday, March 23 at 8 PM ag, ester Thurow, MIT | 
Suffolk University Theatre, Boston . ‘An Economic Outlook for the 80s 
FORD HALL FORUM 
Tickets $11 ; For full schedule call 338-5350 
Call (617) 437-0231 for information Free admission, space permitting 
— 10% off membership with this ad 
SOUND ART 
P AT MOBIUS Isabella Stewart 
J.-P. CURTAY/M. BATTIER of France Gardner Museum 


Museum hours 
Tues. 12-9 
Wed. — Sun. 12-5 


Concert line: 734-1359 
280 The Fenway 
Boston, Massachusetts 
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Off the record 


compiled by Mark Moses 
THIS WEEK 


**Staniey Jordan, MAGIC TOUCH 
(Blue Note). Kicking off the new edition of 
one of jazz’s most, famous labels is this 


hit at the Fillmore, with the usual aimless 


horny heart: touring rockers on the rampage 
for groupies. You might as well jump. 
kk kRicky Skaggs, COUNTRY BOY 


(Epic). \ 
Ricky Skaggs, FAVORITE COUN- 
TRY SONGS (Epic). Country Boy, current- 
ly Billboard's number one country album, is 
stamped from the same smart mold as are 
his previous three releases: a measured 
cross-section of C & W song stylings put 
across with bright, serenely folkie arrange- 
ments. As with its predecessors, its only 
vision is its taste — back-to-basics 
presented as a polite no to countrypolitan 
gentrification. Undeniably pleasant, the 
album is also undeniably small, lacking the 
authority of a great songwriter or singer. But 
as his courteous rendition of the George 
Jones domestic horror story ‘Window Up 
Above’’ suggests, Skaggs’s ambition is to 
act as C & W's chief ambassador, explain- 
ing the form to a less-than-excited worid 
rather than being a passionate part of it. 
Favorite Country Songs is a superfluous set 
of greatest non-singles that sounds less like 
a summing up of Skaggs’s career than like a 
regular release album — which is a fair 
indication of his suspicious aplomb. 
*kkThe Smiths, MEAT IS MURDER 
(Sire). Taken a track at a time, Britain's 
Smiths have often been a catchy singles 
band, so it’s perverse that the standout 
here, ‘‘How Soon ts Now,” will be included 
only on the first pressing of this otherwise 


morose LP. That song's resilient guitars give 
vocalist whining a moral force 
That 


Morrissey’s 
~ missing from the the frail tinkling of ** 


Joke isn't Funny Anymore” and “What She 


tremely compartmentalized mix that 
isolates the instruments. 


PREVIOUS 


*& & kFred Frith, CHEAP AT HALF THE 
PRICE (Raiph). The most thoughtful of all 
avant-garde rock guitarists has assembled 
a huge body of technique that uses all 
manner of geegaws to create a jungle of 
noises outside trad six-string limits. But 
here, on his silliest use of “appropriate 
technology,” he tries to shed the albatross . 
of his own progressiveness, with often 
charming results. Recorded at home with a 
four-track, Cheap at Half the Price consists 
of short, t i pop songs, mostly 
with vocals, all the Casio that has 
quite properly become the new folk instru- 
ment of the synth sycophants. As a result, 
Frith fans barely acknowledge the record, 
refusing to let his ditties be judged as ditties 
and not rarefied art rock. This minor 
violation of expectation is just another sign 
that he, more than any of his Henry Cow 
colleagues, has escaped that enciave’s 
characteristic dourness. 

**kKip Hanrahan and Jack Bruce, 
VERTICAL’S CURRENCY (American 
Clavé). Although this record retains many 
traces of band organizer Kip Hanrahan's 
eclectic obsessions (rhythmic continuity, 
rigorous arrangements but lighthearted de- 
livery, highbrow lyrics that usually are more 
than arch jokes) , Vertical's Currency is his 
first album with a full-fledged conavigator, 
gonzo bassist and '60s rock dinosaur Jack 
Bruce. This collaborative effort is, as they 
Say, good news and bad news. The upbeat 
part is that the LP presents a more detailed 
examination of one aspect of the duo's 
work — wry pop-funk jazz in the manner of 


Carla Bley’s best lighter albums — and that 
the accompaniment (including saxophonist 
David Murray and conga player Milton 
Cardona) is as kinetic and penetrating as 
on any of Hanrahan’'s previous productions. 
The downbeat part is that Vertical's Curren- 
cy highlights Bruce the fractured bard and 
tour de farce lyricist rather than Bruce the 
monster bass soloist and ensembie 
grounder. So you end up paying more 
attention to the words; and a little too often 
(on “Two Heartedly” and “Describe It to 
Yourself as Convex,"’ for example) that's a 


Stanley Jordan: special thanks? 


country schlock and more insidious. The 
Ballad of Sally Rose tollows a mythical 
singer through betrayal, stardom, and final 
contentment; the finest songs 
(“Timberline’’ and ‘‘Diamond in My Crown” 


go — but remember, her only sin is 
lifelessness. 


funk of “Static in the Attic.” “O.W. 
Frederick" honors a church bandleader of 
Jenkins’s youth with a piece that alternates 
lowdown blues riffs with abstract searching 
— it too might be entitled “Looking for the 
*&k*&Reba McEntire, MY KIND OF 


COUNTRY (MCA). McEntire has made 
several pro forma albums thick with coun- 
trypolitan glaze, but this one, inspired no 
doubt by the success of spare newcomers 
like Ricky Skaggs, is rightfully being touted 
as a reinvestment in roots by one of C & W's 
most naturally impassioned voices. She 
wrote none of the songs, and they know no 
passion beyond romance; still, not only is 
the material astutely chosen with a fan's 
sense of history (two Ray Price hits from the 
‘50s, Faron Young's “He's Only Every- 
thing’’), but McEntire brazenly puts her 


. deep, blue stamp on each one. Except for 


the Troy Seals and Graham Lyle “‘Every- 


CLASSICS 


kkk kVerious Artists, SOLID GOLD 
OLD TOWN (Cotillion, 1870). Olid Town 
was Hy Weiss’s New York label whose 
R&B vocal hits made East Coast charts 
between 1956 and 1964. The succession of 


praise. The Valentines’ “Tonight 


ing, jubilant take on Johnny Otis’ 
Fine” is smoocharama incarnate. 


‘XINZOHd NOLSOS 3HL 


NOILQ3S 


$861, 


425BowSt. 
PORTSMOUTH 431-6660 | 
sponsored in part by Sprague Energy Group 


Sprague & Son C 


Theatre 
Compan) 


Terra Nova 
by Ted Tally 


MARCH 9-31 
Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 


PROVINCETOWN 
REPERTORY THEATER 
of Boston 
a fri. the Musical 
8 p.m. 


Moliere's 


THE MISANTH 


482-6316 For Info & Tix Charge 


$2 OFF WITH THIS AD 


Irish Recorded Music 


NOT VALID WITH ANY OTHER OFFER 


Process & Print 


On 110, 126, 35 mm 
36 exp. color print 
657 Boyiston St. 


19 Dunster St., Har. Sq. ie 


COMING SOON TO 
Canton Village Mall 


Exp. 4/16/85 


limit 1 roll 
per customer per day 
328 Washington St. 
101 Summer St. 


OFF 


Watertown Mall 


The Chieftains 
Mary O’Hara & 
The Irish Rovers 
Makem & Clancy * 
and many others 


SB Come hear our 
Irish Music Boxes 
and Bill O’Brown 


will play the !rish Fiddle 


The Minor Chord 


“The busiest little music shop in N.E:” 


Bill Brown proprietor & fiddler 
264-0299 — Call for directions 


\ 77 Great Rd. (Rt. 2A) Acton — Mon.-Sat. 10-6 Th. & Fri. 10-8 j 


GUILTY 
CA\LOREN 


Improv comedy at 
the Half Shell 


745 Boston 


SATURDAY NIGHTS, 9PM 


BOSTON’S 
LITTLE THEATRE 


261 Tremont Street Boston 
(Next door to the Shubert Theatre) 


PRESENTS 


Performances Wed-Sat 
Tix $5, Students $3 1900, 
“THEY KILLED ME” BOX OFFICE (617) 350-6263 
__= Indira Ghandi] || 


red 


~ 


Eclectic in style from realism to abstraction | 


reflections of light from water, sky 


i Meet the artist at Gallerie Fotine 


MARCH 18 - APRIL 13 
Reception, Thursday, March 21, 4-9 p.m. 


NEWBURY STREET - BOSTON, MA. 02115 
Tuesday-Saturday 10-6, Thursday 10-8 ; J 


SUN 
SYMPHONY HALL 266-1492 


A program of sacred songs, secular and 
folk music and a costumed operetta to 

delight the entire tamily. 

Tickets now: $16.50, $14.50. $13.50 


MARCH 29, 30, 31 
FRI-SAT SPM SUN MAT 3PM 
JOHN HANCOCK HALL 
PHONE: 421-2002 
Prices: $17.50, $15.50, $14.50 
Program all perfs.: 
Line Drive « Tiempo 
¢ Full Moon « At the Rosebud 
Bill Robinson Tribute 
* “Go!” Said Max « The 40's 
ORDERS ROW Hubbard St Dance c/o 
Jonn Hancock Hall, 180 Berketey St. Bos 
ton. MAO2116. Enctose self add: 


Stamped envelope and make check pay 
able to Wang Celebrity Senes 


CHAROE YOUR TICKETS 
CONCERTCHARGE 497 


7 | 
about antivivisection, adolescence, and tedious exercise in cutesiness. 
young guitarist who has developed a mortality, Morrissey is looking more and %**Emmylou Herries, THE BALLAD OF 
technique of hammering the strings that — more like a feeble, tiresome spokesman for SALLY ROSE (Werner Bros.). in theory, thing But My Heart,” as soft-centered in its “An indoor redeo, a | 4 : 
: allows him to’ play the guitar as if it were.a oppressed sensitives, resigned to sitting Harris should correct all that is complacent sentiment as in its arrangement, the settings western for our time — 3 ; 
; keyboard. Although he can dazzie in and crying instead of retaliating. in even C&W’s most audacious per- have a lean authority that bolsters McEn- : NL 
concert, this album subordinates Jordan's kis ¥Time Zone, WORLD DESTRUC- formers: this album's got conceptual ambi- __tire’s smoky flights handsomely. feisty, muscular, sexually | : 
technique and intensity in an effort to create TION (Celluloid, single). An obvious, tion, all-original material written with Paul charged.” ae 
inoffensive pop jazz. Tune choices like mercantile, yet delicious idea: hip-hop Kennerley, a feel for Appalachian aystertty, AR F 
“Eleanor Rigby,” “The Lady in My Lite,” prophet (Afrika Bambaataa) teams up.with and, lest we forget, the rangy guitar of “Frank Rich’ 
and the overrated Thad Jones ballad “A _freelance antichrist (John Lydon) torecord Aijbert Lee. But Harris's persistent purity 
~ Child ts Born” don’t help. Just wondering: —_a friendly, public-service announcement for both in the frustrating thinness of her voice ste Times i 
would original Blue Note owner/producer Judgment Day. The regulation Bill Laswell and the melodramatic lassitude of her songs a ; 
: Alfred Lion have sat still for the obligatory arrangement is strictly functional (which in. — is nearly as moribund as standard Bee] je - 
list of “special thanks” inserted on the liner ‘this context means thunderous, remote, 
by producer Al DiMeola? and submerged in dread) , peeling away the 
*Charies Licyd, A NIGHT IN COPEN- commercial contrivances behind the song. those hits on this compilation surveys doo- 
Alfred Lion have even recorded Charles punk negation: the narrators come not to Out Tonight") and some biuesier singing - 
Lloyd, with his second-hand Coltrane — save us from ourselves but to inform the ieee. Pye with a swift, almost offhand rush, as fleeting if : 
: phrases and biissed-out gyrations? A Night populace that doom is the least it has a a ek oe we as the romanticism the songs encapsulate. y 
in Copenhagen has Lioyd reworking the coming. The Harptones on “Life Is But a Oream’’ | 
quartet shtick that used to make him sucha Washington and Kenny and the Solitaires on “The Wedding” and 
Burrell, TOGETHERING (Biue Note). This ‘Walking Along” are in awe of the eternal by the 
incantations (on Chinese oboe as well as pairing of saxophonist Washington with ‘ devotion that their songs promise, and their . 5) : 
tenor) , choked balladry, and sing-song flute guitarist Burrell is an idea that hews close to a falsettos delicately wobble in and out of W 
tunes. the Blue Note tradition of jazz simpatico. Se focus, scared to get too close to the ideal ‘ . > 
YaDavid Lee Roth, CRAZY FROM Both men are relaxed, soft-spoken players they | 
_ ‘THE HEAT (Werner Bros.). On his Club with genuine blues roots, and the opportuni- SEE EY Kathioon’ is a gesture as elegant and brash | 
; Med vacation from Van Halen, David Lee ty to stretch out without the distraction of _— as a man suddenly given to a bended-knee . 
Roth perfects his engagingly lecherous heavy production does focus the work of proposal in the middie of a rainstorm. And 
rock-frontman-as-game-show-host per- the often facile Washington. Unfortunately, P Ruth McFadden's “Darling Listen to the 
sona, using his lascivioug scatting on the _— the album is inhibited by some overeager Words of This Song" (cowritten by Alan 
appropriate mediey “Just a Gigolo’’/‘! Jack DeJohnette drumming and an ex- : eee Freed) takes a step back to look at these } 
Ain't Got Nobody” to explairi even better two-and-a-half-minute sprees with the same 
than Jagger how rock-stud showmanship is unwavering stare of amazement, as if the 
; rooted in the work of black vaudevilleans Se ee ae es process of deifying love was inseparable 
like Cab Calloway. The from love itself. But courtly love is not averse 
Dan Hartman's “Easy Street makes you to the prospect of simple fun — after all, it's 
hope that the next VH album covers David scratchy party music like Billy Bland's 
Rose's “The Stripper.”” And the remake of “Chicken Hop" (with Sonny Terry and 
“California Girls” strips away the Beach Pe Brownie McGhee carousing in the back- * 
Boys’ coyness to get down to the song's ground) that provides just such an op- ; ; an eae 
portunity to initiate an evening of hopped- eee 
up smoocharama. And the Fiestas’ braw!- 
are recommended to Loretta Lynn) dis- st ) cat 
solve into a miasma both busy and inert. It Fee 
you want to hear a folkie puritan cleaning UT Urep SYMPHONY HALL 266-1492 ot 
‘ out the gilded palace of sin, well, here you ON SALE NOW! 8PM ese 
VaLeroy Jenkine’s Stingl, URBAN the 
BLUES (Soul Note). Thanks to its unique 
line-up, Sting!'s vibrant, ‘electric sound is Huntingtoi ] a. JAZZ 
unlike that of any other band, and the : 
soloists — violinists Jenkins and Terry - 
Janoure, guitarists James Emery and Bran- 
don Ross — play Jenkins’s sometimes (‘A 
with untrammeled exuberance. The way the 
band approaches then shies away from 
blues clichés phrased over a chunky rhythm 
in “Looking for the Blues" works better in é 
performance than on the record, but a | 
similar oddball humor elevates several 
performances here — like the vocal of TWE HAPPIEST SHOW OF THE YEAR is 
; “Come On Home, Baby" and the brittle a Remeining tickets: $14.50, $13.50 
3PM The World's Most | 
| 
4 
Park Theatre + Everett Square 
| 309-0950 | 
LIVES SYMPHONY HALL 266-1492 
— 
rh 
3 Mester 
| in Recta 
| Works by de 
Tickets now: $19.50, $17.50, $15.50 
by demand thru March 30 | | 
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These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
Notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, March 16, to 
Sunday, March 24. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

I: Lust in the Dust: through Thurs., 1:45, 2:45, 
4:20, 5:50, 7:30, 9 

i: Amadeus: through Thurs., 4, 9:15 

The Falcon and the Snowman (separate ad- 
mission): through Thurs., 1:30, 7 

BEACON HILL |, li & itt (723-8110) 

1 Beacon St. 

i: Mutilator: through Thurs., 1, 3, 5:15, 7:30, 9:50 
i: Vision Quest: through Thurs., 1, 3:10, 5:30, 
7:40, 9:50; Thurs., no 7:30 show 

WM: Superstition: through Thurs., 1, 3, 5:10, 7:30, 
9:40 


CHARLES |, ll & tt (227-1330) 
195 Cambridge Street 
i The Breakfast Club: through Thurs., 1, 3, 5, 7, 


9 

i: The Breakfast Club: through Thurs., 2, 4, 6, 8, 
10; Thurs., no 8 o'clock show 

lt: The Sure Thing: through Thurs., 1:15, 3:30, 
5:45, 7:50, 10 

CHERI |, & (536-2870) 

Dalton Street near the Prudential Center 

i: Lost in America: through Thurs., 1:30, 3:30, 
5:45, 8, 10 

lt: A Passage to India: through Thurs, 1:30, 5, 8; 
Sat., 1, 4, 7:20, 10:20 


. i: Witness: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


CINEMA 57 | & li (482-1222) 

200 Stuart Street 

|: Beverly Hills Cop: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:40 

tt: Into the through Thurs., 1, 3:20, 5:30, 
7:45, 10; Sat., Sun. the 16th and 17th, no 7:45 
show 

Mask: Sat., Sun. the 16th and 17th, 7:45 
COPLEY PLACE (266-1300) 

100 Huntington Avenue 

|: Blood Simple: through Thurs., 10 a.m., noon, 2, 
4, 6, 8:15, 10:15; Sat., midnight; Sun., no 10 a.m. 


Héavef Help Us: through Thirs, 9:15; Sat:, Sun. 
7:15; Sat., 


a.m. show 
V: The Falcon and the Snowman: through 
Thurs., 10:45 a.m., 1:30, 4:30, 7:35, 10:05; Sat., 
12:05 a.m.; Sun., no 10:45 a.m. show 
Vi: Amadeus: through Thurs., 10:45 a.m., 1:45, 5, 
8; Fri., Sat., 10:15 a.m., 1:15, 4:15, 7:20, 10:05; 
Sun., no 10:45 a.m. show 
Vil: Return of the Soldier: through Thurs., 10:30 
a.m., 1, 3:15, 5:30, 7:50, 10:10; Sat., midnight; 
Sun., no 10:30 a.m. show 
Vill: Lust in the Dust: through Thurs., 10:15 a.m., 
12:15, 2:15, 4:15, 6:15, 8:15, 10:15; Sat., 
midnight; Sun., no 10:15 a.m. show 
IX: Places in the Heart: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:30, 9:50; Sat., midnight; 
Sun., no 10:15 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4, 5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
|: A Private Function: through Thurs., 1, 2:45, 
4:30, 6:15, 8:10, 10:15 
lt: One for the Heart: through Thurs., 1:15, 3:30, 
5:30, 7:45, 9:45 
UW: Stranger Than Paradise: through Thurs., 
3:15, 7, 10:40 
1984: through Thurs., 1:05, 4:55, 8:40 
IV: A nos amours: through Thurs., 1:30, 3:30, 
5:30, 7:45, 10 
V: Man of Flowers: through Thurs., 1:10, 2:50, 
4:30, 6:15, 8:15, 10:15 
PARIS (267-8181) 
841 Boylston Street 
The Killing Fieids: through Thurs., 1:30, 4:30, 
7:30, 10:15; Sun. the 17th, no 7:30 show 

Rose of Cairo: Sun. the 17th, 7:30 
Pi ALLEY | & li (227-6676) 
237 Washington Street 
t: Night Patrol: through Thurs., 1:30, 3:40, 5:45, 
7:50, 10; Wed., no 7:50 show 
ll: Missing in Action ll: through Thurs., 1:15, 
3:30, 5:45, 7:55, 10:15 
VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, West 
Roxbury 
Under the Volcano: Sat. the 16th, 7:10, 9:15; 
Sun.-Thurs., 7:30; Sun. mat., 5 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|: Beverly Hills Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10; Sat., midnight 

it: Pagis, Texas: through Thurs., 1:30, 4:20, 7:15, 
10 


i: Mrs. Soffel: through Thurs. Call for times. 


ll; The Breakfast Club: through Thurs. Call for 


times. 
Wt: Witness: through Thurs. Call for times. 


IV: The Killing Fields: through Thurs. Call for 


times. 


i: The Big Heat: Sat. the 16th, 3:50, 7:30 
Gilda: Sat. the 16th, 1:50, 5:30, 9:10 


The Wild Bunch: Sun.-Tues., 7:10; Sun. mat., 


2:30 


The Ballad of Cable Hogue: Sun.-Tues., 5, 9:45 


The Phenix City Story: Wed., Thurs., 6:30 
Detour: Wed., Thurs., 5, 9:45 
D.0.A.: Wed., Thurs., 8:10 


Gun Crazy: Fri., Sat., 7:50; Sat. mat., 1:30, 4:30 | 
The Lady from Shanghai: Fri., Sat., 6:15, 9:25; 


Sat. mat., 3:05 
Little Big Man: starts Sun. the 24th, 2:20, 7:05 
Straight Time: starts Sun. the 24th, 5, 9:45 


li: This Is Spinal Tap: Sat. the 16th, 1:30, 4:40, 


7:55 


9:35 
Sleeping Beauty: Sun. the 17th, noon 


The Man Who Knew Too Much: Sun.-Tues., 


7:50; Sun. mat., 3:50 


The Trouble with Harry: Sun.-Tues., 6, 10; Sun. 


mat., 2 

Performance: Wed., Thurs., 5:15, 9:50 

O Lucky Man: Wed., Thurs., 7:10 

Rear Window: Fri., Sat., 7:30; Sat. mat., 3:10 
Vertigo: Fri., Sat., 5:20, 9:45; Sat. mat., 1 
Romeo and Juliet: Sun. the 24th, noon 


Where’s Poppa? starts Sun. the 24th, 4:20, 7:55 
King of Hearts: starts Sun. the 24th, 2:30, 6, 9:35 


A Hard Day’s Night: Sat. the 16th, 3:05, 6:15, 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

The Golden Coach: Sat. the 16th, 4:05, 7:45 
Persona: Sat. the 16th, 2:30, 6:05, 9:50 
Yankee Doodle Dandy: Sun., Mon., 2:45, 7:45 
All About Eve: Sun., Mon., 5:05, 10 

The Magician: Tues., 4:15, 7:45 

The Ritual: Tues., 6:15, 9:45 

in Which We Serve: Wed., 5:40, 10 

This Happy Breed: Wed., 3:30, 7:50 


Bridge on the River Kwai: Thurs., 3:30; Fri., 9; 


Sat. the 23rd, 1 


Dr. Zhivago: Thurs., 7:45; Fri., 5; Sat. the 23rd, 
4:30 : 


~ 9:30; Mon.-Thurs., 2, 5, 8:15; Sun. the 17th, 1, 4, 
9 


Purple Rose of Cairo: Sun. the 17th, 7:30 
Rocky Horror: Fri., Sat., 12:30 a.m. 

lt: Killing Fields: through Thurs., 1, 4, 7:30, 10:15 
Buckaréo Banzai: Fri., Sat., 12:30 a.m. 

tit: Amadeus: through Thurs., noon, 4:30, 9:15 
Stop Making Sense: through Thurs., 2:45, 7:30; 
Sat., midnight 

IV: Blood Simple: all week, noon, 2, 4, 6, 8, 10; 
Fri., Sat., midnight 

V: Purple Rose of Cairo: starts Fri. Call for times. 
Monty Python and the Holy Grail: Fri., Sat., the 
22nd and 23rd, midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Mrs. Softel: all week, 3:20, 5:30, 7:40, 9:50; Sat., 
Sun. mat., 1:10 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 
Gourmet Comedy: all week, 6, 8, 10; Sat., Sun. 


k: 1984: through Thurs., 1, 3:15, 5:30, 7:45, 10 
Liquid Sky: Fri., Sat., midnight 

ll: The Gods Must Be Crazy: through Thurs., 
1:30, 3:30, 5:40, 8, 10:05 

Pink Floyd the Wall: Fri., Sat., midnight 

it: Repo Man: through Thurs., 1:45, 3:45, 5:45, 8, 


9:50 
This is Spinal Tap: Fri., Sat., midnight 


ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

Under the Volcano: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 

Medford St. 

2010: through Thurs., 7, 9 
BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Plaza 

i: Mischief: Sat., Sun., 1:45, 3:30, 5:20, 7:30, 
9:30; Mon.-Thurs., 1:30, 3:30, 5:20, 7:30, 9:30; 
Sat., Sun. the 16th and 17th, no 7:30 show 
Mask: Sat., Sun. the 16th and 17th, 7:30 

tt; A Passage to india: through Thurs., 1, 4:15, 
7:45 

Hit: Paris, Texas: through Thurs., 1:30, 4:15, 7:15, 
9:50 


IV: The Falcon and the Snowman: through 
Thurs., 1:30, 4, 7:20, 9:35 

BROCKTON, Westgate Mall (588-5050) : 
k Killing Fields: through Thurs., 1:15, 4, 7:10, 
9:50 

i: Into the Night: Thurs., 1, 3:15, 5:30, 
7:45, 10; Sat., Sun. the 16th and 17th, no 7:45 
show 

Mask: Sat., Sun. the 16th and 17th, 7:45 

Wi: Beverly Hills Cop: through Thurs., 1, 3:10, 


Charlotte’s Web: Sat., Sun. the 16th and 17th, 
noon, 1:30 

Vi: The Pope of Greenwich Village: through ~ 
Thurs., 1, 3:10, 5:20, 7:35, 9:50 
Sack I-IV (963-1010) 


Route 57 

Night Patrok through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40 

lt: The Sure Thing: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 

ll: Missing in Action lt: through Thurs., 1:10, 
3:20, 5:20, 7:30, 9:40 

IV: Superstition: through Thurs., 1, 3, 5:10, 7:20, 
9:30 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Killing Fields: through Thurs., 1:15, 4, 7:15, 
9:55 


i: The Sure Thing: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 ; 

lt: Paris, Texas: through Thurs., 1:15, 4:15, 7:15, 
9:55 


IV: The Breakfast Club: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 
DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

i: Vision Quest: through Thurs., 1:15, 3:30, 5:30, 
7:40, 9:40; Sat., midnight 

lt: Beverly Hille Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat., 11:45 

Wl: The Sure Thing: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:45; Sat., 11:30 

IV: Superstition: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45; Sat., 11:45 

V: Into the Night: through Thurs., 1, 3:15, 5:15, 
7:25, 9:35; Sat., 11:40 

Vi: Missing in Action i: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30; Sat., 11:35 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

t: The Fields: through Thurs., 7:15, 9:50; 
Sat., Sun. mats., 1:10, 4:10 

tt: A Passage to India: through Thurs., 7; Fri., 7, 
10; Sat., Sun. mats., 1, 4 

DEDHAM, Showcase 9 (326-4955) 

960 Providence St. : 

i Beverly Hills Cop: through Thurs. Call for 


times. 

it: into the Night: through Thurs. Call for times. 
UW: Killing Fields: through Thurs. Call for times. 

IV: The Breakfast Club: through Thurs. Call for 
times. 

V: The Sure Thing: through Thurs. Call for times. 
Vi: Superstition: through Thurs. Call for times. 

Vil: Missing in Action li: through Thurs. Call for 


times. 

Mutilator: through Thurs. Cail for times. 

Vill: Witness: through Thurs. Call for times. 

1X: Vision Quest: through Thurs. Call for times. 
FRAMINGHAM, General Cinema !-Vi (235-8020) 
Route 9, Shopper's World 

kt: Missing in Action it: through Thurs., 1:30, 3:30, 


show I: The Sure Thing: through Thurs., 1, 3:15, 5:15, : 5:10, 7:30, 9:45 5:20, 7:30, 9:30 
i: Buckaroo Banzai: through Thurs., 7:30, 9:30; 7:30, 10 Lawrence of Arabia: Fri., 1; Sat. the 23rd, 8:30 IV: A Passage to India: through Thurs., 14:15, i Into the Night: through Thurs., 1, 3:15, 5:25, 
Sat., 11:45 IV: Into the Night: through Thurs., 1:30, 4:25, _ Blithe Spirit: starts Sun. the 24th, 4, 7:30 7:45 7:40, 9:50 
Wt: The Gods Must Be Crazy: through Thurs., 7:30, 10 Brief Encounter: starts Sun. the 24th, 2:15, 5:45,  V: The Breakfast Club: through Thurs., 1:15, il: Vision Quest: through Thurs., 1, 3:20, 5:30, 
10:30 a.m., 12:50, 3:15, 5:30, 7:45, 10; Sat., V: Places in the Heart: through Thurs., 1,3:15, 9:25 3:20, 5:25, 7:35, 9:45 7:45, 9:55 
midnight; Sun., no 10:30 a.m. show 5:15, 10 HARVARD SQUARE THEATRE (864-4580) Vi: Vision Quest: through Thurs., 1, 3:10, 5:10, IV: Beverly Hills Cop: through Thurs., 1, 3:15, 
IV: Mrs. Soffel: through Thurs., 10:30 a.m., 12:45, CINEMA BROOKLINE (566-0007) * 10 Church Street 7:30, 9:45; Sat., Sun. the 16th and 17th, no 1 5:20, 7:30, 9:35; Sat., midnight. 
3, 5:15, 7:30, 9:50; Sat., midnight; Sun., no 10:30 111 Washington Street" i: A Passage to India: Fri.-Sun., noon, 3, 6:15, o'clock show Continued on page 38 
; 
1001 MASS. AVE., CAMBRIDGE, 868-3600 
5 “A TOTAL DELIGHT... 
COMPLETELY CAPTIVATING, 
: REFRESHINGLY DIFFERENT.” 


with SUZANNA 


JOHN HURT RICHARD 


BURTON 
Orwell's NINETEEN EIGHTY FOUR 
TON CYRIL CUSACK 


FROM ATLANTIC RELEASING CORP RR 


[Tite Theme by Euryinmics | 


1:00, 3:15, 5:30, 7:45, 10:00 


1: 
“THE MOVIE IS WILDLY OFFBEAT” 


— Allan Uinch, S.F. Examiner 


[REPO MAN Theme Music by IGCY POP] []RQ/=sxnratraae=], 


Rex Reed. NEW YORK POST 


: ©1964 BY TWENTIETH CENTURY FOX 
1:30, 3:30, 5:40, 8:00, 10:05 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who 
Correctly answer the following 


Question: 


Name the 1964 film based on the play “The Caretaker.” 
Last week's answer: “The Quiet Man.” 
(868-3603, on Monday between 5:00 and 5:30 please) 


1:45, 3:45, 5:45, 8:00, 9:50 


THE LATE SHOWS 


Midnight shows Fri. & Sat. March 22 & 23 


= 


Sun. mats., 3 
CIRCLE CINEMA (566-4040) 
Cleveland Circle 

COOLIDGE CORNER (734-2500) 
290 Harvard Street 

mats., 4 
1001 Mass. Ave. 

7's 

3 
SUBURBS 
q 
| 

a 

4 
Mie: 
af 

4 

i 
a 
= 

se0rge 
1AM 
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PREMISES DISCOUNT PARKING FOR 700 CARS 
*LATE SHOWS FRIDAY AND SATURDAY 
SPASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*NO MORNING ON SUNDAY 
| “kkk* Vacademy Award PERFECTLY INTEGRATED 
Mrs. Soffel’ is Nominations including 
a beautiful film. BEST PICTURE JULIE CHRISTIE AND 
“This year’s best film!” wANNMARGRET 
DIANE KEATON EXQUISITELY ACTED: 
MEL GIBSON Vincent Canby. YEW YORK TIVES 
A true story 
The 
FL EL Return 
OsT of the Soldier 
NEW WORLD PICTURES A RONALD K GOLLMAN European Classics Release 
Mon-Thurs 10:45-1:30-4:30 “40-20. 
10:30-12:45-3:00-5:15- :35-10: : 10:30-1:00-3:15-5:30-7: 50-10: 0:10 
6:15-8:15-10:15 Sun 1:45-5:00-8:00 MON-FRI 7:10-9:20 SAT-SUN 1:06-3:05-5:05-7:10-9:20 
TIMOTHY HUTTON SEAN PENN ..it has the suave, taunting “A TOTAL DELIGHT... y , r > 
_atalom ot classic fm Rex Reed, NEW YORK POST “ "ADE M ) 
to keep this off the ten best list... style that THE GODS 
THIS 
GREAT 
FI E “LD 
GS PLACES IN 
| THE H EART 
7:45-10:00 
10:45-1:30-4:30-7:35-10:05 10:00-12:00-2:00-4:00- 
6:00-8:15-10:15 
Nominations 


11 Academ 
a EST PICTURE and 
ST ACTRESS 


ACADEMY AWARD 
NOMINATIONS 


| 
Super'stition 


BREAKFAST 
ALBERTBROOKS JULIE HAGERTY MATTHEW MODINE - LINDA FIORENTINO | Missine The 


BEVERLY 


Exclusive Engagement | 


Harrison Ford NIGHT 
PATROL | £9 


WITNESS 
12 | | SOMBRE, | MATIC. 
“THE PURPLE: Q romance 


caino 

He 

STARTS FRIDAY RACK 


~ 
5 
¥ 
‘ 
we 
including 
‘ 
SACK DANVERS 1-2 
SACK CINEMA SACK CINEMA 12:3 
PARIS DANVERS 1-2 NATICK BOSTON 336-2870 ot LIBERTY 
599-3122 '7-S840 ROUTED 
841 BOYLSTON ST. OPP. SHOPPERS’ WILD. 
OPP PRU.CTR. 267-8181) LIBERTY TREE MALL 
THE aid Fo 
by 
| 
s. 
CHER 
‘30 DALTON 
BOSTON 
BUDDY COOPE A we 
BEACON HELL || SOMERVILLE AN VERS 
= 


25 


Continued from page 36 
V: The Sure Thing: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

Vi: A Passage to India: Sat., 12:30, 3:45, 7, 10; 
Sun.-Thurs., 1, 4:15, 7:30 

LEXINGTON, Sack |-ill (862-3260) 

1794 Mass. Ave. 

& Amadeus: Thurs., 7; Fri., 7, 9:40; Sat., 
1:05, 4:05, 7, 9:40; Sun., 1:05, 4:05, 7 

it: Sunday in the Country: through Thurs., 7:30, 
9:30; Sat., Sun. mats., 1:30, 3:30, 5:30 

li: Return of the Soldier: through Thurs., 7:10, . 
9:20; Sat., Sun. mats., 1:05, 3:05, 5:05 

NATICK, Sack |-VI (237-5840) 

Route 9, opposite Shopper's World 

k Mutilator: through Thurs., 1:10, 3:10, 5:15, 
7:40, 9:40; Sat., 11:40 

lt: Night Patrol: through Thurs., 1:20, 3:30, 5:20, 
7:25, 9:30; Sat., 11:30; Sat., Sun. the 16th and 
17th, no 7:25 show 

Mask: Sat., Sun. the 16th and 17th, 7:30 

li The Killing Fields: through Thurs., 1:20, 
4:20, 7:20, 10:05 

IV: Witness: through Thurs., 1:10, 3:20, 5:30, 
7:45, 9:55; Sat., 11:55 
V: The Breakfast Club: through Thurs., 1:30, 
3:30, 5:30, 7:35, 9:35; Sat., 11:30 
Vi: Superstition: through Thurs., 1;30, 3:20, 5:20, 
7:30, 9:30; Sat., 11:20 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The Eyes, the Mouth: Sat. the 16th, 7, 9; Sun. the 
17th, 9 

Urghi A Music War: Mon.-Thurs., 8 

Blade Runner: Fri., Sat., 7, 9:15; Sun. the 24th, 8 
NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

i Sunday in the Country: through Thurs., 6, 7:45, 
9:30; Sat., Sun. mats., 1, 2:40, 4:20 

lt: Vision Quest: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1:30, 3:25, 5:15 
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NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

kt Comfort and Joy: Sat., Sun. the 16th and 17th, 
1:40, 3:40, 5:40, 7:45, 9:40; Mon.-Thurs., 6:30 
i: Amadeus: through Thurs., 8:15; Sat., Sun. 
mats., 2, 5:20 

Wl: The Gods Must Be Crazy: through Thurs., 
7:15, 9:20; Sat., Sun. mats., 1, 3, 5 

PEABODY CINEMA (599-1310) 

North Shore Center 

k Night Patrol: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30; Sat., Sun. the 16th and 17th, no 7:30 
show . 

Mask: Sat., Sun. the 16th and 17th, 7:30 

i: The Breakfast Club: through Thurs., 1:30, 
3:30, 520, 7:30, 9:30 

Wt: Witness: through Thurs., 1, 3:20, 5:30, 7:45, 


Route 1 and Squire Road 


it: The Sure Thing: through Thurs. Call for times. 
IV: Witness: through Thurs. Call for times. 

V: Superstition: through Thurs. Call for times. 
Vi: The Breakfast Club: through Thurs. Call for 
times. 

Vil: Vision Quest: through Thurs. Call for times. 
Vill: Missing in Action ll: through Thurs. Call for 
times. 

1X: Mutilator: through Thurs. Call for times. 
Night Patrol: through Thurs. Call for times. 

X: Into the Night: through Thurs. Call for times. 
SAUGUS, General Cinema (321-1345) 

Route 1 

ik Nightmare on Elm Street: through Thurs., 
1:30, 3:30, 5:20, 7:30, 9:30 

lt: Paris, Texas: through Thurs., 1, 4, 7, 9:40 
SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 


ACADEMY AWARD 
NOMINATIONS 


BEST ACTOR SAM WATERSTON 
BEST SUPPORTING ACTOR 
DR. HAING S. NGOR 


THE KILLING: 


k Places in the Heart: through Thurs., 1:10, 3:30, 
5:45, 7:50, 10:05; Sat., 12:15 a.m. 

It: Vision Quest: through Thurs., 1:15, 3:30, 5:45, 
7:50, 10:05; Sat., 12:10 a.m. 

Wi: Mutilator: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., 11:30 

IV: Beverly Hillis Cop: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., midnight 

V: The Sure Thing: through Thurs., 1, 3:10, 5:15, 
7:30, 9:35; Sat., 11:40 

Vi: Night Patrol: through Thurs., 1, 2:45, 4:40, 
6:30, 8:25, 10:15; Sat., midight 

Vil: Superstition: through Thurs., 1:30, 3:35, 
5:40, 7:45, 9:50; Sat., 11:50 

Vili: into the Night: through Thurs., 1, 3:20, 5:35, 
7:55, 10:10; Sat., 12:20 a.m. 

1X: Missing in Action I: through Thurs., 1:15, 
3:15, 7:30, 9:30; Sat., 11:30 

X: Witness: through Thurs., 1, 3:20, 5:40, 7:55, 
10:15; Sat., 12:20 a.m. 

Xk The Falcon and the Snowmen: through 
Thurs., 1:30, 4:30, 7:30, 10; Sat., 12:15 a.m.; Sat., 
Sun. the 16th and 17th, no 7:30 show 

Mask: Sat., Sun. the 16th and 17th, 7:30 

Xi: The Breakfast Club: through Thurs., 1:15, 
3:30, 5:30, 7:40, 9:45; Sat,, 11:45 


The Thin Man: Sat. the 16th, 4:20, 8 : 
it Happened One Night: Sat. the 16th, 6, 9:45 
Attack of the Killer Tomatoes: Sat. the 16th, 


midnight 

The Quiet Man: Sun.-Tues., 3:30, 7:30 

High Noon: Sun.-Tues., 5:45, 9:45 

Midnight Cowboy: Wed., Thurs., 4, 8 

The Graduate: Wed., Thurs., 6, 10 

Annie Hallt: Fri., Sat., 6, 10 

The Philadelphia Story: Fri., Sat., 4, 8 

Dawn of the Dead: Fri., Sat., midnight 

Grand Wlusion: starts Sun. the 24th, 5:30, 9:45 
Sunset Boulevard: starts Sun. the 24th, 3:30, 


7:45 

WALTHAM, General Cinema | & II (890-1064) 
477 Winter St. 

k The Mean Season: through Thurs., 7:15, 9:15; 
Sat. mat., 2; Sun. mats., 2, 4 

lt: Starman: through Thurs., 7:15, 9:300 

Feet Forward: Set. the 16th, 2; Sun. the 17th, 2, 


lik Into the Night: through Thurs. Call for times. 
IV: Witness: through Thurs. Cail for times. 

V: Passage to india: starts Wed. Cail for times. 
Vi: Mutilator: through Thurs. Call for times. 

Night Patrol: through Thurs. Call for times. 
Vik Vision Quest: through Thurs. Call for times. 
Vill: Superstition: through Thurs. Cail for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $2.75. March 22-24: in 
the Name of the People. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
experimental films and videos at 8 p.m.; $4. 
March 16: Raiph Arlyck’s “Godzilla Meets Mona 
Lisa” and “An Acquired Taste.” March 23: Nina 
Rosenblum’s America and Lewis Hine. 
BRANDEIS FILM COLLECTIVE (899-2402) pre- 
sents films Tues. at 7 and 9:30 p.m. in the Levin 
Ballroom, Brandeis University, Waltham. Ad- 
mission $1.50. March 19: The Gold Rush. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789) presents British film comedies 


IF YOU LOVED 
‘ROCKY” AND 


YOU'LL LOVE 


“WINNING” 


—NEWSWEEK, Jack Kroll 


‘THE KARATE KID,” 


GENERAL CINEMA 


RTE.9 ot HAMMOND ST. 
277-2500 


SURE HIT. 


“Not since ‘Splash’ and All of Me’ has a comedy so charmingly and 
unexpectedly blended raunch with romance, arousal with awakening... 
‘The Sure Thing’ charms with the freshness and modesty of its 
two young Stars.” - Corie Rickey, THE BOSTON HERALD 


EMBASSY FILMS ASSOCIATES MONUMENT PICTURES 
»ROB REINER “THE SURE THING” JOHN CUSACK - DAPHNE ZUNIGA 

WWECA LINDFORS mie NICOLLETTE SHERIDAN HENRY WINKLER 

ROGER BIRNBAUM ROB REINER BES emaassy 


The sure thing comes 
once in a lifetime... 
buf the real thing 
lasts forever. 


TURES 


PARAMOUNT PICTURES PRESENTS A DON SIMPSON JERRY BRUCKHEIMER PRODUCTION ASSOCIATION WITH MURPHY PRODUC 
A MARTIN BREST FILM MURPHY-Bi VERLY HILLS UOP-SCREENPLAY BY DANIEL PETRIE JR DANILO BACH ANE DANIEL PETRIE JK 
PRODUCED BY DON SIMPSON AND JERRY BY MARTIN BREST 


R= 


Fridays at 7 and 9 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $3. March 22: The 
Battie of the Sexes. 
CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St, Camb., presents films based on Dickens 
novels Tues. at 7 p.m. Free. March 19: Nicholas 


Nickleby. 

CLARK UNIVERSITY (793-7441), 950 Main St., 
Worcester, presents free movies at 7 p.m. in the 
Academic Center, room 218. March 20: Strong- 
man Ferdinand. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents “if You Love This 
Planet” and “Button Button: A Dream of Nuclear 
War” March 23 at 2 p.m. Free. 
FIELDS CORNER BRANCH LIBRARY 
(436-2155), 1526 Dorchester Ave., Dorchester, 
presents The irish: On a Clear Day You Can See 
Boston March 21 at 2 p.m. Free. : 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents works by Jean Cocteau at 8 
p.m. Admission $2.50. March 22-24: Orpheus, 3 
p.m. mat. Sun. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Wim Wenders 
Fridays at 3, 6, and 9 p.m. Admission $1. March 
22: Hammett. 
GRENADA SOLIDARITY COMMITTEE 
(442-0588) presents Maurice March 16 at 7:30 
p.m. at Longwood Building, Mass. College of Art, 
Longwood and Brookline Aves., Boston. Dona- 
tion $3 


HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. March 
17: The Chronicle of Anna Magdalena Bach. No 
movie March 21. March 24: Perceval. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hail of the Carpenter Center 
for the Visual Arts, 24 Quincy St.,. Cambridge; 
admission $2. March 16: Pharoah, at 7 p.m., and 
Mother Joan of the Angels, at 10 p.m. March 18 
at 5 p.m. and March 19 at 8 p.m. in room B-04: 
Blackmail and The Lodger. March 18 at 5 and 8 
p.m. in room B-04: Godard’s Breathless. March 
18 at 8 p.m. and March 19 at 5 p.m. in room B-04: 
Late Spring. March 19 at 5 and 8 p.m.: Darling. 
March 20 at 5 and 8 p.m. and March 21 at 8 p.m. 
in room B-04: The Gospel According to St. 
Matthew. March 22 at 7 p.m. and March 23 at 
9:30 p.m.: Death of a President. March 22 at 9:30 
p.m. and March 23 at 7 p.m.: Austeria. 
HARVARD UKRAINIAN RESEARCH INSTITUTE 
(495-4053) presents Shadows of Forgotten 
Ancestors March 16 at 8 p.m. at the Carpenter 
Center, 24 Quincy St., Cambridge. Admission $3. 
INSTITUTE FOR DEMOCRATIC SOCIALISM 
(426-0026), presents Shout Youngstown March 
17 at 7:30 p.m. at the Workmen's Circle, 1762 
Beacon St. Brookline. Free. 
“MOVIES AT MARKET MILLS” presents films 
Fri. at 7 p.m. and Sun. at 3 p.m. in the Park Visitor 
Center, Market Mills Complex, Market and 
17: Tron. March 22 and 24: Cannery Row. 


i 


on Film” Fridays; $3. March 22, 8 p.m.: The 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 


Brookline ‘Arts Center, 86 Monmouth St, 


326-4955 
ROUTE 1 at 128 


No passes accepted at 57, Danvers and Somerville. 


GENERAL CINEMA 


RTE. 9 SHOPPERS WORLD 


YOUR PERSONAL 
ASTROLOGICAL 
BIRTHCHART 


2 
WOBURN, Showcase (933-5138) 
Main Street, Middlesex Canal Park 
9:55 
REVERE, Showcase Cinema (286-1660) 
4 
for 
| SOMERVILLE, Somerville (625-1081) 
55 Davis Sq., West Somerville 
INCLUDING 
BEST DIRECTOR ROLAND JOFFE | 
| — LF MUSEUM OF FINE ARTS (267-9300, ext. 306), 
° os Remis Auditorium. Thursdays, works by Polish 
March 21: A Woman's Decision at 5:30 p.m., The 
: Catamount Killing at 8 p.m. Also, “Paul Robeson 
’ , tre St., Newton, presents films Wed. at 7 p.m.; 
RADCLIFFE COLLEGE (495-8140) presents 
films in Science Center B, Harvard Yard, 
‘ Cambridge. Admission $2. March 17: How We ; 
: Got the Vote: A Woman's Place |s in the House \ 
; and Women's Voices: the Gender Gap Movie. tie és 
: , THE REAR WINDOW (277-4618) presents films 
: ‘ Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Café, 134 Hampshire St., Cambridge; Tuesdays 
bar at at 7 p.m. Village Coach House, 204 Washing- 
ton St., Brookline Village; and occasionally at 
Out. March 22, Brookline Arts Center, and March 
ee Pa tant events in your life. Comes 18 
ey ” BEVERIY, HLS Fe —_ $19.95 
to reveal your unique destiny. Over 15 
analysis how two particular people 
: will fare relating to one another. re 
ing: Strengths Weaknesses Potential 
NOW PLAYING "$29.95 
$29.95 
Now Playing SACK a SHOWCASE )( SHOWCASE business, etc.) , 
CINEMA 57 1-2 VERS WOBURN DEDHAM For Birthchart, Relationship Analysis 
200 STUART newr PARK SQ. DANVER 933-5330 PF send birthdate, place & time (for more 
SACK GENERAL CINEMA cu GENERAL CINEMA BOSTON 482-1222 EXIT 24 OFF RT. 128 QT. 128 NEAR 93 accurate reading.) For Numerological, 
CHARLES 1-2-3 | /BURLINGTON MALLIT “DAnivenc™ |] FRAMINGHAM send full legal name & birthdate. 
WSe CAMBRIDGE ST. ROUTE 128 EXIT42 593-2100 RTE. 9 SHOPPERS WORLD Please send check 
near GOV.CTR. 227-1330 272-4410 EXIT 24 OFF RT. 128 235-8020 SACK SHOWCASE cal fer money order 
SOMERVILLE || REVERE | CHESTNUT HILL || FRAMINGHAM | | write or more. infor- 
DEDHAM REVERE SOMERVILLE 7000 60 277-2500 235-8020 R.S.M. Pouncie 
326-4955 286-1660 AT ASSEMBLY SQUARE 89 Mass. Ave. #215 : 
ROUTE | ot 128 ond ROUTE 60 628-7000 ton, MA 02115 
. 
Buy 
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END (1985). Fantasy adventure about a clever little thriller has one socko thing going 
young American couple who stumible upon for it: the pleasure of surprise. The pilot 
@ baby brontosaurus in the African jungles twists come hurtling out of nowhere, the 
way the twists in Psycho and Diabolique do. 
and the movie works by getting you to 
giggie at your own intantile susceptibility 
The story, set in a mythical Texas waste- 
land, is about a grouchy roadhouse owner 
(Dan Hedaya) who hires a private detective 
(M. Emmet Walsh) to kill his unfaithtul wite 
(Frances McDormand) and her lover (John 
Getz). As it turns out, the detective has 
plans for a ‘perfect murder’’ of his own. The 
director, Joel Coen, keeps you guessing 
about what's going to happen next, but the 


become the John Cassavetes of the Risky 


MOVIE OF THE WEEK: The Purple Rose of Cairo (1985). It's the 1930s, and Mia Farrow 


is a greasy-spoon waitress obsessed with a Hollywood costume spectacular that's been of a man with sad eyes and mismatched Crichton. Blacksmith House. Saturday-morning detention at the school 
playing down the street. Its title: The Purple Rose of Cairo. Things get suitably shaken up moods of gentleness and brutality, Whenhe %&%%%*THE BIG HEAT (1963). A late film library, strip themselves of pretense, and 
when the movie's leading man steps off the screen and into her life. Woody Allen's new splits from the household, Suzanne, her noir that depicts, as only Fritz Lang could, get down to the core insecurity and 


comedy is yet another fable about poor, Depression-era deadbeats who dream their little hysterical mother, and her abusive oaf of a —_ how dark it can get in the underworld. Glenn = antiparent feelings they all share. Some of 

dreamy-dreams — and, perhaps, see them come true. Jeff Daniels costars as Farrow'’s brother begin to feed on one another, and _—Ford is the cop out to avenge the murder of ‘the performers are 

screen idol. Opens Friday, March 22, at the Paris, the Circle, and the Harvard Square. the girl's bed-hopping escapades becomea his wife, no matter what it takes. The ly Molly Ringwald, as the mildly petulant 
spiritual pursuit of happiness, intense and movie's violence is as scathing as the hot prom queen, 

filmmaker who prefers hanging around his single-minded. This may sound like TV coffee that Lee Marvin, as a supernaily who 


A house in Poughkeepsie to hustling deals in docudrama material, but Pialat’s aggressive vicious punk, tosses into the face of “Geek” from Sixteen Candies. Yet what 
Hollywood. Directed by Ralph Arlyck. Bos- style and his reticence to judge his Gloria Grahame. Coolidge Corner. Hughes gives you isn't so much character 
AN ACQUIRED TASTE. An award-winning —_ton Film/Video Foundation. characters give the film a harsh, corrosive BIRDY (1986). An adaptation of William as sociological typography. Despite some 
independent comedy about a would-be %***xTHE ADVENTURES OF BUCK- power. Nickelodeon. Wharton's 1978 novel about an insane genial, relaxed moments, the movie ham- 
‘ AROO BANZAL ACROSS THE STH AUSTERIA (1982). The story of a smaii Vietnam veteran who imagines himself a mers home its “themes” so relentlessly that 
Baperb DIMENSION (1984). This agreeably gonzo roadside inn that becomes a haven for bird. With Matthew Modine and Nicolas it ends up turning into Study Hall. With 
wane oe sci-fi fantasy is nonstop, wacko entertain- Polish Jews on the eve of World War |. Cage; directed by Alan Parker. Copley Emilio Estevez, Ally Sheedy, and Judd 
inked taiddiing ment — it's more like the chaotic middle Directed by Jerzy Kawalerowicz. Harvard Place. Nelson. Charles, Circle, suburbs. 
installment of a ripsnorting Archive. BRIDGE 
* A turkey serial than the premiére issue. Peter Weller 
Films without ratings have not is Buckaroo Banzai, the fearless Japanese- 
been viewed as we go to press. We 
intend no judgment. physicist, Gnd rock ster — a8 
well as the leader of a kind of frat-house A- 


4 
m 
” 
v 
fe) 
m 
m 
= 
4 
= 
m 
gn 
= 
3 
= 


"THE FUNNIEST MOVIE IVE SEEN IN AGES!" J 


~— Rex Reed, New York Post 


606 Commonwealth Ave., Boston 424-1500 
For Group Sales information Coll 424-1824 offer 1:00 pm 


PRIVATE FUNCTION 


PALIN MAGGIE SMITH DENHOLM EL 


1:00, "2:45, 4:30, G:15, 8:10, 10:05 
: ee “Quirky and Lyrical... ‘Man of Flowers’ is 
like a ‘Harold and Maude’ for the 
ENCHANTMENT 


FRANCIS FORD COPPOLA prestxts“ONE FROM THE HEART” 


3:30, 5:30, 7:45, 9:45 ZOU 
“BEST FILM OF THE YEAR” 


—Stephen Schiff, VANITY FAIR 
—David Edelstein, VILLAGE VOICE 
—Elliot Stein, FILM COMMENT | spectral PAUL COX 
most wrenchingly honest A 1:10, 2:50, 4:30, 6:15, 8:15, 10:15 
film about sex to hit the 
screens...” MADONNA i in 


—BOSTON PHOENIX : 
“SEXY... Susan 
if it itches, scratch it!”’ 


JOHN HURT RICHARD BURTON cow 


R=. 1:05, 4:55, 8:40 


1:30, 3:30, 5:30, 7:45, 10:00 : STRANGER THAN PARADISE , Ries, 3:15, 7:00, 10: 0:40 


‘ 
Team. With its mixture of reality, fantasy, 3 
, and slapstick intellectualism, the movie 
‘ seems to say that if life as we know it are 
requires college degrees, we might as well 
wield them adventurously. John Lithgow is 
= compiled by Owen Gleiberman sublimely demented as the evil Italian Ree ec 
scientist Emilio Lizardo. Directed by W.D. 
Richter, from a script by Eari Mac Rauch. 
- kk KKALL ABOUT EVE (1950). This 
chronicle of the rise to fame of a perfidious 
7 actress won Joseph Mankiewicz Oscars for 
smart and styleh a8 right, but the acting 
between Bette Davis (as the displaced revenge. Jason Robards has a grizzled movie has such a logy, overdeliberate pace 
= Sn > a> F prima donna) and Anne Baxter (as the charm in the title role, Stella Stevens is — and such campy dialogue — that the Hehe 
Bea young upstart) is riveting, and the pair are beautiful and touching as the tart he falisin story never seems more than the sum of its 
ably supported by love with, and Warner has some own Rube mechanics. turing @ 
Holm, Gary Merrill, and — for one blissful inspired satirical shticks as the offbeat bravura turn by Walsh as the loathsome, 
‘ Be S scene — the young Marilyn Monroe. preacher who befriends them. Coolidge g00d-ol’-boy detective. Cheri, Harvard 4 
NOS AMOURS (1984). In this ‘%**Y:THE BATTLE OF THE SEXES GREAKFAST CLUB (1985). 
wrenchingly honest character study, the (1960). Peter Sellers gives one of his less Writer / director John Hughes (Sixteen Can- 
‘av French director Maurice Pialat fixes his gaze adventurous performances as an elderly dies) has come down with a bad case of 
on a teenage nymph named Suzanne Edinburgh accountant who contemplates puppy love for his own teen characters. in 
| | (Sandrine Bonnaire), but his fascination murdering a meddiesome efficiency expert 
Ap lies less in her cooings and couplings than in (Constance Cummings) . Amusing but, 
her dammed-up emotions. Pialat himself given the premise, surprisingly tame. With Genera 
* 
; 
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“WITNESS is a spellbinding film . .. Not more 
than half a dozen films are going to turn up this year 


that are any better than this one. Please see!” 
—Chuck Kramer, WCVB TV 


40 


PARAMOUNT PICTURES PRESENTS 
AN EDWARD S. FELDMAN PRODUCTION 
HARRISON FORD WITNESS CO-PRODUCER DAVID BOMBYK 
SCREENPLAY BY EARL W WALLACE & WILLIAM KELLEY 
STORY BY WILLIAM KELLEY AND PAMELA WALLACE & 
EARL W WALLACE - PRODUCED 5Y EDWARD S. FELDMAN 
DIRECTED BY PETER WEIR «A PARAMOUNT PICTURE nr 


Now Playing 
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Continued from page 39 

bridge. Mostly it’s about the efforts of their 
leader (Alec Guinness} to maintain their 
pride as soldiers, even if it means building a 
better bridge than the Japanese could build 
themselves. The movie is pictorially stun- 
ning — and its antimilitary sentiments are 
anything but routine. Outstanding per- 
formances by Guinness as the honor- 
obsessed Captain Nicholson, Sessue Hay- 


akawa as the Japanese martinet, and 
William Holden as the American commando 
who returns to destroy the bridge. From the 
Pierre Boulle novel. Brattle. 


kkkKXLES DAMES DU BOIS DE 
BOULOGNE (1945). A jilted woman (Maria 


CHUCK NORRIS 


Missine 


THE BEGINNING. 


ny EQ 


CANNON PRODUCTIONS WY 
Stereo 
SACK GENERAL CINEMA 
PI ALLEY 2 |] SOMERVILLE |] FRAMINGHAM 
237 WASHINGTON AT ASSEMBLY SQUARE 4 
BOSTON 227-8676 628-7000 235-8020 


SACK SHOWCASE 
CINEMA CITY RN 


SHOWCASE 


REVERE 


A PASSAGE TO INDIA 


“The movie of the year, an elegant, 
thriller... “A Passage To india” is a 
masterwork, and a superb enter- 
tainment.” 

— Judith Crist 
Fridays, Saturdays & Sundays 
12:00 3:00 6:15 9:30 
Monday 
2:00 5:00 8:1 
March 17th 
1: 4:00 9:00 


THE KILLING FIELDS 


“ ‘The Killing Fields’ is not a film you 
can afford to miss:” 
— Judith Crist 


1:00 4:00 7:30 10:15 


AMADEUS 


It’s a great movie . 

thumbs up . 

— Roger Siskel 
“At The Movies” 


12:00 4:30 9:15 
(In Dolby Stereo) 


Two 


STOP MAKING SENSE 
(with Talking Heads) 
“... one rockumentary that’s far 


greater than the sum of its songs.” 
— Michael Sragow Boston Phoenix 


riday & Saturday 
(in Dolby Stereo) 


Joel and Ethans Coen's 
BLOOD SIMPLE 
A howler, brilliantly crafted, 
ghoulish, a total delight.” 
—-David Brudney The Tab 
12-2-4-6-8-10 
added late shows Friday 
and Saturday 


Starts March 22 
Special Engagement of Woody Allen’s 
“Purple Rose of Cairo” 


12:00 1:40 3:20 5:00 6:40 8:30 10:20 
Special Sneak Preview Sunday, March 17th at 7:30 


THE LATE SHOWS 
(Friday and Saturday) 

ROCKY HORROR PICTURE SHOW .......oo..o.ccccccccccecceeee 12:00 
(with live revue) 

THE ADVENTURES OF BUCKAROO BONZA) .............. 12:30 
MONTY PYTHON & THE HOLY GRAIL ...000....eccecccecceeee 12:30 


(3/22 & 3/23 
10 Church St. - Corner Church & Mass. Ave. 864-4580 
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that sexy, that crazy and yes, touching.” 


Peter Stack SAN FRANCISCO CHRONICLE 


THE IE GODS | MUST BE 


TWENTIETH CENTURY FOX RELEASE 
“THE GODS MUST BE CRAZY” aCAT FILMS PRODUCTION 
MARIUS WEYERS SANDRA PRINSLOO and XAO, THE BUSHMAN *. 


JAMIE UYS 
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Casares) takes revenge on her lover (Paul 

Bernard) by forcing him to marry a 

voluptuous but untrustworthy cabaret 

dancer (Elim Labourdette). Director Rob- 
ert Bresson took a story from Diderot's 

Jacques le fataliste and transposed it to a 
contemporary Parisian setting. As it turns 
out, this is the movie in which he established 
the trancelike, imposingly austere style that 
would distinguish all his future work. The 
actors deliver the overwrought Jean 
Cocteau dialogue with a deadpan force that 
seems to purify it. French Library. 
*&*KDETOUR (1945). B-movie king 
Edgar Uimer's extremely spooky cult film 
about a hitchhiking piano player (Tom 
Neal) who gets involved with a blonde 
femme fatale (Ann Savage) and murder. 
The movie features the imaginative com- 
positions, long takes, and fluid camera style 
typical of Ulmer, as well as an enthusiasm in 
the face of banality that rivals Sam Fuller's. 
Coolidge Corner. 

«*&*&*&%D.0.A. (1949). A dark gem of a 
thriller. In this unrelievedly cynical film noir, 
Edmond O'Brien, a mild-mannered notary 
public, is having a quiet drink in a tavern 
when, for no apparent reason, someone 
slips a slow-acting poison into his beer. Told 
he has just three days to live, O’Brien, 
wracked with pain, sets off to find his killer. 
The premise is as existential as they come, 
the violence swift and brutal, the pacing taut 
and relentless. Directed by Rudolph Mate. 
Coolidge Corner. 


* XK THE FALCON AND THE SNOWMAN 
(1985). John Schiesinger’s true-life thriller 
recounts the story of two suburban Cali- 
fornia boys — tortured idealist Christopher 


Boyce (Timothy Hutton) and his manic-- 


depressive, drug-dealing buddy Daulton 
Lee (Sean Penn) — who sold CIA secrets 
to the KGB. What makes the story more 
than an espionage caper is the “‘why” of it 
all, the way it reveals national character in 
the midst of the social-political fallout of the 


and marijuana, the malaise that infects 
these two young spies is never dramatized 
— it's simply a given. Timothy Hutton, a 
past master of confusion and tarnished 
nobility, has been saddied with a terribly 


underwritten part. He does his best work 


here as a straight man for Sean Penn, who 
injects his scenes with.a bilack-comic spritz 
that almost turns the movie upbeat. Copley 
Place, Allston, suburbs. 

FRIDAY THE 13TH — A NEW BEGINNING 
(1985). If this is Friday, you must be dead 
meat. Everyone's favorite splatter series 
continues with sequel number four, this one 
about homicidal high jinks at a mental 
hospital. Directed by Danny Steinman. 
Beacon Hill, suburbs. 


(1946). Charles Vidor's 
masterpiece owes most of its seedy, 
lustrous glamor to the presence of Rita 
Hayworth, whose sultry, tragic rendition of 
“Put the Blame on Mame” is one of the 
most haunting sights in movie history. Glenn 
Ford is a gambler employed by sinister café 
owner George Macready, who has gone 
and married Hayworth — Ford's old flame. 
Coolidge Corner. 


KA GIRL IN EVERY PORT (1928). This 


rather crude Howard Hawks comedy is the 
film in which German director G.W. Pabst 
first spotted Louise Brooks and determined 
to cast her as Lulu in Pandora's Box. Here 
Brooks plays the prototypical Hawksian 
woman — a self-possessed vamp who 
elicits brawling and agitation from sailors 
Victor McLaglen and Robert Armstrong. 
Rear Window at the Modern Times Café. 
K THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Copley 
Place, Orson Welles, West Newton. 
*&kkXTHE GOSPEL ACCORDING TO 
SAINT MATTHEW (1966). Pier Paolo 
Pasolini's gritty Marxist version of the life of 
Jesus is too long and intentionally crude, 
but it exerts a certain undeniable power. 
Nonprofessional actor Enrique lrazoqui 
gives a bizarre and discomforting per- 
formance as a roughhewn, emotional Christ 
— a version of Pasolini's mysterious 
outsider who comes out of nowhere and, 
without ever seeming to know his own 
Strength, turns people's lives topsy-turvy. 
Harvard Film Archive. 

*&*KXGUN CRAZY (1949). Classic B- 
movie about a sideshow sharpshooter 
(John Dall) whose assistant (Peggy Cum- 
mins) leads him on a crime spree in small- 
town America. The robberies, photo- 
graphed entirely from the couple's point of 
view, are among the most exciting ever put 
on film — you may feel you're committing 
them yourself. eae: H. Lewis directed. 


*&**HIGH NOON (1952). Fred Zin- 
nemann’s well-made Western has been 
overpraised, probably because of its showy 
moralism and innovative structure (the 
running time of the movie exactly matches 
that of the action on screen). Gary Cooper 
is splendid as the only man in town with the 
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and trying to hold onto six priceless 
emeralds. Ron Kosiow’s script features zero 
in the way of zippy repartee, and Goldbium, 
in his first leading role, manages to abandon 
his hyperkinetic-space-cadet mannerisms 


surging action montages to his first official 
film (he's listed as codirector), Noel 
Coward was the real auteur behind this 
powerfully propagandistic movie about 
naval activity in World War Il. Coward 
produced, wrote the script and music, and 
delivered a remarkable performance as the 
captain of a doomed British destroyer. With 
John Mills, Celia Johnson, and Richard 
Attenborough. Brattle. 
HAPPENED ONE NIGHT 
(1934). The granddaddy of all '30s romantic 
comedies, with sparkling performances and 
witty, ping-pong dialogue. Claudette Col- 
bert won an Oscar for her portrayal of a 
dizzy heiress on the lam from her father, and 
Clark Gable won another for his portrait of 
the journalist who falls in with her. Director 
Frank Capra, writer Robert Riskin, and the 
film itself garnered Oscars as well, causing a 
minor revolution in Hollywood quarters 
where lavish sets and glitzy costumes still 
held sway. Somerville Theatre. 


& KTHE KILLING FIELDS (1984). This 
movie is based on New York Times reporter 
Sydney Schanberg's account of his effort to 
locate his Cambodian assistant, Dith Pran, 
after leaving Pran behind in 1975, when the 
Khmer Rouge took over. The film is at its 


alien climate, and his surging, — 


decay, with Welles himself as a rather dim 


adventurer. As wickedness spirals toward 


him from such obvious sources as crippled 
lawyer Everett Sloane, it also emerges 
gradually from dozens of hidden sources, 
and a heart of darkness is finally discerned 
even within the beautiful Rita Hayworth. 
Concludes with a spectacular house-of- 
mirrors gunfight scene. CoolidgeCorner. 

THE LAST DRAGON (1985). Vanity, hav- 
ing been ditched by Prince, gets her shot at 
screen stardom in this urban fairy tale about 
music, dance, and martial arts. It was 
produced by Motown’s Berry Gordy and 
directed by Michael Schultz. Pi Alley, 


suburbs. 

& LAWRENCE OF ARABIA (1962). 
David Lean’s long, lavish epic preserves the 
mystery of T.E. Lawrence's character, with 
Peter O'Toole’s brilliant, spacy, almost 
neurasthenic portrayal blending right into 
the intoxicating romanticism of sand, sky, 
horses, and swords. Omar Sharif and 
Anthony Quinn costar. Brattle. 

THE LODGER (1926). Alfred Hitchcock's 
third feature is generally considered the first 
true “Hitchcock film."’ Subtitled ‘‘A Story of 
the London Fog," it's about a new boarder 
in a lodging house who may or may not be 
Jack the Ripper. Ivor Novello stars, Harvard 
Film Archive. 

LUST IN THE DUST (1985). Divine and 
Tab Hunter team up in a spoof of the Old 
West. With Lainie Kazan; directed by Paul 
Bartel. Copley Place, Aliston, suburbs. 


MAGICIAN (1958). Ingmar 
Bergman's brooding, sometimes funny, 
sometimes very scary drama about a 19th- 
century troupe of charlatans and 
mesmerists who, for all their posing, may 
indeed possess some sort of mysterious 
power. Their confrontation with the forces 
of rationality becomes an engrossing vehi- 
cle for Bergman's meditations on God, 
dreams, and the nature of love. Max von 
Sydow, wearing a fake beard, is the 
magician hero, Ingrid Thulin is his wife, and 
Gunnar Bjdrnstrand is that figure of ob- 
durate atheism, Dr. Vergérus. Brattle. 

*%*XMAN OF FLOWERS (1985). This 
quirky Australian comedy is like a Harold 
and Maude for the art-house crowd — a 
celebration of kookiness in the face of a 
cold, cruel world. The hero, Charles, is a 
terminal social misfit who sublimates every 
last drop of sexuality into his obsession with 


NING (1985). Chuck Norris returns as the 
one-man demolition team out to get back at 
the Vietnamese for having the impertinence 
to ruin America’s perfect military win-loss 


record. Set 10 years before the first Missing . 


in Action, this one features a solid hour of 
the sadistic prison-camp overlord Colenel 
Yen's torturing Norris and his buddies with 


repressed Victorian wife of @ prison warden, 
becomes infatuated with convicted 
murderer Ed Biddle (Mel Gibson) and ends 
up helping him and his brother (Matthew 
Modine) break out of prison. As Biddle 
woos Mrs. Soffel with sentimental doggere! 
and an animal magnetism that just won't 
quit, she becomes a rejuvenated woman. 
Armstrong is a tough-minded director who 


pumping 
attempt to flee to Canada, has the pictorial 
magic of a winter jaunt in a storybook — 
one that escalates into a death race. Copley 
Place, Janus, Circle, surburbs. 

THE MUTILATOR (1985). Spiatter movie 
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whoopee-cushion 
farts with every step. Like we said — not for 
the squeamish. Pi Alley, suburbs. 


MAN OUT (1946). Carol 
Reed's audacious film is set in a world of 
irish rebets and cops, but it's not about the 
“troubles'’ — it's about existential lone- 
liness, and it works. James Mason plays the 


Picaresque 
picks up the rapscailion hero from if . 
(played, as before, by Maicolm McDowell) . 
He's now a ruthlessly ambitious young man 
who works his way up trom a job in a coffee 


catchy accompanying ditties. 

as always, has much on the 
brain, but you don't have to take his 
allegorical pretensions seriously to enjoy 
what amounts to a series of Terry Southern- 


Coolidge 
FROM THE HEART (1982). 
Francis Coppola ushers us through a 
theatrical wonderland of pretty painted sets 
and elaborate cinematography, all of it 
edited in the magically smooth style made 
Continued on page 42 
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— VINCENT CANBY. NEW YORK TIMES 


an event... 


—GENE SHALIT. NBC.TV THE TODAY SHOW 


~ MICHAEL WILMINGTON. LOS ANGELES TIMES 


“it deserves a medal.” 


” 
San classic. 
—PETER TRAVERS. PEOPLE MAGAZINE 
eee coe 


—RICHARD SCHICKEL. TIME MAGAZINE 


charming: 


—SISKEL AND EBERT. AT THE MOVIES 
<I love this movie” 
~JOEL SIBGEL. ABC-TV GOOD MORNING AMERICA 


funny and magical.” 


—PAT COLLINS. CBS. TV. CBS MORNING NEWS 
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possible by video technology. This legen- 


and find glamorous new fantasy lovers —  odeon. 
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dary folly is by no means unwatchable, but innovation is his use of the Tom Wi 
the story — about a discontented couple music, which plays perpetually in the 
(Teri Garr and Frederic Forrest) who background like an operatic score. With 
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kk PASSAGE TO INDIA (1984). In 
his gratifying adaptation of E.M. Forster's 
1924 novel, David Lean uses his concrete, 
literal style to conjure up the magic of an 
alien atmosphere. As the movie opens, 
Adela Quested (Judy Davis) and her 
prospective mother-in-law, Mrs. Moore 
(Peggy Ashcroft), arrive at the city of 
Chandrapore. We see their astonishment at 
the callousness the English display toward 
the Indians, and also their desire to find the 
“real india’’ — a search that culminates in 
the infamous trip to the Marabar Caves, 
where Adela hallucinates a rape attempt by 
their host, the warm yet anguished Dr. Aziz 
(Victor Banerjee). Lean shies away from 
Forster's Hindu-inspired religiosity, yet he 
ends up finding his own brand of mysticism 
in the exotic terrain — in the land of sensual 
riches that lulled the Indians and egged the 
English on to conquest. Cheri, Harvard 
Square, Circle, suburbs. 

PERFORMANCE (1968). A difficult 
but intriguing film by Nicolas Roeg and 
Donald Cammell. The latter provides the 
obfuscating metaphysics (exchange of 
identities, performance as identity, etc.) ; 
the former mounts a bewildering cinematic 
barrage (dazzling compositions, time-warp 
editing). Beneath it all lurks a sizzling 
psychodrama about a washed-up gangster 
(James Fox). who “knows who he and a 
washed-up rock star (a riveting portrayal by 
Mick Jagger) who proves him wrong. 


Coolidge Corner. 

kK KPERSONA (1965). Ingmar Berg- 
man has said that to him film means faces, 
and Persona is perhaps the most searching 
exploration on film of the expressive am- 
biguity of the face. Liv Ulimann, in the role 
that brought her international attention, 
portrays an actress who has fallen speech- 
less and is no longer able to carry on with 
her daily life. She is taken to an island to 
recuperate under the care of a nurse (Bibi 
Andersson) , and an intense battle of wills 
ensues. Bergman has never before ex- 
pressed his obsessions so perfectly: the 
distances between people; the compulsion 
to observe one’s own life as a charade, a 
performance; the intricate play of emotions 
in love-hate relationships. And he has 
embodied these themes in a film that 
pointedly proclaims itself a film, as painfully 
self-aware as its haunted characters. Brat- 
tle. 


just keeps hanging around. George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. Somerville 
Theatre. 


:PLACES IN THE HEART (1984). 


Heartfelt formula moviemaking. 
Writer/director Robert Benton grew up in 
Waxahachie, Texas, the small farm town 
where this Depression-era tale of a young 
widow and her two children is set. His love 
for the piace (and tie time) is there in visual 
terms, but the conflicts have already been 
through the Hollywood mill, with a scenario 
that echoes every uplifting farm-land saga 
from Way Down East to The Grapes of 
Wrath. Ed Harris and Amy Madigan have 
some passionate moments as an adulterous 
couple, and John Malkovich is extraordinary 
as a blind boarder with an unexpected 
streak of nobility. Sally Field, on the other 
hand, gives her standard inspirational per- 
formance. Copley Place, Chestnut Hill, 
suburbs. 

PORKY’S REVENGE (1985). More 
lascivious thrills with the Angel Beach High 
kids and their arch-nemesis, Porky Wallace, 
who's now running a brothel aboard a 
showboat. With Dan Monahan and Kaki 
Hunter; directed by James Komack. 
‘Charles, Chestnut Hill, suburbs. 


*&kkKTHE QUIET MAN (1952). John 
Ford’s first return to Ireland after The 
Informer produced one of his most com- 
mercially successful postwar films. John 
Wayne stars as an American boxer who has 
fled to Ireland to forget a fight in which he 
killed a man. There, he charms the townfolk, 
falls in love with a neighboring squire’s sister 
(Maureen O'Hara), and fights a marathon 
bout with the squire to win his dowry money. 
The movie is a spirited comic romance (and 
Wayne and O'Hara make a surprisingly sexy 
team), though Ford's fairy-tale vision of 
Ireland is a bit much — the sideline 
characters have blarney coming out of their 
ears. Somerville Theatre. 


kkk XREAR WINDOW (1954). Alfred 
Hitchcock’s variation on the backyard- 
murder story is an ingenious stage-set 


comedies of terrors. With Grace Kelly. 
Coolidge Corner. 

KRETURN OF THE SOLDIER (1985). 
An admirably acted, handsomely mounted, 
altogether peculiar adaptation of Rebecca 
West's 1918 novella about a shell-shocked 
British captain suffering from amnesia. Alan 
Bates is Chris Baldry, the proper country 
squire who returns from World War | having 
lost 20 years of his memory. Much to the 
chagrin of his fashionable wife (Julie 
Christie), he finds himself once again the 
passionate youth who courted a girl be- 
neath his class — Margaret (Glenda 
Jackson), an innkeeper’s daughter. The 
story taps into almost anyone’s fantasy of 
returning to some personal Golden Age, 
and you may respond to it on a primal level, 
even though the film itself lacks lucidity and 


loving cousin, Ann-Margret. Directed by 
Alan Bridges. Copley Place. 

THE RITUAL (1969). A fascinating 
little courtroom psychodrama that Ingmar 
Bergman directed for television. It’s about a 
band of traveling players who are brought to 
trial for having given an ostensibly obscene 
performance. We never find out what, 
exactly, the troupe's nasty “‘rite’’ entailed, 
and that’s the hook: the film is like a 
Swedish-highbrow Twilight Zone, with the 
audience making the final moral judgment in 
a case whose evidence never quite adds up. 
With Gunnar Bjornstrand, Ingrid Thulin, and 
a cameo by Bergman. Brattle. 


*& KTHE SURE THING (1985). The spar- 
kling satirical jabs of Ron Reiner’s first 
movie, This 1s Spitial Tap, have given way to 
the generic lockstep of teenage farce — but 
Reiner manages to work in some moments 


—SUSAN SONTAG 


“The first, full length and scholarly account of why we got into 
Vietnam in the first place. ... The analysis of those traits of 


ACADEMY AWARD 
NOMINATIONS 


BEST DIRECTOR/DAVID LEAN 


BEST PICTURE 


American character, those chapters of American history, and 

those political and psychological pressures, that account for 

this massive blunder are masterly.—HENRY STEELE COMMAGER, 
Department of History, Amherst College 


“It deals powerfully with the way our myths about ourselves 
- distorted reality and so produced a disaster.” 
; —WILLIAM APPLEMAN WILLIAMS, 
Organization of American Historians former president 
“One must wonder what might have been had 
BACKFIRE been written two decades earlier.” 
—PAUL W. BUCHA, Medal of Honor, Vietnam 


“Fresh, unusual...ambitious, well- 
argued.” —Publishers Weekly 


No Passes/Passport Tickets at Cheri. No Passes at Liberty Tree Mal! 
Group Setes—Cheri: $42-3334. Circle 566-4766, Harverd Sq 664-458! 


6 61-3737 


3:20, 5:30, 7:40, 9:50 
Sat., Sun. mats. 1:10 


“Desperately Seeking Susan” 
PREMIERES MARCH 29 


GeBRATTLE THEATRE 


40 Brattle Street. Cambridge 876-4226 
March 20 through 28 


DAVID LEAN: 
THE GRAND VOYAGER 


March 24-26/Sun.Mon.Tue. 


IN WHICH WE SERVE BLITHE SPIRIT 
at 5:40, 10:00. (1942) at 4:00, 7:30. (1945) 
THIS HAPPY BREED BRIEF ENCOUNTER 


at 5:45, 9:25, sun.mat. 2:15. 
PLEASE NOTE: There will be no 9:25 
performance Mon. March 25 


at 3:30, 7:50. (1944) dir. David Lean. 


March 21-23/Thu.Fri.Sat. 
The David Lean Epics 
BRIDGE ON March 27/Wed. 

THE RIVER KWAI GREAT EXPECTATIONS 


at 3:30 Thu. March 21¢9:00 Fri. March 220 | 5:45, 10:00. (1946) 
and 1:00 Sat. March 23 (1957) HOBSON’S CHOICE 


DR. ZHIVAGO 
at 7:45 Thu. March 21°5:00 Fri. March 22¢ | March 28/Thu. - 
and 4:30 Sat. March 23. (1965) PYGMALION 
LAWRENCE OF ARABIA | # 4:00, 7:55. (1938) 

at 1:00 Fri. March 22 and SUMMERTIME 
8:30 Sat. March 23. (1962) at 6:00, 9:50. (1955) 


105 Madison Ave., New York, N.Y. 10016 


| 
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The Two Faces of Open Mike Night 


A personal experience by Mike Donovan 


Last year | hosted the open mike night 
every Sunday at Stitches. It was a worth- 
while and rewarding experience and a lot of 
hard work. | hope | never gave anyone a bad 
introduction and if | did, it was accidental. | 
understood all too well what they were 
going through. 

Ten years ago, in 1975, there was only 
one place to go to audition as a stand-up 
comedian: New York City. Catch a Rising 
Star and The Improv had a novel idea 
whose time had come, a club that special- 
ized in nothing but stand-up comedy. Not 
just a night club that hired an occasional 
comic in between the singers, but a 
comedy club pure and simple and more 
important: a club that was based on’ the 
idea that anyone from off the street could 
sign up, go on, and be discovered over- 
night. 

Freddie Prinze and Catch a Rising Star 
captured the imagination of the entire 
country when the unknown local kid 
became an instant star and TV hero through 
“Catch,” as it's known amongst the 
comics What the club‘did for Prinze, Prinze 
also did for the club as a romantic idea was 
planted in the heads of a thousand aspiring 
comedians, including me, to pack up, 
move to New York, and get discovered. 


After being laid off from my job as a disc 
jockey in upstate New York (for making fun 
of Santa Claus on the air), | moved to 
Manhattan. The first day there was an 
audition night at Catch. | was so anxious 
about it that | decided to scoop the other 
auditioners by showing up outside the 
doors at 3:30 p.m. for a show that didn't 
start until 10. This way I'd be guaranteed a 
good spot with which to make a good 
impression. What a shock when | got there 
at 3:30 and there were already 11 people in 
line. Number 12 it would be, but even that 
couldn't be too bad. 

The others in line filled me in on the 
procedure. Many had been ‘there often 
enough. At 7:30 someone from the club 
would come out and assign everyone a 
number. The number you'd get didn't 
necessarily correspond with the number of 
people in line. After getting a number, 
everyone would have to get lost until 9:00 
when they'd let the auditioners into the bar. 
The bar area was sealed off from the show 
area. The comics could watch the show 
only if they paid the $7.50 cover and two 
drink minimum the customers did. The 
show started’at 10:00, and anything higher 
than a six was probably not a good number. 
Continued on page 4 
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Talent 


One of the most extensive comedy talent 
searches in New England is under way as 
Stitches-Boston and Worcester, voted #1 
Comedy Club — Boston Globe Reader's 
Poll, and WBCN 104 FM debut the ist 
Annual Comedy Riot. 

The month-long open mike competition 
already underway climaxes in a five-night 
showcase finale beginning Monday, March 
18, at Stitches, 969 Commonwealth Av- 
enue, Boston, when Boston's best comics, 
including Mike McDonald, Don Gavin, 
Lenny Clarke, Steve Sweeney, Kevin Mean- 
ey, Jim Tingle, Mike Donovan, Ken 
Rogerson, Bob Nickman, and Barry Crim- 
mins host the 24 hopefuls in a four-night 
preliminary laugh off. The four nightly 
finalists vie for the. last laughs on Friday, 
March 22, with thousands in cash prizes to 
be awarded. Keeping a watchful eye on the 
fun will be celebrity judges, including 
WBCN jocks, radio and TV personalities, 
newspaper and magazine writers, and 
Boston music celebrities. 

The Stitches/WBCN Comedy Riot was 
originally developed by That's Entertain- 
ment President Patrick Lyons and WBCN 
program director, Oedipus, both long-time 
local comic fans. '‘We wanted to introduce 
new talent but also spotlight the estab- 
lished Boston comics,” said Mr. Lyons 
during a break at Stitches-Boston open 
mike night last Sunday. 

Continued on page 6 
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Jay Charbonneau 


In addition to being a headlining come- 
dian, Jay Charbonneau is also a trained 
actor who has studied in Boston and New 
York. His comedy is frequently heard on 
WBCN, WFNX, and WRKO with Jerry 
Williams. He is 30 years old and is currently 
going through an identity crisis living on the 
Brighton/Brookline city line. ‘| pay taxes in 
Brighton but my mailing address and phone 


exchange are in Brookline. So you tell me 


where do | live, you know, technically."” You 
can catch Jay live most weekends at any of 
Boston's major comedy clubs. 


(see ‘Comedians: Who/What Are We?" on 
page 6.) 


Lenny Clarke 


So you wanna be a stand-up comic huh? 
Fill out the entry sheet, go out there on the 
stage! Next!!! — Well, no one is more upset 
that it doesn't happen that easy than me! 
I've been doing comedy for seven years in 
over 6,000 shows, and believe me comedy 
is not a sprint — it's more like a marathon! 

My race began in a high school 
auditorium in Revere and has progressed 
through small bars like the Beachcomber on 
exotic Wollaston Beach to the Hot Tin roof 
on Martha's Vineyard. Then there was the 
switch to becoming an international come- 
dian working in Canada and later Europe, 
performing to people who had no idea 
what | was saying!! There are still times in 


Boston when people have no idea what 


I'm saying, but at least they're telling me 
they don't approve in a language | under- 
stand. Don't get me wrong: comedy has 
been great to me. Travel, meeting famous 
people (none of them talk to me, of course, 
but I'm sure they remember my face). 

| never dreamed I'd be a comedian. Of 
course, | haven't dreamed much since the 
operation — did | tell you | got married? Yes, 
| wanted to have a bunch of kids, raise them 


up like crazy animals, and enter them in the: 


Comedy Riot in five years. Kinda like the 
Kennedy dynasty of comedy! 

I'm very happy to be involved in the 
Comedy Riot. It's a great chance for 


someone to get involved in a career where 
you can be your own boss: you have every 
day off and you don't have to call in sick. 


Born — 7/3/53 

Died — often as a young comic 
Bats — Right 

Throws — Right 

Votes — Left 

Sexual Alignment — Hetero 


Education — Still not paid for 
Occupation — Comedian 

Specialty — Political and social satire 
Managed by — RAPP Management — 
Watertown, Mass. 617-926-4296 (call and 
hire mé) 

Motto — ‘Moderation, moderation. 
Everything i in moderation ... Several times 


‘ina row.’ 


Likes — “Very little” ' 
Dislikes — “‘It's so hard to choose. Let's 
single out 20-year-old-computer-dink 
Reagan supporters.” 
Favorite performer — “Efrem Zimbalist, 
Sr.” 

In my spare time — “‘| enjoy committing 
victimless crimes.” 

| got into comedy to — ‘‘turn seven years 
of being a fuck-up into research." 

Quote — ‘‘If you're listening to me you're in 


_ worse shape than | am.” 


! get a kick out of — “the fact that not 
many people know what the word 

‘esoteric’ means.” 

Goal — ‘‘To someday cash in my beer 
cans and retire." 

Selected Career Highlights — Founded 
“Constant Comedy” at Cambridge's 
fabled Ding Ho, America's finest defunct 
comedy club — Was the driving force from 
the comedy community to start the ‘“‘new"’ 
Stitches club at the Paradise — Has 
opened for musical acts ranging from Asia 
to Warren Zevon — Probably the finest 
golfer in the Boston Comedy Community ... 
As a matter of fact this year he'll be host- 
ing his first tournament, the Dead Guy Me- 
morial Classic possibly to. be held at 
Melrose's fabulous Mount Hood Golf Club 
— Starred and hosted the long-running 
Constant Comedy radio show on WCAS — 
Also starred and hosted The Laughing Gas 
comedy specials on Star TV — Has ap- 
peared on numerous local radio and TV 
shows, most significantly as a regular 
guest on TV-38's Lenny Clarke's Late 
Show — Turned in a stellar performance 
on Budd Friedman's nationally syndicated 
TV show Evening at the Improv and hasn't 
been heard from since. 


And now a serious note from Mr. Crimmins 


Dear Alternative Weekly Reader: 

I'd like to take this chance to thank 
everybody — the comics, the front officers, 
and of course the audiences — for making 
Boston such an easy town for a comic to 
live in and such a tough town for a comic to 
leave. Now, of course, there's certain 


scumbags this doesn't apply to, but you 
know who you are and let's leave it at that. 
Anyway, as a whole, Boston, you've 
been great and thanks so much. 
See you at the Riot! 


Don Gavin 


Don “Big Guy’ Gavin is one of the 
founding fathers of Boston area comedy. 

He first performed with the Comedy 
Connection during its infancy and extended 
his comedic endeavors to Cambridge at the 
Ding Ho as one of its creators. 

Soon Gavin was a comedy magnate with 
his own shows in Hyannis, Marshfield, 
Lowell, Salem, and other comedy hotbeds. 

Don has two kids, Suzanne age 12, and 
Christopher, age unknown. He spent 11 
long years as a “morning person" teaching 
high school and coaching. 

Currently, Gavin has the biggest drawing 
night in Boston Comedy at Nick's Comedy 
Club drawing people every Saturday. Four 
years of hard work at Nick's (Gavin started 
comedy there in 1980) have finally paid off. 

Featured with Joe Jackson in the Con- 
certs on the Common series (11,000 
people), “The Evelyn Wood of Comedy” 


packs more humor into ten minutes than 
most comics can in 25. 
He's now touring throughout the US and 


Canada and looking for future challenges 


and conquests. 
Catch him while you can in Boston! 


Chance Langton 
By Doug Morse 


Chance Langton, a founding member of 
Stitches Comedy Club, is one of the most 
hardworking, outstanding, multitalented 
comedians in the business today. Not only 
does he perform full time, but he operates 
his own successful comedy agency. We'll 
touch on both subjects: Langton the 
performer, Langton the producer. 

First and foremost, Chance Langton is a 
dynamic showman. He weaves a unique 
blend of clever one liners with some wild 
impressions, and he accents his comedy 
with some fine guitar playing. Langton 
perhaps is best known for his original and 
catchy use of the phrase, ‘’Cause that’s 
the way | am!"’ And he plays the quintessen- 
tial wise guy. 

“The other night | took a nice lady out to 
an expensive restaurant. The bill came to 
$100. | knew | didn't have any money. So | 
asked her if | could borrow five, and she 
gave it to me. And | went outside and took a 
cab home. ‘Cause that's the way | am.” 

Chance has become somewhat of a 


legend among his peers and fans for his’ 


song ‘Why Do People Suck?" A ditty that 
always squeiches the dreaded heckler! His 


. impressions of Bob Dylan and Cat Stevens, 


among others, are priceless. 

Chance Langton is also a_ national 
performer of note. He has been the opening 
act for Rodney Dangerfield, Eddie Murphy, 
and Dionne Warwick at various hot spots 
across the country. Chance also headlines 
at the major US comedy clubs like 
Dangerfield's in New York, and he has been 
a reguiar performer at the prestigious 
Comedy Store in Los Angeles. His comedy 
tapes are heard frequently on WBCN. 

The other side of Chance Langton is 
equally fascinating. He is one of the most 
successful comedy producers in Greater 
Boston. His company, The Comedy All- 
stars, presents comedy shows at clubs all 
over New England. The shows, happily, 
always sell out. Chance also has some 
multi-media projects in the wind. There will 
be some surprises. 

In the meanwhile, Chance Langton 
motivates on as he says, “'I'm grateful for 
the dynamite audiences that have sup- 
ported comedy in Boston over the years 
and have allowed me to make a living doing 
what | love.’’ Humble words from one of the 
best . 


Mike McDonald 


|, Mike McDonald, have performed com- 
edy in 34 of our great nation's states and 
sex in all but four of the others. Here's a 
hint: South Dakota is anything but cold. 

Being raised by wolverines since. birth 
helps me to enjoy a good steak, Spencer 
Tracy movies, and four or five Oriental 
women rubbing oils on my body. 


Hat 


Street 


Things | hate include: 

Tofu (river Reyer): 
sushi (for the same price a good restaurant | 
will cook that fish); root canal work; and 
banisters with a big knob at the end. Also in 
the hate file are hecklers, whose drunken 
insistence ‘that they are ‘helping the 
show," in reality shows them to be about as 
much fun as.a rectal exam with a chain mail 
glove. 


Being a comedian has introduced me to 
flight via the cheap airlines. Recently I've 
thrilled to the stunt flying of PeoplExpress, 
Ozark, and PBA (pall bearer airlines). 
Luckily, along the way I've been able to 
headline engagements at some of our most 
prominent colleges and universities: Yale, 
Dartmouth, MIT, and, of course, the wicked 
pissa Community College of Rhode Island. 

Before a two-year stint teaching comedy 
writing at Emerson College, | spent three - 
years writing and producing original com- 
edy for Boston FM radio. Lately I've been 
able to share the stage with the Tubes, 
Stevie Wonder, Prince, the Who, Hendrix .. 
OK, | got carried away. Maybe it was Larry 
“Bud” Melman. Presently in the balance is a 
major television appearance on either Joe 
Franklin or Tic Tac Dough, so keep your 
fingers crossed for me. — 

‘Til then, | travel these wide United States 
plying my comedy wares. while also helping 
to produce the shows at Stitches. Just to 
give you an idea, that job is similar to what 
Lee Marvin did in The Dirty Dozen. Luckily, 
my comedy friends are easy to work with as _ 
long as you don't live with them or owe their 
sisters money. Many of us have been 
together since Boston's stand-up begin- 
nings and amazingly enough still get along. 
Long live the Ding Ho. Those last two 
sentences are out of context, but | wanted 
to include them anyway. 


Kevin Meaney 

Kevin Meaney began his entertainment 
career by appearing in dramatic and 
musical theater productions while attend- 
ing college to learn the restaurant manage- 
ment business. Upon graduation, Kevin 
entered the food service industry, rapidly 
rising from busboy to waiter to finally, 
managing several restaurants. He then 
made the logical career move for anyone 
with his background — he packed up his 
car, moved to San Francisco, and began 
doing stand-up comedy. 

Quickly establishing himself as a major 


_talent in the Bay area, he became a 


headliner in the more popular clubs. Never 
one to forget his roots, Kevin brought his 
food service expertise to his comedy, 
creating the Cooking with Kevin Show, an 
immediate favorite of comedy audiences — 
and why not? As Kevin points out, “Food is 
fun.” 
Asked to describe what he does, Kevin 

explains, “| talk about the restaurant 
industry ... | love it, love the industry. | more 
or less talk about the absurd in everyday 
life. My act is an exaggerated character 
based on myself. One liners and stories. | 
usually end up with a big song." As a San 
Francisco paper pointed out, his approach 
to comedy paid off as “the golden-throated 
Kevin Meaney landed the host spot at cable 
television's Marin 11."" He also became a . 
regular guest on radio and the annual San 
“Francisco Comedy Celebration, attended 
by 10 to 15 thousand people. 

. Success in San Francisco convinced 
Kevin it was time to go bi-coastal. He 


‘loaded up the car again and moved to 


Boston. Becoming a headliner almost im- 
mediately, Kevin was even given his own 
night at one of the most prominent clubs in 
town. It was here that Kevin began his 
newest style of comedy — the Man in the 
Interview — now one of his 
trademarks. As the Boston Globe de- 
scribed the act, “Kevin Meaney has taken 
portable video onto the street during his 
stand-up routines. Using a wireless mike, 
he's conducted man-in-the-street inter- 
Continued on page 4 
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2 Chris Scheno 
3. Dan Margarita 
4. Gretchen Stahl 
5. Tim Bennett 

6. Paul D'Angelo 


Tuesday, March 19, 1985 

Hosts — Lenny Clarke 
Ken Rogerson 

Open Mikers 

1. Tom Carney 

2. John Groff 

3. John Toomey 

4. David Podavano 

5. Barbara Swanson 

6. Doug James 

Wednesday, March 20, 1985 

Hosts— Steve Sweeney 
Kevin Meaney 


Stitches Opening Night 

Longtime Boston music fans well know 
that Stitches was originally the front room of 
the Paradise: If the show was getting a bit 
out of control, you could always retreat to 
the front room for relief and a fresh drink. 
And, of course, it was the waiting room for 
many of us before the first of two Paradise 
shows was through. The room itself never 
really had a true identity of its own until 
early 1982, when we decided to begin anew 
with a comedy club. 

‘As comedy clubs started popping up 
throughout New England and comedians 
began opening for major acts, it became 
apparent that the front room of the ‘Dise 
was crying out for comedy. After an 
extensive study of the clubs in town, we 
decided that comedy in Boston needed 
rejuvenation and a better shake. It was with 
this renewed spirit that we began to design 
the perfect comedy. club. After months of 
design, talks with area comedians and their 
agents, and lots of late- pe ts brainstorming, 
we were ready to convert the waiting room 
into the laughing room. Stitches was born! 

I'll never forget the opening t at 
Stitches. It was on the same night that ABC 
was playing at Metro. It was a Friday night, 
and we never have a national act playing at 


. long. show, clean it, and remove several 


* great. The congrats go out to all gifted 
comedians who have pulled through for us 


5. 
6. Phillip Lawton 
7. Mike Flynn 


Thursday, March 21, 1985 

Hosts — Don Gavin 
Bob Nickman 

Mikers 
; teve Trilling 

2. Dennis Downey 

3. FRED 

4. Jack Walsh 

5. Jennifer Hoag 

6. Gary Stewart 

Friday, March 22, 1985 

Hosts — Mike McDonald 
Jim Tingle 


Open mikers will be picked from 
four previous nights. 


the club on a Friday night. We had to put 
ABC on very early (around 7:30), clear the 
room of the concert crowd after the band's 


tons of equipment (they were traveling with 
a 16-piece big band at the time) in 35 
minutes (half the time it normally takes) and 
open up for our regular Friday night dance 
business. At the same time all of this was 
happening, Stitches was opening for busi- 
ness. Believe me, | needed a few good 
laughs around that time. 

Over the years the club has progressed 
into an award-winning comedy club, and 
this past January Boston readers voted it 
the number one comedy club in the city. 
Aside from being the spot where network 
and cable scouts come to view talent, some 
notable established talents including Joan 
Rivers, Joe Piscopo, Eddie Murphy, and 
Steven Wright have popped into view 
Boston's best. 

This history wouldn't be complete with- 
out a word of thanks to everyone at the club 
including the staff who work to make it 


and given us their best through the years. 
They have truly made Stitches and comedy 
in Boston what it is today: fresh, wild, and 


truly unique. 


Stitches Weekly Lineup 


Wednesday — 
Night 


What happens when you combine Boston's 
top comic Steve Sweeney with Boston's 
famed ‘‘Man on the Street’’ Kevin Meaney 
on the same stage in the same club for one 
very special midweek night? You'll find 
laughs both in the club and outside the club 
as well. This hilarious pairing has been 
bringing down the.house for over two years 
with a truly unique comedy show. See why 
the jokes know no boundaries here every 
Wednesday night. 

Thursday ~- 

Get your weekend off to a smiling start as 
Stitches celebrates with one great show 
featuring at least four comics. Regulars Don 
Gavin, Barry Crimmins, and Jim Tingle host 
a crew of Boston's best with the laughs 
coming fast and furious. 


Stitches Comedy Benefits 


There are a lot of people and causes in 
the world that could use a good laugh or 
two. If they can laugh and receive a 


_ contribution as well, we all benefit. 


For the past two years, Stitches has been 
providing its facilities to worthy causes with 
great shows and sizable proceeds. The Bob 
Lobel Sports Spotlite Night at Stitches 
raised over $10,000 for the Genesis Fund 
for Birth Defects. Similar holiday and theme 
shows at Stitches in the Paradise have 
played to packed houses with proceeds to 
benefit OXFAM America and the American 
Cancer Society. 

Thanks to the comics, WBCN, and to our 
audiences for their support. 


Private Parties at Stitches 


If you're looking for a great room to hold a 
private party, Stitches is it! 

Whether it’s a corporate function, bust- 
ness meeting, record release party, or bar 
mitzvah, Stitches can turn your party into an 
event. Boston's top comics can MC or 
headline on your very special night along 
with great party music video, catering, and 
so much more. Why not make your favorite 
comedy club your next spot for a party to 
remember? Call Stitches today for details. 


Ken R 


“The Rolling Stone Interview” 


By Wells Hudson 


1E 
The following is part of an interview that 

appeared in: Aolling Stone magazine in the 
spring of 1983. Actually, that’s a lie. Ken 
Rogerson has never been interviewed by 
Rolling Stone and Wells Hudson is an alias 
he uses whenever he checks into a hotel 
and doesn't plan to pay the bill. | figured the 
title would get your attention. Sorry. What 
the hell, you've gone this far; why not ride 
the rest of this gibberish out. 
Thanks. 

Your pal, 

Ken Rogerson 


This interview took place over the course of 
several evenings at a couple different loca- 
tions, including one very late night run to a 
house somewhere in Cambridge. The exact 


location is unknown as | was blindfolded for - 


the entire ride. | was met at the door of a 
rather run-down looking place by a man 
who introduced himself as ‘Savage Ed." He 
led me down a hallway to a bathroom. There 
| met Rogerson who was seated around a 
coffee table with several men with runny 
noses. “C'mon in,"’ he said, “Don't mind 
these guys, they're harmless enough.” 
What follows is most of what.! can remem- 
ber of our first two sessions. 

Wells Hudson 


R.S.: You more than anyone was closest 
fighter. We were wondering if. 

Rogerson: Uh, no you're thinking of Bun- 
dini Brown. 

R.S.: Oh ... that's right ... 
get you confused. 

Rogerson: It happens. 

R.S.: What is it you do again? 

Rogerson: I'm a stand-up comic. 

R.S.: Right. That's right, so how do you 
like it? 

Rogerson: Pretty good. Here, try some 
medican. (After the medican my mind was 
noticeably sharper.) 


sorry, | always 


R.S.: At what point in your life did you 
realize you were funny? 

Rogerson: Not long after | was institu- 
tionalized. 

R.S.: Maybe you should explain. 

Rogerson: | was about nine years old and 
out shopping with my mother when she told 
me to go wait in the car. | did not realize, 
however, I'd jumped into the wrong car. 

R.S.: Whose car was it? 

Rogerson: The night watchman’s. | sat 
there until his shift was over and he came 
out and found me. 

R.S.: What happened to your mother? 

Rogerson: She went home, | guess. | re- 
member her waving to me as she drove 
away. | assume she went home. 

R.S.: | see, then what happened? 

Rogerson: The watChman asked to see 
some |.D., which | didn't have. | mean, who 
does at age nine? So he took me to ‘The 


Sisters of Misfortune." It's a state hospital in 
Connecticut. 

R.S.: It was there that you found out you 
were funny? 


Rogerson: They all laughed, ya. 

R.S.: They saw you were funny and heip- 
ed you develop in that direction. 

Rogerson: They pumped me full of 
thorazine and white bread. | didn't want to 
leave, to be quite honest. 

R.S.: Understandable. 

Rogerson: It definitely had an effect on 
how my mind would develop. 

R.S.: Uh huh, how long were you there? 

Rogerson: I'm not sure, it was dark out 
when they let me go. 

R.S.: After that, where did you go? 

Rogerson: | hitched home and finished 
my education. 

R.S.: When did you first try stand-up at a 
real night club? 

Rogerson: That was in Chicago in 1978 or 
‘67, | forget. 

R.S.: How would you compare the com- 
edy scene in Chicago to Boston? 

Rogerson: No comparison really, Boston 
... Boston? Are we in Boston? 


R.S.: Yes. 


Rogerson: Uh, oh. Excuse me, I'd better 
make some calls. (Here the interview is in- 
terrupted as Rogerson was tied up for sev- 
eral days cancelling shows. | talked with 
“Savage Ed” about medican until Thursday 
and met Rogerson again on that night up- 
stairs at Stitches on Commonwealth Ave. in 
Allston.) 

R.S.: Sorry, I'm late. How was your show 
tonight? 

Rogerson: Pretty good. Good crowd, and 
tonight the sound was on. 

R.S.: That's almost a must, isn't it? 

Rogerson: You've been to comedy 
before. 

R.S.: This may sound like a dumb ques- 
tion, but where do you get your material? 

Rogerson: | have a team of magic trolls, 
Ernie and Dave, who live under a foot 
bridge. They come up with most of it. Ernie 
talks, and Dave works the pen 

R.S.: Do you ever do jokes that you've 
heard? 

Rogerson: No. | pay the trolls good 
money, so why steal jokes. 

R.S.: Are there comics who steai materi- 
al? 

Rogerson: A few, which is stupid with the 
troll population growing like it is. 

R.S.: | take it you don't have much re- 
spect for comics who steal? 

Rogerson: | think they should be strung 
up with piano wire and zapped with cattle 
prods. Other than that, they don't bother 
me. 

R.S.: What are your ultimate goals com- 

ise? 


Rogerson: To be really wealthy or at least 
be recognized at Buzzy's Roast Beef. 

R.S.: Are you often recognized here in 
Boston? 

Rogerson: A couple times, but most of 
the charges have been dropped. | do find 
traveling at night best. 

R.S.: What's the best advice you. could 
give to a comic just starting out? 

Rogerson: Always tip the bouncer before 
you go on stage. 

R.S.: I'd like to thank you for your time. 

Rogerson: Thank you, | enjoyed it. More 
medican? 

R.S.: Thanks. 


For Friday night comedy in Boston, fans 
throughout New England know one come- 
dian and one club that fit the bill: Lenny 
Clarke at Stitches. Boston's premier comic 
has consistently sold out two shows every 
Friday so that now Stitches has proudly 
added a third late show for the fun of it. This 
is prime time comedy at its best. 
Saturday 

Another night of great comedy with three 
shows to choose from. There's a top comic 
host with at least three guest comedians 
and the yuks are non-stop. This is top shelf. 
comedy at its best. 


Sunday Open Mike Night 

And you thought comedy takes a break on 
Sunday! Here's a great opportunity to catch 
comics testing new waters and unknowns 
making their first splash. A loose, laugh- 
filled free-for-all with lots of surprises. 


Stitches-Worcester 


For fans of great comedy in the 
Worcester area, the great news is that you 
don't have to hassle the drive to Boston for 
a few laughs. Metro in Worcester at 266 
Chandler Street now hosts the best Boston 
comics every Friday and Saturday night for 
one show with free admission to Metro for 
dancing afterwards. The Stitches room is a 
great spot for comedy and a great way to 
start off the evening. For laughs and 
dancing, make it Stitches at Metro- 
Worcester. 


WBCN and Comedy 
Commitment 


By Joe Verange 


BY 

Everyone at Sijtches would like to thank © 
WBCN for their continuing support of all the 
great people that make up comedy in New 
England. From their afternoon drive time 
comedy special segments on the Mark 
Parenteau show to their full support and 
promotion of the past Stitches nights at 
Paradise and numerous worthy benefits, 


- 104 FM has proven time and again to be the 


Boston comics’ best friend. Here's a toast 
to a station that keeps New England in. 
Stitches! 


Memorable Nights 


‘By Kevin Meaney 


| have had many memorable nights at 
Stitches Comedy Club and thank Jesus, 
Mary, and Joseph and the shepherds | 
recorded them in my daily journal. 

Let's go back to June 1, 1983: 

This night was very interesting. | remem- 
ber my Dad was in town on business, and 
he called me that afternoon to tell me he 
was coming to the show. Boy, was | 
surprised when | saw him. He was dressed 
just like Al Jolson, black face and white’ 
gloves. He heckled me throughout my 
whole set 
June 8, 1983: 

This night is very special to me. Mick 
Jagger and the Stones were in to see the 
Sweeney Meaney Show. | was flattered 
when Mick joined me to sing the Months of 
the Year. Boy, is he skinny. The Stones 
heckled. 

June 9, 1983: 

This was the best night | ever had on and 
off stage. | had a killer set. The crowd 
wanted more but | was out of material. Well, 
when | got off stage the fun really began. | 
met this girl who really looked familiar. Does 
that sound corny? Well, | realized that when 
the light hit her just right she looked like 
Imogene Coco. She came back to my pad 
and | readjusted all of my track lighting so it 
was just right. Then | made love to Imogene. 
We then spent the rest of the evening 
making hand puppets on the wall. She 
came back to Stitches the next night and 
heckled me. 

June 18, 1983: 

My grandfather was in town with the Gray 
Panther Association. They were picketing 
Howard Johnson's world headquarters in 
Natick. Seems Ho Jo's dropped the senior 
fish dish from the menu. | had no idea he 
was in Boston until he arrived at Stitches 
clad in a cummerbund and a Las Vegas 
chorus line headdress. He heckled me. 


June 26, 1984: 
A very sad night. Truman Capote was 
Continued on page 6 
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views and even hopped a subway while his 
image was beamed back to a screen inside 
the club.” 

In addition to his highly lauded club 
appearances, Kevin has toured the country 
playing colleges and opened for such 
national rock acts as Tower of Power. Never 
really knowing what to expect next from 
Kevin Meaney, only one thing can be said 
for sure. Once you've seen him, you won't 
forget him! As Kevin says, ‘That's the 
beauty of it ... Heidi Peidi.”’ 


(See ‘‘Memorable Nights"’ on page 3) 


Bob Nickman 


Arriving in Boston two years ago, Bob 
Nickman quickly became a favorite on the 
local comedy scene. Combining a style of 
sarcastic wit, off-the-wall observations, ad- 

lib and improvisation, Nickman is never 
predictable and is always Very funny. 

He has done such things as a telephone 
phone hook-up to the club's PA system 
and calling local escort services, friends 
and relatives of audience members, and 
the local McDonald's (conning them for 
free burgers). 

His routines vary from impressions of 
Brooke Shields and parodies of beach mov- 
ies to Commentary on fashion (‘‘what are 
these torn t-shirts over the shoulder, the 
Betty Rubble look? | used to rip women's 
clothes off regularly and they called me a 
pervent ... hey ... I'm a designer!), money 
(‘I'm doing well financially, my '72 Pinto's 
all paid for, with a brand new 8-track’’), 
rock and roll (‘If Mama Cass had given half 
her sandwich to Karen Carpenter, they'd 
both be alive today"’), and women (‘'! don't 
have a girlfriend right now, I'm saving up 
money so | can get a real good one’’). 

Describing his own humor as ‘‘subtle jr. 
high,"’ Nickman says his goal is to ‘‘shoot 
Nipsy Russell out of a cannori-on Circus of | 
the Stars." ‘‘You won't see me co-starring 
in a movie with Mel Gibson and chick, so 
get down to the club quick. Bring money.” 
Bob Nickman is definitely someone to be 
‘seen. 

“My most memorable moment at 
Stitches is the night | got paid more than | 
was supposed to.”’ 


Ken Rogerson is a stand-up comedian: 
now living in Boston. He can be seen regu- 
larly at Stitches and all other comedy clubs 
in the Greater Boston Area. Two years agc| 
he was even on TV. He is currently working 
on three books tentatively entitled ‘Where's 
the Baby? (and 101 other party games),”” 
“Goodie Two Shoes (the Life of Pope John 
Paul lll), and “Touch This! (the how-to boc 
of electricity). 


(See “The Rolling Stone interview" on page 3.) 


Steve Sweeney 


Steve Sweeney is one of the most 
dazzlingly versatile performers in the com- 
edy world today. His live performances 


have consistently received rave reviews, | 


making him the only comic in his hometown 
of Boston to have his own weekly show at 
three major comedy clubs. This unbridled 
talent has not gone unnoticed elsewhere. 
Television appearances on NBC's Late 
Night with David Letterman, The HBO 
Eighth Annual Young Comedians Special, 
and the syndicated E vening at the Improv, 
have placed Steve's talent in the national 
spotlight. 

His skills are not limited, however, to 
stand-up performances. After winning the 
Jacksonville Rilaywriting Award, he began 
acting and writing for WCVB-TV's situation 
comedy Park Street Under, the prototype 
for the network program Cheers. 

Drawing on his varied experiences as an 
actor, writer, and comedian, Steve creates 
compelling. characters and impressions, 
always extending himself further with his 
rapid-fire improvisation. As he points out, 
watching his act is ‘much like watching a 
parade, except at this parade, winos and 
the like are at the head of it. All of my 
characters tend to slip off into madness at 
one time or another.” 

After his winning performance in New 
York's Big Laff-Off competition, a reviewer 
wrote, 
flawless performance. The audience of 
nearly 500 was held in his control as he 
threw at them everything from Richard 


* Burton reciting Mickey to Mick Jagger in 


concert ... Sweeney received a tremendous 
response from the crowd for his quick 
delivery and virtual blur of characteriza- 
tions.” 

However one chooses to describe Steve 
Sweeney, it is fair to say that the variety and 
energy he brings to every performance 
makes him a favorite of college, nightclub, 
and concert audiences from coast to coast. 

He will next be seen as a featured 
performer on George Carlin's series Apart- 
ment 2C premiéring in June on HBO. 


Jimmy Tingle 
Born and Raised — Cambridge, MA 
Education 

Grammar School '69 


Cambridge High and Latin School ‘73 

Southeastern Mass. University '77 
Graduate work 

— Sennott Park, Cambridge. 

Researched: Basketball, 

Blues, Harp, and Beer. 

Jimmy Tingle first performed open mike 
night at the Ding Ho comedy club and 
Chinese restaurant in Cambridge, two 
blocks from where he grew up. 

His act consisted of a trench coat, felt 
hat, sunglasses, harmonica, and song. In his 
mind he was the “Comic of the Blues”; in 
reality he was a major cause of the “‘biues,"’ 
but you gotta start somewhere. 

Tingle became employed at the Ding Ho 


“Sweeney delivered an almost © 


Ala, 

- 
house at his Sunday night show at the 
club. Jim, coming from his brother's 
Christening party, arrived a little tipsy, 
bombed horribly, and had to be coaxed off 
stage with chicken wings. 

The next day he felt terrible, depressed, 
down, and hung over, so he went to church. 
It was open but no service on Monday, 
Washington's Birthday; not even a-white 
sale. He sat down, apologized for every- 
thing, and | think he was forgiven because 
God said, ‘‘Jim get a haircut, shave that 
stupid beard, and lose some weight. You 
look like a cross between Burl Ives and 
Grizzly Adams. Get rid of the hat, ‘the trench 
coat, and the shades. You can keep the 
harmonica but develop more than three 
notes. Return to the stage a new man, my 
child, and spread the word (comedic word) 
of your life, especially about the time you 
went to the nude beach. Now go, go my 
most comical creation, go back to the flock 


. from which you've strayed. You have my 


blessing, now go."’ So back he went to - 
“Performing Arts,” to the “open mikes,” 
the streets, wherever crowds would owtiee 
parties, subways, car accidents. 

Soon things began to happen. He de- 
veloped an act on the corner of Massachu- 
setts Ave. and Dunster St. in Harvard 


RADARS 
Square during the. summer of 82. He then 
emigrated to Watertown and lived with his 
friends Eddie and Trina. There he started 
the first comedy show in the history of 
Watertown at Mark's Spring Street Pub. It 
was the finest show in the land, featuring 
the top Boston talent; on at least two occa- 
sions, tables had to be brought up from the 
downstairs bar to accommodate the 
masses, anywhere from nine to 90 strong. 

When. that show began to wane (lose 
money), he went back to the Ding Ho with 
glory and began hosting his own open mike 
night on Tuesdays, where occasionally the 
doormen were forced to drag people off the 
street and into the club in order to create a 
crowd to please. ~ 

It's not pretty: “the Road,” Cambridge, 
Somerville, Allston, Brighton, Worcester; 
and it’s taken the best of them: Jimi, Janice, 
Elvis, Muddy, Tingle (just kidding folks, | 
make a joke and will continue to do so in all 
of the Boston comedy clubs and every Sun- 
day night at Stitches doing what else but 
hosting open mike night. C'mon down!) 

Jim is a regular on WBCN's comedy seg- 
ment and has recently returned from San 
Francisco, where he was among the top ten 
semi-finalists in the 9th Annual San ‘Fran- 
cisco Laugh Off Comedy Competition. 


On the Road 


A Night with a Boston Comic 


By Joe Verange 

Getting laughs in Boston is one tough 
job. Most comics will tell you that, while 
Boston crowds are some of the best in the 
country, they're also some of the toughest 
to please. 

What's even tougher is getting to the 
clubs to get the laughs. In order to survive 
and make a living getting laughs, it's 
common practice for comedians to play 
_multiple shows in a number of clubs on one 
night, a practice known as doubling. 

Most clubs structure their shows with a 
host comic and at least three guest 


comedians. Instead of waiting to go on,. 
many comics will elect to pick up another 
gig at a nearby club or college and then 
drive back in time to make their scheduled 
club date. On weekend nights, it gets even 
wilder with comics tearing all over town, 
doing a hosting spot here, guesting there, 
and making a surprise appearance across 
town. Top comic Lenny Clarke was adding 
a new wrinkle to doubling when he began 
his night at Stitches-Worcester with an early 
appearance, hopped in his car, sped down 
the pike, and did the circuit in Boston. 
Sometimes the technique backfires, and a 
comic will get stuck in traffic. The show 
must go on, though, and the doubling 
comic usually rely on the other 
comedians to stretch 'til he or she arrives. 


Mike 
Continued from page 1 


The man with number 11 introduced 
himself as Jim Brogan and we got to talking, 
which was a good idea with four hours to 
kill. 

“This is my first time ever going on 
stage,” he told me, ‘‘It's just something I've 
always wanted todo." 

To him | seemed like an old“pro just 
because | had a few wild anecdotes to tell 
about doing comedy in upstate New York 
for the serious sums of 48, 35, and 15 
dollars. He listened with great interest to my 
stories about doing four sets of 20 minutes 
each at a biker bar in Corning, about 
working with a stripper in another club, a 
night that nearly ended up as a Wild West 
brawl, and of the last big time gig for $15 at 
a Princeton gymnasium where the band 
had been doused with beer, had tossed 
down their instruments, and had told the 
crowd to go blank blank and how at that 


_ point amidst the tumult and the shouting 


someone had grabbed the mike and said, 
‘Is there a guy named Mike around? He's 
gonna do some comedy for us."’ 

Jim was a nice quiet guy, unlike some of 


’ the others. Many of the auditioners passed 


the time by trying to establish themselves 
as the funniest person in America right then 
and there, bidding for laughs from the rest of 
the line at tempos that would make Don 
Rickles seem lethargic. Some of them 
seemed already worn and bitter from the 
struggle. One guy said he called this place 
“Catch a Falling Pebble" and sang for us 
his own version of the song “There's No 
Business Like Show Business"’ which went 
“There's no business in show business it's 
no business for you. Everything about it is 
degrading. When you're down they'll step 
right on your face!” 

Some somber gossip came up about a 
veteran auditioner who had recently com- 
mitted suicide out of frustration with failure. 
They weren't exactly discussing it as 
mourners. would so | felt safe enough to 
interject my own feelings. ‘That's kind of 
ridiculous,’ | said, quite disturbed, ‘‘Making 
it in show business isn't the only thing that 
life's all about." 

They looked at me like | had four heads. 

“I'm 20." 

“Well wait ‘til you get to be 30, sieht 
won't be so idealistic.” 

At 7:30 the big moment arrived. A 
representative of the club came out to give 


the instructions. | recorded the event and - 


here is a transcript. 


“Ah. .., listen ... again! ... | don't want this 
garbage out front-here. This garbage is 
gonna have to be picked up. Take the 
cards, fill ‘em out: your name, your phone 
number, what you do. Comics get five 
minutes. If you were here last week step out 
of line, you won't be able to get a number. . 
Show starts at 9:45. Every four acts there'll 
be a regular act who'll do about 15-20 
minutes. Bring these cards back, hand it to 
the MC when he calls the number. 

He stops talking and after a few frozen 
seconds the line breaks up into a drone of 
disgruntled confusion. 

“Who's got number seven?... Hey what 
number you got? ... Hey he’s got 14 how's 
that possible? 

The guy who received number 15 was 
especially upset and carried ‘his protest 
directly to the man from the club. Both were 
big tough looking guys with thick New York 
accents and | was surprised to hear the guy 
yelling at the club man and just as surprised 
to see how casually he received his 
protesting, as though. getting yelled at by 
auditioners was a regular occurrence. 

The angry performer was practically in 
the guy's face, ‘Hey | got number 15. I've 
been here since three o'clock. What's the 
story? | had number seven!" 

“Some of the numbers have been pulled,” 
he replied, cold and firm. 

“Pulled, waddaya mean pulled?" 

“We have agents with people coming 
down that we want to look at." 

More confusion “Who's got number 
seven? I'm supposed to have number 
seven." Now the madman is gaing through 
the line explaining to the others what he 
learned from the top. ’ 

“Hey what's going on? | had number ten. 
| got number 18?" 

“They pull numbers ‘cause they got 
agents comin’ down. | had number seven, |! 
got number 15." He returns to face the man 
from Catch. 

“You work with agents, right? Anyone 
can say they're an agent. I'm an agent, | 
book myself."’ 

“We only deal with certain agents." 

“Yeah ... like | said ... its a crock ... that's 
what | said in the first place. | been here 
since three o'clock. | have number seven, | 
get number 15."" 

More mumbling and confusion. The man 
from Catch is ready to end the ordeal. 

“Are there any other questions?" 

“Yeah, where do you live buddy!” 

At 3:05 a.m. my number is called. “Okay 
number 20." After | get up on stage, the MC 
says hi, looks at my card, and stops to joke 
with people making noise. “C'mon now, | 
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don't want to have to keep you ail after 
class." He's getting laughs while |'m 
standing there as yet without a name. 

In a few short minutes it’s all over. Of the’ 
nine people in the crowd, one couple up in 
the back laughed throughout, five pretty 
much stared at me, and two very drunken 
women who had heckled every performer 
from the moment they got on stage, kept it 
up with me, laughing inanely between 
themselves whenever one of them shouted 
out what they thought was a good put 


Ah, fame and fortune at last. 

From the other comics you could learn 
about other lesser-known places to audi- 
tion. By the end of the year | had gone to 
various open mike nights about 40 times. 
Catch a Rising Star and the improv were the 
top of the line, but there was also a lesser- 
known string of clubs in Greenwich Village 
that allowed comedians to go up on what 
was basically a musicans’ open mike night. 

Folk City and the Dugout were two such 
clubs. Both had an open mike night hosted 
by Rosie, a plump, cheery older woman who 
gave me my first break, or tried to. 


When | went to audition at the Dugout, 
Rosie remembered me from two weeks 
previous, when at Folk City a fight had 
broken out at the bar during my set. Doing 
the material was out the window at this 
point:so | sang “The Star Spangled Banner’ 
and gave the fight play by play as Howard 
Cosell. The crowd was too shocked by what 
was going on to laugh much, but Rosie had 
thought it was hysterical. When | showed 
up at*the Dugout, Rosie remembered me 
and gave me a good spot, and let me tell 
you a good spot makes ail the difference in 


_ the world. The room was packed, the mood 


was right, the set flowed like magic, and for 
15 minutes | was the toast of Bleeker Street. 
When | left the stage, the crowd was 
cheering and Rosie was giving out plaudits 
that gave me in one moment more en- 
couragement than I'd known in the last ten 
months. Rosie told me after the show that i 
was now a regular at the Dugout and could 
come back next week, which | did. This time 
the results weren't so good, but Rosie:still 
offered nothing but encouragement. But 
the well was running dry for me in New York. 
The unemployment checks from the radio 
work were finished and, financially, so was |. 

| told her, “I really appreciate the support, 
Rosie, but | gotta make some money. soon 
or | can't survive here." 


“Come back in two weeks,” she said, 
“Do 20 minutes for me and I'll throw you 
$15." It was more than | had a right to 
expect, but it wasn't enough. By the time 
the scheduled day arrived | had already 
become the eight-millionth person to 
hitchhike to California thinking that things 
were different there, easier there, and stars 
were discovered so regularly that all you 
had to do was be there. 


Open mike night, The Comedy Store, 
January 1976: 

This time | got number three and even 
went on number three. The only problem 
was that, in complete contrast to Catch, the 
crowds were sparse at the beginning of the 
night and got bigger as the night went on. 
The show started at 8, and | went up around 
8:30. There was a pleasant crowd on hand 
of about 30 people. | did my six minutes and 
things went pretty well, but hardly well 
enough to grab the world on a string. 
Afterwards many of the regulars shook my 
hand and told me that | had good stuff, 
which made me feel nice since it was 
comingsfrom fellow comedians. 

They: filled me in on the way things 
workedkaround the Comedy Store — how 
hard itewas to become a regular, what to 
expect along the way, and what happens 
after you get there. Here the comics were 
allowed to sit and watch the show. They 
even allowed us to eat the animal-shaped 
cheese crackers in the decorative jars 
placed on the tables next to the red tinted 
candies. | mixed up the jars that | snacked 
from so as not to arouse suspicion that | 
was using the Comedy Store for a free 
meal. 

By 10:30 the room was packed with 200 
people. One comedian after another came 
on and one by one brought the house down. 
It was genuinely exciting just to watch. 

in the middie of one especially good 


“Naw,” | was told. “He's a reguiar but he 
hasn't made any money out here yet. It took 
him eight months to become a regular." 

They weren't trying to discourage me. 


Rather, by making me see things realistical- 
ly, they were trying to help me out. 

| noticed a familiar face at the bar that | 
couldn't place. Then it came to me. It was 
Larry Ragland, who had inspired many a 
young comic even if he didn't know it. 

In the spring of ‘75, | was sitting at home 
in Hammondsport, New York, watching The 
Tonight Show. Bill Cosby was the guest 
host and when he came out to do the 
opening monologue he made an announce- 
ment. 

“Now instead of doing a monologue, | 
have to tell you. | was down at Catch a 
Rising Star last week and | saw this great 
comedian and | told him ‘Look,why don't 
you come with me and do the monologue 
instead of me?’ So, ladies and gentlemen, 
here's Larry Ragland.’ Out came Larry 
Ragland to do seven minutes and make 
many a hopeful think, ‘Wow, things like that 
really. do happen.” Larry Ragland had 
helped me decide to move to New York. 

introduced myself to Larry who looked at 
me blankly, probably because |! didn't have 
anything to say besides, ‘Hey | saw you on 
The Tonight Show,” or perhaps because he 
didn't like to be reminded that he had 
indeed been on The Tonight Show but was 
still fighting to make it at the Comedy Store. 


Sunday night is audition night at the Ice 
House in Pasadena. First they have a 
regular show of professional acts, musical 
and comedic, and usually nationally known 
ones like Pat Paulson or Jimmy Walker. The 
format was somewhat different for the open 
mikers here. The regular show was heid 
before a packed house of 400 people. Then 
all the customers went home and hoot night 
began. Fifteen acts that had signed up 
would perform later- for an empty 
auditorium. The only laughs came from 
fellow aspirants and what few people they'd 
brought with them. 

This wasn't quite the disadvantage you 


might think, what with 20 people scattered . 


out there in a 400-seat auditorium. The ice 
House made no bones about the fact that 
here the idea was not to win the crowd but 
to impress the management. The ice House 
was not trying to make money on an open 
mike night but was operating this thing 
strictly in order to find new talent they could 
use. Everyone got a flyer explaining what 
they were looking for and some dos and 
don'ts. For example, Don't say anything 
here you couldn't say on TV. We are inter- 
ested in. developing talent for TV, so if you 
want to do material that is unsuitable for 
TV, you shouldn't be here." 

It was a nice feeling to see the first 
performers get up and notice that in 
addition to the performers being supportive 
of each other, someone from the theatre 
was sitting up in back in a booth watching 
each act carefully and jotting down notes. 
Even if they were writing about negatives, 
at least they were showing a fair and 
personal interest in everyone. The flyer also 
mentioned that you were entitled to a 
critique after the show if you wanted one — 
another commendable move. 

After everyone was finished the booth 
man announced three names into the PA to 
come back to the booth. | had one of the 
three winning tickets. My grand prize: | 
could come back on a specific date in 
March at another hoot night, but this time 
they would be watching with more interest. 

Time couldn't go by fast enough. The big 
date came, | went to the hoot night, and 
again three winning names were an- 


nounced. This time | missed the number. 


My critique was that the Yogi Bear stuff was 
very good, but some of the other stuff was 
pretty confused. 

My next scheme was to walk into clubs 
where there was a band playing and ask the 

if | could go up and do comedy 
when the band took a break. ‘‘if | get laughs, 
give me ten bucks. If | don't, don't give me 
anything." | made ten bucks this way in one 
place in Burbank, and another place called 
the Lochness Seamonster Pub in Pasadena 
even let me come back the next week with 
$20 pay AND let me pass the hat for 
whatever else | could get. 

May of 1976 found me in Austin, Texas, 
with a room and a job at Arby's Roast Beef. 
Once a week | did comedy in between the 
folk singer's sets at a little hole in the wall 
called The Hole in the Wall. Ten bucks from 
the bar and passing the hat at the end of 
The Sporting News 

The sixth Tuesday of this engagement | 
arrived for work to notice, of all things, my 
name on the marquis. Wow, the big time. 
Who cared if they had given me the wrong 
first name? | might add that the folk singer 
was a nasty fellow with tender lyrics who 
blamed the upstart comedian because the 


A. 


audience tended to talk during his love 
ballads. 

At another club in Austin | did a one cent 
show. A club named Speliman's had 
“hired"’ me on Thursday nights to do the 
same deal — go up after the folk singer, do 
the act, and pass the hat. Nice place. Just a 
friendly little bar with a lot of dart boards. 
The first two weeks went fine, but then they 
asked me to come down on a Friday, which 
| thought would be even better since there 
would be more people and hence, more 
coin. That night the place was packed with 
wall-to-wall people who were talking before 
| went on, talking while | was on, and talking 
while | was trying to pass the hat. One kind 
young drunken woman who had actually 
listened to the show tried to help me out, 
but after looking through her pockets oe 
only find a penny. “Here,"’ she said, 
sorry.’ 
wall as a souvenir. 

More and more | thought about returning 
home to my family in Boston. If | could pass 
the hat in Austin, | could pass the hat in 
Boston. Who could doubt that Boston had 
all the potential to be a great comedy town, 
especially with the annual influx of a quarter 
of a million college students? 

1977 was the last year without a comedy 
club for Boston. When | moved back home 
there .were few options for myself, Bill 
Campbell, or Teddy Bergeron, three comics 
who were’ each going their separate ways 
trying to convince one club after another 
that hiring comedians was a good idea. The 


. Manager of a local Ground Round listened 


to my tape, laughed at the jokes, and said, 
“Kid, you're in the wrong city. Boston just 
isn't a°comedy town."' There were similar 
experiences in other places, but then came 

The Gong Show, now being rerun on USA 
cable, was the national craze for a brief 
spell, and local clubs picked up on the idea 
and had gong shows of their own with cash 
prizes for the winners. If you won, you could 
make maybe 80 bucks and if you didn't you 
might end up getting gonged and catcalied 
and the person who gonged you might be 
the girlfriend of one of the other contes- 
tants. Comedians had an advantage in 
these gong shows in that the crowds were 
usually pretty rowdy and were much more 
inclined to comedy as opposed to; say, an 


accordion act. 


, The Red Barn in Westborough had a 
gong show with various rounds of finals and 
semifinals. | won the grand prize, which was 
a trip to California for two and an audition on 
the real TV Gong Show. The Phoenix was 
there to cover the event, and in the piece, 
entitled ‘Scenes of a world gong mad,” | 
received the first publicity of my career, a 
glowing review. The story remarked that 
“The victory had an effect on Donovan who 
exhibited ail the symptoms of having won 
the state lottery.” 

Four weeks later | won another 
show, this time at a nightspot that today is 
a Honda dealership on Commonwealth Ave. 
Again the Phoenix was there, and this time 
did a story on me titled, ‘‘Discovery: A Star 
is Born." 

But the gong show craze died along with 
the show, and soon it was back to the days 
when a comic couldn't find work in Boston. 
One year after the star-is-born stuff | was 
working the breakfast shift for minimum 
wage at McDonald's on Summer Street. 

When the first comedy club in Boston 
opened in May of 1978, few, if any, of us 
dreamed that the war was over and, 
gradually, comedy in Boston would expand 
and then explode into the flourishing 
business it is today. On a given Saturday 
there are now 20 stand-up comedy shows 
going on the state of Massachusetts. . 

Over the past seven years it has not only 
been the number of clubs and number of 
comedians that has grown. If you have 
three or four favorite Boston comedians, I'd 
bet money that all of them were working 
together in Boston six years ago. What I'm 
saying is that it takes time to develop, and 
people who work on Saturday nights at 
Stitches aren't there because of some 
magical gift. Most comics can easily 
enough drag out an old cassette tape from 
an old show somewhere and cringe at what 
was thought at the time to be pretty hot 
stuff. 

There is no shortage of people who want 
to break into the Boston comedy scene 
today. Over the years I've had the privilege 
of hosting an open mike night on occasion 
in Boston. After my own experiences on the 
other side, being the MC is almost like a 


religious experience. 

At the beginning of last year | was offered 
the job as permanent host of the open mike 
night at Stitches every Sunday. My first 
night there | was nervous. | wondered if the 


wasn't sure that they understood that). 

If an open miker asked me to pass them a 
pen | was paranoid that | might have done it 
the wrong way and they thought | was 
being condescending. 

As the weeks went by we were all a little 
more comfortable with each other, and | 


personalized introductions. 

Of course, there are always those people 
you just can't win with. One performer, after 
two less than rip-roaring appearances. 
demanded to know why he hadn't been 
booked yet on a Saturday. In another 
instance, a performer was too late to sign 
up and was beside himself with anger. | 
already had scheduled 25 performers and 
the cutoff mark was supposed to be 16. He 
shows up five minutes before showtime and 
when we still had to insist it was too late, his 
irlfri came into the box office yelling at 
me that who did | think | was because the 
people had come to see this guy and not 
me and | had better put him on. When the 
show began they deliberately started mak- 
ing noise and trying to ruin the show for 
everyone and had to be ejected from the 


There is no mental health exam to pass in 
order to audition so any nut can end up on 
stage. Any open mike night host can tell 
you stories about some looney who refused 
to get off the stage or worse. One performer 
who I'd never seen before pulled a hatchet 
out of his coat and threatened me. Like | 
was supposed to know it was only a gag. 
I'm a little more sympathetic now towards 
the gruff folks who ran some of the clubs in 
New York. Who could biame a host in New 
York for getting a little on the gruff side after 
a while, what with the town as chock full of 
nuts as it is. 

By and large though, the people | brought 
on stage were cooperative, courteous, and 
friendly. Without a doubt, some of them, 
with time, will make it. It's just a matter of 
whether they want it bad enough to 
persevere through the time it takes to 
develop. 

Of course, not all the performers at an 
open mike are serious, nor do they have to 
be. There's no rule that you have to have 
serious aspirations: I've known people 
who've gone up only once or twice, got 
some good laughs, had a great time, and 
never did it again. If anything, they only 
make the evening more fun for everybody. 

One of the ironies of open mike is that the 
least developed performers have to work 
for the toughest audiences. Being the last 
one on in a four hour show with nine people 
left in the room can be a nearly impossible 
assignment. 

Also, open mike night crowds can often 
be cruel to someone doing badly. This is 
one area where the host can help by 
maintaining a supportive atmosphere and 
by never making fun of an act that did not 
do well after they're done (unless of course 
they try to bail out of trouble by insulting the 
host, in which case you let ‘em have it). 

Two comedians who have put in a lot of 
work as open mike hosts are Lenny Clarke 
and Jim Tingle. Lenny put in no less than 
three years as the open mike host at the 
Ding Ho, a Chinese restaurant in Cam- 
bridge, which, by the time the comedians 
were through, had become a comedy club 
that occasionally served Chinese food. How 
Lenny survived three years as open mike 
host is beyond me. And if you think Lenny is 
outrageous now, you should have heard 
him in the waning hours of open mike night 
at the Ding Ho! 

Lenny is now host of three regular shows 
at Stitches every Friday (up from two by 
popular demand) and is on his second 
comedy show for TV-38 in Boston. Lenny is 
very rare in that he was funny from the first 
time he went on stage. He never even got 
the chance to be a diamond in the rough. 
Lenny could handle a crowd from the first 
time he picked up the microphone. 

Jim Tingle, on the other hand, makes fun 
of his early days during his act today. Ting 
was tending bar at the Ding Ho, watching 
hundreds of comedy shows with an idea to 
try it himself up his sleeve. His first few 
shows, complete with raincoat, raincap, 
and harmonica, had everyone wondering 
“just what IS he doing?’ But Jim made 
believers out of everybody by working hard, 

himself into the fine comedian 
he is today. Tingle is a hard act to follow and 
has a style of his own. 

Ting has been called the king of the open 
Continued on next page 


- 
os comics would assume that | was against — 
a them, that they thought that the estab- a 
© lished comedians don't want any new ve 
cee people to break in (which is nonsense Sy 
because the more comedians and the more 
ee 
| 
down. 
: began to know everyone by name which a 
helped especially with trying to give ‘ 
f 
| 
| 
| 
; 
| ballpark 
| 
ee 
| 
‘ ae 
al 
4 
Wer 
a 
performance | whispered to one of my 
newfound friends, “This guy's incredible. 
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Continued from page 5 
mike nights just because he's hosted open 
mike night at more clubs than most people 
have patronized. Tingle makes an ideal host 
with his quick tempo, sharp wit, and 
cheerful disposition. 

When | decided that it was about time to 
start staying home to watch the Bruins on 
Sunday nights and called it a night as the 
open mike host, Jim took over the heim. 


Sunday open mike at Stitches is alive and. 


well. 

The upcoming comedy riot will be hosted 
by established comedians, but the spotlight 
will be on the new talent: the open mikers 
who have been quietly showing up at 
Stitches for the last year and paying their 


‘dues. It will surely be an exciting evening, 


and maybe the winner or other auditioners 
will find themselves hosting an open .mike 
night of their own in the future. 

You really never can tell. | remember 
introducing Steve Wright at an open mike 
and now, for those rare birds who don't 
know, Wright is a regular on The Tonight 
Show and the hottest comedian in the 
country. 

And now some suggestions for open 
mikers. And | might add that there is no 
arguing with success. If you defy these 
suggestions and still make progress, good 
luck to you: 

1) Never use material stolen from local 
acts. 

2) Never use material stolen from national 
acts. 

3) Don't be rude to the host or manage- 
ment. Niceness counts more than spunk. 

4) Don't go over your time allowance. 

5) Don't sit in the audience and talk 
during someone else's set. 

6) Don't leave with the stage a mess from 
all your prop gags. 

7) Don't demand paying gigs this week- 
end. 

8) Don't accuse the audience of never 
reading the newSpapers because they 
didn't like a joke. 


9) Don't give up. If a joke doesn't go, 
throw out another one. Don't stand there 
and feel sorry for yourself; the good folks 
are still on your side. You can start badly 
and finish uphill, but not if you let a bad start 
get you demoralized. 

10) Don't apologize, as in, “I'm sorry 
folks, | guess | never should have come up 
here." There is no need for that. People 
respect the fact that you just got up there 
and tried. 


Some of the open mikers got a bad 
review last year, which is stupid when you 
consider they aren't professionals yet. 
That's like attending a Red Sox tryout camp 
and panning the guys who didn't make it in 
the papers the next day. This particular 
writer once tried an open mike night himself 
and had done poorly, so what we have here 
is clearly a case of a fox not tall enough to 
reach the grapes. 

All comedians have to deal with a bad 
review at some point in their careers. But 
they usually have enough good reviews in 
the scrapbook to soothe the wound. 
Ripping auditioners in the paper is ludi- 
crous. Some of these people have never 
had any kind of review in their life and then 
some bozo comes along.... 

Anyway, reviews don't pay anyone's 
salary. The only critics that really matter are 
the patrons in the seats. If they're laughing, 
you're good. If a comic goes out and gets 
laughs from start to finish and then some 
clown with a notepad comes along and 
writes that only some of their material is 
funny, then-the writer is wrong. Material is 
something that's tested and proven. Other- 
wise it wouldn't BE material. Anyway, the 
lowliest comedian knows more about com- 
edy than the greatest critic. 

Some of the comedians | think you'll be 
hearing from in the future include Jim 
Carey, Dan Marguerita, Steve Trilling, Joe 
Bryan, Linda Smith, and a man who goes by 
the name of Fred, to name just a few. My 
personal favorite is Dan Marguerita whose 
dad, Hank Marguerita, played for the 
Chicago Bears. Dan showed up for many 


Ala. 


weeks without gaining much notice for 
himself one way or another. By the middie 
of the summer he was becoming more and 
more comfortable on stage and coming up 
with a good new joke or two every week. By 
the fall | could put Dan anywhere in the 
lineup and knew he would do well. Here's 
Dan's idea of a realistic scene in an 
operating room: 

“Think she needs the operation, doc?” 

‘No, but | could use the two grand, let's 
do it anyway.” 

You have to love comedy to take a job 
hosting open mike night. Besides making 
new friends, the best thing for me about 
open mike was listening to all the acts, 
week after week. Sometimes I've been 
asked, “‘Isn't it horrible having to listen to all 
those awful acts, week after week?"’ At this 
1 get defensive. What makes you think 
they're so awful? Some of them are very 
funny and even the ones that aren't always 
seem to have one or two good jokes. Even if 
they aren't delivered right, a good joke is a 
good joke. 

No, the difficult part wasn't listening to 
the acts. The difficult thing was keeping 
things organized, remembering names of 
people I'd never seen before, keeping track 
of everyone's time, and trying to choose the 
right material of my own at various points in 
the evening. The part where | just sat and 
listened to everyone ‘work was a labor of 
love. | love to laugh and | know some of the 
comics would testify that the host could 
occasionally be heard howling from the side 
room. 


At the same time, nothing gave me a 
bigger kick than when I'd made some off- 
the-cuff remark that the crowd didn’t quite 
get but the open mikers laughed at. Those 
warm laughs from the sides and back of the 
room made me feel that they liked me and 
that we were all in this together. 

| had spent so much time at open mikes, 
at the performers end of things, that being 
the host always gave me a strange, 
frustrated feeling.'| knew | had to accept the 
responsibility of being established and in 


charge for the evening, but at the same 
time | always felt like dropping the mike and 
‘screaming at the top of my lungs that | felt 
as much one of them as not. The teeling of 
camaraderie amongst struggling come- 


dians is something | know so well — not 
just a memory, but something that remains 
a part of you forever. 

One last note. Jimmy Brogan, who waited 
in line with me that first day at Catch, went 
on to star in an ABC situation comedy 
entitled Out of the Blue and is a successful 
comedian in Los Angeles. 


Riot 
Continued from page 1 ‘ 

Every year Mr. Lyons’ Spit venue has 
hosted the WBCN Rock and Roll Rumble 
and with the station's commitment. to 
Stitches and the comics, the showcase was 
a natural. “It's an extension of our success- 
ful open mike nights in Boston and 
Worcester,’ said Lyoris, ‘‘and a great 
chance for more people to enjoy the best 
comedy in the city.”’ 


Memorable Nights 

Continued from-page3 

found dead at Joanna Carson's apartment 
in Beverly Hills, California. The audience 
was really bummed out. | guess | was just 
lucky, though. | made it work for me. | took 
those two hundred mourners down to the 
Boston Common. | passed out white hats 
and candies and we had a vigil. | then 
capped off the night by reading excerpts 
from In Cold Blood. 

June 28, 1984: 

Belgian Waffle Night at Stitches was a 
success. | conceived the idea, and with the 
help of Don Law and Stitches we pulled it 
off. Anyone that brought a plate, knife, and 
fork would receive a hot Belgian waffle with 
condiments of their choice. That night we 
served over two hundred Belgian waffles. 
We only had one waffle iron and we were 
open ‘til almost 2 a.m. Yea, sometimes it 
gets crazy. 


Comedians: Who/What Are We? 


by Jay Charbonneau 


As a professional stand-up night club 
comedian, | am often-approached by fans 
after my performances. The devoted seek 
me out for various reasons — some just to 
shake my hand and say, “Thanks, you were 
great,” others for autographs or souvenirs, 
like a bead of perspiration which | bap- 
tismally swathe across their forehead. In 
reality, the average fan is much deeper of 
intellect. and has a curiosity rivaling a 
beaver's in an arboretum. They want to 
actually know me. What do | do when | am 
not being wacky and zany? Am | always 
funny? Where am | when fhe sun is out? 
What's my favorite cheese? 

It is time that their questions were 
answered once and for all. Here are some of 
the more common queries that- are sand- 
blasted in a comedian’s face 


WHERE DO YOU GET YOUR STUFF? 
Here is one question that provokes con- 
fusion in me. Do, you mean ‘'stuff" a/k/a 
comedy material, jokes, bits, etc.? Or the 
‘stuff’ | get from a gentleman named 
Carlos, who never opens his door more than 
six inches, and talks like he just gargled 
with sheet metal? Let us assume you mean 
the former. The answer to where comedians 
get their ‘‘stuff” is simple. If the comedian is 
a truly talented, honest, hard-working 
creature he writes his own, hones it on 
stage, and then makes a fortune on the 


college circuit. The other 93 percent prefer 
to let other comedians do the drudge, then 
steal it, and make a fortune on the college 
circuit. 

| firmly believe the Mafia, on the whole, 
has more ethics than the organized 
brethren called stand-up comedians. ‘Hey, 
I'm just trying to make a buck.”’ 

DO COMEDIANS USE DRUGS? | can 
honestly state that at no time in my long, 
winding career have ever. seen a single 
comedian use any illegal or controlled 
Substance. |'m sorry if this busts your 
bubble, but our image is important to us. A 
lot of younger children, now getting deten- 
tion and low grades because they are-class 
clowns, look up to us. We have to set an 
example. Sure, |'ve seen comedians smok- 
ing funny smelling herbs and snorting long 
lines of white powder, then talking erratical- 
ly for hours on end, but | refuse to believe 
these comedians were using anything other 
than placebos or ‘prop drugs.’ Usually 
they are gathering material or working on 
their act, as drug jokes are a sure fire hit 
with any crowd. | know when | do my 
Phenobarbitol routine the audience mem- 
bers with the gray hair are laughing the 
hardest. 

COMEDIANS AND THE OPPOSITE SEX. 
People assume that just because we work 
in “swank nightclubs and hold superstar 
status in the eyes of our fans that members 


-of the opposite sex are throwing them- 
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selves at our feet. Simply not true. Some- 
times you have to send a drink over to the 
mate of your choosing. Which is no big deal 
because we usually get enough free drinks 
every night to make a dead wino roll in his 
grave. Actually, most comedians | know are 
not promiscuous at all, but rather prefer to 
stay with that one “special person."' With all 
the stress and pressure afforded ‘by a 
career in comedy, you need those warm 
arms and legs to come home to every night. 
Even if it is at 5 in the morning. And let me 
add, a comedian's mate is one of the most 
doting, constant, and faithful animals you 
will ever find. And why not? After all, come- 
dians are special peopie too! 


DO YOU WANT TO MAKE IT? Not if it 
means giving up underpaid jobs in remote 
places. Personally, | know | would miss 
entertaining motorcycle gangs and people 
who can't even speak their native tongue. 
Forget The Tonight Show and Las Vegas; 
give me the common people, the minimum 
wage, and two free drinks at Jerry's House 
of Death And Cocktail Lounge where 
people with more than eight teeth are 
forced to run for public office or enshrined in 
the town museum. Very dumb question. 


HOW MUCH MONEY DO YOU MAKE? 
None of your business. 

WHAT DO YOU DO IF THEY DON'T 
LAUGH? Every comedian has different 
methods for handling a no-laugh moment. 
Ad-libs, facial grimaces, and begging are 
some tricks the pros use routinely. How- 
ever, what usually happens if they don't 
laugh and it continues for a long time is you 
effectively remove yourself from ever being 
in the position of answering the question 
“how much money do you make" because 
you won't be making any. It’s pretty cut and 
dried. 

WERE/ARE YOU ALWAYS FUNNY? Yes, 
indeed. It is something | was born with. | 
joke around the clock. | actually dream in 
jokes. All my dreams have a premise, a set- 
up, and a punchline. Sometimes | dream in 
props. I'm basically off the wall and out of 
my mind, although some people don't 
understand me. They think I'm acting like an 
asshole when all I'm doing is just being 
myself. | honestly can't remember the last 
time | felt sad or lonely, had a good cry, got 
depressed, or even got angry. I'm too busy 
having fun and telling joke after joke. 


COMMON MYTHS, HALF-TRUTHS, AND 
WRONG ASSUMPTIONS. Here are several 
of the more errant assumptions about 
today's basic Stad-up comedians. 

ALL COMEDIANS OWN CARS. Not true. 


Even though we work at clubs that often 
can only be reached by car (technically 
called “roadgigs’’), some of us prefer to 
mooch a ride from the sorry comedian who 
is foolish enough to own a car. The non-car- 
comic would rather have the car-comic 
drive an extra hour out of his way to pick 
him up at his house, and then make him 
wait for another hour while the non-car- 
comic casually showers and collects his 
“props,” which he then stuffs into a 
comedy duffel bag replete with bumper 
stickers and rock 'n' roll buttons. The car- 
comic will usually become irate but can 
effectively be cooled with the offer of two or 
three dollars for gas. Car-comic: ‘Two 
dollars for gas! Gee thanks." Non-car- 
comic: ‘‘No problem dude. Hey, where is 
Montpelier anyways?" 

COMEDIANS SELF- ORIENTED 
PEOPLE. I'll give you this one. We wrote the 
book on it. Self-absorbed, self-centered, 
self-indulgent, self-contained,  self-ob- 
sessed, self-ish, nobody does it like we do. 
Only a comedian has the unique ability to 
walk into a room and divert a discussion on 
mass starvation and nuclear war to his 
“killer set.’ ‘They loved me in Tewksbury 
tonight, anybody want to hear about it?"’ | 
know | always do. 

COMEDIANS LOVE TO PARTY. Yes we 
do, and why not? If you make a living acting 
like a child, why should you think any less of 
being derelict in your private life? Let it be 
said, once and for all, comedians are party 


‘people. However, we will never throw a 


party ourselves. But we sure as hell will take 
you up on any invitations you may throw our — 
way to come to your house and break 
things. 

There you have it. | hope now you can see 
today's stand-up nightclub comedian in a 
clearer light that will lead to a deeper 
understanding of who and what we are. But 
remember, we are still wild and, thus, 
unpredictable. Should you come too close 
to us with your questions, we may snap and 
corner. you, and proceed to tell you 
hundreds of the worst jokes you have ever 
heard. So beware. 
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AVAILABLE VIDEO 
THE VIDEO CONNECTION. 


» GENE WILDER CHARLESGRODIN JOSEPH BOLOGNA 
KELLY LE BROCK =GILDA RADNER” 


Gene Wilder wrote, directed and starred 
in this hilarious and highly acclaimed 
- romantic comedy. The Woman In Red 
features Stevie Wonder’s “1 song 
“| Just Called To Say I Love You.” 
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PORGY and BESS 


$42. 
PHIIPS 


Americas greatest jazz artists .. 


America’s songs! 
Digitally Re-mastered imported Audiophile : 
cassettes with full : 


DINAH 2 


& baie songbooks fatswaller songbook 


ESSYE NORMAN 
John Williams Boston Pops 
Songs of Porter, Gershwin, Kern, Rodgers | 
PHILIPS 


Enter to win at Coop Records Dept. | 


1st Prize - Complete Silver Collection, CD Set - 9 cos! | 


| 2nd Prize - Complete David Murray — Black Saint 
Catalogue, 7 Records 


; 3 3rd Prize - Verve Stan Getz ‘‘Bosa Nova Years Set,” 5 


Records 


ear Jazz Like You've: 


Never Heard it Before! 


Unique new compilations each containing more than one 


| 
7 | 
mronren ip & Ounome casserre maronren LP & CHROME CASSETTE 
=’ : Great 
Good! (BASIC BASIE, VOL.2) 
| WAGNER || $4.29 
LP & Chrome Cassette ~ | 
JAZZ AT THE. | avid | 
PHILHARMONIC | 96.99% |... Murray} 
Invisible Connections «Morning | 
: | Song |) 
 Archiv's Compact Disc Bach Edition. 
x Bach's greates music on 24 CDS in 8 
sets. Features Trevor Pinnock, Kart 
Richter, Musica Antiqua KSin and 
others. 
“ LP & Cassette Available — - 
$412.99 $13.56 ‘ 
per sc : 
4 ‘ 


Ernest Chausson "Poem de L'Amour et de fa Mer” 
Jessye Norman 


agympnony # 
on 3.56 


cae 


Also.available on CD for13.56 

“Sunday in The Park With George” Soundtrack 

Brahms “A German Requiem” Levine 
* ey Bach “Brandenburg Concerto” Vol. 1 134, Vol. 2 562 


THE BREAKFAST CLUB) Minds 
albums available: 

“New Gold Dream” 


"Sparkle in the Rain” 
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4 
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LOVE You, SUZANNE” BUT 


TI Also LOVE THE 20% OFF 
ALL RECORDS AND COMPACT 
DISCS DURING THE COOPS IO 

RTHDAY <ALE! TALK ABOUT 


YOUR "NEW 


West 
“Go West” 


GeorGe Ther 
y 


Beverly Hills. 
Soundtrack 


ers $5 69 Elliot Easton $ Lloyd Cole 
| ine”’ 69 69 Animotion 
Sai 
Hard Line “Change No Change” 5. & $5 5 
; 
yi 
igntshi “Voices Carry” “Revue” 
evue — 
Cop 69 Alan Parsons Project 
“Vulture Culture” $5 69 George Thorogood 4g 
Behind the Sun” ““Maverick’’ 
a 
‘ 
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OFF WARNER BROS. 


RECORDS AND TAPES 


‘MATERIAL GIRLS” AND GuYs! 
ALL WARNER RECORDS AND 
COMPACT PICS ARE 20% OFF 


CHICAGO 17 


MT JULIAN LENNON 
VALOTTE 


TALKING HEADS 
Stop Making Sense 


DON HENLEY 


Building The Perfect Beast 


gFOREIGNER 
AGENT PROVOCATEUR 


§ | CELEBRATE WITH A LIMITED EDITION, BOXED SET OF ORIGINAL | 
| MASTER RECORDINGS FROM MOBILE FIDELITY SOUND LAB. | 


* 11 Original Master Recording Discs, 
Transterred Direct From The Rolling ; ; 
Stones Origina! Master Tapes 


* More Than 120 Studio And Live 
Performances From Their Highly 
Acclaimed 1964-1969 Recordings 


+ An Elegant Artbook That Reproduces 
The Rolling Stones Original Album 
Cover Graphics 


Exclusive interviews With Their 
3 Original Producers And Recording 

/ & Engineers 

AlLuxurious, Highly Protective 

Presentation 

* Mobile Fidelity Sound Lab's Geo-Disc 
Cartridge Alignment Instrument 

+ Each Limited Edition Collection 


Individually Numbered For Authenticity 
_And Collector's Value 


mobite fidelity 
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THEHARVARD COOP BRINGS YOU SOMETHING FOR ‘EVERYONE! THE BEST IN 
"INDEPENDENT MUSIC; FOLK JAZZ, BLUEGRASS, ROCK, IRISH, BLUES, J | 
EZMER, CLASSICAL, NEW AGE AND MORES: 


CONCERT FOR THE EARTH 
PALL WINTER CONSORT 


classic recording features. the talents of Jerry Garcia, David 
Grisman, Peter Rowan, Vassar Clements, and John Kahn. 
Probably the most popular and hard to find record of the “new"’ 


tive acoustic blend of original bluegrass. On 
& Tapes #3746. : 


— OPEN THE DOOR - 

newly re-formed 

Jacqui McShee, Mike Piggot, Terry Cox, ai 

Their blend of English folk elements and rock instruments and 
sesibilities sounds as fresh and exciting as ever. Their exquisite 
sound brings this set of brand new songs dramatically to life. 
Varrick Records & Tapes #017. 


THE BEST OF DEDANANN — Compiled from. .their. four 
previous albums, this selection features many of the most pop- 
ular and stand out cuts from this important irish. group's. best 
selling ca Don't miss DeDanann in concert with Andy 
Statman and Fleck at The Berklee Performance Center on 
March 20th. On Shanachie Records: &. Tapes 
# 


BELA FLECK — DEVIATIONS - On Deviations Bela 

4s a composer and as well as an innovat 
the first rank. He has stretched and the boundaries of the banjo 
and breathed new life into the instrument. With help from 
New Grass Revival and some speciai guests, Bela has created 
@ New Acoustic Music landmark. See Bela in concert 
DeDanann and The Andy Statman Klezmer Orchestra at 

Performance Center on Wednesday, March 20th. 
Rounder Records & Tapes #0196, 


- THE BEAT FARMERS — TALES OF THE NEW WEST. - 


new, hot, rockin’ sounds from this California quartet 
peas appearances by members of Los Lobos, The 

and Rile, and Lone Justice. Humourous, hard-driving 
‘n roll reflecting influences as diverse es Credence and 
Coasters. Currently a rock 'n roll radio fave, Rhino Records 
Tapes #853. 


est Independent Music is 


“pest recoréngs of 1984. 
#322/329/324. 


Qpera News 8s one of the: 
in World 


FIDDLE FEVER — WALTZ OF THE WIND » Reaturing the 
incredible talents of Russ Barenberg on guitar gnd fiddie, Matt 
Glaser on piano and fiddle, Evan Stover on violé. and fiddle, Jay 
Ungar on mandolin and fiddie, and: Molly Mason on bass and 
and for the first time vocals. 
tischka, Lyn Hardy, and Claudia Glaser. 

imaginative, exciting fiddle madness, with 
musical textures — kind of latter-lay chamber music. 
England's Acoustic All-Star Band. On Fish Records te 
Tapes #303. 


$6.79 


NEW GRASS REVIVAL ON THE BOULEVARD:L- 
est and most exciting album these pioneers. of the “newt 
sound. Sam Bush, Bela Fleck, Pat Flynn, anid Jolin Cowan: 
again to produce their Best effort tp date. 
i it: Festival at 
. On-Silgar-Hill Records 
and Tapes #3745. 


THE ANDY STATMAN KLEZMER ORCHESTRA — KLEZMER 
SUITE - Another exciting and inventive album of music from this, 
vital and powerful art form. Klezmer Music @xpresses a wide: 
spectrum of deeply fett emotions and is at the same time almost 
irresistible dance music. This musit, iS:@ largely untapped 
source of joy and inspiration, and these musicians are pre- 


x eminent interpreters of the form See the Andy Statman 


Kiezmer Orchestra in concert with DeDenanna and Bela Fleck 
at The Berkies Performance Center on Wednesday, March. 
20th, On’ Shanachie Records & Tapes. #21005. 


$7.57 LP/TAPE 


THAD JONES QUARTET —. THREE AND ONE.- This is Thad 
Jones's first album as a band ieader in more than five years: 
George Gershwin, Richard Rodgers, Afimad 

as a couple of tunes that Jones himsel? penned. 

ingus once called Thad Jones ‘the greatest trumpet 

player I've heard in this life’; and Miles Davis said, “Man I'd 


TUFF. TURF — Soundtrack featuring NEW songs 

LOVICH, SOUTHSIDE JOHNNY, and MARIANNE CATHPUL 
with the Jim Carroll Band, and Jack Mack and the Heart Attack. 
Some t naw songs by these great artists ‘rom the movie 


gurrently at Sack Cinemas. A featured record on WFNX. On 
Rhine & Tapes #308. 


$6.79 LP/TAPE 


concert from te tage ofthe General Assembly of the United plete recording of Samuel. Barber's Grammy award winning 
Nations. The album the largest ensemble ever to re- Opera featuring Esther Hinds. Jeffrey Wells, and Christian 
xy ~The Consort weaves the influences of the world's music with 
| Rature’s songs into a moving dramatic } 
| N VY Music Records & Tapes #5. : $93 99 
— Budget priced featuring LUTHER “GUITAR JUNIOR” JOHNSON & THE MAGIC ROCK- 
OF THE BLUE The ERS DOIN’ THE SUGAR TOO - A major “new” talent inthe 
Ball Clarence Gatemouth Brown, te duke dumpers, Phitip 1? favorita, tis is sold end smokin debut from this blues vets 
NANCI GRIFFITH — ONCE IN.A VERY BLUE MOON - One of 
the most important female songwriters around today, with “a ai | 
icks, and Emmylou Harris.” This is her brand new fecording, A | 
and first for a widely available label. Philo Records & Tapes 
Nae Si Kahn SIKAHN — UNFINISHED PORTRAITS - "Si Kahn is the Willam 
vr’ Carlos Williams of American folk music and the bat 
|. felt shige ince Bob Cyan. The Washington Post Kahn 
fuses life with song.” - Studs Terkel. An important new album 
from this political post. Flying Fish Records #312. 
uses by ... ‘and new, waited album of 
| | | | 
if 


CAPITOL 


~ SOUNDTRACK 


LP/TAPE 


ASHFORD & SIMPSON 
an Solid 
Solid + Outta The World = Babes Honey ! Love You 


THE 
~ PAT METHENY 


FROM 
THE MOVIE 


““irenné Rainbow” 
on sale $7.51 


Dirty 
“My Feet Can’t Fail Me Now” 
on sale $5.69 


The Coop’s entire selection of jazz on sale 


BOB THOMPSON 7 IN 7 OUT 


“7 in out” 
on sale $5.49 


“Musique D’Afrique Nouvelle Orleans” y, Open Up” 
on sale $6.79 on sale $5.49 


be 
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1 Do'Wanna Know/Thru The 
Gotta Feel More/One Lonely Night 


| REO SPEEDWAGON 
| WHEELS ARE TURNIN' 


including 
Can't Fight This Feeli 


S. 4 
WIOND 


Smooth Operator You Is King 


On To Your 


Hang 
When Am | Going Wane Living 
wT 


indow 


1 Can't Hold Back/High On You 


SURVIVOR 


VITAL SIGNS 


First Night/Popular Giri 
The Search Is Over 


JAGGER 
SHE’S THE BOSS 
/Hard Woman 


Another 
‘2 A Loat/Lucky In Love 
Lonely At The Top 


MAKE IT BIG 
including: 
Wake Me Up Before You Go-Go 
Careless Whisper/Freedom 
You Were There 


PAT BENATAR 
PICO 


Belong/ Ooh Song/ Takin it Back 
Painted Desert/ Temporary Heroes 


1E 


B 
SPRINGSTEEN 
BORN IN THE USA. 


including: 
Oensing In The Desk On Fire 
No Surrender /im Coin’ Down 


Nov cont HAVE TO BE "GORN IN 
THE USA” COME FROM 
SUIEET TO ENJOY THE (CO00PS (0 
ALL COLUMBIA RELOEDS 
AND COMPACT ARE 20% OFFI) 

NOW THATS A"G0SS5" DEAL! 


METAL HEART 


ANDREAS | 
VOLLENWEIDER 


WHITE WINDS 


‘ACCEPT 


SALE 


including Boston’ S Own. 


TEENA MARIE 
STARCHILD : BEYOND 
APPEARANC 


Say ht How ‘Written Sand 
Again/ Long/ in 
Breaking Out 


‘PHILIP BAILEY 
CHINESE WALL 


inctudi 


LAUPER 


On The Chinese Walt sues SO 


rzuela Ari 


as & Duets 
JoRF MPHONIEORC HESTER 


GARCIA NAVARRO, » 


BE E THOVEN 
SONATA NO. 23, OB 57 
APPASSIONATA™ 


SONATA NO. 7, OP 10, NO.3 


co” 
LORENGAR 


$1 1 29 PER RECORD 


MA 
BACH 


HEC 
SUITES NOS. LA 2 


SYM. NO. 2 


THE TEMPESI 
CHICAGO SYM. ORCH. 
ABBADO 


ANDREAS 
“CAVERNA MAGICA” 


(UNDER THE TREE- IN THE CAVE... 


: 


HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT 


: 0 R 0 ONE FEDERAL STREET. 
CHILDREN’S MEDICAL CENTER 


WITHIN MASS. 1-800-792-5170 
OUTSIDE MASS. 1-800-343-5570 


Waitin’ For The Sun To Shine 
BARBRA STREISAND 
ae Left In The Dark A q 
Emotion/Heart Don't Change My Mind 
You're A Step in The Right Direction 
4 
VISA 
[ 
~ 
SUNDAY MARCH 17 & 24TH. SALE END 


appealing 
Directed by W.S. Van Dyke; from the novel 
by Dashiell Hammett. Somerville Theatre. 


v 


kK XVERTIGO (1958). In Hitchcock's 
mesmerizing romantic thriller, James 
Stewart plays a retired San Francisco police 
detective engaged to follow a beautiful 
woman (Kim Novak) who believes she's 
the reincarnation of her great-grandmother. 
As the story unravels, in an almost Persona- 
like fashion, you realize that questions of 
realism and conventional narrative 
suspense are almost beside the point. This 
story of a man obsessed with a love who 
seems lost in the past becomes a dreamy, 
poetic meditation on the nature of mystery 
itself. Coolidge Corner. 

VISION. QUEST (1985). Matthew 
Modine plays Louden Swain, a high-school 
wrestler determined to drop his weight from 
190 to 168 pounds — only then will he get a 
crack at the finest wrestler in the city. 
Louden's plunge into starvation dieting is 
treated with perhaps too much solemn 


THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 4 2 


ART St. 


+ NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. + 


ANADEUS 


HOUSE OF SIR 


FLESH FANTASY 


Sat. & Sun. continuous from 1:00 HARLEY’S ANGELS 


plus 
CHRISTOPHERS 
STREET 


Sat. & 
1:40, 3:45, 5:40, 7:45 & 9:40 
M-Th. 6:30 only 


WEST NEWTON 


1296 Wash. 964-6060 


establishes the movie's stakes: we're in a 
world that’s likely to explode at any 
moment. And in the final shootout, it does. 
This was the first of Peckinpah’s epic blood 
ballets, and it remains one of the most 
spectacular suicide scenes ever filmed. 


Coolidge Corner. 

& & KWITNESS (1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a cop who 
investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy's mother (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he’s healed. 
The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish give 
the film their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence — from 
technology to family life — simple and 


“understandable is tremendously appealing. 


Cheri, Circle, suburbs. 


GUARANTEES 
IN LIFE ARE F 
FEW... | ! 


Sandy Hagen Actor's Equity Assoc. ® 
BFA, MFA 


“A VERY, VERY 
BEAUTIFUL FILM. 


I LOVED IT” 
— Kulhawik, WBZ TV-4 


PARKWAY PLAZA SHOPP C 


ELSES B 
= 
884-006 


CONTINOUS 
ACRES OF FREE LIGHTED PARKING 


PREMIERE ENGAGEMENT 

The best thing about panties is taking them off’ | 

| 


rr y 
xXx 
starring 
Taija Rae Rhonda Petty | 
Sharon Kane | 


| MITTEN MATIVIDAD 


Boston's most But at the Phoenix, we 
complete curriculum guarantee that we'll run your RICKS D 
in jazz dance (est. 1973) non-commercial ad FREE 
until it works. That's right, LEM 66 
FREE! So why not take ad- 
Recommended by Luigi vantage of one of life's few hina 
* jazz + barre + stretch™ (total-body guarantees? 
THE BOSTON 
423-5958 Phoenix 
0 
if 828-6747 Classifieds S NIGHT O 
Near Downtown Crossing 267-1 234 a ay 


ACADE FRI_SAT MIDNIGHT, SEPARATE ADMISSION 
MY SACK $s 
CINEMA LEXINGTON CHAMBERS “sULKA’S 
NEWTON CENTRE 1794 MASS. AVE. “INSATIABLE 2” WEDDING” 
332-2524 862-3260 
a 


BOSTON 266-1300 


10:00, 12:00, 2:00, 4:00 
6:00, 8:15, 10:15 
Fri & Sat Late Show 12 mid 
No 10:00am show Sun 


SACK 


Jann 


HARVARD SQ. 


THEATRE 
10 CHURCH ST. 
[CAMBRIDGE 864-4580 


12:00, 2:00, 4:00, 
6:00, 8:00. 10:00 
Fri & Sat Late Show 12 Mid 


Friday, all Boston ca 
see the movie that has been thrilling. 3 
audiences and critics across the country. 


Once in a decade there comes a film so daring, so different, it 
lifts you out of your everyday world. And suddenly you see all 
of life with fresh eyes. 


In the 70s, ‘‘One Flew Over the Cuckoo's Nest”. 
In the 80s..Birdy”. 


Wherever “Birdy” has played it’s been not only the choice of 
audiences but the choice of critics also. 


‘*Borne on the wings of wonder?’-Jack Kroll, Newsweek 


‘« A brilliant feat of filmmaking, and as skillful as anything you 
are ever likely to see” —Rex Reed . 


‘T’ve now seen it twice, appreciating it even more the second time 
than the first?” -Vincent Canby, New York Times 


It’s a movie about friendship. Part comedy. Part drama. Part 
adventure. Part fantasy. Part and parcel unlike anything you’ve 
seen before. And all of it a soaring experience. at 


Friday is your chance to see it. 


TRI-STAR PICTURES PRESENTS AN ALAN PARKER FILM “BIRDY™ 
AN A&M FILMS PRODUCTION 

MATTHEW MODINE NICOLAS CAGE “Wi PETER GABRIEL 
DAVID MANSON WILLIAM WHARTON 
SANDY KROOPF & JACK BEHR ALAN MARSHALL 
R = DO | 


E meee Starts Friday, March 22 


Engagement 


SACK 9 


PLACE 


266.1300 


S861 ‘61 HOUVW NOILO3S “XINZOHd NOLSOS 


addied delivery and a hint of desperation to cookie sexpot (Linda Fiorentino) seems 
a the usual junior Bill Murray stuff, is Walt, a slightly trumped up, but the movie remains iia 
ss college freshman who finds himself on a modest and charming, with flashes of eee 
coast-to-coast trip with the super-serious insight that put it head and shoulders above 
girl (Daphne Zuniga) he adores; naturally, such rabble-rousing fairy tales as The 
she'll have nothing to do with him. Reiner Karate Kid. As Louden, Matthew Modine 
a borrows skillfully from a classic tradition of | has the range and robust sensuality of a THE GODS MUS sh Ss 
road pictures, creating scenes of high major screen star. And the director, Harold 
- romantic comedy, but when the two Becker, understands that life in high school 
= characters get off the road, he reverts toa _isn’t all fast times and insolent high jinks; he 7. 8 40-20 Eitri 
‘ world of teen-sex-comedy types. Charles, shows us the siow times as well. Beacon ¢ a iis 
Chestnut Hill, suburbs. Hill, Academy, suburbs. 
THIN MAN (1994). tow Lounge Soot in Gay Video Specie! Sperte 
marvelous cocktail-lounge detective movie ****THE WILD BUNCH (1989). In 
is — breezy, funny, and blessed with the Sam Peckinpah’s long, epochal saga of the Weds 
sparkling chemistry of William Powell and —turn-of-the-century West, William Holden 
ic Myrna Loy. Their Nick and Nora Charles, all © and Ernest Borgnine lead a band of aging as 
= whiskey and wisecracks, are one of the bandits who become embroiled in deadly ee : ree 
| 
: 1-9887 
. my Cine k2 
ENTER 
y 
David Brudnoy, TABNEWSPAPERS 
—Carrie Rickey, BOSTON HERALD i 
Breaking up is hard to do. 
John Getz Frances McDormand Dan Hedaya Samm-An Williams . 
| 
Music Carter Burwell Executive Producer C....e/F Bacaner 


BREAKFAST CLUB’ IS 


DEFINITELY 
THE BEST IN ITS CLASS.’ 


—Joel Siegel, ABC-TV, GOOD MORNING AMERICA 
“'THE BREAKFAST CLUB’ IS ENTERTAINING, 


EFFECTIVE AND STRONG. ..with excellent acting.” 


—William Wolf, GANNETT NEWSPAPERS 


“‘THE BREAKFAST CLUB’ IS A CINEMATIC 
BREATH OF FRESH AIR...” 


— Gene Siskel, CHICAGO TRIBUNE 


THE 
BREAKFAST 
CLUB A UNIVERSAL PICTURE 
WATCH THE ACADEMY 


SACK CINEMA 


CIRCLE CINEMA 


399 CHESTNUT HELL AVE 
CLEVELAND CIRCLE 


AT ASSEMBLY SQUARE 
6286-7000 


GENERAL CINEMA SHOWCASE 


DEDHAM 


SHORE SHOP. CTR. 326-4955 


‘eae ica ‘ contains more big laughs 
n any film this year. | was on the floor laughing! 
Two very enthusiastic thumbs up!” -ar tHe Movies” Roger Ebert & Gene Siske! 


“An inspired Comedy.” -mHe New YORK TIMES, Janet Mastin 


“Few comics Cut so close to the bone of. daily life, and 
that’s to be be cherished.” Newsweek, David Ansen 


the visionary, He is.getting things on film that 
no one else has touched.” -new voRK MAGAZINE, David Denby 


“Lost in America’ is a very brave, very funny 
work of a vital and startling comic artist.” 
-THE VILLAGE VOICE, David Edelstein 


THE GEFFEN PRESENTS "LOST IN AMERICAY 
Starring ALBERT BROOKS JULIE HAGERTY Executive Producer HERBERT S. NANAS 


EXCLUSIVE ENGAGEMENT 
SACK 
CHE2i 1:2:3 


Dalton opp Sheraton Bos 536-2870 


Dwactor of Photography ERIC SAARINEN Music by ARTHUR B. RUBINSTEIN 9S GEFFEN COMPANY RELEASE 
Written by ALBERT BROOKS & MONICA JOHNSON 
RI STRICT Produced by MARTY KAIZ Directed by ALBERT BROOKS 


Pug 
movie. the 


599-1310 ROUTE | ot 128 
“‘MASK’ IS GENUINELY MOVING,’ “‘into the N t’ is absolutely stunning...John Landis, the 
— David Ansen. NEWSWEEK MAGAZINE director of ‘ Biues Brothers’ and ‘Trading Places’ has 


“‘MASK’ IS SPELLBINDING ... AN UNFORGETTABLE MOVIE. 
Rusty Dennis is played faultlessly by Cher. Not since ‘ET: . 
or ‘Terms of Endearment' will crying feel so good.” 


— Stephen Schaefer. US MAGAZINE 


Starts Friday, ee 22 


CIRCLE CINEMA SHOWCASE 
LEY PLACE 399 CHESTNUT AVE WOBURN 
LEVEL AT ASSEMBLY SQUARE ~ 
soston 266-1300 566-4040 $28-7000 
SHOWCASE SACK CINEMA GENERAL CINEMA GENERAL CINEMA 
REVERE NATICK BRAINTR 
-1660 237-5840 ROUTE® SOUTH SHORE PLAZA | | NO. SHORE SHOP. CTR. 
C 1 and ROUTE 60 OPP. SHOPPERS’ WLD. 848-1070 599-1310 


WATCH THE ACADEMY AWARDS MARCH 25th. 


comeback...with a joyride of a movie.” 


-Stephen Schaefer, US Magazine 


SACK GENERAL CINEMA SACK =<HOWCASE 
RTE. 9 HAMMOND ST. ar ASSEMBLY SQUARE 933-5330 
BOSTON 482-1222 277-2500 628-7000 at 128 NEAR 
SHOWCASE SHOWCASE GENERAL CINEMA 
DHAM REVERE || FRAMINGHAM || “DANVERS 
326-4955 286-1660 RTE.9 SHOPPERS WORLD $93-2100 
ROUTE | ot 128 C 1 ond ROUTE 60 235-8020 EXIT 24 OFF AT. 128 


WATCH THE ACADEMY AWARDS MARCH 25th. 
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Sack 
SACK SOMERVILLE NATICK 
CHARLES 1-2: 237-3840 ROUTE 9 
RS WLO. 
neor GOV.CTR. 227-1330) 
GENERAL CiwEMA 
PEABODY | | BURLINGTON MALL 
REVERE ROUTE 128 EXIT 42 
286-1660 ‘ 
| € | and ROUTE 60 
= 
“t, GEORGE FOLSEY, dr USLOW JOHN LANDIS 
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